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LIVING UNREALITY 


What the whites of South Africa don't see 


_ by Victor H. Carpenter 


rom the hills above Cape Town you can seé 

the penal colony Robben Island, an outcrop- 

ping of rock in the middle of Table Bay. At 
the time of Robert Kennedy’s visit to South Africa, 
20 years ago, Nelson Mandela was its most 
distinguished resident. 

Flying into Cape Town, Kennedy told his pilot 

to.circle low over the island and tip a wing in 
salute. Although white South Africans dismissed 
the gesture as “Kennedy panache,” black South 
Africans were thrilled. So was I. Even a mere 
gesture acknowledging black South African lead- 
ership was encouraging to the blacks and’ whites 
working for social change with whom | identified 
myself. 

During the 1960s I served as minister to a small, 
liberal, integrated church in Cape Town. To me, a 
white American, and to others, blacks and whites 
alike, Robert Kennedy was a symbol of white 
support for the civil-rights campaign in the US. His 
visit came at a time when I still believed that white 


naive. 


South Africans could be roused from their self- 
satisfied slumber and make the social changes 
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If it isn't 
Dr. Dukakis 


by Michael Segal 
and Richard Gaines 


his past January, at the mid- 
point of his term, Governor 
Michael S. Dukakis proposed 
a ofte-time $64 million tax rebate. In 
most quarters the idea was met 
with disdain. Conservatives scoffed 
at the minuscule amount — $11 or 
so per person — that the frugal 
governor proposed to return to a 
commonwealth whose industrious- 
ness and creative genius had 
produced a booming economy and 
arr “overflowing state tax trove. 
Liberals pouted: how could Duka- 
kis waste so much, dusting the state 
with pennies, when the $64 million, 
if concentrated, could be doing so 
very much more for the homeless, 
for welfare recipients living below 
the poverty level, or for families in 
need of day care? Representing the 
two views — as is their self- 
appointed wont — both the Herald 
and the Globe condemned the 
Dukakis proposal. 

Indeed, in many ways the rebate 
proposal seemed to embody the 
worst element of Dukakis II: his 
penchant for trying to coopt poten- 
tially explosive political issues 
through highly visible but largely 
superficial gestures — as it was 
charged he'd done on a variety of 
public-safety and economic-de- 


t issues important to the 
necessary to accommodate black leadership. | was —}- ;~and—on homelessness and 


The white minority government was firmly 
committed not to accommodation but to repres- 
sion. While I was in South Africa, people and 
organizations identified as posing a serious 
challenge to white rule were being outlawed. | 
served on the board of one such “radical threat,” a 
fund established to provide legal counsel for 
political prisoners and support for their families. 
The fund was declared illegal and branded “a 
communist front.” White South Africans who 
served with me on the organization’s board were 
“banned,” meaning that they were prohibited 
from meeting with more than one person at a time, 
from having their work published, and from bei 
quoted in the press. I was informed by U 
consulate personnel that the South African secur- 

Continued on puge 8 
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mental-health services of concern 
to the left. It could hardly be argued 
that the one-time rebate represent- 
ed more than a petit, and perhaps 
cynical, gesture. 

But, as intended, the $64 million 
rebate proposal permitted Dukakis 
to take the initiative as a tax cutter. 
It was, in effect, his ante into a 
game that was forming even then, a 
game that is certain to dominate 
state policy and politics until the 
1986 election. In the months since 
the $64 million rebate legislation 
was announced, the game has 
begun in earnest. [he House of 
newly elected Speaker George 

Continued on page 6 
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ROLE PLAYING 


After conducting a six-month search for an arts-and- 
entertainment reporter, Channel 7 news director Jeff 
Rosser has hired an actress with no reporting experience 
to be the station's “lifestyle specialist.” She’s 
Elizabeth Stern, better known to many as 
Patty Williams from the daytime soap The Young and 
the Restless. She has also appeared in such quality TV 
dramas as Paper Dolls, Wonder Woman, and CHiPs — 
and she can sing and dance! 

But can she report? And does it matter? The Channel 7 
press release announcing her appointment noted that 
the station “wanted to create a role that has no limits” 
when it expanded Angela Rippon’s old entertainment- 
reporting gig to encompass trends, beauty, exercise, and 
other mind-bending activities. And who can better fill a 
role than an actress? 

“I don’t think you have to hire an actress for the job,” 
Rosser said, “but she certainly has a practical knowledge 
of many of the things she'll be working on.” When asked 
why the station didn’t hire a journalist, Rosser pointed 
out that both Channel 5’s Timothy Johnson and his own 
station’s Alan Xenaxis were doctors before they were 
reporters. ‘The difference,” he said, “is this is not life 
and death. It’s entertainment and lifestyle.” Rosser 
stressed that Stern will not be a critic, at least not fora 
while. “She will do restaurants, fads, make-up, hair, 
men’s fashions, women’s fashions,” he said. 

In addition to her performance credits, Stern has 
taught Jane Fonda’s exercise course and written and 
illustrated children’s books, including the much-loved 
Love is a Gumball Machine. 


Stern: lifestyle specialist 


HOMING IN 


Last Thursday, in announcing an important step in the 
administration’s long-standing campaign to help the 
homeless, Human Services Secretary Phil Johnston went 
out of his way to praise the bureaucrat who'd been 
considered by many observers to have been the major 
impediment to the selfsame step the government was 
finally taking. 

The administration felt “very grateful,” Johnston went 
out of his way to note, that Communities and 
Development Secretary Amy Anthony was “so sensitive 
to housing needs.” This is the Amy Anthony who had 
been fingered by advocates for the homeless — both 
inside and outside the administration — as having 
delayed efforts to find a long-term solution to chronic 
homelessness. 

The pu of the news conference was to announce 

that, finally, the administration was ready to expand a 


rent-subsidy program known as 707, which will allow 
250 homeless families now living in hotels and motels to 
seek rental housing with subsidies from the 
commonwealth. The 707 certificates will be funded by 
emergency-assistance moneys currently spent by the 
Department of Public Welfare (DPW) on short-term 
hotel housing. 

At the same time, it was announced that the newly 
available 707 certificates would be administered by the 
departments of social services and public welfare, and 
not, as they have been until now, by Anthony’s EOCD. 
And the program will be augmented by a network of 
social services to help homeless families find permanent 
housing — an apparent response to EOCD’s current 50 
percent failure rate in administering the 707 certificates. _ 

Last week, the Phoenix reported that the state's efforts 
to find long-term housing for homeless families had 
been undermined by lack of public leadership, turf wars, 
and noncooperation among certain state agencies. 
Fingers inside and outside the administration were 
pointed at Anthony, who sources said was reluctant to 
share jurisdiction over housing with the DPW. Though 
the 707 solution was almost inevitable, Anthony had 
been dragging her feet so heavily that sources had been 
predicting she'd only give up control of some 50 new 707 
certificates. 

The Duke’s new plan is a victory for the 
Massachusetts Coalition for the Homeless, which has 
been lobbying for such a plan since 1983; for Welfare . 
Commissioner Charles Atkins, who took a gamble back 
in June when he announced that the EOCD had already 
agreed to sell DPW 250 707 certificates, all but forcing 
Anthony to comply; for the taxpayers, who, Johnston 
said, will save $1.5 million over what the state would 
have spent to house families in hotels; and for Dukakis, 
who once again comes off as the master of consensus. 
For the hotel homeless, the new agenda will only help 
about half their number, leaving many to continue living 
in nine-by-nine rooms, shelters, overcrowded 
apartments, and the streets. 


FUNNY LADY 


You're not alone if you missed the chance last week to 
celebrate Phyllis Diller Day in Massachusetts. By 
_gubernatorial proclamation, August 14, 1985, was set 
aside to honor the gravel-voiced comedienne with the 
rat’s-nest hairdo, who appeared for three days with 
Dom DeLuise at Cohasset’s South Shore Music Circus. 
“Usually, when entertainers are visiting it’s a nice 


. courtesy for us to honor them,” says a spokesperson for 


Governor Michael Dukakis. “They come in and have 
their picture taken and meet the governor.” In honoring 
Diller, the governor cited her comic talents, 
accomplishment as a concert pianist who has soloed 
with more than 100 symphony orchestras in the United 
States, and work to entertain US troops overseas. 

Diller Day will take its place alongside such previous 
Dukakis designations as Frozen Food Month, Welded 
Products Month, and Anthony Quinn Day. Alas, Diller 
Day was so andeapublicieed the comedienne herself 
failed to show up when Dukakis signed the 
proclamation. The governor's press office says it will be 
mailed to her. Aha ha ha. 


CHEWED OUT . 


Hungry? Then check out the June 1985 issue of the 
trade journal Restaurant and Institution. It won't fill you 
up, but after reading about this year’s hot“growth 
chains” (food franchises), you won't have much of an 
appetite to appease. The trend in fast food isn’t burgers, 
chicken, or pizza; it’s cuténames — revoltingly cute 
names. Feel like eating at Yankee Noddle Dandy or 
Marco Pollo (a chicken joint) or Chingo Gringo’s? We 
didn’t think so. The owners of one chain at least weren't 
boastful — they named their restaurants the 
unprepossessing How About Chinese? 

Sandwiched inside the same issue is the worst food 
idea of the ‘80s: Philadelphia's Jack and Jill Ice Cream 
Company has introduced a dessert called the Choco- 
Taco. No, we don’t know if a banana burrito comes with 
the number-six combination plate. 


BREAST-BEATING 


A recent Associated Press dispatch by reporter P: 
Polk about Pope John Paul II's travels in Africa was 
judiciously edited for Boston’s family newspaper. The 
story, out of Lomé, Togo, reported that the pontiff 
ordered his Mercedes limousine to stop outside a cluster 
of mud huts. 

When it came over the AP wire, one sentence of the ~ 
dispatch read: “He went into one of the huts where a . 
bare-breasted woman was cooking a meal of cassava 
root over a wood fire.” 

But in last Saturday’s Globe, that sentence appeared 
as: “He went into one of the huts where a woman was 
cooking a meal of cassava root over a wood fire.” 

We're still waiting for the National Geographic 
version. 


(Thanks this week to Peter Canellos, Michael Gee, Ric 
Kahn, and Dave O'Brian.) 


P/WIDE WORLD 


We're fascinated, but are we really interested? 


FURTHERMORE 


BY MICHAEL GEE 


Last week I had AIDS. This week I have Rock 


Hudson’s Disease. 
— Michael, a Montreal AIDS victim, 


quoted on the cover of Maclean’s magazine. 


deficiency syndrome, or AIDS, were a plague 

(surely the word applies) that has lacked public 
attention. Some 12,000 United States citizens have the 
disease, a frightful number, but in straight triage terms, it 
is somewhat less of a public-health disaster than, oh, 
cancer of the colon. Yet AIDS had made the network 
news and the covers of weekly magazines (including this 
one) long before a presidential biopsy reminded 
Americans of a particularly virulent and fatal form of 
cancer, the malady that until recently had served as our 
metaphor for wasting illness and death. It’s morbid and 
unfair, but for any number of reasons, including the 
gruesome nature of the disease, its increasing evidence 
in the general population (as opposed to its prior 
identification primarily with gays), and most of all 
because AIDS is both sexually transmitted and wholly 
untreatable, the public fascination with this calamity far 
exceeds our interest in cardiac arrest or lung cancer or 
homicide, to name three causes of death far more 
prevalent in our society. It was inevitable, given the 
actuarial tables, that sooner or later some unfortunate 
American celebrity would contract AIDS and lend his or 
her name to the disease, if only for a little while. AIDS 
now has the official stamp of a full-fledged American 
public-health problem: it has struck somebody famous. 

Celebrity illness is one of this nation’s most popular 
spectator sports — it always has been and always will 
be. Unfortunately, this gazing into the entrails of the 
stars sometimes trivializes the dreadful misfortunes of 
other human beings. For example, Congress didn’t pass 
the Pure Food and Drug Act until Theodore Roosevelt 
acknowledged he didn’t trust what he ate each morning 
for breakfast. And 80 years later, the unmistakable if 
comparatively mundane perils of skin cancer received 
an unusual burst of public attention only because 
Ronald Reagan admitted that cultivating his impeccable 
tan may not have been such a good idea. 

And so poor Rock Hudson has become a symbol — 
the symbol — of a horrifying illness. But by serving as 
that symbol, he may be performing a valuable service for 
the hitherto anonymous victims of AIDS (like Michael 
from Montreal, most AIDS victims would rather stay 
anonymous). That will doubtless come as little comfort 
to Hudson, his friends, and his loved ones, but it has its 
place. It seems that in our society a disease must claim a 
famous victim before we'll get serious about finding a 
cure. It took Betty Ford and Elizabeth Taylor and Alan 
Wiggins to make substance abuse a glamorous — and 
socially.acceptable — problem. It may be Rock Hudson’s 
unhappy destiny to do the same for AIDS. The 
difference, of course, is that coke and booze don’t 
necessarily kill you. 

Before his plight became public knowledge, Rock 
Hudson wasn’t even that famous anymore. He'd become 
a medium-scale movie star from 25 years ago, no bigger 
a guest star on Dynasty than was Ali McGraw. He wasa 
well-liked, t, professional actor. About the 
only thing separating Hudson from other well-liked, 
Continued on page 22 
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BRIEF 
CASES 


BY HARVEY SILVERGLATE 


ohn Lakian’s case against the Globe should never 
have been allowed to get to trial. Judge George _ 
Jacobs should have thrown it out of court on what's 
known as a summary judgment. This is a 
device used to weed out cases in which the plaintiff's 
side, through ial exchange of evidence with the 
other side, shows it will not be able to sustain the legal 
burden of proof at trial. 

The confusion that followed the Globe/Lakian jury's 
apparently mixed verdict was, if not inevitable, at least 
highly probable because of the way the case was 
handled by Jacobs (who last week entered a judgment in 
favor of the Globe ). This confusion didn’t result because 
the judge handled the case especially poorly. Indeed, the 
major flaws in his direction of the case were not terribly 
different from those that marked two other recent high- 
profile libel suits — those brought by former Israeli 
general Ariel Sharon against Time and by retired US 
general William Westmoreland against CBS. The 
problem in all three cases lies in the way trial courts 
handle libel cases, particularly those brought against the 
news media by public figures. 

The-basic problem is that trial judges tend to allow 
such cases to go to trial, even when pretrial disclosures 
have made it obvious that judgments will ultimately be 
rendered in favor of the defendants, regardless of what 
verdicts juries arrive at. 

As a rule, judges are hesitant to grant summary 
judgment in cases because they fear that the losing side, 
on appeal, will manage to find in the record some little, 
perhaps even obscure, fact that could conceivably 
sustain a verdict in the losing party’s favor. Trial judges 
hate to be second-guessed (and then reversed) by 
appellate tribunals that comb through the record looking 
for errors committed in the lower court. In high-profile 
cases, judges are particularly timid about granting 
summary judgment; it’s safer to have a jury render the 
decision than for the judge to shoulder the 
responsibility. 

As the Lakian case demonstrates, this reluctance to 
toss public-figure libel plaintiffs out of court does a great 
disservice to all concerned parties. After all, in this case 
Lakian admittedly paid legal fees and costs of more than 
$1 million. It’s unlikely that the Globe 's fees and costs 
were less than that. It surely cost the commonwealth of 
Massachusetts a pretty penny for the court personnel 
and jurors while the trial was going on. And, of course, . 
the case was widely covered by the news media and 
sucked up substantial time and space in news reports, all 
of which detracted from coverage of other important 
stories. 

The case did have a certain amusement value. The 
public got to see Lakian (who had been seriously 
wounded during his gubernatorial campaign by reporter 
Walter Robinson's exposé of his highly exaggerated self- 
portrait) made a fool of on the witness stand. Yet in the 
long run, neither the news media nor the First 
Amendment can thrive amid the proliferation of the 
courtroom circuses we have witnessed in recent years. 
These cases are too expensive for the news media to 
defend against time after time, even if the media usually 
win. Also, the threat of the occasional devastating 
verdict that might survive on appeal casts a deadly chill 
across the path of any reporter or newspaper that wants 
to tell an important story about serious malfeasance or 
misfeasance. This is a particularly serious problem for 
small newspapers, many of which cannot afford to fight 
off such assaults. 

In the Lakian case, all the above resources were 
expended, and all sides suffered the agony, 
notwithstanding the fact that under Massachusetts law, 
Lakian never had a chance. Under Massachusetts law, 
Lakian could not prevail if the published material at 
issue were found to be either an expression of opinion or 
substantially true. And even if it had been found that the 
article taken as a whole were false, in order to prove libel 
Lakian would have had to have proved that the Globe 
and Robinson had acted in reckless disregard of the truth 
and that he had been damaged in the process. 

As the trial progressed it became more and more 
evident that the Globe had a mountain of material to 
demonstrate that Lakian was — to put it politely — 
highly prone to exaggeration about his background and 
experiences and that his campaign material could 
reasonably be seen as seriously flawed. Much of this 
evidence had been made part of the record during the 
pretrial discovery phase of the case, in which each side 
examined the other’s witnesses under oath before a 
stenographer. On the basis of this pretrial material, 
Judge Jacobs could simply have thrown the case out on 
summary judgment. It is highly unlikely that Lakian 
could have disturbed that result on appeal. 

Indeed, in recent years higher courts in Massachusetts 
have usually favored granting summary judgment to 
defendants in libel cases. But the higher courts have had 
only limited success in transmitting this message to trial 
judges, many of whom still let juries decide libel cases, 
and to plaintiffs’ lawyers, who often seem incapable of 
telling potential clients that a libel claim is hopeless and 
simply should not be brought. (It is anyone’s guess how 
much of this failure by lawyers to give proper guidance 
to their clients can be attributed to bad legal judgment 
and how much to the reluctance of lawyers to turn down 
the lucrative fees that wealthy litigants are willing to pay 
Continued on page 12 
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Michael Segal and Richard Gaines on the tax-cutting game: it would 
appear that Governor Dukakis is making the most of his government- 


by-consensus tactics. And Victor H. Carpenter on the blissful 


ignorance of white South Africa. 


LETTERS 
SPORTING EYE by Michael Gee 


The four best hitters in the American League: Wade Boggs, George 


Brett, Rickey Henderson, and Don Mattingly. 


metal trash lane. 
URBAN EYE by Robin Vaughan 
COMPUTERS ETC. by Peter W. Mitchell 


1 RAUNCH AND ROLLERS by Jon Garelick 
‘Hey! The Crue rules! Like everybody knows that! Life in the heavy- 


With the shakeout in the computer industry the prices of IBM- 


compatible machines have dropped drastically, making the IBM 
standard no longer an expensive luxury but an affordable necessity. 


THE SILVER-DOLLAR SCREEN by Charles Bloche 


When you go fo the theater to see a film these days, you're getting 
more than a few hours of entertainment. A screening of product 


promotion and the movies. 
FOOD & DRINK: SEXUAL 


CES by Michael Gee 


PREFEREN 
The yours, mine, and ours of girl food and boy food: 


FOOD by Arie! Swartley 
Recipes for summertime raspberry desserts. 


WINE by Jan Nicholson 


Having shed its reckless inoge of years past, gin is now the preferred 


uptown drink. 
RESTAURANTS by Robert Nadeau 


A visit to Lai Lai, the new image for the old Hunan. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 
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CIMINOTOWN by Michael Sragow 


When the director of The-Deer Hunter and Heaven's Gate makes a 
comeback film, you expect ‘visionary moviemaking.” And in Year of 
the Dragon, you get it. The question is, is the moviemaking up to the 


vision? 
FILM 


Scott Rosenberg sits out Dance with a Stranger; and Kathy Hufthines 
reports from the opening of the Boston Phoenix Film Festival. Plus 


“Trailers. 
BOOKS 


George Scialabba reconstructs the work of Michel Foucault. 


Scott Rosenberg gets into Getting Out; Skip Ascheim handicaps The 
Sea Horse; and Sally Cragin croons good night to Dick Feeney’s 


Lullaby of Swing. 

DANCE 

Lisa F. Hillyer gets kinetic over Molissa Fenley. 
MUSIC 


Howard Hampton has got the funk of George Clinton; Michael 


Freedberg solos on new disco singles; and, in “Cellars by Starlight, ”’ 
Sally Cragin catches Throwing Muses. Plus "Live and on Record,” on 


page 8. 

19 HOT DOTS and AIRWAVES 32 PLAY BY PLAY 
20 9 DAYS A WEEK 3M OFF THE RECORD 
21 LISTINGS 37 FILM LISTINGS 
31 ART LISTINGS 40 FILM STRIPS 


EDUCATION 


college majors. Plus a guide to Boston pre-schools. 


Qur fourth section looks at exclusive schooling tracks and the pressures they impose on 
youngsters, an imaginative new literacy program in the Cambridge schools, and trends in 


FITNESS 


This week's fifth section extolls the virtues of aerobic walking, evaluates the latest home workout 
records, and makes a case for drinking six glasses of water a day. 


Credits: Peter Travers (with News), Heidi Stetson (with Lifestyle). and 


and Eric Orner (with, Arts). ; 
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ALL NIGH 


Zone: dying? 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


HORS DE 
COMBAT 


Kathleen Hirsch covering the Combat 
Zone prostitution (Lifestyle, August 6) 
was like sending Meir Kahane to cover 
the minutes of an OPEC conference or 
Randall Robinson as editor of a South 
African desk. 

K.H.'s article is not really about 
legalized prostitution. Her article is 
really feminist suppressed rage against 
male sexuality in general and the 
phantom pimps of Boston in particular. | 

When I showed Hirsch’s.article to one 
of the long-time street hookers of the 


- Zone, she quickly scanned the 


paragraphs then slammed the paper 
angrily back into my hand. “She's 
probably been talking to one of those 
young chicks just out on the street living 
in a dream world and taking care of 
some lazy dude who thinks he’sdceberg 
Slim. The pimp scene is just not there 
anymore. Sure, I get approached by 
these jerks trying to talk shit, but I just 
say, ‘Beat it! Screw!’ Any girl can. If 
some guy is taking her money, it’s 
because that’s the way she wants it.” 

I've heard this same line periodically, 
over and over for the last six years. 


I really doubt if Ms. Hirsch 
interviewed anyone. I doubt the veracity 
of her knowledge of the Hamburg or 
European scene. It sounds too much like 
something out of 1930s novels or films. 
At any rate, what she says doesn’t jibe 
with what Martin O’Brien reports in his 
book All the Girls or with Christina F., a 
narrative of a 14-year-old heroin addict and 
prostitute that was also made into a film. 

What Kathleen Hirsch has really 
written is another case for Mayor Ray 


Flynn to close the Combat Zone, which 


as far as I can see is dying anyway. The 
only mystery to me is whether she wrote 


_ what she wrote with that consciously in 


mind or not. What she is not writing 
about are the true problems of 
prostitutes or low-income women or “ 
who are trying to make 


jut are not as simple as KF 
would like yOu to believe. 
Rodney Hughes 
Cambridge 


-TIMES WARP 


The Globe itself, during the Lakian v. 
Globe trial, seemed to do its best to give 
balanced coverage, but it’s difficult to 
believe that the New York Times did not 


have some mysterious ax to grind afte? —. 


reading its incredible verdict story, 
which Dave O'Brian does such a good ». 
job highlighting (News, August 13). 

The morning after the verdict, I first 
bought the Herald to see how that paper 
would handle it. It was about as I 
expected, and I said to myself that the 
Herald, in its competitive situation, 
might be excused for having a little 
reckless disregard for the truth. Then I 
picked up the Times, which one would 
think, from reading its editorial pages, 
owned the First Amendment. 
“Thunderstruck” is a mild word for my 
reaction to the headline and the story. 
Since then, several persons who also 


*~ reviews of Jazz Violin Celebration 


read the Times story have asked me 
whether the jury really found that the 
Globe libeled Lakian. So much for “All 
the News That's Fit To Print.” 

Usually, it’s the Times editorial pages 
that are slanted or incompetent (take 
your choice). Way back in the early ‘70s, 
after the good and just result in the Erica 
Huggins/Bobby Seale trial, the Times 
spent most of its editorial excoriating the 
lengthy jury-selection process that 
resulted in the two defendants having a 
shot at a fair trial. Recently, 
notwithstanding the digging of its own 
Sidney Schanberg on the op-ed page, 
the Times spent reams of editorial space 
suggesting ways to get around the 
obstacles that a good federal judge has 

put in the way of its pet Westway 
project. It’s too bad that the Times’ 
editorial policies, which, unexplainably, | 
seem hostile to a fair trial in any context, 
have now slopped over into the news 
portions of the paper. 
William P. Homans Jr. 
Boston 


TUNED our. 
Ican hardly wait for Jon Sherman’ s 


(Kaleidoscope F-22) and Gator Strut 
(Rounder 0208). In the first review he'll 

~ have another chance to insult my | 
intelligence by saying again that Darol 
Anger is a “lackluster” musician. In the 
second he'll again make the claim, jin 
spite of the facts, that Jon Sholle isa 
better performer than Mike Marshall 
(see the review of Great Acoustics, 
which ran a coupléof months ago - 
the article “David Grisman: Stepping up - 
the Bluegrass” of August 6:) 

First, let me ask Mr. Shermarvto listen. 
to Anger and Marshall’s The Duo 
(Roundet 0168) and then try to tell me | 
how lackluster they are. I would say, 
instead that Jon Sholle is a lackluster | 
musician, thaugh he is a fine composer. 
Next, perhaps Mr. Sherman can sit 
down and listen.to the above-mentioned 
albums and then speak to someone who 
saw Anger and Marshall team up with 
Michael Hedges, Mike Manring, and 
Russ Barenberg a year ago at Jonathan 
Swift's (easily the best concert I’ve seen 
in many years). I'm sure that if Mr. 
Sherman clears his mindof old opinions 
and prejudices, he can reassess Anger 
and Marshall (and Rob Wasserman, for 
that matter) and discover what masters 
they are. 

But, on the other hand, seeing 
Sherman lumber through his boorish 
essays on acoustic music gets my blood 
running; this probably keeps the 
cholesterol from piling up. So maybe he 
shouldn't change his clumsy one-note 
mind. 


Mike Harney 
Acton 
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by Michael Segal and Richard Gaines 


Anderson: abandoned by high tech? 


Continued from page 1 ; 

Keverian passed the one-time rebate, 
and the Senate, balking, took no action. 
Then, at the start of the summer, the 
House took a more radical tax-cutting 
action. It approved, with remarkably 
little dissent from the membership (or 


the liberal community, for that matter), a 
bill to phase out the state’s 742 percent 


income-tax surtax, a step that would 
eventually cost state government as 
much as $300 million a year. And the 
Senate, balking again, took no action. 

Meanwhile, conservative 
antigovernment populist Barbara 
Anderson and the High Technology 
Council, the creators of Proposition 21/2, 
were preparing new ballot questions for 
1986; these would limit and control the 
growth of state-government spending. 
The extent to which these proposals 
would debilitate liberal government in 
Massachusetts is debatable. But there is 
no disputing the likelihood that the Prop. 
2% coalition, foursquare behind new tax- 
limitation ballot questions, could come to 
dominate the 1986 election. Such a 
coalition would have the capacity to 
create national interest in the issue 
confronting most liberal Massachusetts. It 
also seems inevitable that it would forge 
an alliance either with former governor 
Edward J. King, the tax-cutting Democrat 
turned Republican, who is reportedly 
plotting another rematch in the 
governor's race, or with ultraconservative 
businessman Ray Shamie, who is also 
considering a campaign for governor. 
Indeed, with Anderson, the High 
Technology Council, and Ed King (or Ray 
Shamie) all asking voters to approve their 
ballot bills, and with Dukakis the lonely 
liberal opposition, it’s not hard to see 
how voters could come to view the 
election for governor as, in effect, the 
referendum for limited taxes personified. 
(Indeed, many would argue that King’s 
victory over Dukakis in 1978 was less a 
personal triumph than a reflection of the 
power of the tax-cutting issue he 
fortuitously claimed.) 

In concocting the $64 million rebate 
last winter, Dukakis strategists 
anticipated this worrisome possibility. 
And in the dog days of summer, 
advancing tactically and logically from 
his original position, using veiled threats, 
peer-group pressure, and, importantly, 
the credibility that the rebate bill had 
bought him, Dukakis broke the 
conservative axis that threatened him. 


When the High Technology Council's 


MICHAEL ROMANOS 


Dukakis: shrewd planning, at last 


members voted on August 5 to work 
within the legislative process toward an 
acceptable tax limitation instead of 
committing themselves to Anderson's 
ballot questions, both Anderson and 
King were shocked. All of a sudden, they 
faced the prospect of going to the voters 
without high tech, the state’s most 
prestigious special interest. Even without 
organized high-tech support and 
financial backing, Anderson and the 
10,000-strong Citizens for Limited 
Taxation (CLT) might yet convince 
voters to support their proposition. But 
it’s hard to imagine viability for Ed King 
without the united support of business in 
general and the techies in particular. 

It is no exaggeration to say that the 
administration’s political success this 
summer would not have been possible 
without the decision made last winter to 
play the tax-cut game, to throw a few 
chips on the table, claim the deck, and 
deal. Which is why the thinking that 
went into the rebate proposal — that 
much-maligned, penny-ante, one-time 
give-back — may prove to be the 
shrewdest bit of planning of the 


administration's entire term. Typically, 


the process, begun in the dead of winter 


and pursued doggedly by Administration 
and Finance Secretary Frank Keefe, who 
had to win over the governor, was 
neither stirring nor dramatic, only 
prescient and effective. From the plan’s 
inception to the present, and from now 
through the 1986 election, stretches a 
thematic line along which can be traced 
the evolution of this state’s megatrend 
issues: tax policy, political leadership, 
and the very size and nature of state 
government. 

Dukakis has won nothing yet. Without 
a clear indication from the Senate as to its 
intentions, the nature of this year’s tax 
cut, if any, is unknown. Having agreed to 
work constructively with the political 
establishment, the High Tech Council 
has surrendered none of its options. Its 
leverage — its capacity to recreate the 
Anderson-King-High Tech coalition — is 


considerable. 


Nonetheless, Dukakis has earned for 
himself the opportunity to help shape an 
ideal compromise: a tax cut acceptable to 
liberals and conservatives alike, one that 
is consistent with his commitment to 
liberal funding of human services and yet 


Foley: better informed than the 
council 


substantial enough to keep the High 
Technology Council on the political —, 
sidelines next year. 

To preside over the creation of and 
then to sign such a political masterpiece 
would be the ultimate validation of his 
style in Dukakis II: government by 
consensus. It would represent nothing 
less than the long-awaited evidence of 
effective leadership. For a generally 
popular governor, such an achievement 
ought to ensure re-election. 

* 

To understand the challenge facing 
Dukakis as he began trying to pry the 
High Technology Council from its 
alliance with Barbara Anderson, one 
need only recall the genesis of the 
organization, in 1977. Michael Dukakis, 
albeit in an earlier incarnation, was 
governor. As the Phoenix reported in 
1979; 

“If any single act was central to the 
council's formation, it was Dukakis’s 
perfunctory response in 1977 to 
recommendations of the Capital 
Formation Task Force, a group he'd 
established to look into a purported 
regional capital shortage that, some 
claimed, was the barrier to investment in 
companies in Massachusetts. The task 
force comprised leaders from all parts of 
the business community, as well as 
academics and government officials. It 
was to be the Dukakis administration’s 
strongest effort to show concern for the 
state’s business climate. 

“Members of the business community 
weren't interested, however, in talk of 
capital shortage, none less so than Ray 
Stata of Analog Devices. The task force, 
in the midst of its work, shifted its 
emphasis from concern with tight money 
to a semi-official indictment of the state’s 
fiscal policy. Ultimately, its 
recommendations included a phalanx of 

proposals for tax breaks and other 
business incentives. 

“The day Stata, the hardest-working, 
member of the task force, and others 
were to present their findings to the 
governor was a disaster. Dukakis arrived 
45 minutes late and stayed only five. 
Stata and Edson de Castro of Data 
General, who groused most loudly about 
the state’s business climate, decided 
there and then to set up their own action- 

oriented association.” . 

A year later, in 1978, the support of 
high tech helped carry Ed King to his 
shocking upset over Dukakis. Howard 


Foley, executive director of the council, 
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became a trusted King adviser. George 
Kariotis, chairman of Alpha Industries, 
became state secretary of Economic and - 
Manpower Affairs. In 1979 the alliance 
was formalized. King and the High 
Technology Council signed a “Social 
Contract.” King promised to cut state and 
Idcal taxes to a level equal to that of the 
17 industrial states considered 
Massachusetts’s competitors. In 
exchange, High Tech promised to create 
150,000 new jobs. 

In 1980 Barbara Anderson brought her 
little baby, Proposition 242, to public 
attention. The techies thought it was 
adorable. Anderson and the 10 CLT 
members raised $153,000 to market the 
local-property tax and spending cap” 
successfully to midterm voters. Foley 
raised nearly double that amount — 
$255,000 of it in a four-week period. 

With no legal limit on corporate 
contributions for ballot questions (then 
or now), An Wang’s Wang Laboratories 
gave $6000 for Prop. 21/2; Edson de 
Castro’s Data General, $16,000; Milton 
Greenberg's GCA, $8000; William 
Thurston's GenRad, $12,000; the late 
Dmitri d’Arbeloff’s Millipore 
Corporation, $12,000; his brother 
Alexander d’Arbeloff’s Teradyne, 
$12,000; George Berman's Unitrode, 


$8000; Arthur Goldstein’s Ionics, $5000; - 


Kariotis’s Alpha Industries, $2000; Ray 
Shamie’s Metal Bellows, $1000. The list 
went on and on. 

With few exceptions this group is still 
numbered among the leadership of the 
High Technology Council that had been 
planning on a $1 million campaign next 
year, but then voted unanimously not to 
support — at least for the time being — 
Barbara Anderson's campaign to cap 
state spending and cut state taxes 
through a ballot question next year. 

Some cynics have wondered whether 
Anderson and the techies are playing a 
simple game of “bad cop/good cop” that 
is scripted to have high tech break off 
consensus building with Dukakis at the 
key moment so as to maximize its impact 
on the ballot fight to come. But even if 
high tech goes back to Anderson at some 
point down the line, there is little doubt 
that its decision to abandon her was 
genuine. Compelling evidence of this is 
to be found in the Boston Business 
Journal, which last week published an > 
article on high-tech tax politics that 
included an interview with Anderson. 
She admitted the obvious: that she was 

“annoyed” by the HTC vote. “I'll be out 
there defending cuts that are very 
important to business,” she told the 
Journal. ‘But these same executives, who 
make five times the amount of money I 
do, will sit there and do nothing.” She 
was, it would seem, more than annoyed. 
She was pissed. “You won't see me out 
there fighting against unitary any more,” 
she said, referring to a method of taxation 
that would count overseas earnings 
among the taxable assets of a 
domestically based corporation, a 
particular bugaboo of high tech. 

A week later, in Mass High Tech, an 
independent biweekly newspaper, 
Anderson was still fuming. “If they won't 
help us,” she told reporter Allan Alter, “I 
wish they would go away and not hurt 
us. If they are not tough enough to hang 
in for the long term, I wish they would go 
play with their computers.” 

So what was it that convinced a group 
that owed its very existence to its belief 
that it couldn’t work effectively with 
Dukakis to try to work effectively with 
Dukakis? For one thing, soon after word 
of Anderson’s and the High Tech 
Council's plan for new ballot initiatives 
reached the administration this spring, 
Dukakis operatives undertook a 
campaign of persuasion that was 

multidimensional and intense. 


( 


On one front, Dukakis had Amy 
Anthony, his secretary of Communities 
and Development, arrange for a battery 
of local officials to contact their towns’ 
high-tech chiefs and urge them to 
consider withholding a commitment to 
Anderson's polarizing approach. 
Presidents of public and private colleges 
and universities, a group the High 
Technology Council has avidly courted, 
joined that effort. The lobbying barrage 
was so extensive that Foley and 
Anderson had a hard time keeping up 
with who called whom. “It got to the 
point,” Anderson told the Phoenix, 
“where I wouldn’t be surprised if the 
prime minister of Russia called and said, 
‘Drop this thing.’ ” 

A second front was opened in 
Washington, at the suggestion of 
Congressman Barney Frank. In late July, 
at the invitation of the Massachusetts 
delegation, a contingent of council 
executives traveled to the Capitol. There 
the delegation told them “emphatically,” 
as one witness put it, that their expected 
alliance with Anderson would not be 
appreciated. According to one reliable 
source, the tech execs were told that their 
support far the hallot questions might 


cost them the research-and-development 
tax credit, which could be lost in the 
current debate over tax reform, and 
which, economist Robert Reich wrote 
recently, is the best hope for high tech’s 
continued prosperity. 

Meantime, as the Globe reported, 
Senate President William Bulger raised 
the possibility that the legislature could 
move on the unitary tax, which high tech 
particularly fears and hates. And the 
administration made it clear to the 
embattled executives that supporting the 
tax-cut and limitation ballot questions 
could cost them the state investment-tax 
credit, which was up for renewal. 

All of these efforts gave leaders of the 
council pause. But could they really trust 
Dukakis? A key episode in convincing 
high tech to reconsider its old impression 
of the governor came in June at the 
council's annual meeting, which Dukakis 
attended. In response to hostile 
questioning from the floor after Dukakis 
delivered some rather bland prepared 
remarks, the governor surprised 
everyone in the audience by asserting his 
support for a limit on state spending 
pegged to the rate of growth of personal 


Continued on page 29 


The administra- 
tion's political 
success this 
summer would 
not have been 
possible without 
the decision 
made last winter 
to play the tax-cut 
game. The 
thinking that went 
into the rebate 
proposal may 
prove to be the 
shrewdest bit of 
planning of this 
administration’s 
entire term. 
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Bird shot? 


LIVING 


Continued from page 1 


-ity police were suspicious of my con-— 
tinued presence in the country. In 1967 I - 


chose to leave South Africa. 

This spring, two months after the visit 
of Senator Edward Kennedy, I returned, 
to see old friends and do some fact- 
finding. I found that white South 
Africans were still as unwilling to listen 
as they had been a generation earlier. 
The message to the white rulers con- 
tinues to be harsh: or die. Rather 
than acknowledge that ultimatum, white 
South Africans retreat into their world 
and trust that the security forces will 
protect them from violence. 

“We cannot permit violence,” says a 
white Cape Town housewife, whose 
lifestyle is preserved by vigilant police 
and army patrols. Whites are-all but 
unanimous in their praise of the police 
and soldiers involved in the shooting of 
20 unarmed blacks who were walking in 
a funeral procession for slain blacks at 


Victor H. Carpenter is senior minister 
of the Arlington Street Church in 
Boston. 


Uitenhage in the spring. After the 
shooting South Africa’s minister of law 
and order lauded the action, saying that 
military units “must bear the brunt of 
attempts to destabilize South Africa” and 
that they were owed “a debt of gratitude 
and appreciation.” 

Meanwhile, life goes on as usual for 
white South Africans. Their neigh- 
borhoods, which resemble Brookline, 
Chestnut Hill, or West Newton, remain 
tranquil as ever, with nary a ripple from 
the growing violence outside to disturb 
them. The only blacks a white person in 
such a neighborhood ever sees are 
servants. It is not possible for whites to 
have social relationships with blacks 


‘unless they venture into black neigh- 


borhoods, and to do that one must have a 


pass. Few apply for passes. 
Whites I met during my visit remarked 


- that I knew far more about what was 


happening in South Africa than they did. 
That is because the government sanitizes 
the news. Clashes between blacks and 


; police are usually referred to in the news 


as “urban unrest.” Police quell unrest 
with “tear smoke”; the government does 


by Victor H. Carpenter 


not use the term tear gas. Why upset the 
citizenry with possibly troubling con- 
notations? 

* 

In the days following the massacre at 
Uitenhage, white doctors who had been 
summoned to treat the shooting victims 
were instructed by police to save the 
buckshot slugs removed from black 
bodies and put them in containers 
marked with the victims’ names. I asked 
Molly Blackburn, a white political activist 
in the Uitenhage area who was recently 
detained during the current state of 
emergency, why this was necessary. She 
told me that the slugs thus identified 
could be used as evidence when. the 
shooting victims were charged with the 
crime of having participated in an “illegal 
gathering.” (Incidentally, the police call 


these slugs “bird shot,” never buckshot. 


But if you hit a bird with one of these 
things, there would probably be nothing 
left but feathers.) 
Blackburn went on to point out that 
the white doctors were happy to comply. 
White clergy in the area also 
cooperated with police demands, includ- 


ing the demand that clergy not enter 
these hospital wards. Some of those 
wards held shooting victims who had 
requested last rites. 


_...1the oft-repeated contention that white 


“South Africans need to defend them- 


selves against violence borders on the 
absurd, given that white South Africa 
controls virtually all the country’s power- 
ful instruments of violence, up to and 


including nuclear weapons. An elaborate | 


system of security measures, along with 
enforced geographical segregation, 
leaves black South Africans virtually no 
means for carrying on violent revolution 
beyond the confines of their particular 
townships or neighborhoods. A town- 
ship resident told me, “God has given us 
our weapons: stones and: petrol,” but 
such “weapons” have little value beyond 
their capacity to provoke the awesome 
firepower of the security forces. 

Two months ago I witnessed one such 
David-and-Goliath encounter. Predicta- 
bly, David lost. My wife and I had driven 
into the township of Zwide, near Port 
Elizabeth, in the Eastern Cape Province. 
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UNREALITY 


The occasion was a funeral similar to the 
one held at Uitenhage two weeks earlier. 
During the morning the crowd grew from 
10,000 blacks to 30,000 — always under 
police and army surveillance. The crowd 
sang and chanted. The names Nelson 
Mandela and Oliver Tambo were 
shoutéd ‘by youths who hadn't yet’been 
born at the time of Mandela’s imprison- 
ment and Tambo’s exile. At graveside 
thousands sang “Nkosi Sikilel i Africa” 
(“God Bless Africa”), the anthem of the 
outlawed African National Congress. 
And then the shooting began. Police 
and army troops, responding to raised 
fists and black-power slogans, opened 
fire on the crowd with tear gas, rubber 
bullets, and buckshot. I saw the tear-gas 
canister coming a moment before it 
smashed the windshield of my rented 
Toyota. Moving toward us was an 
armored personnel carrier, or “hippo,” 
used by the South African police for 
crowd control in the townships. Police 
and soldiers were firing into the crowd 
around us. I spun the Toyota in a U-turn 
and fled with the township residents, 
who were running and leaping to escape 


the tear gas and the buckshot. 

Within moments the frenzy subsided. 
People disappeared down township side 
streets and alleys. One man carried 
another whose shirt was covered with 
blood. A young black man led me behind 
a cottage. A tent was pitched on the 


“grass. It was hot and dim inside the tent. 


A youth and a child lay face down. 
Another teenager cut into the child's 
back with a razor blade and squeezed out 
a buckshot slug the size of my little 
fingernail. It was the first of three to be 
removed. Such backyard surgery is 
preferable to treatment at a local hospital 
and the arrest that would likely follow. 
Next morning the state-controlled ra- 
dio news broadcast minimized the en- 
counter, reporting that one death had 
resulted from an incident of “urban 
unrest.” White South Africa’ was re- 
assured that it had no cause for concern. 
South Africa’s white regime has 
created a security system that is the most 
organized, coordinated, and dedicated in 
the Western world. Experts have rated it 
tougher than the security systems of 
Israel and Northern Ireland. The coercive 


and repressive nature of its actions 
provokes criticism from the small liberal 
white community that still exists in 
South Africa. But voices of protest and 
even of moderation are drowned out by 
the swelling chorus calling for ever- 
stricter security measures. 

Two decades ago, during the period | 
lived in South Africa, I believed that the 
ruling white society could find . the 
intellectual and moral muscle to match 
its extraordinary tenacity. | thought that 
social transformation would eventually 
come about through white initiative. 
Twenty years later I've leamed that I was 
wrong. 

The recent past is replete with exam- 
ples of white South Africa choosing 
cosmetic disguise over real social change, 
with results ranging from the absurd to 
the grotesque. 

The new South African constitution 
ostensibly provided the colored (mixed 
race) and Indian populations of South 
Africa with voices in government. But the 
election of representatives from those 
groups to “a mulatto debating society” 
posing as a parliament was boycotted by 


80 percent of the eligible voters in those 
communities. The election for black town 
councils (established to exercise control 
in the black townships) was boycotted by 
90 percent of the black urban population. 
The violence that continues to be vented 
against these black “puppets” of the 
white regime is horrifying evidence of 
this constitution’s failure. 

The repeat of the infamous sex-law 
legislation outlawing interracial marriage 
was hailed as a major step toward 
liberalizing South Africa. But, as persons 
of color were quick to point out, having 
the right to marry across racial lines is of 
small consequence in a society that 
continues to practice racial separation in 
housing, education, public transpor- 
tation, and virtually every other potential 
avenue for social interaction between the 
races. 

And now even the pretense of accom- 
modation has been suspended. The 
current “state of emergency” is the latest 
in a long series of legislative blunders 
that illuminate the fundamental legacy of 
apartheid: its unparalleled -success not 

Continued on page 10 
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K-4 lock has a habit of erty bicycle thieves 


IC 81 corp., Dept. 28, 95 Freeport St., Boston, MA 02122. 
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Unreality 


Continued from page 9 

only in isolating white South Africans 
from those who share their country but 
also in preventing them from achieving 
anything resembling a deep under- 
standing of themselves. The Afrikaans 
poet Breyten Breytenbach sums up this 
isolation when he says that the white 
South African “has painted his windows 
white to keep the night in.” 

Today there is no possibility of a 
white-initiated social transformation in 
South Africa that would be acceptable to 
all South African racial groups. It’s too 
late. The most enlightened initiatives of 
P.W. Botha’s racist regime would fail to 
meet even the most minimal demands of 
the African National Congress and other 
significant opposition groups. 

“The lengths to which white South 
Africa will go to e its isolation are 
reflected in its establishment of “tribal 
homelands,” or “bantustans,” as they 
were originally called. They represent 
white South Africa’s “final solution,” and 
their resemblance to the Nazi concentra- 
tion camps does not end with that 
metaphor. 

When I left South Africa in 1967 there 


position. He enjoys expensive cars, titles 
of office, overseas travel, banquets. He 
has appointed a number of family — 
members to high office; his brother, 
Major General Charles Sebe, is state 
security chief. Lennox Sebe has. estab- 
lished close ties of cooperation with the 
South African security forces. His police - 
and paramilitary squads of vigilantes 
repress any and all dissent. In the Ciskei 
homeland Lennox Sebe reigns supreme. 
Less extreme but no less menacing are 
the tactics and posturings of President 


~ Lucas Mangope of the Bophuthatswana 


homeland and Chief Gatsha Buthelezi of 
Kwazulu homeland. These leaders func- 
tion with the blessing of the South 
African white government and the good 
will of the Reagan administration. To 
varying degrees, all the homeland lead- 
ers rule with the whip. Buthelezi has 
been particularly vocal in his attempts to 
persuade foreign businesses not to divest 
from South Africa. However, he is 
known to be seeking to consolidate his 
power in the area he rules, the region 
around Durban. It was there, in the 
Phoenix settlement, that blacks 
massacred Indians early this month. It 
seems likely that Buthelezi at least tacitly 
approved this action, which turned 
attention away from the struggle against 
white power. 


was one established “homeland.” Now ur 


Now even the pretense of 
accommodation has been 
suspended. The “state of 


emergency’ 


‘is the latest in a 


long series of blunders that 
illuminate the fundamental 
legacy of apartheid: its 
unparalleled success both in 

~ Isolating whites from those 


_who share their country and in 


preventing them from 
achieving a deep 
understanding of themselves. 


there are 10. These homelands, compris- 
ing a little more than 13 percent of the 
land of South Africa, are what 22 million 
black South Africans (80 percent of the 
population) are expected to call home. 
They /represent the culmination of the 


“apartheid ideal that there be no black 


citizéns.in South Africa. In this scheme, 
South African blacks are, as citizens of 
homelands, considered foreign nationals 


" who are in South Africa at the whim of 
‘their hosts, filling their host's labor needs 
’ and being subject to discriminatory 


laws. 
As they stand, the homelands serve to 
contain the political, economic, and 


social discontent that are the results of . 


South Africa’s stratified society. Condi- 
tions inside them go from bad to worse. 
In one; QwaQwa, a tiny underdeveloped 
area located in the remote reaches of the 
Eastern Free State, the population rose 
from 25,000 people in 1970 to 450,000, by 
a conservative estimate, in 1985. Jobs 
within the area are almost nonexistent. 
Jobs within commuting distance are 
insignificant. In QwaQwa there is pro- 
found suffering and widespread starva- 
tion. 

The rulers of the homelands are 
increasingly called upon to enforce the 
policy of apartheid and to police the 
tensions it generates. The result is the 
creation of puppet dictators who can 
boast their own private armies, networks 
of terror and oppression. These black 
leaders dominate their people with the 
reassurance that they will be supported 
by white South Africa’s military might. 

I think of Lennox Sebe. Sebe rose 
quickly from the menial position of 
assistant inspector of Bantu education to 
become “life president” of the Ciskei 
homeland. He exercises unchecked polit- 
ical power without parliamentary op- 


violence in the black townships that ring 
white South African cities. Within the 
homelands, however, an even greater 
threat to peaceful social change is under 
way: tyrannical life presidents and super 
chiefs are coming to resemble 20th- 
century warlords who try to extend their 
territories or consolidate them with 
others. But as long as the ensuing 
violence is directed against blacks, white 
South Africa will ignore it. Like good 
Germans during the Nazi era, white 
South Africans show little concern for 
what occurs within their concentration- 


camp homeland system. 


How long white South Africa will be 
permitted to remain in self-imposed 
ignorance is an open question. 

Two days before returning to Boston, I 
talked with Bishop Desmond Tutu. Tutu 
is a small man with a high voice and a 
quick laugh. I asked him to predict the 
future, and he responded with a derisive 
hoot. Then his expression changed. He 
recalled a scene at the funeral at 
Uitenhage for the massacre victims. 
Eighty thousand blacks crowded the 
sports stadium where the ceremony was 


. held; fewer than two dozen whites were 


present. But among that handful was a 
family of four — a couple and their two 
children. While the mother breast-fed the 
youngest, the older child romped with 
black spectators, to their mutual delight. 
Tutu recalled the scene with relish. “I 
want to believe that I was.looking at the 
future of my country,” he said. 

Blacks, gathered to mourn violent 
deaths among their own people, taking 
pleasure from the presence of a white 
child: a profound and compelling sym- 
bol..But is it the future? I would love to 
think so. But nothing that I’ve seen in 
South Africa will let me. Oo 
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A precision instrument that fits in the palm of 


RCA's "Small Wonder” represents a 
significant advancement in video 
camera design. It's not only one of the 
most compact video cameras ever 
made. but one of the lightest too. 
weighing in at just 35 ounces 


Design details Provide an ease of 
handling unheard of in previous color 
video cameras. The hand-grip is molded 
{o the shape of the palm for 
comfortable shooting at any angle 
Important buttons and switches are 
within finger reach 


Jespite its compact dimensions. this 
“Wonder” has the kind of professional 


features expect in a top quality 
camera Super-fast 6:1 power zoom 
lens. Automatic iris for exceptional 
color quality under a wide range of 
lighting conditions And one feature 
youll find in few other cameras of any 
size: Truly automatic white balance You 
never have to set it. Indoors or out It s 
on the instant you power up the camera 
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your hand and weighs only 35 ounces. 


Team the “Small Wonder” Camera 
with an RCA Convertible VCR for 
a table video system that's 
REALLY portable. 

Together. the CKC020 Smaii Wonder 
Camera and a Convertible VCR—Itke 
RCA’s VJP900—form a video 
recording system that sets a new RCA 
Standard for lightweight portability 
The combined weight of the camera 
and the VJP900 is just over !0 Ibs or 
about the same as that of a Smm 
SLR camera and accessory bag Ask 
your RCA dealer for a demonstration 
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Cases 


Continued from page 3 
to assuage perceived injuries in- 
flicted by the written word.) 

In 1983, for example, the Mas- 
sachusetts Supreme Judicial 
Court (SJC) — the state’s highest 
tribunal — ruled that Superior 
Court judge Peter Brady had 
been in error when he refused to 
grant summary judgment in 
favor of radio-talk-show host 
Paul Benzaquin and the West- 
inghouse Broadcasting Com- 
pany. That case had been 
brought in 1977 by a state trooper 
who had stopped Benzaquin. 
Later that day Benzaquin had 
castigated the officer on his radio 
program, employing such terms 
as “‘absolute’ barbarian,” 
“meathead,” and “merciless” 
and comparing him to “dictators 
and Nazis” in describing the 
trooper’s demeanor, character, 
and performance during the in- 
cident. The SJC said that Benza- 
quin’s broadcast had to be ex- 
amined “in its totality” and in 
“context,” that a_ particular 
“phrase or sentence” could not 
be extracted and analyzed in a 
vacuum. It held the talk-show 
host’s comments to be protected 
expressions of opinion and con- 
cluded that a trial should not be 
held. The only reason a trial had 
not already been held was that 
after the trial judge denied sum- 
mary judgment, Benzaquin’s 
lawyers persuaded the appellate 
court to intervene and im- 
mediately review the question of 
whether summary judgment 
should have been granted and a 
trial prevented. The SJC then 
stepped in and made the final 
ruling. 

The outcome of the Benzaquin 
case mirrored that of a case that 
had been decided just a couple of 
months earlier in which a suit 
was brought against radio, tele- 
vision, and print-media host and 
critic David Brudnoy and the 
WHDH radio station. As with the 
Benzaquin case, the appellate 


court stepped in and prevented a & 
trial. In this instance, the SJC ~ 


reversed former Superior Court 
judge Paul G. Garrity’s refusal to 
throw out a libel complaint 
brought by the owners of a 
gourmet French restaurant that 
had been the target of some 
disparaging remarks by Brudnoy, 
who doubles as a restaurant 
reviewer for the station from time 
to time. Examining “the entire 
context of,the communication,” 
the high*court said it was to be 
expected that Brudnoy would 
“invoke some hyperbolic or 
rhetorical language” in his re- 
view. 

The Globe itself has had some 
recent experiences with libel suits 
that were not allowéd to go to 
trial. In a suit brought by the late 
William Loeb when he was pub- 
lisher of the Manchester Union 
Leader, United States District 
Court judge Rya Zobel threw out 
on summary judgment a claim 
that the Globe had libeled the 
Union Leader by describing it as 
“probably [the] worst newspaper 
in America” and by saying that 
“Loeb runs a newspaper by 
paranoids for paranoids.”” Loeb 
had seemed particularly irked by 
an editorial cartoon drawn by the 
Globe's prize-winning cartoonist, 
Paul Szep, depicting Loeb with a 
cuckoo springing from his fore- 
head. The cartoon bore the cap- 
tion, ‘The Thoughts of Chairman 
Loeb.” In her 1980 opinion grant- 
ing the Globe summary judg- 
ment, Judge Zobel said that “{a] 
rule compelling the critic of 
official conduct to guarantee the 
truth of all of his factual asser- 
tions — and to do so on pain of 
libel judgments, virtually un- 
limited in amount — leads to a 
... ‘self-censorship.’ ” She noted 
that if the press were to be 
continually called upon to vin- 
dicate its constitutional rights, a 
burden would be placed upon its 
exercise of those rights and the 


free press would be “chilled.” 
(Judge Zobel then attached the 
Szep cartoon to her opinion and 
sent both to the publisher of legal 
opinions. The image that had so 
infuriated William Loeb now re- 
poses forever as part of our 
nation’s jurisprudential history 
on page 448 of volume 489 of the 
Federal Supplement law reports.) 

In fact, the Globe did file a 
motion for summary judgment in 
the Lakian case, though it sought 
that judgment for only those 
portions of the article that Lakian 
had claimed were defamatory. 
Had the Globe motion suc- 
ceeded, a trial would still have 
been held, but its scope would 
have been narrower. (It is dif- 
ficult to understand from a legal 
point of view why the Globe 
never filed for summary judg- 
ment on Lakian’s entire claim, 
but one assumes there was a 
tactical reason. No one closely 
involved with the Globe's legal 
strategy was available to com- 
ment on the question.) Judge 
Jacobs denied the Globe's sum- 
mary-judgment motion, how- 
ever, largely on the grounds that 
the article had to be considered as 
a whole. 

Surprisingly, at the close of the 
trial, Jacobs appeared to do a 180- 
degree about-face. He denied the 
Globe's request that he instruct 
the jury that if it found the article 
as a whole to be substantially 
correct, then it had to return a 
verdict in favor of the newspaper. 
Instead, Jacobs gave the jury a so- 
called special-verdict form com- 
prising pages and pages of specif- 
ic questions. This form instructed 
the jury to consider not only the 
overall truth or falsity of Rob- 
inson’s story but also the truth or 
falsity of each individual para- 
graph. 

The judge did not have to give 


Jacobs: a trial he could have avoided 


the jury a special-verdict form. 
He simply could have asked the 
jury to return a general verdict for 
one side or the other. Sometimes 
judges use special-verdict forms 
to guide the jury’s deliberative 
process. In the Sharon case in 
New York, for example, the judge 
instructed the jury to answer four 
questions, each one dealing with 
a different aspect of libel. Only if 
the jury answered yes to all of the 
questions could it go on to find 
for the plaintiff, for to have 
answered a single question no 
would have meant that one of the 
essential elements of libel was 
not present. 

The special-verdict form used 
in the Lakian case, however, 
seemed to confuse rather than 
guide. Once the jury was given 
the opportunity to consider the 
article both as a whole and in its 
individual parts, it was forced to 
analyze the case in two different 
ways. It found that the article as a 
whole was substantially accurate 
but then went on to pick out five 
paragraphs that were in error, 
three of which, it further found, 
had been written with reckless 
disregard of the truth. Thus, 
though the Globe was found to 
be less than perfect, the jurors 
obviously did not consider the 
offending paragraphs damaging 
enough to warrant a verdict in 
Lakian’s favor. 

The reason the three offending 
paragraphs were insufficient to 
swing the verdict to Lakian has 
its roots in Massachusetts legal 
doctrine. The SJC had previously 
held, as noted above, that if an 
article is substantially correct, a 
jury may not pick out a small 
segment, take it out of context, 
and base a libel verdict on it. 
More to the point, in April, in a 
libel suit brought by a prison 
inmate against the Globe and its 


unt 
“4 
a 
. 
% 
e 
( 
- 
| 
~ 


PETER TRAVERS 


’ Lakian never had a chance. 


reporter Kay Longcope for al- 
legedly misreporting certain 
crimes with which he had been 
charged, the SJC held that a libel 
finding could not be maintained 
in a situation in which an article 
was substantially correct but 
wrong in a few details. The court 
said that because the plaintiff had 
been convicted of so many seri- 
ous crimes, the fact that the story 
may have made the charges, in 
one or two instances, appear 
worse than they really were did 
not constitute a basis for the 
recovery of damages. In effect, 
said the court, in such a situation 
the plaintiff is “libel proof.” 

Similarly, in the Lakian trial 
the Globe demonstrated clearly 
that Lakian was prone to exag- 
geration, just as Robinson had 
written in his article. Even if 
Lakian had been able to prove 
that Robinson was in error on a 
couple of relatively minor points, 
it would not have overcome the 
overwhelming fact that Rob- 
inson’s story was substantially 
correct. 

So though the special-verdict 
form had served to make the 
jury’s verdict confusing, the es- 
sence of that verdict was clear 
from the moment it was 
rendered. Judge Jacobs entered a 
judgement entirely in the 
Globe's favor. 

Prior to that ruling last week, 
the parties appeared before Judge 
Jacobs, each to argue that it 
should be declared the winner in 
the offical court judgment. 
Lakian’s attorney, Norman Grut- 
man, was obviously trying to 
shift the argument to another 
subject, no doubt aware that he 
was on the losing side, notwith- 
standing Lakian’s and his own 
claims when the jury verdict had 
been returned. He sought to 
lambaste the Globe and its law- 


BRUCE 


WED., AUG. 21 
SAT., AUG. 31 


East Rutherford, N.J. 
Ticket and Round Trip 


Luxury Motor Coach 
Call 


Central Mass. Sport Tours 
534-5371 


yers because Globe reporters had 
interviewed jurors after the trial 


AUGUST SPECIAL 


2 Steamed Hot Dogs 
and a 12 oz. can of 
any Pepsi product for 


$1 e (PLUS TAX AND DEPOSIT) 


Great for a quick lunch or 


(christy$} an inexpensive dinner for 


the family. 


AT ALL PARTICIPATING STORES 


The 


COMING IN SEPTEMBER 
to the Newly Renovated 


LONE JUSTICE 
Thurs., Sept. 12, 8:30, 11:00 pm 


S861 02 LSNONV “3NO ‘XINSOHd NOLSOSG 


AL STEWART 
Wed., Sept. 25, 8:30 p.m 


Must be 21. Positive |.D. required. 
Box office open M-F 12-6, Sat. 3-6 
967 Commonweatth Ave. + 254-2052 


was over. 

Even though there is no rule 
precluding reporters from inter- 
viewing jurors — it’s likely that 
such a rule would be unconstitu- 
tional — Judge Jacobs went for 
Grutman’s bait and lambasted 
the Globe, charging that the 
newspaper, which itself does not 
like to be chilled, should not chill 
the rights of jurors. Of course, 
had the Globe not been a party to 
the lawsuit, there would have 
been no question that the judge 
was acting improperly in ad- 
monishing it for doing its job. It is 
hard to understand why the fact 
that the newspaper was a defen- 
dant should preclude its reporters 
from interviewing the jurors, but 
Jacobs apparently took advan- 
tage of the opportunity to do 
some media bashing, perhaps 
just to even out the sides a bit in 
the wake of the Globe's victory 
over Lakian. Globe attorney 
Francis Fox, apparently satisfied 
that he Kad won his case, chose 
not to respond vigorously to | 
Jacobs's unwarranted onslaught 
against his client; rather, he 
defended himself by noting that 
he had been on vacation at the 
time of the Globe's , dastardly 
deed. 

Jacobs’s barrage against the 
Globe was a fitting ending to a 
lawsuit that was bittersweet from 
start to finish. Not only did the 
Globe have to pay a lot of money 
to defend itself, not only did the 
paper have to expose in minute 
detail all its editorial practices 
and policies, not only did reporter 
Robinson have to admit to some 
flaws in his story, but even in the 
wake of victory the newspaper 
had to put up with the trial judge 
castigating it simply for doing its 
job. 
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n August 9, at Fenway Park, the 
best hitter in the American 
League got a two-run single to’ 
break the game open. On August 10 and 
11, he went a combined six for nine and 
scored five runs. After notching only two 
hits on August 12, the best hitter came 
back to have two exceptional games the 
very next night, going four for five and 
two for five, with a double, a triple, and a 
home run. Fans with good memories will 
recall that the Red Sox and Royals only 
played a single game on August 13, but 
that didn’t stop the best hitter — he has 
the strength of four. That’s because, this 
baseball season, the best hitter is four 
different people. The only conceivable 
answer to the question “Who's the top 
hitter — Rickey Henderson, Don Mat- 
tingly, Wade Boggs, or George Brett?” is 
“All of them.” 

The four swingers do not merely 
possess the American League's best 
batting averages. (Over in the National 
League, only Willie McGee and Pedro 
Guerrero boast comparable figures). As 
their six-concert stand over the past 
fortnight at Fenway served to emphasize, 
Henderson, Mattingly, Boggs, and Brett, 
after slow and/or injured starts, have 
spent most of the summer well beyond 
the realm of mere statistics. At bat, they 
give an impression of easy dominance of 
their exacting skill, a dominance that 
runs totally contrary to’the laws of 
baseball probability. The numbers say 
that the gifted four reach base via a base 
hit a little more often than one in three 
times per capita. To this observer, it 
looked like better than two out of three. 
Obviously, this effect was heightened by 
the simultaneous sharing of the Fenway 
stage by Boggs and his visiting rivals 
(unlike Live Aid, it was a celebrity jam 
that enjoyed aesthetic success). But for 
stretches as long as a week, a home 
stand, or even a month or more, each of 
these men have so vaporized opposing 
pitchers that seeing Brett or Boggs take a 
called third strike, as each did in the 
Royals-Red Sox series, was far more 
exciting (and far more uncommon) than 
viewing another routine double up the 


ap. 
It's as if the four had been transported 
back to the hitter’s paradise of the ‘30s, 
back to baseball minus night games, 
relief aces, and sliders. Since they're 
relatively young (Brett, at 32, is the 
oldest), they may be representatives of a 
new era of gaudy seasonal statistics, in 
contrast to the modern trend of records 
broken through superior endurance and 
consistency. Or it may be that the mutual 


A good Brett 


Sporting eye 
Four the fore 


success of these four gifted athletes, who 
have little in common but their batting 
‘philosophy, is simply a _ one-time 
mathematical aberration. If so, it’s a 
glorious one. 

There is an eternal need for topics of 


by Michael Gee 


argument among baseball fans, especial-. 
ly in those cities that are, like this one, 
hopelessly distant from the nearest 
penhant race. Without renouncing that 
imperative, it’s important to point out 
that the competition for the Junior 


Circuit's capo di tutti capi of 1985 
features four men who, barring disaster, 
will waltz to the Hall of Fame when their 
time comes. A detailed examination of 
their splendid 1985s should focus on 
individual marvels, and not be a com- 
pare-and-contrast essay. We don’t, after 
all, have an AP poll to rate the national 
parks. 

So let's start with the home boy. If for 
no other reason, Boggs stands apart from 
his superpeers because Boston's season, 
unlike those of the Yankees and the 
Royals, who are actual contenders, has 
been right down the dumper for some 
time now. Boggs, who admits that “this 
season has been a Jot frustrating fin the 
team sense],” is going to be measured, no 
matter how much he may proclaim 
loyalty to team goals, by his individual 
performance. Right now, that takes some 
measuring. As of August 14 he had hit 
.401 in his last 69 games (that’s over two 
months) and he led the league in hits and 
on-base percentage. Through his first 110 
games of the year, Boggs-failed to reach 
base in only five. And as one Kansas City 
writer noted last week, “Just think what 
he could do if he could bat against his 
own team.” 

His vivid numbers impressed the 
arbitrator last February, but they don’t 


erate their just due anywhere 
nally with fans. Even at this 


juncture of the season, Dwight Evans, 
struggling through a “maybe he’s 


+hrough” year, gets louder cheers at - 


Fenway than Boggs does. Whenever the 
Sox slump or Boggs goes into a crummy 
.295 slump, he is the first one proposed as 
trade bait on the talk shows. It’s true that 
Boggs’s production numbers (homers 
and RBIs) aren’t the equal of Brett's, or 
even Henderson’s, but considering that 
he’s the only Red Sox threat at the plate 


these days; it’s a miracle he gets pitches. 


he can hit for those seeing-eye singles. 
Since no one has ever scored a run 
without stepping on first base and since 

sees first more often than anyone 
in the game, he’s clearly’ an offensive 
asset beyond price, at least beyond the $1 
million a year he wrenched from the Sox 
in arbitration. I mean, he’s half as good as 


Jim Rice, isn’t he? 


(This.paragraph is my last statement 


on the 1985 Red Sox as a group. They 
aren’t a very good team. They need, as 


senior management will acknowledge in 
private, to make major changes. What 
they really need are maybe a dozen 
Bekins vans. Aside from Boggs and Rich 
Gedman, -there isn’t anyone who 

Continued on page 16 


BNN TV-Cable Channel-A3 
Boston Neighborhood Network 


. MONDAY TUESDAY WEDNESDAY | THURSDAY | FRIDAY 
AUG. 19 AUG. 20 AUG. 21 22 AUG. 23 
5:30 BEGINNINGS THE AISLE EVERYONE HAS A | ACCESS THE ROMA BAND 
pm Jamaica Plain SEATS KEY No. End PROGRAMS By From The 
High School Breakers Local Producers North End 
6:00 TAI CHI HEALTH LINE EAST } TAI CHI GLEE CLUB ITALIAN COOKING 
pm Ancient Chinese Mid-Life Men Ancient Chinese At Mangini's, * ¢ 
Exercises [Exercises East Boston 
6:30 UP FRONT DREAM OF BOSTON GLOBE EVERLASTING FORD HALL UM 
pm Politics, ROMANCE by ALL-SCHOLASTIC |GOSPEL Lester Thurow, Mu.T. 
Public Affairs Gay Lester AWARDS To Religious Show Economist Discusses 
7:00 UNDERSTANDING | VISIONES Teams And Players |WE ARE THE CITY 
pm ECONOMICS “‘Eco- }Puerto Rican introduction To 
nomic Independence’’| Festival - New Series 
7:30 FOOTLIGHT CLUB SMALL BUSINESS 
pm Jamaica Plain SPECIAL 
Entertainers Employee Insurance 
N.E. WOMEN’S MADE IN ALTERNATIVE IRELAND ON THE 
NETWORK Grand- DORCHESTER NEWS AND MOVE Irish 
mother’s Story Local Variety Show | VIEWS Culture, Music 
8:30 | ALEPH FOOTLIGHT CLUB SOUTHIE FAMILY Holida in 
pm Papercutting Jamaica Plain DAY Coverage y 
Artist Entertainers ; Of Annual Event 
9:00 FENWICK SMITH ALLSTON LANDING | WE ARE THE CITY [ALLSTON LANDING Egypt 
pm Flutist from Local Show Introduction To New [Local Show : Nov. 3-15 
Symphony Series ; 


*PROGRAM HIGHLIGHT * 


Watch BNN-TV’s new series “We Are The City” which brings all of Boston’s neighborhoods 
to you. Join our live shoot and take part. We'll be at Ringer Park, Allston/Brighton on 
Monday, August 26, from 5 to 8 p.m.; Franklin Park, Monday, Sept. 9, 5 to 8 p.m., the Old 
Firehouse, Centre St., Jamaica Plain, from 5 to 8 p.m. Look for our BNN-TV van. Sponsored 
by the Boston Cable Access Coalition of city-wide access producers trained by BNN-TV. 


Neighborhood Network News resumes Tuesday, Sept. 3. 
Boston Community Access & Programming Foundation, 


Inc 


Boston Public Library « Box 286 * Boston, MA 02117 « (617) 


424-7292 


hi? CRUISE DOWN THE NILE 
Aries World Travel, Inc. 
Ny 258 Blanchard Road 
Massachusetts 02178 
f (617) 489-2101 


A Deluxe Tour at an unbelievable price 


$1,525%, 


COCKTAIL PARTY & SLIDE PRESENTATION 


on Thursday, Aug. 22 7 p.m. 85 Claremont St., Peabody 
(Peabody-Lynn line) 


Call for directions and to RSVP 489-2101 


per person based 
on double occupancy 
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BRYAN ADAMS 


plus special guests 
THE STOMPERS NEW MAN 


LIVE AND OUTDOORS THE ORIGINAL LOCATION 


KINGSTON FAIRGROUNDS 
Rt. 125, Kingston, New Hampshire ; rey 
Take Interstate 95 to N.H., Exit #1, Route 107 West, 125 South. Just 30 minutes from Boston, | 
Manchester & Portland. General Admission Tickets: $18.00 in advance, $20.00 day of show. No 
cans, bottles, coolers or alcohol. Food and drinks available at concert site. Tickets available at: 
Ticketron, Strawberries, Out of Town and all major ticket outlets. Rain or shine. Gate open at 12:00 - 
noon. 
| Chargit by calling Teletron at (617) 720-3434 
For more information call: (617) 332-5670 — 24 hours 
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Continued from page 14 

shouldn’t be made available for a trade. 
Major trades are hard to make. If they 
can’t be made, at least a half dozen 
players should simply be let go, and hang 
the expense. Most of all, the Sox need 
someone to tell them, every working day, 
“You guys stink. The record proves it. Go 
out and prove the record wrong, or shut 
up and sit down.”) 

As is well known, Brett and Boggs are 
good friends, and there’s as much 
sincerity as mockery when Wade calls 
George “Idol” or when Brett says, “He 
reminds me of when I was first coming 
up.” Brett is much more of a power hitter 
than Boggs, largely because the Royals’ 
line-up is peopled with names like Jim 
Sundberg; Frank White, and Onix Con- 

ion rather than the likes of Jim Rice, 
Bill Buckner, and Gedman. In last 
Tuesday’s game, won by the Royals 6-3, 
Brett got hits his first three times at the 
plate. In each case, the clean-up hitter, 
Hal McRae, was walked, as Bobby Ojeda 
elected to put an extra man on base for a 
crack at the lower half of the Kansas City 
line-up. This strategy was successful 
twice, Ojeda escaping without. a run 
scored, and it would have worked the 
third time had he not grooved a first- 
pitch change-up to Steve Balboni. To put 
it another way, if you have a_ player 
hitting .358 with 17 homers and your 
team still is eighth in the league in runs 
scored, as is the case with Brett and the 
Royals, you must have some players 
averaging an RBI alunarmonth. 

At 32, George Brett is an old story. 
There isn’t much to say about his swing 
(which is perfect) or his uncanny ability 
to hit, as the occasion demands, both the 
cheapest of dribbling singles — drop 
shots down the line or topspin lobs over 
short — and the most emphatic of power 
shots off, over, and through fences. It is 
no knock on Boggs to say that he hasn't 


yet shown he can similarly change styles . 


on demand. Who can? It’s this flexibility 
that, no matter how the batting-title 
chase turns out, will keep Brett the senior 


PHOTOS BY PETER TRAVERS 


partner in the extremely limited firm of 
.350-hitting third basemen. 


' Rickey Henderson is going to be the - 
Most Valuable Player this season. He | 


deserves it too. A man who hits .340- 
plus, will lead the league in runs scored 
and stolen bases, and will also, probably 
have at least 25 homers and 75 RBIs, 
while batting leadoff, is clearly more 


valuable than most. The Yankee squad 


he adorns, already populated by fear- 
some hitters, was an also-ran last year, 


and is at least a marginal contender now. 
And his teammates are happy to give the 
lion’s share of the credit to Henderson. 
Surely there could be no more damnable 
a dilemma for a pitcher this summer than 
facing Henderson in his eight-inch 
strike-zone crouch and wondering 
whether to walk him or pitch to him. 
Either way, the odds are good that 


.’ Henderson’s eventual destination will be 


second base. It’s also to be noted that on 
Continued on page 21 


lenderson should know better. 
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“Where music and passion are shways the fashion!” 


All New! 
All Night! 
All Barry! 


TICKETS ON SALE MONDAY AT.10 AM! 


SATURDAY, OCTOBER 128 PM 


ALL SEATS RESERVED $15.00 & $17.50 


Available at the Civic Center Box Office; Out of Town, Harvard Sq.; 
‘ Gracia Travel, Worcester; All Ticketron locations. 
Charge by phone — call Teletron — 720-3434, 1-800-382-8080 \ 


Presented by FRANK J. RUSSO | 
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Night, 
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31st. 


Boston Hardor's ever And you can see and hear ial 
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— DRIVE 70 THE WBCN BOSTON FIREWORKS. | * 


to 


MORE INFO IS ON THE WAY! 
_PLEASE KEEP YOUR BOTTLES, CANS AND ALCOHOL AT HOME 


BIGGER! BETTER! LOUDER! FASTER! © 


Bring a camera for the WE 
ireworks Photo Contest 


And bring your friends, for — jest 
Boston Harbor party since .. 

_ Bright from the start, and Pied 
from the beginning, to the end. 


THE WBCN BOSTON 


FIREWORKS ‘85... 


WBCN's way of thanking 


Take the Blue Line tothe Maverick stop, BON BOSTON FIREWORKS 85 
Take the Green or Orange Line to North Station siop SOUTH BOSTON” 
walk across the Charleston Bridgeto | | (Oowntown-NorthEnd) = = 
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NTRAWBOSS “CHANNEL CONCERTS PRESENTS 


THE ENDLESS SUMMER 


PLUS VERY SPECIAL GUESTS 


MANNING BOWL 


ROUTE 107, LYNN, MA 

GENERAL ADMISSION © GATES OPEN 3:00 P.M 
NO BOTTLES, CANS OR COOLERS ALLOWED. 
FOOD & BEVERAGE AVAILABLE ON CONCERT SITE. 


RAW OR SHINE @ $17.50 adv. © TICKETS AVAILABLE AT: 
TICKETRON 


@ TELETRON 720-3434 © 

LYNN CITY HALL BOX OFFICE @ OUT OF TOWN TICKETS © 

DOVER NEWS @ BOSTON OPERA HOUSE BOX OFFICE © 
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Continued from page 16 
defense Henderson tends the vast graz- 


ing lands of centerfield at Yankee 


Stadium, whereas his three rivals for the 


-batting crown stay put at the less 
aerobically demanding posts of first and - 
third base. 


_Henderson’s only flaw is that he has 
such a great gift for baseball that he’s 
never had to learn just how to be good at 
the game. The sport's most feared 
baserunner was thrown out by Rice at 
second while trying to stretch a single 
into a double, a play which never would 
have occurred had Henderson not 
thought the hit was.a home run over the 


Wall. Another recent misjudgment, his 
disappearing for a doubleheader with 
Cleveland, shows not just a deplorable 
lack of a sense of a team player's 

bilities, but a lack of rational 
self-interest in his batting average. This 
September is the first in which Rickey 
Henderson will be a leader in the midst 
of a well-scrutinized pennant race. By 
October 1 everyone, including Hen- 
derson, ought to know a lot more about 


‘his gam 


e. 

Don Mattingly, defending batting 
champion, gets less publicity than 
crosstown rival Darryl Strawberry. Hit- 
ting .330, leading the majors in RBIs, he is 
one of those players who earn all the rote 
superlatives from peers and the fans 
without generating the enthusiasm that 
is supposed to go along with super- 


Boggs: frequent flyer to firs 


latives. This may have something to do 
with his reserved nature (though none of 
the other three is exactly a 

toastmaster), or it may have to do with 
sharing center stage with Henderson, 
Winfield, Guidry, and the George-and- 
Billy show. No matter. Mattingly has a 
left-handed swing with all the power and 
flexibility of Brett's. (In the Yankee-Red 
Sox series, Mattingly went inside out and 
hit the Wall four times. By way of 
contrast, Mike Easler has done so five 
fires all year.) And the Yankee first 
baseman has the advantage of play'ng in 
a park built for left-handers. Mattingly 
may well be the best defensive first 
baseman around as well; surely few 
others have created 3-3-2 double plays, 
as he did agaimst the Red Sox last 
Saturday. As great as those other three 
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hitters are, it is Mattingly’s knack of 
making victory-producing plays of all 
stripes that, in my opinion, distinguishes 
him, that lifts him to the head of the 
class. He doesn’t even waste his long 
outs; he leads the AL in sacrifice flies by 
a wide margin (with 13, to nine for his 
nearest rival). 

That subjective ra is immaterial. 
The fact is, the Royals and the Red Sox 
are both lucky to have their one domi- 
nant hitter, and every other team in 
baseball wishes it had the two the 
Yankees have. Next year, given the 
vicissitudes of pitching and injuries, a list 
of dominant hitters might be much 
different. Or rather, it might be some- 
what larger. I sincerely doubt it'll shrink 
any smaller than the aforementioned 
four names. O 


=... 


Pheenix Food & Drink Guide 


for rates and information 
‘call Display Advertising 


published monthly 


536-5390 
100 Mass. Ave.. Boston 


CAREERS SUPPLEMENT 


Reach the right mart 


a 


For more information, contact Dave Kipp (617) 536-5390 


THE BOSTON 


100 Massachusetts Avenue, Boston, MA 02115 


THE CLUE 


atting ly: reserved 
t 
— 
— 85.0% of our readers are 
Closing Date: August 20.1985 THE~ 


SECTION ONE, AUGUST 20, 1985 


THE BOSTON PHOENIX 


or someone for a gig 
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our guarantee!) 
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Furthermore 


Continued from page 2 

competent, aging matinee idols 
was the common, if unprinted, 
public knowledge that he was 
gay. That makes his current 
situation all the more poignant 
and difficult to discuss. Hudson’s 
sexual preference was the subject 


Ford, Hudson, and Reagan: bringing the limelight to disease 


snickering American youngsters 
25. years ago, kids who didn’t 
even know what sex was. Jt was 
sad, but inevitable, that some 24 
hours after receiving the as- 
signment to write about Hudson, 
I heard my first dirty joke about 
his illness. It was nearly identical 
to the first dirty joke I'd heard 


about his being gay, sometime 
during the Kennedy administra- 


tion. , 


thing in their lives they don’t 
wish to disclose do, by and large, 
get their way. Any reasonably 
assiduous follower of show busi- 
ness knows the phrases tradition- 
ally used to guard gay people's 
privacy: “little is known of his 
private life,” “lives quietly at 
home,” and so on. By the same 
token, even the most cursory 
scanner of obituaries knows the 
synonym for cancer: “died after a 


tion reflects a courtesy we grant 
the dead and those who cared for 


‘them. Hudson, who had to know 


he was an object of derogation in 
American gossip throughout his 
career, could have opted for 
silence or euphemism. He didn’t 
have to subject himself to the 
publicity blitz of the past month, 
to make public a case so sensa- 
tional that even the supermarket 
tabloids have been at a loss to 

Continued on page 35 
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The Most Exciting and 
Unique Nightclub the 
New England Coastline 


Has Ever Seen 


LIVE ENTERTAINMENT 
NIGHTS WEEK 


» Tuesday Night is Ladies’ Night 
Ladies Drink for 50¢ 8 pm - 


Midnight 


First 100 Ladies Receive Bounty 
Lounge T-Shirt Free 


e Wednesday Night is Balloon Night 
$2,000 in Cash and Prizes 


¢ Thursday Night is Buccaneer 
Night 


¢ Playing through August 26 
Recording Artists Three For The 
Show 


¢ Hi-Tech Sounds & Lights 


¢ State-of-the-art Dance and Video 
Club 


¢ Top 40 Dance Music & Videos on 
our giant 12-foot screen. 


¢ Videos and much, much more. 


¢ Never a cover charge at Bounty 
Lounge 


Nashua, New Hampshire 
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August 17°9 & 
BALL & PIVOT 
special guests: 
Barry Marshall & 
The Rockin’ Robins 


18°93 p.m. 


TIGER’S BAKU 


Monday, 19° 9 m. 
“Local Heroes" featuring 


JUDY’S TINY HEAD 
& SCI Fi 
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20° 8 & 10: 30 p p.m. 
Potion & Pins'® 
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SEARCHERS 


special guests: 
The Band That Tune 


21 298 11 p. m. ¢ 


GIRLS’ NIGHT OUT 


August 22 
& Friday, August midnight 
‘In. the style of The Grateful Dead" 


CREEK 


Saturday, August 246 8 & " p.m. 
“Shotgun”! ‘Roadrunner 
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STEEL PULSE 
with PABLO MOSES 
at THE OPERA HOUSE 
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Keep listening for your chance 


to win free tickets 
from your strictly reggae source 


ROCK THE BOAT RADIO 


BOSTON PHOENIX RADIO 


_ ENGLAND, THIS GUIDE 


Here’s your opportunity to reach and stay with 
over 400,000 readers and sports. fans. Announc- 
ing The Boston Phoenix’s Second Annual com- 
plete guide to Fall and Winter Sports. 


DESTINED TO BE AN 
INDISPENSIBLE 
COMPANION TO SPORTS 
FANS ALL OVER NEW 


INCLUDES: 


* The complete season 
schedule of all Patriots, 
Celtics, Bruins, and college 
games. 

e Over 20 area colleges, 
including Providence and 
Brown. 

Men's and women’s college 
basketball, hockey, soccer, 

- football, and volleyball. 

¢ Locations, times, and ticket 

information. 


Don't delay! To make your reservations, 
call Heidi Brown at 536-5390. 
issue date: September 3, 1985 
Closing date: August 23, 1985 
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& SET 
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Robert omy Band 
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9&11pm. 
“Buffalo Springfield Revisited" 
featuring original members: 


DEWEY MARTIN & 
BRUCE PALMER 


plus vintage 
“Buffalo Springfield’ videos 


Available for: 
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_TICKETRON. OUT-OF TOWN (C 
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Boston Triathlon 
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1 through Sept. 1 — Cabaret at the Bradford 


DIRECT FROM THE TROPICANA ATLANTIC CITY 


275 TREMONT STREET 


DICK 
FEENEY'S 


FEA TURES A UNIQUE AUDIENCE DANCE BREAK 


THURS. & FRI. 8 PM; SAT. 8 PM & 10:15 PM; SUN. 5 PM THURS. & SUN. $14 — FRI. & SAT. $16 


Tickets on sale now. Box Office at Bradford; Ticketron; Concourse Ticket, Park Plaza; Hub Ticket; Out of Town 
Ticket, Harvard Sq.; all Strawberries stores; Bostix, Faneuil Hall; and most major agencies. Group Sales (617) 426-6444 


CHARGE BY PHONE — MAJOR CREDIT CARDS 
letron 720-3434 or 1-800-382-8080 or Theatre Charge 497-1118 or 1-800-442-185 
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STATIONS GIVE YOU THEIR FORMULA? 


Most stations feed you the same hits over and over. Whether you like them or not. But 
you don’t have to keep swallowing the same old thing. Just switch to WFNX 101.7 FM. | 
You'll hear everything you're missing. We play more new music by more new artists 


_— than any other station in town. And if you want the best 
| arts and entertainment coverage, you want 101.7. Discover Of Si 4 
a formula that’s totally unique. WFNX. You'll get a lot more 7 r 
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There’s never been a better 
time to come see all the quality 
Honda products your Honda 
_ dealer has in store. Honda’s 
Open House is on right : 
now featuring the latest 
in Honda technology 
and innovation. 


HONDA BOSTON 
= 916 Commonwealth Ave. 
= Boston « 734-8200 

Open Mon.-Fri. 8-8 Sat. 9-5 


For optimum performance and safety we recommend that you read the owner’s 
manual before operating the unit. ©1983 American Honda Motor Co., Inc. 
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HIGH SPEED COMPLETE 
IN A JAM? QUALITY PRINTING 
; COPYING AND BINDING 


CALL THE COPS"! © 9900. Kodak copies © Multi-color and instant 
© Cibachrome Prints * Offset printing 
(To 11x17) and color © Automated Colta' 
Copres from 35mm sides Cutting, 
chromes or color 


instantly 

niargements & reductions Pamphlets 


TRAVEL 


ners #2 13 St. (near State St.) 367-2738 17 
hington St. (near School St.) 367-3370 Corner 
has the best travel values! 
601 Boylston St. (Copley Sq. at Dartmouth) 267-7448 


Headquarters: Sun 12-8. Mon-Fri 7 30-10. Sat9-6 Precincts 2-7: Mon-Thur 8-9 Fri 8-6. Sat 9-5 


Bermuda! 
7 DAYS ¢ 6 NIGHTS 
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ST. GEORGE'S, BERMUDA 
"overio 65-acre Club Med Village 


GREAT WEEKENDS! 


sightseeing and more! 


Quebec City 
Choose 2, 3, 


Includes Round-trip jet, 


CONCERTS 


WBZ-TV 4 - WBZ RADIO 
Boston Herald 


RESERVE NOW W FOR A MEN AT.WORK CANCELLED ‘Thursday, August 15 $13.50 $12.50 
SUMMER WEEKEND! 


= AMY GRANT Sunday, August 18 $15.50 & $13.50 
SEE the NATION’ S CAPI TAL Russ Taff | 


W, ASH I "D.C MELISSA MANCHESTER Wednesday, August 21 $4508 $1250 
POINTER SISTERS SoLD our Tuesday, August 27 $15:00& $12.50 


A Super 3 Days 2 Nights! 
CROSBY, STLIS NASH Thursday, August 29 $1550 891830 


jet Boston/Washington D.C., 
An evening with 


‘ase of car for 2 ays, 2 nights hotel accom. 
ANNE MURRAY — 7:30 p.m. Saturday, August 31 -$20.00& $17.50 


A sunset concert 


HEART witn CHEAP TRICK . Thursday, September’ $4508 $13.50 


White Water 


Concerts start a 00 p.m: {unless otherwise indicated} on the Boston Common 
Tickets available tall’ QP)NCKETRON’ outlets, or by using a major 
credit card. Call @ at (61 7} 720-3434. 


Tickets availaple at: 
Orpheum Theatre Box Office 
Out-of-Town Ticket Agency 492-1900 


and Miller Music Concerts on the 
Common Box Office. (day of show only) 


Proceeds from the Miller Music Concerts on the Common will benefit The Fund 
for Boston Neighborhoods, Inc. : The Fund for the Arts and WBZ-TV's Fund for 
Children. Please use public transportation 
© stops at Boylstor'Street anc Park Street 

ing regulations strictly enforced 
foes available at Boston Common eieds Lafayette Place and theatre 
district lots and garages 
Alcoholic beverages prohibited 


Reserved seating only. &| For information call: 426-6666 


Phones attended 24 hours a day! 7 days a week! 


39 John F. Kennedy St., 
Harvard 


Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Includes Bound 4 } 
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income. That statement “broke 
the ice,” said long-time anti-Du- 
kakis hardliner Edson de Castro, 
a council founder and CEO of 
Data General. 


* Even more surprising to coun- 


cil members was that Dukakis, 
back in January, filed com- 
prehensive legislation that in- 
cluded a spending cap. That 
provision was contained in the 
proposed legislation for the $64 
million, one-time tax rebate 
(along with a provision for a 
“rainy day” stabilization fund, 
which establishes a cash reserve 
to be drawn on in the event of 
federal cutbacks, and a provision 
to reduce the ‘state’s unfunded 
pension liability). The proposed 
cap limits the increase in state 
spending to the increase in per- 
sonal income. 

Howard Foley, the council’s 
president, had been carefully 
monitoring legislative action and 
was supposedly informing the 
council of important develop- 
ments. Somehow, though, the 
council’s members were, for the 
most part, ignorant of the ex- 
istence of the comprehensive 
legislation, filed months before 
by Dukakis, that would ac- 
complish some, though clearly 
not all, of their immediate fiscal 


_ goals. In the weeks following the 


governor's appearance before the 
Technology Council in 
June, Dukakis and Evelyn 


Murphy, his secretary of Econo- 
mic Affairs, held direct talks with 


dozens of high-tech leaders. “If: 


Dukakis talked to 20 CEOs,” said 
John Sasso, the governor's chief 
secretary, “she [Murphy] spoke 


with 40.” The value of emphasiz- 
‘ing the January tax-rebate and 


revenue-limitation package in 
these talks was: not lost on the 
administration. “None of them 
{industry leaders] knew about 


the bill the governor filed in 


January,” said one source in- 
volved in the negotiation. When 
they were informed of the bill's 
existence and learned what it 
actually contained, said . this 
source, the business executives 
had little choice but to adjust 
their thinking about the gover- 
nor. “That was a factor,” a high- 
tech leader acknowledged. 
During these discussions, poll- 
ing data was shared with the 
business execs. The public, the 
polling showed, was about equal- 
y divided on the question of 
putting a cap on state spending, 
even when the query tied the 
idea to the wildly popular Prop. 
2%. But, surprisingly, respond- 
ents from the high-tech field 
opposed the idea of a state 
spending cap by 60 percent to 40 
percent. Furthermore, among this 
same group, Dukakis himself 
attracted positive ratings from as 
many as 80 percent of the re- 
spondents. Clearly, the leaders of 
high tech were in danger of 
becoming alienated from a more 
moderate workforce, one that 
had a favorable impression of 


_ their would-be opponent. 


There were other reasons the 
council voted to seek its redress 
in the legislature rather than on 
the ballot. As Dukakis has mod- 
erated what in Term One was an 
obdurate style, so too has high 
tech softened, after a decade as 
the economic Opus Dei of Massa- 
chusetts. “There are some new 
faces {in high tech] and fewer 
hardliners on the council,” noted 
one of its leading members. 
“There are more people willing to 
look and listen. Plus, the econ- 
omy isn’t so good for some of 
these companies. They want to 
get their business straightened 
out. And to do that, they can’t 
spend a lot of time and money on 
this fight.” 

Certainly a complex variety of 
factors lies behind the generally 
surprising decision of high tech, 
which was approved unanimous- 
ly on Monday, August 5, by the 
Continued on page 33 


SOUND BETTER! 


Our EARS Are Your EARS 


of Recording 


@ shop or field service of all professional 
Recording & Sound Equipment.* 


@ design, installation & custom modification 
STUDIOS, BANDS & even BASEMENTS! 


& Sound Systems for 


& 


161 MASS. AVE, BOSTON 
David “db” Butler, Director of Engineering 


Aupio Repair Services 


*No Hi Fi or Personal Stereo Please! 


Get a 32-ounce Fountain Drink for 49¢ 
and a FREE Collector Cup! 


Heres some refreshing news. Now you _ FREE! I's a great way to remember the de- 
can buy any 32-ounce Coke fountain drink __licious taste of Coke for years to come. So 


sale priced at just 49¢. And youll receive a come on over. Savings are. up all 
White Hen Pantry Collector Cup absolutely over your neighborhood White try. 
Sliced as you like Fresh and delicious 


$2. 


Offers good 8/17 thru 8/2/85 at particiating 


When You Run Out, Run Out To... 


White Hen Pantry 


OPEN EARLY ¢ OPEN LATE 
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The Coop Top Records 


just each 


The Talking Heads #1 again 


FABLES OF THE 


Specially-Priced 2-Record Set 


BILLY JOEL 


GREATEST HITS 
VOLUME I & VOLUME II 


Just The Way 
it's Still Rock And Rolt To My Life 


Piano Man/ Tell Her About 


VOICES CARRY 


voces /Looking My Snouider 
Winning War/Love in A Vacuum 


| til tuesday 


THE DREAM OF 
BLUE TURTLES 


Your 
Everything Must Change 


st 
Tomb Of Memories / Soldier's Things 


TEARS FOR FEARS 
Songs From The Big Chair 


Behind The Sun 


COMPACT DISC 
iG ERIC CLAPTON | 
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WHITNEY HOUSTON 
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U-2 — America 


Other titles on sale! sryan Ferry 


Sade 


é; 
J 


Bob Dylan's latest 
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BRYAN ADAMS 


New Order 

Judy Mowat ($6.99) 
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HARVARD COOPERATIVE SOCIETY - 
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Convertible Hi-Fi VLP950HF 


Model 950HF 
includes the best 
in portable VCR 
features, plus 
full-function 
remote, 5-head 

video system, 
remote program- 


“ming and 


more. 


Hi-Fi Model 625HF features 

4-head video performance, 

electronic program indexing 
and wireless remote. 


VLT625HF 


*FREE CASSETTE | 
of the making of ‘We Are The World—The 
Video Event” directly from RCA. 


RCA invites you to discover the ‘‘Best 
of Our Music” in VHS Hi-Fi Stereo from 
leading movie studios! 


BUY AN RCA VHS HI-FI STEREO 


VCR AND GET: 
pronase Of “FREE PREVIEW CASSETTE 
onthe P S Hi-Fi * featuring over 50 music videos. 
assettes “BIG SAVINGS 
St sed 0" ygges when you order up to 20 ‘‘Best of Our Music”’ 
-gavingsOraiyprices VHS Hi-Fi Stereo cassettes. 


VHS HI-FI 


STEREO... 


Incredible sound. 
that willknock 
your socks off! 


To help you enjoy the incredible sight and 
sound experience of VHS Hi-Fi, RCA wants 
you to have the ‘‘Best of Our Music”. 


ven 


(MCA: 


Offer Ends 
August 31st. 


Affordable Model 600HF includes 
multi-band electronic tuning, 
multi-function wireless remote 
and slant-front panel. 
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Continued from page 29 
council's board of directors. But 
none of these factors — not the 
carrots or the sticks, not the peer- 
group or community pressure — 
would likely have been effective 
_ were it not for high tech’s new- 
found respect for its old nemesis. 
“In conversations with several 
-high-tech CEOs,” reports Mass 
High Tech, “the most important 
reason cited for the council's 
decision was the attitude of the 
governor.” 
And the most important 
evidence that the governor had a 


the rebate cum spending cap that 
the techies had just learned about 
F in June. 

: “Until recently,” Mass High 
‘ Tech quotes former council chair- 


“man of 
vices, “there was a perception 
ity to 


: new attitude was his January bill, 


Analog De- 


that our ability to communicate 


came to believe the differences 
between where we are and gov- 
ernment officials are, especially 
the governor, are not all that far 
apart.” 

On the other hand, the dif- 
ferences could, as accurately, be 
characterized as substantial. High 
tech would. like the 7% percent 
income-tax surtax to be repealed. 
Dukakis forthrightly expressed 
his opposition to surtax repeal in 
his 1982 campaign against Ed 
King, and Jim Dorsey, the gover- 
nor’s press secretary, called the 
surtax the most progressive tax in 
Massachusetts, in response to the 
House vote this spring to repeal 
it. Moreover, as a negotiating 


To preside over the 
creation of and then to 
sign such a political 
masterpiece would be the 
ultimate validation of 
Dukakis’s style: 
government by consensus. 
It would represent nothing 
less than the long-awaited 
evidence of effective 
leadership. 


strategy, Dukakis remains com- 
mitted at least rhetorically to his 
one-time, $64 million rebate, a 
position carefully calculated last 
winter to qualify as significant 
without offending the liberal es- 
tablishment that is wedded to 
state spending programs. 

A chasm still divides Dukakis 
and high tech. On the issue of 
“limits,” for example, Dukakis 
would limit spending, as described 
in one sentence of his January 
bill. High Tech would limit not 
spending but the amount of 
revenue the state could raise 
through taxes. And to codify this 
concept, Foley will seek to re- 
place the administration's single 
sentence with a 17-page amend- 
ment, which is nothing less than 
precisely what Barbara Anderson 
wants to take to the ballot. 
Obviously, each side is establish- 
ing an initial posture for the talks 

Continued on page 35 
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back-to-school rug sale. 
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SPECIAL PURCHASE 


SPANISH 
CONTEMPORARY 
Reg. Sale 
4x6 $169.00 99.00 
5°x8 $299.00 $199.00 
8x11 $499.00 $299.00 


100% wool. Nubby knit-like berber 
in White or Beige. Limited ° 


HANDMADE DHURRIE 
SUPER SALE 


The ever popular wool flatweave. 
Choose from a selection of lovely. 
pastels in floral and geometric 
designs, at our lowest prices ever. 

SPECIAL PURCHASE 

RAG RUGS 
Reg. Sale 

22" x42" $19.00 9.99 
30” x 50” $35.00 $19.99 
5x8 $99.00 $59.99 
100% cotton. Made in India. Great 


for floors or as wallhangings and 
table throws. 


tity. Hurry in for best selection. 4 


SPECIAL PURCHASE 
FINISHED BROAD- 
LOOM AREA RUGS 


4x6 | now $15.00 to $ 25.00 
5x8 now $39.00 to $ 59. 
6x9 $ 79 
7x10 
7x12 
8x10 
Choose from a wide range of 
lushes in all the decorator colors. 
tities limited. 


SPECIAL PURCHASE 
FINISHED BROAD- 
LOOM AREA RUGS 

; Approx. to full size 
12-$89” to 99” 
' Values from $149.00 to $249.00 


: Choose from assorted plushes in 
in for our 
-to- 


decorator colors. H 
best selection for your 
school needs. 


BROADLOOM AREA 


4x6 
6x 
8°x 11° $199.00 


Special purchase of assorted colors. 
ted quantities. 


40% OFF TEXTURED 
100% WOOL BERBERS 


9x12 $199” 
teg. $329” 
Available in Ivorys, Beiges, Greys, 


additional you bring this ad. 


SPECIAL PURCHASE 
ORIENTAL DESIGNS 


Reg. Sale 
5°x8 $129.00 §$ 69.00 
8x1P $199.00 99.00 


100% Olefin. Available in Mings 


and Kermans in Red, Ivory or 
Navy; Sarouks in Red or Ivory. 


SAVE ON MILLIKENS 
FINEST BORDER RUGS. 
Puy now $ 69.00 to $199.00 
5’x8? now $169.00 to $299.00 
8x1P? now $269.00 to $499.00 


Choose from the country look of 
Ursula to the sophisticated carving 
of Diana. All 100% nylon, all easy 
care for your busy lifestyle. 


ORIENTAL DESIGN 
AND COUNTRY LOOK 
RUGS FROM BELGIUM 


$ 36°00 29.00 


$142.00 $ 69.00 
$295.00 $149.00 
8x 11° $409.00 $249.00 
2x8 $ 98.00  $ 69.00 


100% wool. New Country looks and 
Kermans and Mings in soft Pastels. Also 
Orientals in Reds, Blues and Ivorys. 


2x4 
4x6 
5°x 8° 


“To offer such a huge selection at such a low price, you have to be Able. 
STORE HOURS: MON.-TUES.-THURS. 10-9 WED.-FRI.-SAT. 10-6 SUN. 12-5 


Rte. 9 (next to 
Annis Porsche Audi’ 
655-9393 or 235-6220 

(Toll Free from Boston! 


It pays to go to Able before you go to college. 
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with the government was not 
. very good. The lines of com- 
“ap munication have opened up. As 
we talked about the issues, we 
— 
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The only totally interactive 
audio/video system operated by 
single remote control 


ty 


Buy the complete system 
and get the amplifier and 
the turntable free. 


Here’s a SPECIAL BONUS OFFER from 
RCA on the world’s most advanced 
audio/video system: 


Get the MSA100 Integrated Amplifier and 
the M1TT130 Linear-Tracking Turntable 
FREE when you purchase the other com- 
ponents of the complete Dimensia system 
within a 6-month period. Whether you 
decide to bring home the excitement of 
Dimensia all at once, or build the entire 
system component by component, this is 
a great way to enter the next dimension 
in sight and sound. 


Auto-Reverse Cassette Deck 
plays both sides of a cassette 
for uninterrupted listening. 

Program up to 15 selections. 


26” diagonal Monitor- 
Receiver. Full Spectrum 
chassis processes 100%, 

of the audio/video signal. 


VHS Hi-Fi Video Cassette. 


Linear-Tracking Turntable auto- 
Recorder delivers stereo matically determines disc size 
sound that approaches digital and correct speed. Quartz-locked 
quality. Remote programming. direct-drive motor. 


all Integrated Stereo Amplifier 


Compact Digital Audio Disc 
provides more than ample Player features laser pickup 
power, with electronic vol- for incredible sound. Plays up 
ume control. ; to 15 selections in any order.: 


t 


AM/FM Stereo Tuner includes Speakers available in your 
quartz-synthesized tuning sys- choice of 2-way system 
tem, fluorescent signal strength (for Monitor-Receiver) or 


indicators, 16 station presets. 3-way System (for Amplifier). 


See your local dealer 


Come in for a demonstration 
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Tax 


Continued from page 33 
to come. 

Finally, Dukakis and high tech 
have some work to do over the 
administration’s proposed “rainy 
day” stabilization fund. The Du- 
kakis proposal makes the fund 
inviolable “insofar as is prac- 
ticable,” a phrase that was added 
to assure his anxious liberal and 
municipal constituencies that 
their interests would not be 
abandoned during hard times. 
But to Foley, “insofar as prac- 
ticable” is tantamount to an 
absence of restrictions. 

Clearly, long and complex and 
difficult negotiations lie ahead. 
This is all the more true given 
that Dukakis and high tech may 
actually be closer to an accord 
than the House, which has voted 
overwhelmingly to repeal the 
surtax, and the Senate, whose 
leaders have stated their opposi- 
tion to a surrender of revenue 
even as insignificant as Dukakis’s 
one-time rebate. Nonetheless, 
the real possibility exists for the 
ultimate compromise on taxes, 
between those who want to cut 
them and those who want to 
keep them, between social 
liberals and fiscal conservatives. 
And that possibility exists in large 
part because, for the best partpf a 
year now, the governor has been 
fighting the next war instead of 


the last one. O 
Continued from page 22 


embellish the facts. Rock Hudson 
could have suffered in decent 
privacy. Indeed, when he first 
flew to Paris for possible treat- 
ment, his official spokesman at- 
tempted to hide the actor’s real 
ailment, claiming Hudson had 
the presumably more decorous 
disease of inoperable liver cancer. 
But Hudson let people know 
what was really the matter. That 
took no small act of courage. 

It would be nice if it did some 
good. It’s depressing to think that 
for some people a fearsome new 
public-health menace didn’t be- 
come real until it hit someone 
they'd seen on TV. But ignoring 
that reality is as much an evasion 
as ignoring the reality of AIDS. 
It’s awful that while “gay people” 
could remain a_ frightening, 
sordid abstraction in the minds of 
the ignorant, good old-shoe Rock 


‘Hudson couldn't be anything but 


“normal.” It’s no more or less 


awful that Hudson was stricken . 


with AIDS than that others were. 
But at least he could put his 
illness to use, with a resultant 
upsurge in the public interest, 
which is at the heart of the fight 
against any disease. When 
Ronald Reagan, cancer victim, 
sent his good wishes to Rock 
Hudson, AIDS victim, that 
scourge acquired a legitimacy 
that it ought to have always had. 
Legitimacy breeds foundations, 
grants, research — maybe even 
progress. 

The problem with a celebrity 
illness is that public attention 
wanders away from it after a 
while. Robert Kennedy and John 
Lennon bear mute witness to our 
society's inability to temper its 
pathological attachment to fire- 
arms and murder. We still pay 
more attention to artificial-heart 
recipients than to the boring 
chores of health maintenance 
aimed at preventing heart dis- 
ease. For a variety of reasons that 
have nothing to do with AIDS, 
gay Americans remain outside 
much of American society. 
would be particularly rotten, but 
totally unsurprising, if the next 
swell of concern over the disease 
were to come when the first 
heterosexual public figure be- 
comes a victim. By the rules of the 
celebrity-iliness game, that’s just 


what's likely happen: =~ - 


DIRECT FROM THE TROPICANA IN ATLANTIC CITY 
Aug. 1 through Sept. 1 — Cabaret at the Bradford 


FEATURES A UNIQUE AUDIENCE DANCE BREAK 


THURS. & FRI. 8 PM; SAT. 8 PM & 10:15 PM; SUN. 5 PM THURS. & SUN. $14 — FRI. & SAT. $16 
Tickets on sale now. Box Office at Bradford; Ticketron; Concourse Ticket, Park Plaza; Hub Ticket, 
Ticket, Harvard Sq.; all Strawberries stores; Bostix, Faneuil Hall; and most major agencies. Group Sales (61 


CHARGE BY PHONE — MAJOR CREDIT CARDS 


».8080 or Theatre Charge 497-1118 or 1-8 


42-1854 


Teletron 720-3434 or 1-800-38: 


NVPRAWBOSS ~CHANNEL CONCERTS PRESENTS 


SATURDAY 
AUGUST 24 


WITH SPECIAL GUESTS 


PABLO MOSES 


& THE REVOLUTIONARY DREAM BAND 


OPERA 


539 WASHINGTON STREET, BOSTON 
$13.50 PLUS $.25 RESTORATION FEE 
TICKETS AVAILABLE AT: TICKETRON, OUT OF TOWN TICKETS, TELETRON 720-3434, 
NEWBURY COMICS, THE CHANNEL BOX OFFICE 426-2786, THE OPERA HOUSE BOX OFFICE, 
& ALL 


RECORDS & TAPES 
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The 9th Anni 
Faneuil Hall 
SATURDAY, AUGUST 24TH SUNDAY, AUGUST 25TH 
12:00-12:30 PM Opening Ceremonies 12:00-2:00 PM —_ John Salerno Band / 
National Anthem by Big Band Sound 
North Shore 2:30-3:30PM Sha Boom/ 
A Capella - Contemporary Music 
Balloon Release / 4:00-5:00 PM = Metropolitan Symphony 
Party Favors for All Orchestra / 
Cake Cutting (5,000 Ib. Brass Horn Quintet 
birthday cake) 5:30-6:30 PM —_ Bougainvillea / Jazz Quintet 
; 3 Hot Air Balloons 
12:30-2:30 PM One O’Clock Jump / Jazz Mix 
3:00-4:00 PM _— Putting on the Ritz / 
Nostalgic Swing Band 
4:30-5:30 PM Robin Right / 
Country and Western Music 
6:00-7:00 PM ~— North Shore A Capella / 
Five-Man A Capella 
Singing Group All activities will take place at the West End 
7:30-8:30 PM —‘ The Kenny Holladay Group / area between the Quincy Market Building and old __ 


Four Piece Rhythm & Blues 


aneuil Hall). 


Faneuil Hall Marketplace store hours: 
Shops.open daily 10 AM to 9 PM, Restaurants and Pubs 11:30 AM to 2 AM. 
Shops open Sunday Noon to 6 PM, Restaurants and Pubs Noon to Midnight. 
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eah! “THE CRUE RULES!" Like, everybody 
knows that. Mitley Crile. They rule! Like, 
how could you be fuckin’ human and not 
know that? At the restaurant | work in, that's 
the one English sentence every immigrant dishwasher 
had to learn. Height of the dinner rush, plates and 

“garbage flying, the call would go down from the hot- 
appetizer station to the dish tank: “WHO RULES?” 

“THE CRUE RULES!" 

At least they did before the restaurant's core of 
Crile fanatics split. A Metalhead’s gotta move, you 
know? Now there's a new gang in the kitchen, and 
Heavy Metal isn't happening anymore. | missed it — 
Saturday-night plate bashing and head-banging 
Heavy Metal went together. But | knew where | could 
find it. The Manning Bowl, in Lynn, was putting on a 
Saturday-afternoon jam headlined by Midtley Crile and 
featuring three other Metal acts — Accept, Y&T, and 
Helix. The concert had gotten thrown out of Kingston, 
New ire, when the town fathers decided that 
the Blue Oyster Cult show this past June was all the 
Metal they wanted to see or hear for the rest of the 
summer. Kingston wimped out the Tuesday before 

Continued on page 4 
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THESE 
FOUR WALLS 


The Great Apartment Scramble (a/k/a 
September 1) is upon us once again; 
many will survive the U-Haul shuffle 
only to find the most distasteful and 
grueling aspect of the moving process 
still ahead of them: painting the new 
digs. Although nothing can make the 
project pleasant, a few tips from the 
professionals can help you avoid some of 
the headaches and backaches and a lot of 
the mess amateurs routinely incur. 
Priming and prepping: If your walls 
aren't in great condition, Fritz Erickson of 
Brighton’s Castle Painters recommends 
that some prep work can make a big 
difference in stretching the life of anew 
paint job. For holes and cracks in the 
plaster, you can use a plaster-of-Paris 
paste (which dries in about half an hour 
but isn’t highly durable) or a spackling or 
joint compound (these may take 
overnight todry, buttheylastlonger 
than plaster of Paris). Spackled surfaces 
should be sanded before painting to 
avoid “flashing” (dull spots that appear 
through the paint when it adheres 
unevenly). A primer coat isn’t necessary 
for walls with a few coats of paint on 
them (the surface is already bonded), but 
it is recommended for new walls. For 
white or pastel top coats, a white primer 
can be used; for darker colors you should 
tint the primer so that it’s about half as. 
dark as the top coat — otherwise you 
may have to repaint to fully cover the 
primer. To prep ceilings that are in poor 
condition, Dave Wood at Boston’s 
Hancock Paint, Wallpaper and Rug 
Center, recommends first applying a 
“skim coat” of joint compound — a layer 
of about one quarter inch — with a knife 
or trowel and then sanding for better 


Painter Jerry Daley 


adhesion. When prepping window areas, 
masking-tape around the edges will help 
keep paint off window glass, but be 
careful when you're using latex paint — 
the paint can chip off when you're 
removing the tape. Wood suggests using 
a paint guide (for example, a ruler; you 


. Move it along as you paint) and a sash 


brush (which is cut at an angle and has a 
fine point) to better ensure precision. 

For one-time painters, Wood suggests 
plastic drop cloths (about $1.50), which are 
nonporous, so paint won't soak through. 

Painting: The extra cost of a top- 
quality paint is well worth the 


investment; poor-quality paints simply 
don’t cover surfaces as well and you may 
find yourself having to apply extra coats. 
When you begin painting make sure you 
- have the right tools. These should 
include a roller, tray, trim brush, paint 
edger, roller covers, and a broomstick. A 
trim brush will cut down time spent on 
moldings, an edger guarantees a finer 
line when painting ceiling borders, and a 
broomstick screwed onto a roller handle 
provides faster, easier coverage. The 
thickness of your roller covers should be 
determined by the surface you're 
painting — for instance, 3/16 of an inch f 


or polyurethane surfaces, % of an inch 
for wainscotting or stucco, 1% inches for 
cement block, says Wood. The right 
roller cover will cut down on color 
variations that sometimes show up later. 
When painting ceilings, says Erickson, a 
roller collar can help catch drips and cut, 
down mess. It is best to begin a paint job 
at the top — with the ceiling — and to 
work your way down, moving to the trim 
and then the walls. That way you can 
avoid splattering already-painted 
surfaces. 

If you really want to do the job quickly, 
you may consider investing in a power 
roller, which Wood says will pump paint 
to the nap evenly and automatically. 
These cost anywhere from $80 to $100. 

Hiring a professional: Even if you 
plan to hire outside painters, you can cut 
costs by doing some of the work yourself 
— spackling and sanding, for instance, 
can account for almost half a professional 
painter's time. Erickson says that an 
average one-bedroom apartment 
requires about three days of work by a 
two-man team and, unless the walls are 
in deplorable condition, will cost about 


During most painters’ busy season 
(which lasts through the fall), however, 
not only will you have little bargaining 
power, you also may not be able to line 
one up at all. It’s generally cheaper to 
hire painting contractors during the 
winter, but if you can’t wait, some will set 
up a stand-by deal; Jerry Daly of 
Brookline’s J.A. Daly Painting 
Contractors says he'll fit in short-notice 
interior jobs when rainy weather 
interrupts his outside work. 

Hancock Paint, Wallpaper and Rug 
Center (236-1300) is located at 21 
Massachusetts Avenue, Boston. You can 
reach Castle Painters at 782-5926, and 
J.A. Daly Painting Contractors at 
734-5882. 


KITCHEN 
DEBATES 


If it were any closer to the historic homes 
of Louisa May Alcott and Nathaniel 
Hawthorne or the pristinely tidy 
Concord town center, Willow Pond 
Kitchen might stick out like a tattooed 
gatecrasher at a DAR luncheon. It’s one 
of precious few structures in Concord 
that’s of no interest to any historic- 
preservation committee, though 
waitresses there have been serving up 
mussels and brews for almost 60 years. 
But if Willow Pond Kitchen isn’t 
obscenely obvious, neither is it quite 
obscured from the view of tourists and 
townsmen (the seedy roadside tavern is 
just outside of town on Route 2A). 
There's a certain charm to an 
unequivocal dive like this (Walden Pond 


The Willow Pond Kitchen and employees with the petition to s- ve it 


visitors who return year after year will 
agree), and it isn’t bothering anybody — 
except (as indicated by the “Save the 
Willow Pond Kitchen” petition posted at 
the entrance) the National Pa “ Service. 
An NPS committee met w i owner 
Peter Sowkow on August 1” .o discuss 
the fate of the restaurant, which Sowkow 
is trying to keep open for another five 
years. It had been scheduled to close for 
good this December, six and a half years 
after Sowkow sold the land to the NPS’s 
Minuteman National Historical Park. 
After the period covered by the 1979 
sale’s five-year lease clause ended, 
Sowkow had requested another five-year 
lease and been turned down, though the 
NPS did give him a 15-month extension 
to tie things up. “That seemed fair 
because his [Sowkow’s] 62nd birthday 
was in July ‘85, so he can collect his social 
security,” says Minuteman 
superintendent Robert Nash. “We gave 


him till December so he wouldn't have to 
close down in the middle of his busy 
season.” But Sowkow doesn’t think that 
was all that generous. “I was told to sell, 

I wasn’t asked,” he says. “And they 
definitely led me to believe that I could 
keep extending the lease.” 

The Willow Pond Kitchen land is part 
of a 650-acre tract extending from 
Lexington to Concord that the 
Minuteman Park has all but bought up 
(negotiations are still under way between 
the park and two private homeowners 
who are holding out). Nash says the park 
plans to restore that land “to its 18th- 
century appearance, or at least to revive 
the spiritual feeling of that era”; but to 
Sowkow, the park’s purpose is “just to 
have empty land.” In any event, the park 
appears to be in no great hurry to finish 
the project. “There’s no real end goal,” 
says Nash. “This restoration will go on 
forever.” 


At the August 14 meeting, the NPS 
committee agreed to a three-to-five-year 
extension. There was some hemming and 
hawing about health and safety 
infractions: the NPS says the restaurant's 
outdated kitchen equipment constitutes a 
legal violation; Sowkow disagrees but 
will do some updating anyway “to keep 
them happy.” According to Richard 
Cavanaugh, press secretary to 
Congressman Chester Atkins of 
Concord, the terms and conditions of the 
new lease, including provisions for 
significant modernization of the 
restaurant's kitchen equpment, are “to be 
worked out” between Sowkow and the 
Park Service. The agreement, says i 
Cavanaugh, is “something the National i 
Park Service was satisfied with, and Mr. 
Sowkow seemed satisfied with it as 
well.” Sowkow declined to comment. j 

The Willow Pond Kitchen is located on 
Route 2A in Concord. 
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JEFF THIEBAUTH 


STREETWISE 


Sharon Cohen was a ‘50s child who sat cross-legged in 
front of a huge console TV during her formative years, 
looking for a role model among the black-and-white 
heroines. Lucy Ricardo was too wacky, Lois Lane was 
Superman-crazy, but Della Street — right hand of the 
unbeatable Perry Mason — was “not married, wasn’t 
making toast, wasn’t always fetching somebody's 
newspaper. She was a career woman. She was pretty 


Sharon Cohen at her Cambridge shop, Della Street 


cool,” says Cohen. Hence, the name of Cohen’s first 
business, a hard-to-find walk-down on Concord Avenue 
in Cambridge. Della Street’s primary stock is ‘50s items 
— tight-bodiced sundresses and Hawaiian shirts, Life 
magazines ($2 a copy), net-skirted prom dresses, skinny 
ties, powder compacts, straw totes, pitchers shaped like 
sci-fi-movie rocket ships, Florida souvenir ashtrays, and 
all manner of things aqua and flamingo. Prices are 
inviting — 50 cents for a drinking glass from “Old 
Magnolia Motor Hotel” in Vicksburg, Mississippi; $3 for 
a necklace with matching earrings; $10 for a globular 
stainless-steel ice bucket with carved penguins strolling 
around its circumference and plastic handles that give 
the ice bucket itself the appearance of a penguin. 
“Fifties things really tickle your funnybone,”” Cohen 
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says. “It was right after the war, people had more money 
to spend, they wanted things that didn’t necessarily 
function that well but looked great.” Cohen studied 
psychology and apparel design before she got into the 
vintage-culture business. “This is nice,” a browser will 
say, and Cohen will explain the item’s cultural context. 
Della Street is upbeat anytime, particularly cheerful on 
rainy afternoons when the sky is as gray as an old black- 
and-white TV screen. 

Visit Della Street Time-Honored Objects, 273 Concord 
Avenue, Cambridge, a few doors from Keezer’s, or call 
354-2411. Vintage clothing for men and women, 
furniture, housewares, bric-a-brac. Open noon to six, 
Wednesday through Saturday. 


— Nancy Webb 


THE WALKING 
WOUNDED 


When Jim McDonald printed up his first modest batch of 
Dynasty-inspired T-shirts, he had no idea he'd be flung 
headlong into entrepreneurship. His | SURVIVED 
MOLDAVIA shirt attracted so much interest that 
McDonald has had to take a leave of absence from his 
job at Cablevision in Allston and enlist the help of 
siblings, nieces, and nephews to keep up with the 
demand. 
It's easy to see why McDonald didn’t expect much. His 
first entrepreneurial effort, a poster-sized photo of the 


pope standing in front of the Public Garden swan boats, 


turned into a minor disaster for McDonald when the 
pope’s 1979 visit to Boston fell on a rainy day. 
McDonald's Moldavian odyssey went the other way 
entirely. He started off by selling a few shirts out of the 
Cablevision office in early July; soon word-of-mouth 
advertising created such a demand for the tees that he 
was hauling in a few dozen every day. After USA Today 
mentioned the shirts in its July 15 issue, orders began 
pouring in from across the country, and McDonald had 
to “throw together a real-life business.” Since the USA 
Today write-up, the shirt’s been mentioned in 
newspapers from the Star to the South End News, and 
the publicity’s resulted in McDonald's cranking out 
anywhere from 50 to 250 shirts a day. 

The shirt bears the bullet-riddled legend that, to the 
Dynasty faithful, identifies the wearer as one of those 
fortunate enough to have survived the cast-trimming 
melee of the past season’s final episode. Each shirt is 
custom-bloodied with spatterings of red ink. The extent 
of the gore depends, says McDonald, “on how manic I’m 
feeling. Sometimes I just go crazy.” Some of his 
customers, he says, request extra blood and bullet holes. 

Why the mania over the Moldavian massacre? “The 
American public is captivated by royalty,” theorizes 
McDonald. “It’s a safe bet that the kingdom will survive 
through the next season, with Joan Collins as queen 


% 


mother.” Okay, so Alexis probably lives, but what about 
the fate of the rest of the sabotaged cast? McDonald says 
he has no inside information, but will lay odds on who 
didn’t survive the cast cuts: “I'd say Steven's boyfriend 
Luke is dead, as well as the king of Moldavia, and Ali 
McGraw, if we're lucky.” The Moldavia blitz, says 
McDonald, outdoes even the Dallas “who-shot-J.R.” 
cliffhanger. “That was only one shot — the Dynasty 
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people have gunned down an entire royal wedding,” he 
says, adding that the night soaps will be “hard pressed to 
top that next season — what are they going to do next, 
drop a bomb?” 

Jim McDonald’s | SURVIVED MOLDAVIA T-shirts are 
available for $10 at Copley Flair and Communications, in 
Boston, or by mail from McDonald, 253 Shawmut 
Avenue, Boston 02118. 
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ROLLERS 


by Jon Garelick 


Continued from page 1 

the concert. Promoter Mark O. 
Hildonen was bummed. He’d 
been selling 1000 tickets a day, 
and now, with plans up in the air, 
he was lucky to be getting rid of a 
hundred a day. 

But hey, no prob. By Tuesday 
afternoon Hildonen had the go- 
ahead from Lynn. Lynn was 
ready to kick some ass. Everyone 
from the mayor to the parks-and- 
recreation commissioner was 
behind the concert. Saturday, . 
August 3, you’re on, they told 
Hildonen. Just lay down 20 thou 
in rent for the 30,000 capacity 
Manning Bowl and make sure 
you get all those bad boys and 
girls out of there by 7:30 p.m. 

Hildonen was hip. He hada 
show. Naturally, he’d have to 
line up the standard arena-rock 
security: 25 off-duty Lynn police 
officers, another 20 cops from the 
Metropolitan District 
Commission, plus the usual 150 
or so “private security officers” — 
you know, those big scary guys in 
the black T-shirts that say 
SECURITY SPECIALIST SERVICE 


‘or SSS next to that bad-ass skull- 


and-crossbones monogram. That 
should be enough to handle 
anything that comes up. Oh, and 
some local Hell’s Angels for 
backstage. 

You say you haven't seen 
Hell’s Angels security since 
Altamont? Man, where have you 
been? No, they’re not a// up on 
organized-crime charges. In fact, 
the Angels can be pretty mellow 
dudes when they know there'll 
be plenty of girls and rock-and- 
roll and Bud. Just keep the lid on, 
Mark-O, and we can get down to 
some serious kick-ass rock-and- 
roll. 

* 

If I was going to see Motley 
Criie live, there was only one 
way to do it, and that was in an 
arena designed for contact sports. 
But did I really want to see them 
live? Sure, they provided a nice 
violent jolt on those Saturday 
nights of waiting on tables, when 
the help was forced to be nice to 


rude strangers. But a steady diet 
of Heavy Metal? Apparently, 
there are plenty of people who 
want just that kind of meat. 
Hildonen sold more than 15,000 
tickets — at $18 a pop in advance 
and $20 day of the show — and 
he says he would have done a lot 
better if he hadn’t been forced 
into the last-minute site change. 
There’s a whole generation ready 
to spend a perfect Saturday beach 
day zonked on Metal. 

But was J ready for that? I 
hadn’t been to a major stadium 
rock concert since the Rolling 
Stones and Stevie Wonder played 
the Boston Garden, in 1972. For 
more than 10 years I'd been 
wimping out, hanging around at 
half-empty jazz clubs, chamber- 
music concerts, even the opera. 
The only rock shows I attended 
were at small clubs where bands 
were energetic and without 
pretensions or money and whose 
members stayed solvent by 
working day jobs. You paid your 
$5 cover, and if you got bored or 
the scene began to show some 
beer-bottle-upside-the-head 
action, you left. Arena rock? 
Forget it. Who needed the 
camping on the sidewalk in front 
of Ticketron outlets, steep prices, 
massive crowds. Sure the Criie 
was a kick but not worth a kick in 
the head. You'd have to pay me 
before I'd join those ranks. 

My editor was willing to pay. 
Go to Lynn, she said. Talk to 
those people. Find out why the 
Criie rules. 

By coincidence, the last band to 
play the Manning Bowl had been 
the Rolling Stones, in 1966. 
Reports differ about whether that 
event resulted in a “near riot” ora 
“full-scale riot.” Patrolman 
Robert Hally, who worked the 
Stones concert 19 years ago and 
tended the Criie ‘s crew, also 
said tear gas had been used at the 
Stones show, and there had been 
a lot of fights and some 
vandalism downtown but 
basically “no catastrophes.” The 
Criie, he said, was a trial run for 
the city, a chance for the 


A David Lee Roth wanna-be: 

one sinner who got away (top right); 
Tabernacle Baptist Church faithfuls: 
‘Please do not go to hell’’ (bottom left). 


Photos by John Nordell 


" resurrection of rock-and-roll at 


the Manning Bowl. 

THe gates were supposed to 
open at noon. By 11:30 traffic was 
thick on this predominantly 
residential section of Western 
Ave. On the sidewalk an earnest 
man and woman from the 
Tabernacle Baptist Church in 
Peabody were handing out tracts 
that read, “God says PLEASE do 
not go to HELL,” each with an 
illustration of hairless 
transgressors, their arms held 
aloft, their bodies roasting in 
flame. Inside the stadium 
hawkers unpacked full-color 
glossy seven-dollar programs 
picturing the long-haired Criie in 
all their devil's inverted-pentacle 
regalia, underlined by the first- 
page invocation: “Welcome 
Sinners.” 

Fans allowed through the outer 
gates ran the gauntlet of police 
and black-shirts, who collected 
chains and studded leather brace- 
lets and wineskins and bottles. 
They also made three arrests — 
one for possession of drugs, 
one for selling counterfeit tickets, 
one for “possession of a knife 
over two and a half inches long.” 

By 12:30 the crowd was pressed 
Cincinnati-Who style against the 
stadium’s chain-link fence. It still 


had to wait for the grandstands to 
open. Chants of “YOU SUCK 
COCK, YOU SUCK COCK” and 
“WHAT THE FUCK, WHAT THE 
FUCK” echoed through the arena. 
Finally, the gates to Heavy 
Metal Heaven/Hell opened. A 


| few people got bruised going 


through, some slipped running 
down the steps from grandstand 
to playing field, and some were 
angry about the cops and the 
chaotic ticket collecting. “THIS IS 
A FUCKING CONCENTRATION 
CAMP” cried a guy who had been 
hassled by security. But once 
inside, the converted dashed for 
the optimum seats — on the grass 
in front of the stage. 

“MOTLEY CRUE IS GOING TO 
RULE THIS PLACE! THIS PLACE IS 
COMING DOWN!” 

Sixteen-year-old Tom 
DeMarzo guessed he was just one 
of 20 or 30 kids from Millis at the 
concert. He had seen Iron Maiden 
at the Providence Civic Center 
but insisted, “M&tley Criie is 
number 1. All day, that’s all I 
listen to.” According to DeMarzo, 
there are other good bands — 
Van Halen, the Who, the Stones. 
Musically, you can’t do better 
than the Who, he says, “they're 
legendary”; but the Who were 
gone and the Criie were here. 


Acceptable attire seemed to be 
fancy rock-and-roll T-shirts — 
for Métley Criie ($14 to $20, but 
worth it), Twisted Sister, Iron 
Maiden, Aerosmith, Black 
Sabbath. You could get 
multicolored $8.50 batting 
helmets with strap-and-straw 
attachments for double-barrel 
beers and Cokes. Coke cost a 
buck, and there was ice cream 
and three-dollar grilled sausages, 
the last provided by Bianco Meats 
(“We Specialize in Quality 
Meats”) of Revere. A hell of a 
picnic — a regular open-air 
Heavy Metal flea market, the 
giant stage at one end of the field, 
the concessions and Comfort 
Castles at the other, and the sun 
risin’ high above. Yeah, bitchn’ 

But I didn’t have time to waste 
with souvenirs 2nd sausages. I 
had to talk to the Metalheads. 
Problem is, a lot of hard-core 
Metalheads are not the kind of 
people you'd want to talk to 
without a proper introduction. 
Plenty of people besides the 
Angels had on Harley-Davidson 
T-shirts, despite the fact that the 
only vehicles in the parking lot 
were rusted out Impalas and 
Cutlasses and Novas. Most of the 
guys over the age of 18 were 


sporting wicked tattoos — 
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| dripping daggers, red roses with — 
long green stems and broken 
thorns (I'd heard that green was 
the most painful color to have 
done, but I wasn’t about to ask), 
eagles on extended wings before 
blazing suns. I mean, I love a 

good looking tattoo and all, but 
these guys were big and leather- 
vested and, well, fat. 

I searched for someone skinny. 
The show was running late, but 
folks seemed happy, playing 
Frisbee, eating sausages, smoking 
pot, basking in the sun of the 
bleachers or on the field. At 1:30 
the giant scaffolded public- 
address system hissed, and the 
crowd gave a yell of approval. 
Then more YOUR RIGHT TO 
ROCK screams and applause 
erupted as a drum set was rolled 
into place. The WBCN 
monoplane circled overhead; 
there was more electronic hiss 
and applause. I tuned in on some 
Heavy Metal romance to my 
right. “You're fresh,” said a 
young woman in a halter top, 


giving the skinny; shirtless guy 
who was hassling her a shove. 
“I'm from New Hampshire,” he 
said, “that’s how we are.” 

The stadium was about half 
full. The stage end of the field 
and the grandstands were getting 
crowded, but there was still 
plenty of room to spread a picnic 
blanket. Despite the cops and 
black-shirts, some booze and 
plenty of pot had gotten into the 
Manning Bowl. “I drank most of 
a bottle before I got here,” one 
tattooed giant said to another. 
“Yeah, well, I still got this,” said 
his friend, plucking a fat bone 
from behind his ear. “Hey, when 
you're ready to fire that up,” said 
the first, “ let me know, and I'll 
split the rest of the bottle with 
ya.” 

A bug-eyed, six-foot skinhead 

wearing a leather jacket with UK 

SUBS painted on it and dungarees 

rolled up over his combat boots 

surveyed the crowd and said toa 
long-haired, bearded biker-type, 

“Man, there sure are some weird- 


"The Crile’s Vince Neil and friends: Heavy Metal 
‘success is having girls waiting in your trailer (top); 
Crile guitarist Mick Mars: everything your mother 
told you to stay away from (middie); average 
Metalheads: ‘‘[they] want to hear something 
loud and obnoxious, not Boy George”’ (bottom). 


looking people here.” 

Me, my head was starting to 
burn, so | bought a three-dollar 
(two for five dollars) painter's cap 
to ward off sunstroke. With 
another roaring hiss, the PA 
system came alive with 
prerecorded Metal. The crowd 
hooted. 

At 2:35, more than an hour and 
a half behind schedule, Y & T, a 
band based in Oakland, 
California, hit the stage. I looked 
for someone unthreatening to tell 
me about the music. Near the 
sound booth, which was 35 yards 
out from the stage, an ecstatic 
shirtless kid with long, curly hair, 
striped running shorts, and a 
slew of sifver and plastic 
bracelets was bouncing on his 
feet and throwing his fists into 
the air. 

He turned out to be Steven St. 
Croix, lead singer for the Boston 
band Vital Signs. He’d come with 
his drummer, Jim Elgart, from 
Newton. Vital Signs was doing 
pretty good, playing a lot of high 
schools, and had been all set to 
gig at Jack’s in Cambridge, when 
they lost their bassist a couple of 
weeks ago. On stage, Y & T, 10- 
year veterans of the Heavy Metal 
circuit, were getting the crowd 
psyched; their drummer, Leonard 


Haze, shouted to the women in 
the audience, “SHOW US YOUR 
TITS!” 

St. Croix said he’d seen the 
Criie three times last year, and 
they were incredible. On the 
whole he sort of preferred the 
more pop-sounding Ratt to Y & T 
or the Criie, but Y & T were really 
good, too, really impressive, but, 
he said, they should be louder. 
Métley Criie was really fuckin’ 
loud, great equipment. The 
equipment made a big difference, 
and if you looked at the whole 
thing — the equipment and the 
volume — like some master 
volume control covering a scale 
of one to 10, you'd give Y & T 
about a five, Accept an eight, and 
Maitley Criie a 12. 

Well, now I knew. In Heavy 
Metal louder wins. But St. Croix 
made further distinctions. Motley 
Criie was bluesy, head-banging, 
hard-rock Metal, whereas Ratt 
was more flashy-pop Metal. St. 
Croix loved the Criie, he really 
did, but that head-banging stuff 
was going to be out in a few 
years. If you wanted to hear 
music that was going to last, you 
had to listen to Ratt. 

Head-banging Metal on the 
way out? Shit. I was just getting 
there. Still, today Y & T was 


‘was beginning to see that there 


anything but washed up. “One 
thing we learned making our new 
record,” shouted Haze to his 
followers, “was that if you're 
going to do something, you don’t 
do it half-assed. If you're going to 
do something, you GO FOR THE 
THROAT?” 

Y & T played their song “Go 
for the Throat” jumping around 
in beads and bandanas and 
scarves, and I learned a heavy 
truth about Heavy Metal: the last 
words of your introduction 
should always be the title of the 
song you're about to play. 

I was getting a lot of offers for 
my “limited access” pass, even 
though it was the lowest in the 
hierarchy of backstage passes. 
Matter of fact, it couldn't even get 
me backstage; it only got me a 
seat in a restricted section with 
poor sight lines and no way to 
talk to the bands. Every time | 
stepped backstage a black-shirt 
would show up and escort me to 
the seats. I saw one kid who had 
slipped past the guards and 


already gotten Vince Neil, the 
Criie’s lead singer, to autograph a 
$20 bill. Damn, that would never 
happen to me. The really good 
passes were the red “all access” 
stickers and the purple triangular 
Mitley Criie passes — it seemed 
only girls got the latter; best of all, 
however, were the all-powerful 
laminated neck-chain passes. I 


were a lot of rules to finding out 
how the Criie rules. 

By 4:00 Y & T had finished 
their set and people were nice 
and cooked — by the sun and the 
sausages and the pot and the Jack 
Daniels and the Yukon Jack and 
the Buds. Toward midfield a lot 
of guys were already down for 
the count, 86’d on their picnic 
blankets, greased in Coppertone, 
and set for a slow roast. 

The German group Accept 
came on in leather and Spandex, 
that is, all of them but their lead 
singer, a nearly skinhead blond 
in camouflage fatigues who 
looked like a refugee from Repo 
Man. His name is Udo 
Dirkschneider. The songs were 
all in idiomatic English, and 
Dirkschneider did a good job of 
covering his Teutonic accent by 
Continued on page 9 
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Computers efc. 
IBM alles 


The meeting of need and price 


by Peter W. Mitchell 


or the computer industry, 
F 1985 has been a year of 

gloom and doom. Hun- 
dreds of computer stores have 
closed, two dozen manufacturers 
have gone bankrupt, and Apple 
and Commodore have dis- 
covered that popularity does not 
guarantee profits. But shakeouts 
are not all bad news; they present 
great opportunities for careful 
shoppers. The current shakeout is 
producing remarkable price re- 
ductions, as companies compete 
to survive and as they unload 
inventories of discontinued mod- 
els. 

Some of these discontinued 
models are very tempting buys, 
but consumers should avoid get- 
ting stuck with an orphan. For 
example, the Royal Alphatronic 
personal computer is an excellent 
system, with a fine keyboard, 
sharp screen display, two disk 
drives, and 64K of user memory. 
It comes with a valuable software 
bundle that includes the CP/M 
operating system and excellent 
programs for word processing 
and spreadsheet calculation. A 
couple of years ago you’d have 
paid about $2000 for such a 
package. It is now available by 
mail order for $488, making it a 
fantastic bargain for experienced 
CP/M computerists who can fend 
for themselves when something 
goes wrong or when they need a 
new program. But in the absence 
of a user’s group or any other 
third-party source of parts, pro- 
grams, and advice, this bargain 


could be a disaster for a first-time 
computer buyer. 

Radio Shack’s Model 4P is a 
similar machine, with 64K of 
memory and two disk drives. 
Formerly priced at $1800, it was 
selling this summer for a mere 
$650. And it’s no orphan: up- 
grades, software, and service for 
it will continue to be available 
through Radio Shack, mail-order 
suppliers, and user groups. The 
4P is not IBM-compatible, which 
is why it was discontinued. But at 
its summer sell-off price, the 4P, 
with its mixture of business and 


educational software, is a particu- 


larly nice buy for combined 
small-business and family use. 
Of course most_ people who 
want a personal computer for 
their businesses insist on IBM 
compatibility, which means us- 
ing the MS-DOS operating sys- 
tem (as opposed to CP/M). And 
the shakeout is causing dramatic 
price reductions in this category, 
too. Corona Data Systems, a 
major producer of IBM-com- 
patible PC “clones,” has moved 
its manufacturing from the US to 
Korea and slashed its prices 
nearly in half; models that for- 
merly sold for $2800 and $4200 
are now priced at $1500 and 
$2300 respectively. Leading Edge 
has been marketing a very nice 
Japanese (Mitsubishi) PC clone 
for $2000 and now offers a similar 
Korean-made model for $1500. 
Radio Shack reduced the base 
price of its Tandy 1000 to $999, so 
the package price of a 256K two- 


drive system is now $1750. 
Sanyo, which makes the cheapest 
legal PC clones, just reduced the 
prices of its systems by a third; 
the Sanyo 555, formerly $1500, 
now lists for $1000 and can be 
purchased mail-order 
discount houses for $850 — a 


fabulous price for an MS-DOS’ 


computer that comes with two 
disk drives, 256K of memory, and 
a tall pile of software. And IBM 
recently shaved $300 off its own 
PC prices and is likely to do so 
again before Christmas. 

In this column we have been 
resisting the industry’s lem- 
minglike rush toward the IBM 
standard. When the IBM PC was 
introduced, it was an overpriced, 
overrated machine. As we've said 
before in this space, common 
tasks such as word processing 
eet calculation can 


and 

be done efficiently on a Morrow 
or Ka computer, at half the 
price of an MS-DOS system. But 


this summer's price cuts have 


The IBM PC and a NEC monitor 


wiped out 'that disparity in’ price; 
IBM compatibility is no longer an 
expensive luxury. And it may be 
that such compatibility is no 
longer a luxury at all but a 
practical necessity. 

When the IBM PC was merely 
the best-selling desktop com- 
puter, we could argue that other 
systems were equally valid 
choices, depending on what you 
expected to use the machine for. 
Almost anything that you might 
do with an IBM PC could be done 
just as well — and sometimes 
better — by another system. 
There were as least as many 
programs for Apples and CP/M- 
compatible computers as for MS- 
DOS systems, and they were 
usually available at lower cost. 


a tax-deductible business ex- 
pense, so the prices of most MS- 
DOS software were jacked up. 
Invariably, when the same pro- 
gram was offered in versions for 
both the PC and for other ma- 
chines, the non-IBM version was 
substantially cheaper. 

PC programs for te use 
still cost $500 and up, but there 
are now many low-cost PC pro- 
grams as well. You no longer 
have to spend upward of $1000 
to acquire a. modest assortment of 
PC programs. The library of 
nearly free public-domain PC 
software available from user 
groups and from the PG-SIG (PC 
Software Interest Group) now 
consists of hundreds of disks — a 
larger variety than for CP/M 
computers, and the quality is 
higher. You can equip a PC with 
good programs to do most stan- 
dard jobs (and with educational 
and game programs too) at a cost 
of only a few dollars each. 

The IBM PC has become the de 
facto standard for virtually every- 
thing a personal computer is used 
for. New programs are written 

Continued on page 9 — 
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e moviegoers are an 
W impressionable bunch. 
There was Clark Gable, 


muscles rippling as he slipped off 
his shirt to bare his chest in It 
Happened One Night — the 
undershirt industry has yet to 
recover. And befuddled Diane 
Keaton in Annie Hall, flashing 
her urbanity in an outsized men’s 
suit — the befuddled, urbane suit 
market soared. When Eddie 
Murphy shook up all those bor- 
ing billionaires with his Detroit 
street smarts in Beverly Hills 
Cop, Mumford High School back 
in Michigan made $1 million 
from sales of Mumford High. T- 
shirts like the one Eddie wore. 
Everybody wants a slice of what 


they see. ; 
Manufacturers are happy to 
supply us. And lately, both 


manufacturers and movie studios 
have sought to make the process 
more efficient. If movies can 
make you buy clothes, food, or 
cars, why not a brand in particu- 
lar? Walk into a theater today, 
says Bill Minot, MGM’s vice- 
president for merchandising, and 
you're beseiged: ‘Every time you 
see a name brand, it’s been paid 
for. Anytime you see a product 
on screen in any major film, it’s 
all been analyzed and planned 
for its impact on you. All of it is 
orchestrated, overtly or 
subliminally. We're brainwash- 
ing you.” And he’s on their side. 

The game is called product 
placement. And though the prin- 
ciple is as old as that glimpse of 
Gable’s chest, only in the last few 
years has it spawned an industry 
that influences almost every 
movie you are likely to see. In 
return for cash, merchandise, or 
millions of dollars worth of 
promotional efforts, filmmakers 
put Michelob, Wheaties, or 
Dunkin Donuts in their movies. 
The result, says Minot, is “the 
implied endorsement or 
charismatic overlay of having the 
product seen on screen or used by 
a major star.” 

But the real advantage of prod- 
uct placement may be that few 
consumers know it exists. 
Advertisers are banking that the 
canny, jaded viewers of 30-sec- 
ond TV commercials aren’t so 
wary at the movies. One agent, 
who works both advertisers and 
studios, explains in his video 
sales pitch: “Because the movie- 
going audience walks into the 
theater wanting to be enter- 
tained, they walk in with an open 
mind. Participating at their own 
discretion, then, the audience 
views products associated with 
entertainment openly and 
enthusiastically.” At the movies, 
we are easier prey. And prey will 
pay. Sales of Reese’s Pieces 


The 


Chunk and his Swensen’s ice cream, from The Goonies 


silver-dollar screen 


\ 


Product promotion and the movies 


leaped 85 percent after the 
Hershey candy was depicted as 
E.T.’s favorite junk food. 

Movie-industry represent: 
atives justify product placement 
as a convenience to studios that 
benefits marketers. They say 
brand-name products make a 
film more comfortable and be- 
lievable. Since a script may call 
for many props, they might as 
well come in a package from an 
agent. Agents and studio spokes- 
men contend that films have not 
become commercials: products 
must fit the characterizations that 
scripts and directors require. 

But that’s no obstacle. Dis- 
tinctive characterizations are 
what an advertiser wants most. A 
movie characterization and a cul- 
tivated product image reinforce 
each other. No advertiser could 
ask that Rocky sip a brandy, but 
brewers will bid to supply 
Rocky’s beer and appeal to 
Rocky’s fans. 


by. Charles Bloche 


The growing power of film 
advertisers is evinced in the 
proliferation of agents who rep- 
resent them. Years ago prop 
masters got their brands at the 
store like everyone else, accord- 
ing to Paul Cabe, director of 
product placement for Warner 
Bros. The revolution began more 


. than a decade ago, when agents 


made small fortunes arranging 
prizes for television game shows. 
Expanding their business, they 
turned to the movie industry and 
found a need for. middlemen: 
companies wanted to advertise 
and studios wanted free props. 
Mastering the marketing lan- 
guage of the companies and the 
intricate studio networks of 
producers, directors, prop mas- 
ters, set decorators, wardrobers, 
and costumers, the agents found 
a niche for themselves. And as 
studios saw the fees the agents 
commanded from manufacturers, 
they realized they too could cash 


in, particularly on the adolescent 
audiences they courted. 

The cottage industry of product 
placement has grown randomly 
and unobtrusively, but with the 
enormous resources of corpo- 
rations behind it. The upshot is 
that movies have become a 
powerful new advertising me- 
dium — unrecognized, un- 
monitored, and _ unregulated. 
Laws, codes of ethics, even screen 
actors’ contracts ignore the grow- 
ing profits in product placement. 
So, though studios are forbidden 
from showing products in public- 
ity stills, notes MGM’s Minot, 
they are unrestricted in making 
million-dollar placement deals 
for the films themselves. 

Studios take three kinds of 
payment for product placement. 
Barter is the simplest. A company 
might supply its beer or pizza to 
the production crew during the 
shooting; another might offer its 
cars to be bashed. 


If.a company pays-cash for a 
placement, the studio may ask as 
much .as $100,000. for a good 
exposure, according to Clif 
McMullen, a partner in Unique 
Product Placement, one of the 
largest agencies. Usually the 
prices range from $10,000 to 
$50,000, others say. What com- 
panies get may be a box of Q-tips 
on the bureau,.a carton of 
Swensen’s ice cream consumed 
on screen, or a Coke sign in the 
background. At Warner Bros., 
Cabe bases the price on how long 
a product is on screen, how 
visible it is in the scene, and how 
important it is to the plot of the 
film. Of course he asks more 
when a star handles the product. 

Although the $300,000 to $1 
million Warners may make in 
cash and kind on a given movie 
cushions production costs, Cabe 
says, the real windfall is the 
arrangement of promotional ac- 
tivities by advertisers on behalf of 
the film. Contests, events, and 
giveaways help both the studio 
and the product; tie-ins may 
mean up to $10 million worth of 
publicity at no cost to the studio, 
says Cabe. Warners’ Goonies, for 
instance, is in the midst of seven 
separate product promotions, key 
to its strategy for success in 
theaters. 

With this kind of importance 
attached to placements, one 
suspects that studios try hard to 
please the companies. The big 
money can be incentive for films 
to be adjusted to accentuate their 
ad possibilities. Most studios 
have established offices to 
coordinate placements and to bid 
directly against the agents for 
corporate business. Each side 
bids the other up. Unique Prod- 
uct Placement pledges a prod- 
uct’s inclusion in six to 12 
features per year in exchange for 
a yearly retainer of between 
$25,000 and $50,000. With over 60. 
clients, Unique can make pack-. 
age deals, leveraging less enticing 
brand names into a movie with 
those a script calls for explicitly. 
A studio may charge more for a 
given placement but offer .a 
choice of films and, says Cabe, 
the promise of “quality ex- 
posure.” 

Such competing promises 
translate into direct influence on 
film content. Studios are always 
ready to create good placements 
for their clients. Whenever scripts 
call for sellable goods — and 
sometimes when they don’t — 
studios look for ways to wedge in 
a trademark and reap the reward. 
“I think them up,” says Minot. 
“It’s one of the strange things I do 
around here.” For 2010 last year, 
Minot suggested using a clip from 
2001 in a futuristic Pan Am 
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- commercial shown in the back- 

' ground. Science-fiction fans liked 

' the echo from the old movie, 

‘ Minot says. Pan Am liked the 

‘ suggestion that the airline would 

‘ continue to skirt bankruptcy into 
the next century. And, says Min- 
ot, “We loved it because they 
paid us a hell of a lot of money to 
do it. They also paid to produce 
the commercial and gave us free 
air travel.” 

No one pledges that a place- 
ment will show up in the finished 
film; that remains the decision of 
the director and editor. But often 
companies will demand and win 
strict controls over the use of 
their products. Coors Breweries, a 
client of Unique’s, will not allow 

placements that show its beer 
being abused or poured over 
* anyone’s head or thrown out of a 
window — Coors must be shown 
solely as a “food product,” says 
McMullen. Unique turns down 
inappropriate Coors placements. 
Warners’ Cabe offers more: “If 
somebody has developed a rela- 
tionship with us, they get the 
exposure with us and it’s not 
negative. If it is negative, we'll sit 
down and tell them up front. If 
they don’t agree, we'll change it.” 

Not every studio intervenes in 
its film productions as system- 
atically as MGM and Warners. 
Columbia leaves placements to 
prop masters for each movie, 

« according to Judy Schwam, vice- 
' president of publicity and promo- 
tions. “My feeling is that’s going 
‘ to get in the way of the creative 
‘ integrity of a production,” she 
says. Columbia doesn’t even 
charge for placements. “I don’t 
want to compromise the film. 
When it [a product placement] 
starts to look like a commercial, 


that’s bad.” 
Worse than bad, “it’s in- 
credible,” complains George 


Hacker, a spokesman for the 
Center for Science in the Public 
Interest. Hacker, has been watch- 
ing product placement as part of 
the center's campaign against 
alcohol advertising. “The con- 
sumer and viewer really has no 
idea that a good part of the show 
is basically promotion.” Hacker 
argues that at the very least films 
ought to list in their credits the 
products that are being 
promoted. 

Of course major motion pic- 
tures are commercial enterprises, 
and maybe commercials are 
bound to intrude. Not  sur- 
prisingly, advertisers are eager to 
use the powerful emotional lan- 
guage of film to convey their 
appeals. Unnoticed un- 
regulated, film may become the 
last haven for products banished 
from other media. Cigarettes are 


already forbidden on TV; Hacker 
hopes to restrict alcohol advertis- 
ing. At MGM, Minot says that 


both cigarette and beer com- 
panies “are very careful to have a 
good relationship with us right 
now. We're the only one to turn 
to with the kind of charisma they 
need.” Companies are taking 
advantage of the exposure and 
also the subtlety and secrecy of 
product placement. 

Not only companies but gov- 
ernments. One product agent, 
Steven Warner of Alta Maria 
Productions, notes that cities and 
states seek to lure movie produc- 
tion companies, both to generate 
business and to improve their 
public images. “I think that at this 
point there are countries that are 
paying to be used in movies,” he 
says. There is of course another 
term for that kind of product 


placement: propaganda. 0 


IBM 


Continued from page 6 

first for MS-DOS machines, and 
in an increasing number of cases, 
only for them. 

A second, equally important 
aspect of the IBM standard is the 
uniquely modular design of the 
machine itself, which is not so 
much a product as it is a kit — an 
assortment of sub-assemblies 
that can be mixed and matched to 
tailor the system’s performance 
to the user’s needs. Much of the 
PC’s versatility depends on 
circuit cards that plug into “slots” 
(sockets) within the computer. 
Most of these cards are created 
not by IBM but by independent 
suppliers. The options are nu- 
merous: you can have a PC with 
one floppy-disk drive or two or 
none; with or without a high- 
capacity “hard” disk; with color 
video or a sharp monochrome 
screen; with 128K, 256K, or 512K 
of memory; with either serial or 
parallel “ports” for connecting 
printers and other peripherals; 
and with your choice of ac- 
cessories (keyboards, mouse con- 
trollers, game joysticks, voice 
input, voice output, video-image 
digitizers, circuits for measuring 
and processing ‘scientific data, 
and so on). Whatever you want to 
use a personal computer for, the 
odds are that an IBM-compatible 
model can be tailored to do it. 

And it’s getting harder to argue 
the ‘point that other types of 
computers have unique advan- 
tages of their own. Whatever the 
others can do, IBM-standard PCs 
can do too, with the right com- 
bination of programs and plug-in 


- 


circuit cards. The IQS system for 
analyzing sound waves, original- 
ly developed for the Apple II, 
now runs on MS-DOS machines. 
The Apple Macintosh showed 
the world how pictorial com- 
mands could simplify computer 
operation, but the Digital Re- 
search GEM package is bringing 
a similar simplicity to the PC, 
with color. The Apple Laserwriter 
system introduced the marvel of 
self-publishing, generating near- 
ly book-quality print from a word 
processor; the new version of the 
Microsoft Word program for PC- 
compatibles does the same job 
even better. When the new Com- 
modore Amiga computer was 
unveiled last month, it impressed 
reviewers with its ability to create 
and animate sophisticated pic- 
torial images; a week later a plug- 
in package for the PC was 
introduced that produces images 
in even greater detail. 

Thus the real importance of the 
IBM PC standard is that it makes 
accessible circuitry and programs 
for virtually every imaginable 
application. Other machines, in- 
cluding the four-year old CP/M 
system I use, still do a wonderful 
job at the tasks they are suited 
for. But without PC compatibility 
they are cut off from computing’s 
most fertile growth area. I’m not 
ready to abandon my old’system 
yet, but if I were buying a new 
computer today | would insist on 
IBM compatibility (either built-in 
or added-on), partly because it 
has become a virtual guarantee 
against obsolescence. Machines 
that are not MS-DOS are increas- 
ingly being provided with IBM 
compatibility in some form, 
either by their makers or by 
independent suppliers. One ex- 
ample is “MacCharlie,” a $1200 
adapter that lets the Apple 
Macintosh run MS-DOS pro- 
grams and switches easily back 
and forth between IBM and Mac 
operating modes. Commodore's 
new Amiga computer is a 
fabulous machine, but the com- 
pany delayed its introduction 
until its $500 ‘Trump Card” IBM- 
emulating option was ready. 


Looking ahead 

Since 1982 there have been two 
PC-standard models from IBM: 
the regular PC, with floppy-disk 
drives, and the PC-XT, with more 
power, more expansion slots, and 
a high-capacity hard-disk drive. 
Taking advantage of the substan- 
tial improvements in microproc- 
essor technology that have come 
about since 1982, IBM launched 
the PC-AT “advanced tech- 
nology” computer a few months 
ago. It features dramatically 
greater speed, more processing 


power, and quadrupled hard- 
disk capacity. The hard-disk PC- 
AT is obviously a second-genera- 
tion XT, and people have been 
waiting for IBM to drop the other 
shoe — that is, to introduce a 
scaled-down version that would 
combine the speed and power of 
the AT with the economy of 
floppy disks. The under-$3000 
cost of this “PC2” would push 
the price of the older IBM PC 
down to the range of $1500, fully 
equipped. 

IBM isn’t ready to let that 
happen. So, depending on who 
you believe, the PC2 is either a 
myth or a product that IBM 
developed and then decided to 
keep on the shelf until next 
spring. To stifle PC2 rumors, IBM 
officially announced that it 
would not launch a new desk top 
computer this year. (Note the 
carefully chosen wording that 
leaves open the possibility of a 
new IBM portable this fall.) 

You don’t have to wait for IBM 
to make its move, and you 
certainly don’t have to put off 
buying a computer out of fear 
that today’s four million PCs 
might become obsolete when the 
new model appears. If you have 
an IBM-compatible PC, or are 
about to buy one, you can vastly 
enhance its speed, memory ca- 
pacity, and general usefulness by 
plugging in a few circuit boards 
from the third-party designers 
who have been quick to exploit 
the technological avenues that 
IBM has overlooked. 

For instance, the PC Turbo 
board from Orchid Technology 
effectively triples a PC’s operat- 
ing speed, and a new memory- 
banking standard proposed by 
Intel and Lotus will enable PCs to 
work with up to six times as 
much memory as they do now. 
The amazing Hardcard, from 
Plus Development, is a miniature 
10-megabyte hard-disk system 
contained entirely on an easy-to- 
install circuit board. And the STB 
Chauffeur card neatly bridges the 
gulf between the IBM’s text and 
graphics display modes, provid- 
ing flexible graphics on a high- 
resolution monochrome screen. 


Quote of the month 

From the “Tips & Techniques” 
section of a recent IBM advertise- 
ment, describing a way to scroll 
text onto the screen one page at a 


time: “At the DOS prompt A),: 


type the command “MORE 
(filename” and press Enter. 
NOTE: be careful to use “<” and 
not “>”; if you use the wrong one, 
you'll destroy your text file.” 
Gee, and we thought that 
computers were becoming more 
reliable and user-friendly. O 


Criie 


Continued from page 5 

singing and talking in a High 
Metallic shriek. “ARE YOU HAV- 
ING A GOOD TIME?’ Oh, yeah, 


Udo, hurt me! 
Udo complied. Accept 
screamed and roared and 


pounded. I knew what this was 
— unmistakable head-banging 
Metal. Accept blasted into their 
big hit, “Balls to the Wall.” 

“He must have stayed up all 
night writing that one,” said 
Kevin Edginton, the 29-year-old 
production manager for a local 
group called Tears (an Aero- 

_smith-Van Halen band, not a 
,head-banging one, more like 
pop-flash — you know, I mean 
they aren’t Judas Priest). 

There didn’t seem to be many 
guys in the audience who weren't 
professionally connected to a 
rock band. Either you were in a 
band or used to be in a band or 
wanted to get into a band; or you 
played guitar or used to play 
guitar or wanted to play guitar. 

Twenty-three-year-old Paul 
Narducci and 22-year-old Steve 
Sturgis both were from Lynn and 
played guitar. Narducci was in a 
band, and Sturgis wanted to be in 
a band, but, as Narducci said 
apologetically, “he can’t because 
he works second shift at Nor- 
elco.” Narducci and Sturgis 
agreed that what makes Metal 
tops is slashing speedy guitar, 
and if you've got double bass 
drums, phew! I mean, forget it, 
double bass drums is something 
most drummers can’t even do. 

Maybe the band connection 
accounted for the preferred dance 
of the day. Two bare-chested 
hunks were doing an air-guitar 
slam-dance at midfield. In fact, 
air guitar seemed to be the only 
kind of “dance” anyone knew 
how to do. Oh, there were group- 
ecstasy fist thrusts and a modi- 
cum of ass-shaking, but no way 
you could stop those boys from 
power-chording their jeans. 

Except I still didn’t get it. Why 
Metal? Why the Criie? Didn't 
every rock band»play loud and 
fast? Weren't speedy guitarists a 
dime a dozen? Didn’t.any band 
worth its amps have a caveman 
drummer? There had to be a 
more cosmic reason why the 
Criie rules. 

I looked around for answers. A 
pretty, hippy-looking blonde 
with AC/DC tattooed on the in- 
side of her ankle was rolling a 
joint. Accept was cranking it out. 
Crushed Coke cups were flying. 
Heavy Metal was throbbing off 

Continued on page 10 
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SECTION TWO, AUGUST 20, 1985 


THE BOSTON PHOENIX 


Continued from page 9 

the playing field and through the 
bowl-shaped concrete stadium as 
if the place were a giant eardrum. 

Then, a revelation. I saw the 
boys with the Answer to the 
Heavy Metal Question. Traipsing 
through the crowd, girls in tow, 
they were ringers for Heavy 
Metal headliners — bare chested, 
long Metal-shag haircuts, black- 
and-white leopard-skin tights, 
plenty of jewelry, sunglasses. I 
was excited but apprehensive. 
True, they were skinny, but these 
guys were cool. And there they 
were, right out in the crowd, 
enjoying the show, trying to be, 
you know, regular people. 

“Excuse me, are you in a band 
or just a fan?” 

“Yeah.” (Deadpan, adjusting 
sunglasses.) 

“Uh, both?” 

“Yeah.” 

I had hit Heavy Metal Gold. 
This guy was none other than 
Erik Boie, lead singer with a local 
band called Public Enemy. No, 
they hadn’t played out yet, but 
they would “in a month or so.” 
Jim Rosetti, Public Enemy’s 21- 
year-old bassist, rated the Criie 
tops for the day, “better songs, 
the ultimate image. People can 
stomp their feet to this shit,” he 
confided. He compared them to 
all the early Metal greats — 
Aerosmith, Alice Cooper, the 
New York Dolls. The Dolls had 
started it all, the Criie was 
carrying the torch. 

For me, that wrapped it up. 
THE CRUE RULES. For sure. 
They're the descendants of a 
long, proud heritage. They’re the 
Marsalis Brothers of Metal, the 
Guarneri of Glitter, Bowie's 
grandchildren, Kiss’s cousins. 

Unfortunately, a debate broke 
out. Tony Nichols, 22 years old, 
plays guitar and is in a band. A 
friend of the Enemy’s, he is the 
leader of something called the 
Anthony Nichols Band. “Métley 
Criie has no musical talent,” 
Nichols said. ‘They're like the 
Cabbage Patch dolls of rock, here 
one minute and gone the next. 
Accept is a true rock-and-roll 
band, one that doesn’t rely on 
image.” 

Rosetti and Nichols argued, 
and I got lost. There was “flash” 
and there was “thrash” and there 
was “raunch.” Accept was 
raunchy but’ made for radio. 
Public Enemy was flash-Metal, 
and Nichols was thrash-Metal. 
Or was it the other way around? 
Accept had the great guitar, the 
kind of licks that couldn’t be 


JOHN NORDELL 


copied, but Métley Criie had 
better songs. 

“Heavy Metal is Punk with 
musicianship,” Nichols con- 
cluded. “The average Metalhead 
is 15 or 16 years old. He wants 
energy. He wants to hear some- 
thing loud and obnoxious, not 
Boy George.” 

I was about to ask Public 
Enemy and the leader of the 
Anthony Nichols Band another 
question, but they all got dis- 
tracted admiring the one-of-a- 
kind silver crucifix-jackknife 
hanging around a friend’s neck. I 
went to look for 15-year-olds. 

Accept had finished, and it was 
announced that “due to technical 
difficulties,” Helix would be un- 
able to play. Three girls dressed 
in tight pants, lacy camisoies or 
bikini tops, and short jackets 
were standing by the sidelines 
flashing fire from their heavily 
made-up eyes. They looked 15, 
and they looked angry — 
Madonna's pissed-off little sis- 
ters. Turned out they were 18, but 
they were pissed off. They were 
from Lincoln, and they didn’t like 
this set-up one bit — not the long 
waits or the shoving crowds at 
the gate or, worst of all, the fact 
that Helix had canceled. 

“T’ve been to 30 concerts,” said 


Laura Kraz, “all Metal. And this is 
the worst. I’ve been waiting for 
three years to see Helix, and I 
think it’s a bunch of shit that 
Helix isn’t going to play.” 

When it came to choosing 
favorites, the three split their 
votes evenly among the remain- 
ing bands, but Kraz liked the 
Criie best — for their “energy 
boost,” she said, for their lyrics. 
“They write songs about the way 
people live.” 

I lost Laura Kraz and her 
friends in the front-stage crush. 
The Criie had come on and were 
already into their first set of real- 
life lyrics, the lines of “Looks 
That Kill” from their Shout at the 
Devil LP. The song has a pissah 
hook. 

SHE’S GOT THE 
LOOKS THAT KILL 
SHE’S GOT THE 
LOOKS THAT KILL 
SHE’S GOT THE 
LOOKS THAT KILL 
Accent every syllable, dropping 
“the” and.“that,” and you'll get 
the idea. 

And Steve St. Croix was right. 
The Criie did have the best 
equipment. The production peo- 
ple had begun setting it up even 
before the crowd arrived. That 
meant more than eight hours of 


set-up for one band. A giant tilted 
auxiliary platform fanned up 
toward backstage, creating a 
sloped pedestal, atop of which sat 
drummer Tommy Lee, literally 
strapped to his seat. Watching 
Tommy Lee, with his arms flail- 
ing and his hair flying, I under- 
stood why one fan had called him 
“unreal.” 

And Nikki Sixx! Was he fuckin’ 
cool or what? His black-and- 
white striped bass matched his 
tights and flowing shirt, and the 
way he spun around on his toes 
without dropping a note! (I mean, 
I don’t think he dropped a note, 
but hey, there’s plenty to go 
around.) And then there was 
Mick Mars, supermean Metal 
guitarist, standing stock still like 
he didn’t give a fuck, like, “I’m so 
fuckin’ cool I can play slow and 
make it sound good.” 

The Criie went into “Use It or 
Lose It” (no, not about sex, about 
time) and then their racial harmo- 
ny thing, “Fight for Your Rights,” 
both from the Theatre of Pain LP. 
During an instrumental interlude 
that preceded the next song, 
crazed lead singer Vince Neil 
pumped up the crowd. “YOU 
KNOW WHAT THE BEST PIECE OF 
ASS WAS 1 EVER HAD?” 

It turned out to be “where” not 


“what” and — can you believe it? 


— “IT WAS RIGHT HERE IN LYNN, . 


MASSACHUSETTS!” 

Sixx and Mars took seats at 
dual electric keyboards for the 
intro to “Home Sweet Home,” 
the Criie’s “ballad.” I went off to 
look for genuine 15-year-old 
Metalheads. y 

Two 15-year-old Beverly kids, 
Eric Kausel and Ricky Shah, were 
running around at midfield hav- 
ing a good time. Hey, they said, 
they like Y & T fine, but Accept is 
“crueler” and the Criie “the 
cruelest,” though, added Shah, 
“the sin for Accept sucks.” 
Shah, red-haired and looking as 
though he wouldn’t need a daily 
shave for another 10 years, kept 
glancing off and spitting through 
his teeth in a way that confirmed 
he knew what it meant to be 
cruel. Sure, there were other 
bands that he and Kausel liked. 
The Kinks were a good band with 
good songs, but they weren’t 
nearly as good as Maitley Criie, 
not nearly as loud. And yeah, 
Kausel was taking guitar lessons 
and owned “all of Van Halen.” 

On the 80-yard line, Glenn 
Lucid, 13 years old, was sitting all 
alone. He’d come with his older 
brother and was initially up front 
near the stage, but “was getting 
squished.” Blond, blue-eyed, and 
freckle-faced, Lucid had seen the 
Criie once before; they were his 
favorite band. What was so great 
about the Criie? Lucid shrugged 
at my stupidity. “The music.” 
Yeah, yeah, the music, but what 
was it about the Criie that made 
them better than any other rock 
band? “They have lots of girls.” 
What girls? In the audience? “No, 
in those trailers they have.” Girls 
in trailers. Well, yeah, what was 
Heavy Metal if not that? 

* * * 

At 6:44 Métley Criie finished 
“Smokin’ in the Boys Room,” and 
Vince Neil said goodbye to “all 
you crazy motherfuckers, we'll 
see you again.” A short break and 
they were back with “Ten 
Seconds” (about premature 
ejaculation) and a bitchn’ version 
of “Helter Skelter.” Then another 
encore — “Jailhouse Rock.” 

By 7:15 the concert was over. 
Mark-O Hildonen brought the 
music in on time, as promised. 
Dazed fans lingered in the near- 
empty field: Three 18-year-old 
Woburn women, one of them 
dressed in a nifty Doors duster 
overcoat, were trying to hitch a 
ride home. The concert, they said, 
was “the balls.” One of them had 
been so far forward in the crowd 
that she had been lifted, passed 
hand to hand overhead, and 
dropped on the stage side of the 
barrier fence. She was missing 
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her shoes. 

A shirtless kid stumbled and 
cursed on his way to the exit. He 
turned to the stage and shouted 
to the stagehands, “WE DE- 
SERVED THE RIGHT, WE HAD THE 
RIGHT, WE ABUSED THE RIGHT!” 

Backstage, the equipment crew 
was trying to load a 40-foot truck 
amid a lot of girls who were 
trying to get into the Criie’s 
trailers. I spotted a new kind of 
backstage pass, an “after show” 


pass, Criie-purple, pasted to the. 


shorts of a pretty, immaculate- 
ly coifed and made-up woman 
with coppery hair and. rose- 
colored sunglasses. Lisa Schmidt 
and two friends had driven in for 
the day from Vernon, Connecti- 
cut. “I got the pass from friends 
who got me the tickets,” Schmidt 
said. She knew the band, had 
seen and met them before. The 
pass meant she could see them 
after the show. 

« “Come on,” said a hulking 
security guard. “Tell him how 
you got that pass.” 

“What do you mean?” she said. 

“Look, I know these guys and I 
like them and want to see them, 
but it’s not worth doing anything 
vulgar for.” 

I believed her. Lisa Schmidt 
did not look like a vulgar person. 
Her friends called to her from the 
other side of the loading ramp, 
from the midst of stacks of 
equipment. It looked as if the 
Criie were ready for people with 
“after show” passes. 

I was about ready to throw in 
the towel. It was pushing eight 
o'clock. had more than seven 
hours of Heavy Metal fun. I'd 
kicked ass. If I didn’t know why, 
at least I knew how the Criie 
rules. 

I slipped out past the equip- 
ment truck, through the gate, and 
onto the street, where fans were 
waiting for autographs. These 
had to be the hard-core of Heavy 
Metal, the fans who would hang 
around after an all-day concert 
for one more look at their heroes. 

A. woman in jeans and Levis 
jacket, with frizzy hair and tor- 
toiseshell glasses — looking more 
Deadhead than Metalhead — 
handed a note to a security guard 
and said, “For Mick.” Her name 
was Merrie Carole Feeley. She 
was 20, and formerly of LA and 
now of Springfield. She made her 
living doing lights for rock 
shows, bartending, and go-go 
dancing. She had hitched from 
New Haven, and now she was 
trying to find a ride to Providence 
for the Criie’s Sunday night show 
at the Civic Center. 

“I saw them in ‘81,” Feeley 
said. “I saw them again in ‘82. I 
saw them at the ‘83 US Festival in 
LA. I followed them all up and 


down the East Coast last year. 


And I saw them in Hartford. I 
always knew they'd make it.” 

She glanced forlornly at the 
stadium gate. “I lost my 
backstage pass. Someone took it, 
and now I have to get word to the 
band to see if they'll give me a 
ride to Providence.” 


Feeley was a _ confirmed , 


Metalfreak. She liked the Scor- 
pions and Accept, but was partial 
to the Criie, paying homage to 
“their lyrics, their energy, their 
attitude.” What attitude? “Mis- 
chievous adults — very sexy, 
very naughty. They’‘re everything 
your mother told you to stay 
away from.” 

Didn’t she find the lyrics at all 
offensive to women? Feeley 
looked at me with pity and 
wonder and shook her head. And 
how about the music? What was 
it, exactly? “It’s not really Punk, 
it’s not Metal, it’s more 
like . 

“Okay, EVERYBODY OUT" 

A column of black-shirts 
marched through the gate be- 
tween the equipment truck and 
the stadium wall and began 
pushing. The band bus was on 
the sidewalk, idling and waiting. 
I could see the driver, a middle- 
aged, dapper-looking Oriental 
man in a sport shirt. He lit a pipe, 
ready for the trip to Providence. 

The black-shirts fanned out 
and pushed us into the street. I 
had lost Merrie Carole Feeley. 
The Criie, behind the black- 
shirts, came out with their fists 
raised in salute to their 20 or so 
most loyal fans. The crowd 
cheered. Vince Neil took one last 
smiling, fist-clenched pose be- 
hind the tinted windshield while 
the crowd screamed and the 
driver sucked on his pipe. Feeley 
was standing on a barrier wall 
thumbing to the bus windows. 
The black-shirts stopped traffic, 
and the bus took off, Feeley 
trotting after it, trying to catch the 
Criie at the next light. I never did 
get the concise, expert definition 
of the Criie’s music. 

On the way to the parking lot I 
heard a woman say as she held 
up her Instamatic, “I have pic- 
tures of Vince Neil in his bikini 
underwear.” Someone’s stereo 
was blasting the Rolling Stones. 
On Western Avenue a hawker 
was walking down the line of 
traffic with an armful of Métley 
Criie T-shirts, shouting, “HEY, 
FIVE DOLLARS!” 

At a red light I glanced at a 
newsstand. There was Bruce 
Springsteen on the cover of 
Newsweek. Again. Springsteen. 
I'd been among 15,000 rock music 
fans for eight hours straight, and 
no one had mentioned the Boss 
once. a) 
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SEXUAL PREFERENCES 


The yours, mine, and ours of food 


ysters, as everyone 

knows, come in two 

sexes. Less well known, 
however, is the fact that many 
other foods can be divided by 
gender — not their own, but that 
of the human beings who prefer 
them. A taste for certain dishes is 
one of the more basic (and one of 
the most tenacious) sex-linked 
characteristics of our species. 
These preferences are 
determined so early in life, in fact, 
that they cannot properly be 
thought of as the choices of men 
and women. They are, 
essentially, boy foods and girl 
foods. 

Now, not all foods fall into 
these two categories. Many 
dishes, ranging from lobster to 
chocolate mousse to tomato soup, 
are enjoyed by everyone of good 
sense, regardless of sex. And, 
of course, many grown men 
happily eat certified girl foods, 
and grown women have been 
known to dig into boy fare. But 
rarely will you hear women say 
they're just crazy about, oh, 
Reuben sandwiches, or see a man 
sit down at a lunch counter and 
ask for a stuffed tomato. Boy and 
girl foods are usually the secret- 
passion foods, indulged but 
seldom and in private, if possible. 
If you see a couple dining out, 
and one member is shoveling it in 


by Michael Gee 


with delight while the other 
looks on in real distaste, you can 
bet you're watching a food fight 
of the sexes. 

The best way to demonstrate 
the existence of boy foods and 
girl foods is by example. Let's 
start with some easy ones. The 
fried-egg sandwich with 
mayonnaise and ketchup may be 
the ultimate boy food. It’s 

icularly boyish when eaten 
for breakfast, and even more so if 
the boy is leaning over the stove 
so that the runny overflow drips 
into the still-hot frying pan. The 
fried-egg sandwich is 
permanently associated with the 
sort of post-college bachelor 
apartment that’s decorated in 
empty beer cans and record 
jackets, an apartment where 
female visitors politely decline to 
view the kitchen, with good 
reason. This aura stays with the 
fried-egg sandwich forever. Just 
last year I shared one with an old 
family friend, a retired federal 
judge. As we got out the plates, 
this man of consummate dignity 
went to the refrigerator and 
pulled out two Budweisers, 
which we drank from the can. It 
was male bonding at its purest. 

Cottage cheese is the girl-food 
equivalent of the fried-egg 
sandwich. From childhood, 
women eat the custardy, white 


stuff of their own free will — 
indeed, even with gusto. I’ve 
never seen a boy or man eat 
cottage cheese unless his mother 
made him do it. When cafeterias 
feature those sad little salads 
consisting of an iceberg-lettuce 
leaf, a canned peach, and a scoop 
of cottage cheese, they’re not 
looking for a big play from the 
ironworker crowd. The only 
setting where cottage cheese 
doesn’t look out of place to this 
writer is the lunchroom of the 
Women’s Educational and 
Industrial Union. 

Another classic boy food, one 
suggested to me in tones of vivid 
disgust by a woman editor of this 
paper, is franks and beans. Now, 
a great many men (myself 
included) don’t like franks and 
beans either, but its aficionados 
are almost exclusively male. For 
proof one need only look at the 
TV ads for canned pork and 
beans. The usual practice in food 
ads is to show a family group — 
men and women, boys and girls 
— digging into the stuff, 
whatever the stuff happens to be. 
But when the pork and beans are 
being pushed, it’s dad and sons 
chowing down after a tough 
morning of, say, hockey practice, 
as mom looks on happily at her 
hungry menfolk. By the same 
token, the sloppy joe wears its 


gender on its sleeve, unrepen- 
tantly touted by one canned- 
food firm as “Manwiches.” 

Girl foods are more subtly, but 
no less diligently, merchandised 
by manufacturers. When was the 
last time you saw a man ina 
salad-dressing commercial? 
Salads are such an important 
(and delicious) part of American 
eating that one doesn’t think to 
categorize them by sex. But I 
think it’s fair to say that, though 
men are generally fond of them, 
all salads, from chicken to chef's 
to Waldorf, hold a dearer place in 
women’s hearts. They are, 
therefore, girl food. 

A neutral food can be turned 
into boy or girl food through the 
manner of its preparation. In 

, fried is boy, broiled is 
girl. Broiled chicken is a 
definitive girl entrée, and fried 
chicken (with mashed potatoes 
and plenty of gravy) is pure boy 
food. The same goes for smelts, 
scallops, and zucchini. A baked 
potato is in itself a neuter dish, 
but the addition of a dollop of 
sour cream makes it pure boy 
food. The same is true for apple 
pie when topped with a slab of 
cheese. Then again, any dish 
served with fruit on the side is 
girl food, except cranberry sauce 
at Thanksgiving, no matter what 
Continued on page 19 
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Sat., Aug. 17 
PCB 


Sun., Aug. 18 


PERSUASIONS 
4 2 shows 7 & 10 pm ; 
5 =: PLUS BOSTON COMIC CHANCE LANGTON 


Wed., Aug. 21 
AMERICAN FLYER 


Thurs., Aug. 22. 
PROFESSOR HARP & HIS BAND 


Aug. 23 & 24 
PUTTIN’ ON THE RITZ 


Sun., Aug. 25 
JOHN HAMMOND 


Wed. & Thurs., Aug. 28 & 29 
HENRY WELCH BAND 


Fri. & Sat., Aug. 30 & 31 
BOBBY WATSON BAND 


Featuring Mexican and American food 


from grilled cheese 
¥ to roast duckling = 
to quesadillas 


IN NEWBURYPORT 


13 Middle Street, Newburyport, MA 465-8008 
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Beyond 


Raspberry Beret 


Recipes fit for a prince 


by Ariel Swartley 


ell the truth: the first time 
i you heard the song, didn’t 
you think Prince was sing- 
ing “Raspberry Soufflé”? I know I 
did. Okay, maybe my mind runs 
to food more than some people’s, 
but have you never cut out of 
work early to get to the farmer's 
markets before the raspberries 
were gone? Or convinced a small 
child that the week’s extra-spe- 
cial treat was going to be a visit to 
a pick-your-own-berries farm? 
Even my mother, who since the 
age of three has loathed all fruit, 
makes one exception. 
“Remember that restaurant in 


' London,” she says sometimes, a 


dreamy look coming into her 
eyes, “with the raspberries?” 
Practically a fountain of them, as 
I recall, spilling off a triple-decker 
silver salver. I can’t remember 
whether we had bowls or just 
reached. 

Although the raspberry’s cur- 
rent cachet seems to have a 


_ French accent (raspberry sorbets, 


soufflés, and crémes brilées are 
happy pink staples at nouvelle 
restaurants), the British have 
since the 16th century perceived 
the one essential truth about the 
berry. It was created to be eaten 
with cream: Devonshire cream if 
you can get it. Should it be winter 
and raspberry jam is all that’s 
around — no problem. Right- 
thinking Brits sprinkle sponge 
cake with sherry, spread it with 
jam, smother it with cream, 
whipped or clotted, and eat trifle. 

Wild raspberries grew in Eng- 
land before the Saxons, but the 
fruit wasn’t cultivated until after 
pilgrims brought back sweet 
memories of the berries from 
their travels through Turkey and 
Palestine. By the middle of the 
19th century, street vendors were 
selling raspberriade alongside the 
more familiar lemon, in addition 
to another liquid refreshment 
known as_ raspberriette. (It’s 
tempting to think that New 
England’s own_ idiosyncratic 
summer specialty, the raspberry 
lime rickey, is a descendant of 
this once proud tradition.) 

Sadly, the Brits have some- 
thing less savory to answer for as 


far as the berry is concerned. I 
mean the unfortunate coupling of 
the noble fruit’s name with a 
gesture of insult. This secondary 
definition seems to have arisen 
from Cockney rhyming slang, in 
which “raspberry tart” means 
“fart.” The natural urge of lan- 
guage being to get more meaning 
out of less mouthwork, the sec- 
ond half of the expression was 
dropped while the first was 
extended to cover similar sounds. 
By the end of the 19th century, 
rowdy theater crowds were regu- 
larly sticking out their tongues 
and giving the raspberry to hap- 
less performers. 

In the US, a country often baf- 
fled by Cockney humor but not 
by disrespect, a raspberry soon 
became a razz, especially at the 
ballpark; but a raspberry tart re- 
mained a relatively delicate ex- 
pression for a pretty girl (though 
by implication it meant one who 


was more of a snack than a - 


meal). With that somewhat puri- 
tanical coinage, the Americans 
hit on another basic truth about 
the raspberry: it’s a fruit that gets 
by on charm. Dazzled by its 
translucent redness, the promise 
of its spicy fragrance, the intensi- 
ty of its complex flavor, we end 
up smitten and blind to its faults. 
In truth it’s a hairy, gritty berry 
that hates to travel and viciously 
scratches anyone who approach- 
es its patch (talk about a ruby- 
fruit jungle ...), So what. For a 
love like that I’m a willing fool. 
The Northeast is blessed with a 
double raspberry season: mid- 
summer and early fall. Enough 
local growers have seen the 
promise in the fruit’s popularity 
to liberate us (one hopes forever) 
from the supermarkets’ cello- 
phane-wrapped, high-priced half 
pint. One minor drawback is that 
after spending a summer after- 
noon on a farmer's market-table 
and the evening rush hour 
bumping home on the bus, ber- 
ries tend to lose their shape. If 
you were then to follow recipe 
instructions literally and “discard 
any less than perfect fruit,” you’d 
have to cancel the dinner party. 
The only solution is to meet 


EFF THIEBAUTH 


nature half-way: buy more ber- 
ries than you need and make 
sauce with the soupy ones. 


Basic raspberry sauce 

2 cups raspberries; 

Y2 cup sugar. 

Put the raspberries and sugar 
in a saucepan over low heat and 
simmer gently, squashing the 
berries from time to time, until 
the sugar is completely dissolved 
and the contents of the pan look 
more liquid than solid. Remove 
the mixture from the heat and 
cool slightly, then strain the 


sauce, a ladleful at a time, into a 
bowl. This is not quite so straight- 
forward a process as it seems. 
Straining, that is, mashing the 
pulp against the sieve then scrap- 
ing the seedless purée off said 
sieve’s underside and into the 
waiting bowl, can be a per- 
fectionist’s life work. Let your 
conscience be your guide: the 
more persistent you are, the 
thicker the sauce. Of course, 
some people like it thin. 


Kir Petit Trianon 
Serves four to six 


1 cup basic raspberry sauce; 

ltablespooncognac; 

1 bottle dry champagne. 

This is a pastoral variation on 
the French apéritif. Stir the 
cognac into the sauce arid let it sit 
for at least a couple of hours for 
the flavors to mingle. (A jar of 
this mixture keeps for months in 
the refrigerator.) To serve, pour 
the champagne into glasses and 
stir in spoonfuls of the raspberry 
mixture until the desired color is 
achieved. Depending on the 
glassware you choose and the 
amount of hauteur in your ex- 
pression, this cute cocktail can 
impress guests as either amazing- 
ly chic or as a giggly grown-up 
version of pink lemonade. 


Berries-in-the-snow 
Serves four 

2 pints raspberries; 

Yacupsugar; 

5 ounces white chocolate; 

%2 cup heavy cream; 

1 teaspoon cognac (optional). 

Wash and sort the berries into 
“perfect” and “squishy” piles. 
Put the perfect ones into a 
serving bowl. Make basic 
raspberry sauce with the sugar 
and two cups of the squishy ones. 
Set the mixture aside. Cut the 
chocolate into small (one-inch) 
pieces and place it in the food- 
processor bowl with the cream 
(and the cognac, if you're using 
it). Process with the metal-blade 
attachment until the mixture is 
smooth (it will be about the 
consistency of hard sauce). Serve 
the whole berries swimming in 
the red sauce and topped with the 
white. 


Raspberry cream 
Serves six 

The 17th-century recipe quoted 
by Dorothy Hartley in Food in 
England (1954) goes like this: 
“When you have whipt your 
cream, sweeten it, and take two 
ladlefulls, [only] and bruise the 
raspberries into it, and season 
with rosewater, and again whip it 
well, and then put it to your 
[main] cream, and, stirring all 
together, dish it up.” In modern 
proportions, use: 

1 cup raspberries; 

1 cup heavy.cream, whipped 
and sweetened with 4 cup sugar; 

1 to 2 tablespoons rosewater 
(the lesser amount if you just 
bought the bottle; the greater if 
it’s been sitting on the shelf since 
last fall). 

Be sure not to stir the raspber- 
ry-tinted portion of cream too 
thoroughly into the main batch, 
or you'll lose what Hartley ad- 
mires as the dessert’s “apple- 
blossom effect.” Serve with a 
dish of whole berries on the 
side. 


restaurant which has ke 
for the last forty years. 


Let them eat steak... 


(cooked medium rare, of course) & salad bar & homemade freshly 
baked bread & baked potato & a carafe of burgundy wine & a slice 
of fudge cake and even the angriest of the rebels will toast to the 
- Queen’s health. How often do you go to a restaurant, spend $10 - 
$15 on a meal and still leave feeling hungry? That is not the case at 
Newbury’s. Our Sirloin steaks weigh at least a pound, our salad bar 
offers seconds, thirds, and fourths, the baked potato is huge, you get 
a loaf of homemade bread with dinner, and if you are still 
have some of the free brownies for dessert. So the next time your 


friends get restless, bring them to Newbury’s and discover the 
pt Bostonians and their stomachs satisfied 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNIGHT 
FREE PARKING AT GARAGE ON NEWBURY ST. 


hungry, 


55 Needham St., 
Newton Highlands 


An Elegant Restaurant 
Serving the finest in 
Szechuan; Mandarin & 
Cantonese Style Food. 
%& - Boston Herald 


Specializing in 
Hunan Crispy Fish 
° Orange Flavor or Chicken 
+ Peking Style Double Fillets 


Catering available for all your 
party needs all year long. 


Take out: 969- 5742 « 969-5743 


Enjoy your favorite cocktail] 
in our Polynesian Lounge 
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hat comes to mind 
when you think of gin? 
At this time of year, 
thoughts most likely turn to lazy 
summer evenings and long, tall, 
cooling gin-and-tonics. 

Gin didn’t always have such a 
blameless image. Oh, it started 
out decently enough, having 
been invented by a sixth-century 
Dutch physician as a cure for 
kidney diseases. The good doc- 
tor’s medical practice boomed, 
and his popular invention was 
sold over the counter in Dutch 
dramshops. Gin came to England 
in the late 1600s, when William 
Ill raised taxes on French brandy 
and encouraged the patriotic con- 
sumption of English-made gin. 
Sales of French liquor dropped all 
right, as the English took to 
crude, cheap gin with a suicidal 
passion. By 1720 or so gin was 
firmly established as the drug of 
the poor and the working class in 
England. This was the era of 
Hogarth’s infamous Gin Lane, 
where people could and often did 
get falling-down drunk on a 
pennyworth. Though mass 
alcoholism gradually declined as 
liquor taxes were raised, gin was 
associated with poverty, crime, 
and sin for the next hundred 
years. 

Gin became more genteel in 
the mid-1800s, as distilling tech- 
nology improved, making the 
product purer and more 
palatable. A major advance in gin 
drinking came when Britishers 
serving in the Empire’s more 
tropical districts discovered that 
their antimalarial quinine water 
tasted quite nice with a good 
shot of gin in it. Thus was cre- 
ated the gin-and-tonic (probably 
not iced, but you have to start 
somewhere). And if you've ever 
wondered about the “pink gin” 
that all those Agatha Christie re- 
tired colonials used to put away, 
it’s gin with a dash of Angostura 
bitters, another popular Imperial 
potion. 

By the beginning of this cen- 
tury gin was respectable enough, 
if a bit dull and plebeian. But in 
the 1920s the cocktail craze hit, 
and rotgut bathtub gin, mixed 
into such concoctions as_ bee’s 
knees and others best forgotten, 
was suddenly glamorous. Then 
the dry martini became the 
power drink of the ‘50s, and now 
gin fanciers can feel as chic as 
anybody. 


MICHAEL ROMANOS 


Of course the gin we drink 
today is immensely better than 
that swilled by the poor 200 years 
ago or by our flask-toting grand- 
parents. An 18th-century 
backyard distiller started with a 
supply of just about anything 
fermentable (garbage was popu- 


lar) to make the basic spirit, 
which he flavored not only with 
the traditional juniper berries but 
also with tasty additions like 
sulfuric acid, cayenne, and oil of 
turpentine. This sort of thing, 
sold off street barrows for a 


pittance, was what nearly wiped 
out the English masses. Gin’s 
improvement in the next century 
was followed by a dive in the Jazz 
Age; bootleg gin, by all accounts, 
was godawful. 

Modern gin, a much more 


wholesome and appetizing drink, 
is based on pure neutral alcohol, 
almost always distilled from 
grain. This base is flavored dur- 
ing a second distillation with 
juniper berries and any of a 
number of other botanicals, in- 


cluding coriander seed, orange 
peel, anise, angelic caraway, 
and cardamom. 

There are two basic styles of 
gin: Hollands gin, or genever, 


.and dry gin. The first type is still 


popular among the Dutch. Dis- 
tilled from a mash containing 
malted barley, genever is often 
made in an old-fashioned pot still 
at a relatively low distilling tem- 
perature and retains more taste 
than a dry gin. Heavy and full 
flavored, genever is drunk 
chilled, without a mixer. 

But genever is only a curiosity 
in this country. The most popular 
gin style, accounting for about 99 
percent of the American market, 
is the lighter London, or dry, gin, 
which is based on a neutral spirit 
distilled at a high proof. London 
gin, by the way, may be made in 
London, Liverpool, or Peoria — 
the term simply refers to a style. 

Most liquors owe at least part 
of their character to the material 
they were distilled from (corn, 
barley, apples, and so on) and to 
the particular distilling and aging 
processes used in making them. 
So connoisseurs can go on and on 
about, for instance, the influence 
of the chalk soils of the Cognac 
region or the slightly differing 
climates of various rum-produc- 
ing Caribbean islands. But dry 
gin is flavored entirely by the 
addition of the botanicals. Since 
each producer uses a slightly 
different combination of flavor- 
ings, gin fanciers look for a 
producer whose style they like, 
rather than a country or region of 
origin. As a rule, though, the 
British-made gins are a bit more 
flavorful than American-made 
ones, because the British gins are 
distilled at a slightly lower proof, 
leaving in more of the flavoring 
compounds. Even gins made in 
the United States under license 
from British companies show 
some differences from their old- 
country counterparts. 

Most of us drink our gin in gin- 


and-tonics and other long drinks. 
Frankly, any decent gin will do 
here; flavor subtleties don’t sur- 
vive the mixers. But most serious 


gin drinkers prefer imported Eng- 
lish gins for the martini, that most 
serious of gin cocktails. Some 
connoisseurs favor the pungent, 
dry Beefeater or the lighter but 
still quite dry Tanqueray; others 
go for the full, mellower taste of 
Bombay. Whichever style you 
prefer, choose a good gin for 
martinis, because you're really 
going to taste it. And if you enjoy 
a martini that contains one part 
vermouth to a billion parts gin, 
why not skip the vermouth en- 
tirely? After all, gin is a perfectly 
respectable drink these days. O 


$861 LSNONV NOILO3S ‘XINZOHd NOLSOS 3HL 


EAT TOO MUCH 
TONIGHT 
Restrain yourself if Qn 


you must. But be 
warned. We intend 


to tempt even the 


staunchest will- 
power with our de- 
lectable, unlimited 
American Food Festival. 
Twin City Plaza 
264 McGrath & O’Brien 
Hwy. (Rt. 28) 
Cambridge, MA. 02141 


628-1880 


[NDIA* QUALITY 


RESTAURANT 


Kenmore Square, Boston 
Fine Authentic indian Cuisine 


Many new Indian restaurants have 
opened in the Boston-Cambridge 
area. In my opinion, the best of 
the lot is the Indian Quality Res- 
taurant near Kenmore Square. 


Gourmand (go0r-mand’, goor’mand)n. 


A person who delights in eating well and 


TRY OUR 
RIBS, CHICKEN 
AND BURGERS 


TheCircle Lan 


469 Neponset Ave. Dorchester 
AUTHENTIC MEXICAN SPECIALTIES 


Bon Appetit, March 1985 heartily. A Mississippi’s customer. Full Liquor License 
54 Sandwiches | HOURS: 
Mon.-Sat 11:30-3 p.m. Salad Bar Lunch: M-F 11:30-2:00 
Lunch prices fom $3.25 10 $4.75 Sense Dinner: M-F 5:00-9:00 
serving special dinners Méeseuntiis Descartes Daily BBQ & Mexican 
Quality dinner served . » Entertainment Nightly except Monday 
O1e pm. . 484 Commonwealth Avenue Call for info 


436-8848 436-9589 


Take Exit 20, Bridge 9 Southeast Expressway go right at 
Neponset Drive inn. Look for the Pig. 


247-8181 
12 Nooa-11 p.m. weekends 


Kenmore Square, Boston 
11:30 a.m.-11 p.m. weekdays 
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Restaurants 


Lai Lai 


Elaborate truths 


700 Massachusetts Avenue, Cambridge, 876-7000. Open Sunday 
through Thursday from noon to 10 p.m., and on Friday and Saturday 


until 11 p.m. Full bar. All major credit cards. Up one step from 


sidewalk level. 


by Robert Nadeau 


he careful renovation of 
I the Hunan has produced 
not only an enlarged din- 
ing room, but a new menu. 
Emphasis has shifted from Man- 
darin-Szechuan standards to 
seafood dishes from all of China, 
with a number of Cantonese- 
style banquet dishes. Prices have 
not risen much, and at Lai Lai 
your dollar now buys a lot of 
décor, service, and presentation. 
The food is not distinctive, but it 
was reliable throughout three 
visits in which we poked at all 
corners of the long menu. 

The appropriate comparison is 
not to a luxury restaurant like 
Sally Ling’s, but to a large, all- 
regions restaurant like Weylu’s 
Wharf. Lai Lai is a much more 
pleasant place to take guests than 
Weylu’s, but the food at Weylu’s 
has more pizzazz. Lai Lai has 
large function rooms upstairs and 
ought to do an excellent business 
in them. Visiting high-techers 
should have some productive 
lunch and dinner meetings 
downstairs. Gourmets, alas, will 


Jade Terrace and tastier Szechuan 
food at Peking Duck or Mary 
Chung’s (both on the MIT end of 
Central Square). When your par- 
ty wants a taste of both cuisines, 
Lai Lai is for you. 

It even has good spareribs 


($5.25) though I wouldn’t de- 5 
scribe them as “honey- dipped.” OF 
The portion is six juicy ones, with 25" 
less red dye than most, served in > 
a squared-up stack. The duck 5 


sauce has been hotted up with 
something that tastes like ground 
ginger pickles. It’s hot enough 
not to add the mustard. 

Fried squid rings ($3.25) show a 
good hand on the deep-fry kettle. 
The squid is in chunks, not rings 
as the menu has it, and is lightly 
breaded in a peppery batter. The 
squid are as fresh as they should 
be, so you don’t need the duck 
sauce here. My only really weak 
appetizer was Peking ravioli 
(four for $2.95); they came to the 
table undercooked on the inside 
and doughy on the outside. Easy 
enough to fix with a little more 
cooking time. The dip, which 


oil, and fresh coriander, was first- 
rate. 
Shrimp rolls, tasted as part of a 


luncheon special (the specials run _ 
from $3.95 to $6.25), are per-' 


functorily made. They are small 
and square, -without much 
shrimp. But luncheon dishes like 
squid with black-bean sauce 
($4.95) and baby shrimp 
Szechuan ($4.95) show a sure 
touch for two sauces with origins 
thousands of miles apart. The 
black-bean sauce is about the 


spiciest item in the Cantonese 
canon, but getting the hard, 
fermented black beans into a 
sauce without losing the flavor 
takes some technique. The chefs 
at Lai Lai have that technique 
down and apply it here to gently 
sautéed cuts of fresh squid. 

The sauce for the baby shrimp 
Szechuan is one that the old 
Hunan served up half a million 
times. It has to be hot enough to 
open up the sinuses for aromas of 
ginger, garlic, and chili peppers, 
but not so hot as to blow away 
the shrimp flavor. Again, the 
cooks at Lai Lai know their work; 


and their flavor comes through. 
Among the main dishes, clams 
with black-bean sauce ($7.95) 
attests Lai Lai’s mastery of this 
Chinatown: delight. Lai Lai uses 
larger clams (almost in the cher- 
rystone class) and fewer (a 
dozen) than are popular in 
Chinatown. But as long as the 
clams are kept to a mild chewi- 
ness, there’s no problem. This 
example of black-bean sauce was 
just a little crude — un- 
incorporated chunks of garlic 
and black bean made for occa- 
sional raw bursts of flavor. 
Goldfish shrimp ($12.95) is the 
kind of visually stutining dish Lai 
Lai hopes to speciaiize in. Un- 
fortunately, the flavors aren’t all 
that special. The presentation’s 
design is of four Chinese goldfish 
in a synchronized swimming rou- 
tine. Each is made with a head of 
chicken forcemeat, a body of 
shrimp forcemeat, and jumbo 
shrimp for a tail. Maraschino 
slices around peas form red- 
rimmed eyes. The weaknesses of 


the dish are that the goldfish taste , 


rather bland, like the insides of 
the lesser dim sum, and the sauce 
is just a mild white sauce. Per- 
haps it would taste better with 
crabmeat bodies or a livelier 
sauce. A really gorgeous water 
lily cut out of a radish makes the 
dish’s effect so impressive that 
fixing up the flavor, at least for a 
banquet presentation, would be 
worth the effort. 

No such problem with a tra- 
ditional banquet dish, the 
steamed whole gray sole ($9.95). 
The Cantonese way with this is to 
get a really fresh fish and make it 
look natural, but taste unearthly, 
with the help of a lot of shredded 
aromatics. Lai Lai uses scallions, 
fresh coriander, and ginger to 
good effect, and there’s a radish 


keep your eyes open. The fish 
just melts off the bones and into 


your mouth without ever seem- 
ing to touch the plate. 

Yu hsiang baby shrimp ($7.95) 
is an accurate, though not very 
hot, version’ of the Szechuan 
classic. The vegetables are green 
peppers, water chestnuts, and 
crunchy black fungus, each mak- 
ing a contrast with the plentiful 
shrimp. 

Beef with pea pods ($7.25) is a 
fine dish. The beef is excellent, 
tender steak. There are lots of 
fresh pea pods. The best thing is 
the brown sauce, livened up with 
garlic, ginger, and scallion. This 
one also has a pretty garnish of 
cucumber cut into an unusual 
fan. 

Singapore rice noodles ($5.95) 
is a gently curried dish, greasy 
but good. Lai Lai adds sesame 
seeds and fresh coriander as tasty 
decorations on a big pile of fine 
noodles with pork, shrimp, red 
and green peppers, onion, 
scallion, and bean sprouts. 

The tea at Lai Lai is the weak, 
earthy tea popular in Chinatown. 
A large bowl of rice is $1.50, 
Desserts improved in the course 
of my visits from crumbly 
almond cookies to fortune 
cookies with a challenge: “Now is 
the time.” 

Service, by young male and 
female waitrons, was excellent. 
The main dining room of Lai Lai 
is quite large, and thotgh I never 
saw it at capacity it’got nearly 
there without seeming noisy or 
smoky. Tables are well spaced. 
The new decorating scheme com- 
bines elaborate paneling, plants, 
Chinese paintings, pink linen, 
tropical-style chairs and screens, 
blue patterned china, a burgundy 
carpet, and chandeliers. Except 
for the Chinese Muzak, it could 


BOSTON" Calendar, 

The Boston Globe 
“BEST CHIMICHANGAS” 
The Boston Phoenix 


| Although Mexican food is our specialty, we have a v. of 
other fine foods including ¥2 Ib. burgers, pean ge 
—- salads, “skewer of the day” & our own Rudy’s 


And don’t forget our 28 vee of international beers and 


liquors. 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


No Credit Cards Accepted 


‘|— Greek Dishes 
— Homemade Desserts 


204 Harvard Ave., Allston, MA 734-8343 


Beer 
Wine 


find tastier Cantonese food at contains soy, scallion, garlic, hot the tiny shrimp are kept tender cut into a chrysanthemum to be a Thai restaurant. oO 
Steaks - Chicken - Ribs 
| OPEN SESAME Wild Sandwiches a 
Choose from the finest WINE: 
selection of wines, beers, LIQUOR G Our menu features 4 HAUS 
liqueurs, cheeses, patés, and a wide selectionof UNION MARKET 
fresh coffees from around the world. macrobiotic dishes, KENMORE SQUARE |» STATION 
Wi including the following: — BEER and WINE — Restaurant/Pub 
ne tastin vegetables tempeh 
4) 9 breads 247-9712 4:30-7:00 p.m. Monday thru Thursday 
Join us. Call for more information Over 300 items on our 
and details beans fish Nat'l Award-winning Menu Holidays Excluded 
rg ; ° tempura desserts FAST, FRIENDLY , | Featuring Regular Menu items at discount prices 
288 Harvard St., Brookline 277-9000 48 Bo B SIT DOWN SERVICE in caer 
(next to Coolidge Corner Theater) ae ae COMMONWEALTH AVENUE 
KENMORE SOuA ARE, BOSTON, MASS. 17 Nichols Ave. « Watertown, MA - 923-0480 
Arthur’s MODERN TIMES RAJ MAHAL 
YOU SAW US IN BOSTON MAGAZINE | Seafood Restaurant as 
||— Freshest Seafood homemade breads, soups, salads, for lunch, dinner 
BEST TACOS IN at Great Prices desserts from 11:30. AUTHENTIC & DISTINCTIVE 
me Fine list of wine and beer enhances 


248 Holland St. at Broadway, Teele Sq, Som. on 623-9201 s 


__FOR THE FINEST IN 
TRADITIONAL JAPANESE CUISINE 


REKA 


18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661-0344 


the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 


An oriental emporium offering 
gifts, books, food and 
roka’s famed take-out sushi 
Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 


Ta 


900 Beacon St., Boston 


WE DELIVER 


AUTHENTIC INDIAN CUISINE 


247-3666 SERVING SINCE 1968 
7 days 6:00 p.m.-9:30 p.m. (Bet. Porter Sq. & Harvard Sq) 
Charge $1.50 within 2 miles 854-0049 


OPEN 7 DAYS A WEEK 
Lunch 11:30-2:00 p.m. 
Dinner 5:00- 10:00 p.m. 


India 


Restaurant 


Meat, Vegetables, Seafood, 
Specialties and other 
Delicacies 


TASTE 
OF INDIA 


FINEST INDIAN CUISINE 
LUNCHES DINNERS 
from 2.95 from 5.95 

Complete Catering Service for Business & 

Private Parties. Take Out Service Available. 
91 Bigelow Watertown 


Free Parking 926-1606 


361 Newbury St. Boston 236-4354 


Ashland 
Center 
Call 881-2268 


N STONES 
INN 


Dine in the Colonial charm of an authentic New England Inn 
featuring Luncheon-Dinner specials, or just relax by the fire in our lounge 


Open Tuesday-Sunday 
11:30 a.m.-1 a.m. 

Sunday 

Champagne Brunch 
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Kennington St. bast Boston 567-8900 
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Preferences 


Continued from page 13 
Alain Senderens may say. 
Restaurants, .consciously or 
not, often lean to one side or the 
other of this culinary divide. 
Anyone who has visited both the 
Palm and the Box Tree, two 
splendid and expensive Man- 
hattan restaurants, will know 
what I mean. The Palm is a place 
to go have a steak or a lobster 
before the fights, the Box Tree a 
place for women of means to 
have lunch. Once again, the fact 
that many women adore the 
Palm, and men the Box Tree, has 


nothing to do with it — we're 
talking about the spiritual es- 
sence of the eating experience. 
There aren’t many such sharp 
divides among Boston 
restaurants, although Locke-Ob- 
er and the Ritz at lunch may come 
closest to demonstrating the 
chasm between a masculine and 
a feminine way of eating out. 
Once you're hip to this frivo- 
lous but entertaining way of 
classifying foodstuffs, it’s fun to 
play. Some of the differences are 
easy to see — between, say, the 
chiliburger and the pasta salad — 
but the more subtle distinctions 
can get tricky. Veal piccata and 
veal cacciatore: can you fit them 


in their proper categories? What 


about shrimp cocktail and 

salad? Try the boy-food/girl-food 
guessing game at a party some- 
time. At first your guests may 
think you slightly nuts (peanuts- 
boy, pecans-girl), but before long 
they'll be arguing, laughing 
about past food experiences, and 
having a fine time. Just make sure 


. you serve plenty of both kinds of 


food to get the right bipartisan 
attitude. The fact that boys and 
girls are brought up differently in 
so many respects is unfortunate, 
but at least food is a- harmless 
way of looking at some of those 
differences. What the hell, I’ve 
grown to be somewhat fond of 
fruit salad, and women of my 
acquaintance have gotten used to 


having onion rings whenever 
they’re available. Day by day, 
year by year, we can ungender 
foods, although I’m afraid it 
won't happen to fried-egg sand- 
wiches and cottage cheese in our 
lifetimes. 

Fascinatingly, the one area 
where sexual neutrality reigns at 
table is dessert. With a few 
exceptions, such as the above- 
noted apple pie with cheese and 


anything made with white choc- 
olate (not a boy favorite), our 
national sweet tooth is such that 
desserts are liked or disliked (but 
mostly adored) on their own 
merits. Chocolate in all forms, 
tarts, cakes, soufflés — all are 
devoured indiscrimately by men 
and women alike. The old chil- 
dren’s poem was wrong. It wasn’t 
just little girls who were made of 
sugar and spice. O 


Food & Drink 


published 


Phesiii 


100 Mass. Ave., Boston 


Booksellers. & Cafe 


338 Newbury St. 
ton 
267-8688 


Fresh Pasta, Ravioli, and Homemade Sauces 
212A Mass Ave. - Arlington - 643-6644 
Open Tuesday-Friday, 10 AM-7 PM + Saturday 8-5 


Shish Ka Bab, Falafel, Hummus, 
egetarian 


ATTENZIONE! Rosario’s Northern 
Italian delicacies can be habit forming 


t 
e 


ore 
restauran 
24 Essex Road Ipswich, MA 01938 356-5969 


the only Tex-Mex insh Pub in Brookline 


Sun. 5:00-10:30 TRY OUR FAMOUS SUSHI 


T. ANTHONY PIZZERIA 
and restaurant 


Hours: Mon.-Sat. 6 am to 1 am 
Sunday 7 am to 1 am 


734-7708 


11:30 A.M. - 
Monday-Saturday + Sunday 


“House 


Cun 3900 SIRLOIN STEAK Takeout 
Served with Salad, Potato & Vegetable 
DAILY SPECIALS: CHECK THE BOARD 


710 Center St., Jamaica Plain 524-9472 


Banquet Facilities 


Mon. - Sat. 11:30a.m. - 11:00p.m. 
Sun. 11:30 a.m. - 10:30 p.m. 


762 Main St. Cambridge ‘661-1660 


A New 
Delicious Experience 
Dishes from 
North & South India 
561 Moody St. 
Waltham, MA 02154 
899-6160/893-9621 
He 7 days a week 
LUNCH-11:00-3:00 
DINNER-3:00-10:00 


Even if you can't be at our restaurant 
every night, now you can enjoy us at home. 
443A Boytsion Sc, corner Berkeley Si 
across from Bonwit's 
Boston 536-6543 


watch live sports/movies with our satellite 


Haagen-Dazs 


ice Cream Shoppe 


226 Newbury Street 
Boston, Mass. 02116 


Telephone: 
(617) 437-9700 


Five Seasons 


RESTAURANT 
‘natural & sea foods 


“Freeh, Plentitul ... State of the Art” 
— Boston Phoenix 


Open Tuesday-Sunday 
Serving Fine Beers and Wines 


Complete Natural Catering 
669A Centre St. 
Jamaica Plain 


1920 Massachusetts Avenue Cambridge « | 
In the soon to be picturesque Porter Square across from the + 


Also in tips, lamb 
tips, and sausages on the charbroiler. 
FULL LIQUOR BAR 
Pitchers of Beer $5.50 
“The Greek variety of Pizza 
is not like the other ones.” 


253 Washington St. Union Square, 
Somerville 625-2960 - 
Hours Monday thru Saturday 11:00-11:00 
Sunday 4 PM-10 PM 


astonishing amount of beauty for the eye and pleasure for the palate . . 
OPEN food. — — Robert Nadeau, The Boston Phoenix 
Luncheon Specials service and hospitality attentive... cooked to order . 
WALTHAM SEAFOOD free soup end choice of — yh Ta 
beer, wine, or “Blam Culsine is sure to develop a powerful following.” 
Boston, MA (Chinatown) SERVING LUNCH DINNER 
WALTHAM Mon.-Sat. 11:30am-3pm Moa.-8un. Spm-10:30pm 
irs. — Thurs. -10 p.m. 
TEL. 893-9847 961 Ave., Boston 1 Block from B.G. Bridge 
ORDERS TO TAKE OUT ALSO ax 25 : . 1335 


é sham eolsine 


THE TASTE OF THAILAND 
“Appetizers were outstanding .. . soups are superb . . 


thie resturant hes en WY 
Siem 


CHICKEN & RIB 
BARBEQUE 


Inctudes House Salad and Baked Potato anc Alte Seaver) 


For As Long As You Can Walk! 


$6.95 


Good Food, No MSG 
Taiwan Garden 


Cambridge Street 


Sprnghield Street site Fire Station 


“Best of Boston” 
“You'd Be A fool To Resist 


Meal of Appetizers” 
‘Best Nibbles” 


Serving: 


RESTAURANT 


offering an ever changing selection of inter- 
national appetizers, hors d'oeuvres and 


desserts. En; “ey one as a light repast or com- ‘ 


bine severa 
“New Dining Trends — Making A 


a Boston Globe ( 
Food and Wine Magazine / 
Boston Magazine 
Henderson Carriage Building 
2067 Massachusetts Avenue 
Cambridge, Massachusetts 02140 
Telephone: (617) 576-2240 
Saturday & Sunday 12 noon til 11 : 


weekdays 11:30 a.m. til 11 p.m. 


to create a feast — 
Boston Magazine 


6L 
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(Xx 
uide monthly : CHARLTON S 
Fresh Homemade meats. 
We also feature 
| | soups and stews daily! 
— 
| 92 Mt. Auburn St., Harvard Sq. 
| 
RESTAURANT > th db Our Place or Yours. 
—— JAPANESE CUISINE —— 1016 Comm. Ave or 
Lunch 1 1:30-2:30 p.m. | 23 Huntington Ave. Boston | |, Italian cuisine and breakfasts. (=> Gigs Tune S 
5:00-10:30 Dinner MC, Visa, Diners Club Great Food Store 
| Royal East 
We welcome you to try the Galwa o0ked food Elegance 
wr Fine Wine Selections = 
| 
[ 
best sushi bar in town Specialties, 
| 542-4311 
| ‘27° | PIZZERIA VIET-RESTAURANT 
GRECO (formerly Minh’s) & 
“The crust is wonderful, crispy on the sides i as 
and bottom and soft and bready everywhere fee 
ALL YOU CAN FAI 
A. |TaChien]| Wei Ta [Ta Chien II 
x 
AN 
Every Tues. eve. featuring Mordy Ferber Trio 9-1 a.m.; at 
' tually sit on the floor | Every Wed. eve. Latin Salsa Jazz featuring “Latin Jazz + Va 
Gnion” 9-1 a.m.; Every Thurs. eve. Afro-jazz featuring 
“Maria Maria” 9-1 a.m.; Every Sun. eve. Brazilian 5 
(downtown). evening featuring Feitico Band 9-1 a.m. 4 
>ston's newest hideaway COMEDY every sot. eve. featuring 
RETURNS  “ouitty 9-11 p.m. ff 
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THE BOSTON PHOENIX 


DIRECTORY 
RESTAURANT ADVERTISERS 


These listings are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average prices of dinner entrées (no 
drinks, Oesserts, etc.). The funny little 
abbreviations at the ends of listings 
indicate credit cards honored at given 
restaurants. AE stands for American 


Express, CB is Carte Blanche, DC is © 


Diners Club, MC is MasterCard, and Visa 


is Visa. 

BOSTON 
Arthur’s Seafood, 204 Harvard Ave., 
Allston, 734-8343. Open Mon. through 
Thurs. from 10 a.m. to 10 p.m., and Fri. 
through Sun. until 11 p.m. No license. 
Range: under $6. No reservations. No 
credit cards. Seafood, Greek. 
Boodile’s, 40 Dalton St., 266-3537. 
Open Mon. through Fri. from 7 to 10 a.m., 
and on Sat. and Sun. until 11 a.m. Open 
seven days from 11 a.m. to 2:30 p.m., 
and from 5 p.m. to midnight. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Fresh 
seafood, grill. 
Café Fieuri, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. until 10 p.m. Open on Sat. 
from 7 a.m. to 10:30 p.m., and on Sun. 
from 8 a.m. to 3 p.m. Fully licensed. 
Range: $9 to $15. Reservations ac- 
cepted. AE, CB, DC, MC, Visa. French, 
American. 
Café Marliave, 10-11 Bosworth St., 
423-6340. Open Mon. through Sat. from 
11 a.m. to 10 p.m. Fully licensed. Range: 
$6 to $10. Reservations accepted. AE, 
MC, Visa. Italian-American. 


Open Mon. through Thurs. from 11:30 
a.m. to 11:30 p.m., and on Fri. and Sat. 
until midnight. Open on Sun. from noon 
to 10 p.m. Fully licensed. Range: $4 to 
$12. AE, CB, DC, MC, Visa. American. 
Ciro & Sal’s, 500 Boylston St. 
437-0500. Open Mon. through Sat. from 
11:30 a.m. to 3 p.m. Open Mon. through 
Thurs. from 5:30 to 10 p.m., and on Fri. 
and Sat. until 11 p.m. Open on Sun. from 
5:30 to 9 p.m. Fully licensed. Range: over 
$10. Reservations required. AE, MC, 
Visa. Northern Italian. 

» 15 West St., 338-4600. 
Open on Mon. from 11:30 a.m. to 7 p.m., 


and Tues. through Thurs. until 10:15 p.m. 
Open on Fri. from 11:30 a.m. to 11 p.m., 
and on Sat. from 6 to 11 p.m. Fully 
licensed. Range: $7 to $20. Reservations 
accepted. AE, MC, Visa. American 
eclectic. 

Corrib Pub and Restaurant, 396 
Market St., Brighton, 787-0882. Open 
Mon. through Sat. from 11 a.m. to 3 a.m. 
Fully licensed. Range: under $6. No 
resefvations. No credit cards. Seafood, 
Irish, American. 

Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Sat. from 11:30 a.m. 
to 11 p.m., and on Sun. from 5 to 10 p.m. 
Fully licensed. Range: $7 to $23. Reser- 
vations recommended. Jacket required, 
no jeans. AE, CB, DC, MC, Visa. 
Northern Italian, gourmet pizza. 

Deli 476 Commonwealth Ave., 
247-9712. Open Sun. through Thurs. 
from 7 a.m. to 2 a.m., and on Fri. and Sat. 
until 3 am. Beer-and-wine license. 
Range: under $6. No reservations. No 
credit cards. Deli, American. 

Devon on the 150 
Boylston St., 482-0722. Open Mon. 
through Sat. from 5:30 to 9:45 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
DC, MC, Visa. Continental, mesquite- 
grilled specialties. Downstairs is the 
New Orleans Café, open Mon. 
through Sat. from noon to midnight. 
Range: $6 to $15. New Orleans Cajun, 
Creole. 

Edo Restaurant, 23 Huntington Ave., 
424-1138. Open Tues. through Fri. from 
11:30 a.m. to 2:30 p.m. Open Tues. 
through Thurs. from 5 to 10:30 p.m., and 
on Fri. until 11 p.m. Open on Sat. from 
noon to 2:30 p.m., and from 5 to 11 p.m. 
Open on Sun. from 5 to 10:30 p.m. Beer- 
and-wine license. Range: $9 to $12. 
Reservations accepted. AE, CB, DC, 
MC, Visa. Japanese. 

Five Seasons, 669A Centre St., 
Jamaica Plain, 524-9016. Open Tues. 
through Sat. from noon to 10 p.m. Open 
on Sun. from 11 a.m. to 2 p.m., and from 
4 to 10 p.m. Beer-and-wine license. 
Range: $4 to $9. Reservations accepted. 
MC, Visa. Natural foods, seafood. 
Galway House, 710 Centre St., Ja- 
maica Plain, 524-9677. Open seven days 
from 11:30 a.m. to midnight. Fully 
licensed. Range: $6 to $9. No reserva- 
tions. No credit cards. American. 
Haagen-Dazs, 226 Newbury St. 


437-9700. Open seven days from noon to 
midnight. No license. Range: under $6. 
No reservations. No credit cards. All- 
natural ice cream. 

Harvard Book Store Café, 190 
Newbury St., 536-0095. Open 
through Sat. from 8 a.m. to 11 p.m. Beer- 
and-wine license. Range: $5 to $10. No 
reservations. AE, MC, Visa. Light Euro- 


Henri IV, (formerly Ahmed's) 96 
Winthrop St., 876-5200. Open Mon. 
through Fri. from noon to 2 p.m., and on 
Sun. from 11 a.m. to 3 p.m. Open seven 
days from 6 to 10 p.m. Dance club in 
basement open Tues. through Sat. from 
9 p.m. to closing. Fully licensed. Range: 
$9 to $35. Reservations accepted. AE, 
CB, DC, MC, Visa. Modern American. 
Huskies, 280 Huntington Ave., 
247-3978. Open seven days from 11:30 
a.m. to 2 a.m. Fully licensed. Range: 
under $6. Reservations accepted. MC, 
Visa: American. 

India Quality, 536 Commonwealth 
Ave., 267-4499. Open Mon. through Sat. 
from 11:30 a.m. to 3 p.m., and seven 
days from 5 to 10:30 p.m. No license. 
Range: $5 to $8. No reservations. MC, 
Visa. Indian. 

Jacob Wirth, 31 Stuart St., 338-6586. 
Open seven days from 10 a.m. to 
midnight. Fully licensed. Range: $4 to 
$10. Reservations accepted. AE, DC, 
MC, Visa. German, American. 
‘Jason’s, 131 Clarendon St., 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 2 a.m., and on Sat. and Sun. from 5 
p.m. to 2 a.m. Fully licansed. Range: $13 
to $24. Reservations recommended. AE, 
CB, DC, MC, Visa. Continental gourmet. 
J.B. Winberie, 16 North St., 723-2322. 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. until 
midnight. Open on Sun. from 10:30 a.m. 
to 10 p.m. Fully licensed. Range: $6 to 
$10. No reservations. AE, DC, MC, Visa. 
American. 

Julien, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open seven days 
from noon to 2:30 p.m. Open Mon. 
through Fri. from 6.to 10:30 p.m., and on 
Sat. until 11 p.m. Fully licensed. Range: 
$19 to $28. Reservations recommended. 
Jacket and tie required. AE, CB, DC, MC, 
Visa. Nouvelle cuisine. 

La Imm, Faneuil Hall Market- 
place, 227-9660. Contains four 
restaurants. All are fully licensed and 


Mon... 


accept AE, CB, DC, MC, Visa. 
—Bunch of open seven 
days from noon to 1 a.m. Range: $4 to 
$7. No reservations. Omelettes, ham- 
burgers, quiche, daily specialties. 
Garden Café, open seven 
days from 11 a.m. to 12:30 p.m. Range: 
$5 to $12. No reservations. Café fare, 
seafood. 
—Thompson’s Chowder House, 
open seven days from 11 a.m. to 3’p.m. 
Open Mon. through Thurs. from 5:30 to 
10:30 p.m., and on Fri. and Sat. until 11 
p.m. Range: over $8. Reservations rec- 
Seafood. 


Goose, open seven days 
from 11:30 a.m. to 2:30 p.m. Open Mon. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. until 11 p.m. Range: 
over $10. Reservations recommended. 
Game and rotisserie specialties. 

Legal Sea Foods, Park Plaza Hotel, 
426-4444. Open Mon. through Thurs. 
from 11 a.m. to 10 p.m., and on Fri. and 
Sat. until 11 p.m. Open on Sun. from 
noon to 10 p.m. Lounge and oyster bar 
open until midnight seven days. Fully 
licensed. Range: $9 to $18. No reserva- 
tions. AE, CB; DC, MC, Visa, personal 
checks. Fresh seafood. 
Maison 45 School St., 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and from 5:30 to 
9:30 p.m. Open on Sat. from 6 to 10:30 
p.m. Fully licensed. Range: over $12 
downstairs, over $19 upstairs. Reserva- 
tions recommended. Jacket and tie 
required upstairs. AE, CB, DC, MC, Visa. 
French. 

Maitre Jacques, 10 Emerson Place, 
742-5480. Open Mon. through Fri. from 
noon to 2:30 p.m., and from 6 to 10 p.m. 
Open on Sat. from 6 to 10:30 p.m. Fully 
licensed. Range: over $10. Reservations 
recommended. Jacket required. AE, CB, 
DC, MC, Visa. Continental. 

Minh’s Restaurant, 25 Tyler St., 
350-6615. Open Mon. through Fri. from 
11 a.m. to 10 p.m., and on Sat. and Sun. 
from 9 a.m. to 11 p.m. No license. Range: 
$6 to $10. Reservations accepted. MC, 
Visa. Chinese, Vietnamese. 

484 Commonwealth 
Ave., 247-8181. Open Mon. through Fri. 
from 11:30 a.m.,to 11 p.m., and on Sat. 
and. Sun. from noon to 11 p.m. No 
license. Range: under $6. No reserva- 
tions. No credit cards. Light café menu. 
Nara, 85 Wendell St., 338-5935. Open 


days from noon to midnight. Fully 
licensed. : $5 to $14. Reservations 
accepted. , CB, DC, MC, Visa. 
Roka, 361 St., 236-4354. 


Newbury 
Open Mon. through Sat. from 10 a.m. to 
9 p.m., and on Sun. from noon to 7 p.m. 
i i food 


Open Mon. through Fri. from 11:30 a.m. 
to 2:30 p.m., and Mon. through Sat. from 
5 to 10 p.m. Beer-and-wine license. 
Range: over $10. Reservations ac- 
cepted. AE, DC, MC, Visa. Japanese. 

i, 120 South Building, 
Faneuil Hall Marketplace, 523- ; 
Open Sun. through Tues. from 11:30 
a.m. to 11 p.m., and Wed. through Sat. 
until midnight. Fully licensed. Range: $4 
to $10. Reservations accepted. AE, DC, 
MC, Visa. American. 


from 11 a.m. to 3 p.m., and seven days 
from 5 to 10:30 p.m. Beer-and-wine 
license. Range: $6 to $10. Reservations 
accepted. MC, Visa. Thai. 

Ta Chien Il, 900 Beacon St., 247-3666. 
Open seven days from 11:30 a.m. to 
midnight. Beer-and-wine license. Range: 
$4 to $8. Reservations accepted. AE, 
MC, Visa. Szechuan, Mandarin. 
Trident Booksellers and Café, 
338 Newbury St., 267-8688. Open Mon. 
through Fri. from 8 a.m. to 10 p.m. Open 
on Sat. from 10 a.m. to 10 p.m., and on 
Sun. until 6 p.m. No license. Range: 
under $6. No reservations. MC, Visa, 
personal checks. Light café fare. 


BROOKLINE, NEWTON 
Alli American Cafe, 308 Harvard St., 
Brookline, 566-1845. Open Sun. through 
Thurs. from 8 a.m. to 11 p.m., and on Fri. 
and Sat. until midnight. No license. 
Range: under $6. No reservations. No 


credit cards. Soups, sandwiches, 
salads. 
Chariton’s, 307 Harvard St., 


Brookline, 566-4229. Open Mon. through 


J 


We are the best 


among Thai Restaurants 


Reservations suggested 


961 Commonwealth Avenue 


(1 block from the B.U. bridge) 


254-4335 


The Taste Thailand 


V 2 
; aoe Mon. through Fri. from 11:30 a.m. to 2:30 
ee p.m., and Mon. through Sat. from 5 to 10 
a. p.m. Beer-and-wine license. Range: $6 to 
oe $10. Reservations accepted. AE, DC, 
ae MC, Visa. Japanese. 
i | sachusetts Ave., 536-0184. Open 
= 
and Oriental'market. 
| Sakura Bana, 57 Broad St., 542-4311. 
4 Siam Cuisine, 961 Commonwealth 
: Ave., 254-4335. Open Mon. through Sat. 
Chariey’s Eating and Drinking 
Saloon, 344 Newbury St., 266-3000. 
A 
‘ 
| 
{ 
LAY 
<4 
| 
a 
- 


Sat. until 11 p.m. Open on Sun. from 3 t 


Christopher's, 1920 Massachusetts 
Ave., 876-9180. Open Sun. through Wed. 


=o 


. 9:45 p.m., and on Fri. and Sat. until 10: Le Café Bistro, 452 Massachusetts $6 to $10. Reservations accepted. No 
reservations. No credit cards. Tex-Mex. _ from 11:30 a.m. to 1 a.m., and Thurs. p.m. No licen se. Range: $4 to $8. Ave., Arlington, 646-4777. Openon Mon. _ credit cards. Italian. 
Legal Sea Foods, 43 Boyiston St., through Sat. until 2 a.m. Fully licensed. Reservations accepted. AE, MC, Visa. and Tues. fom 9am. to9p.m., and Pizzeria Greco, 253 Washington St. 
277-7300. Open Mon. through Sat. from Range: $3 to $9. No reservations. AE, Mandarin, Sz : Wed. through Sun. from 7:30 a.m. to 1 Somerville, 625-2690 Mon “ 
11 a.m. to 10:30 p.m., and on Sun. from MC, Visa. American and Mexican. Tapas, 2067 Massachusetts Ave., a.m. No license. Range: $6 to $15. through Sat. from 11 a.m. to 11 p.m., and xz 
noon to 10:30 p.m. Oyster-bar lounge Marvest, 44 Brattle St, 492-1115. 576-2240. Open Mon. through Fri. from Reservations accepted. AE, MC, Visa. on Sun. from 4 to 10 p.m. Fully licensed. m 
open until 11 p.m. Fully licensed. Range: Open Mon. Fri. from 11:30 a.m. 11:30 a.m. to 11 p.m., and on Sat. and Gourmet French and dessert caf. : under $6. No reservations. No & 
$6 to $15. No reservations. AE,DC,MC, to 2:30 p.m., and on Sat. and Sun. from Sun. from noon to 11 p.m. Fully licensed. Chariey’s Eating and Drinking = credit cards. Pizza, Greek C. 
: Visa. Fresh seafood. noon to 3 p.m. Open Sun. Thurs. Range: $2 to $8. Reservations for large Saloon, South Shore Plaza, Braintree, Rudy’s Café, 249-250 Holland St., =| 
0 2:30 48 Boylston St., from 6 to 10 p.m., and on Fri. and Sat. parties only. MC, Visa. Salads and 848-0200. Open Mon. through Thurs. Somerville, 623-9201. Mon. Cc 
to 10 Brookline, 277-9241. Open Mon. through until 10:30 p.m. Fully licensed. Range: desserts from 11:30 a.m. to 10 p.m., and on Fri: through Thurs. from 11:30 a.m. to 11 2 
‘$6 to Sat. from 8 a.m. to 11 p.m., and on Sun. $14 to $22. Reservations accepted. AE, Vintage, 14c Eliot St., 492-8111. Open and Sat. until 11 p.m. Open on Sun. from —_p.m., and on Fri. and Sat. until midnight ~ 
, DC, from 4 to 11 p.m. No license. Range: $6 CB, DC, MC, Visa. International. inside is Mon. through Sat. from noon to 2 p.m., re iy erect deager g Sy hg Fully licensed. e: under $6. No o 
to $12. No reservations. No credit cards. Ben's Corner Bar and Café, open and from 6 to 10:30 p.m. Beer-and-wine to$12. Noreservations. AE,CB,DC,MC, _ reservations. No credit cards. Mexican, m 
Mas- Macrobiotic cuisine. Sun. Thurs. until 11 p.m., andon license. ‘ee $6 to $15. Reservations Visa. American. — American. z 
ow Mahal, 81R Union St., Newton Fri. and Sat. until 11:30 p.m. Fully accepted. AE, MC, Visa. New American Cory’s, 930 Providence Hwy., Dedham, Taste of india, 91 Ave., x 
Fully Centre, 965-8400. seven days from licensed. Range: $6 to $12. American cuisine and wine bar. 326-3618, and 20 Waltham St., Lex- Watertown, 926-1606. Mon. wo 
ations 11:30 a.m. to 11 p.m. Beer-and-wine India 1780 Wei Ta, 95 Winthrop St., 492-8555. ‘ington, 861-7549. Open Mon. through through Sat. from 11:30 am. to 2:30 m 
vin. license. Range: $6 to $10. No reserva- setts Ave., 354-0949. Open seven days Open Sun. through Thurs. from 11:30 Fri. from 11:30 a.m. to2 p.m. Open Mon. —p.m., and from 5 to 11 p.m. Open on Sun. © 
tions. No credit cards from 11:30 a.m. to 2 p.m., and from 5 to a.m. to 10:45 p.m., and on Fri. and Sat. through Thurs. from 5 to 10 p.m.,andon — from 5 to 11 p.m. No license. : $3 — 
4364. 10 p.m. Beer-and-wine license. Range: until 11:15 p.m. No license. Range: $4 to Fri. and Sat. until 11 p.m. Open on Sun. to $10. Reservations accepted. AE, MC, S 
m. to CAMBRIDGE $6 to $10. AE, DC, MC, Visa. Indian. $8. Reservations accepted. AE, MC, from 4 to 9 p.m. Fully licensed. Range: Visa. Indian. eS 
essen 149 Alewife Brook Pkwy., La Groceria, 853 Main St., 547-9258. Visa. Mandarin, Szechuan. over $10. Reservations accepted. AE, Union Market Station, 17 Nichols = 
gent 491-5377. Open Mon. through Sat. from Open Mon. through Thurs. from 4 to 10 : DC, MC, Visa. American. Ave., Watertown, 923-0480. Mon. oO 
food 11:30 a.m. to 2 a.m.,iandcon<Sun. from p.m., and on Fri. until 11 p.m. Open on : The Front Page, Thompson a § through Sat. from 11:30 a.m. to 10 p.m., - 
noon to 2 a.m. Fully ligemsed..Range: $4 Sat. from 11 a.m. to3:30 p.m., and from 4 EXURBIA Bunker Hill Mall, Charlestown, 242-5010. and on Sun. from noon to 9 p.m. Fully > 
e-phey to $14. Reservations for large groups to 11 p.m. Open on Sun. from 1 to 10 Apple Restaurant, Open Mon. through Sat. from 11:30 a.m. licensed. Range: $6 to $10. No reserva- 5 
om. only, AE, CB, DC, MC, Visa. Chinese, p.m. Fully licensed. Range: $8 to $12. Essex Rd., ipswich, 356-5969. Open to midnight, and on Sun. from 11 a.m.to tions. AE, CB, DC, MC, Visa. American c 
ram Polynesian. Reservations for large parties only. AE, Tues. through Fri. from 11:30 a.m. to 2:30 Pigg eth | licensed. Range: $7 to Via Lago Pasta, 212A Massachu- 77) 
aon Anton’s Restaurant, Twin City MC, Visa. Italian. p.m., and from 5:30 to 9:30 p.m. Openon $15. tions er for large setts Ave., Arlington, 643-6644 = 
Binet Plaza, 264 Monsignor O'Brien Hwy. Latino Restaurant, 11-19 Brookline Sun. from 11:30 a.m. to 9:30 p.m. Fully parties only. AE, CB, MC, Visa. Tues. through Fri. from 10 a.m. to 7 p.m S 
o 628-1880, and 130 West Hancock St., St., 491-1428. Open Tues. through licensed. Range: $8 to $15. Reservations American. _ and on Sat. from 8 a.m. to 5 p.m. No a 
| Manchester, NH, (603) 669-0652. Open Thurs. from 6 to 10:30 p.m., and on Fri. CB, OC, MC, Visa. North- Grog, 13 Middle St., , license. Range: under $6. No reserva- Pr; 
ah Mon. through Thurs. from 11:30 a.m. to and Sat. until 1:30 a.m. Open on Sun. — ern italian : 465-8008. Open seven days from 11:30 tions. No credit cards. Take-out and deli $ 
11:30 8:30 p.m., and on Fri. and Sat. until 9:30 from 6 to 10:30 p.m.-Fully licensed. Bohill’s, 81 Broadway, , @m. to 1 am. Fully licensed. Range: $7 only. 
Sat. .m. Open on Sun. from noon to 8 p.m. Range: $6 to $12. No reservations. AE, 884-9646. Open seven days from 11:30 to $9. Reservations for large parties only. Vin & Eddie's Restorante & Wine 
e: $4 Pally licensed. Range: $6 to $10. Reser- DC, MC, Visa. Latin, Mexican a.m. to 2 a.m. Fully licensed MC, Visa. American and Mexican. Bar, Rte. 18, Abington, 878-9898. Open : 
OC, vations for large parties only. AE, MC, Legal Sea Foods, 5 Cambridge under $6. No reservations. MC, Visa. John Stone’s inn, 179 Main St. Tues. Sat. from 11:30 am. to 
Visa. American. Center, 864-3400. Open Mon. through American. Ashiand Center, Ashland, 881-2268. 10:30 p.m., and on Sun. from noon to 9 
eaith Blacksmith House Bakery, 56 Sat. Gourmet Express, 198 Holland Open Tues. through Sat. from 11:30a.m. Fully licensed. Range: $8 to $12. No 
Sat. Brattle St., 354-3036. Open Mon. through —_from 4 to 10 p.m. Fully licensed. Range: Somerville, 625-6800. Tues. to 3 p.m., and on Sun. from noon to3 reservations. AE, CB, DC, MC, Visa, 
days Sat. from 9 a.m. to 5 p.m. No license. $6 to $14. No reservations. AE, CB, DC, Thurs. from 10 a.m. to 9:30 p.m., p.m. Open Tues. through Sun. from 5 to personal checks. Italian 
a Range: under $6. No reservations. No MC, Visa. Fresh seafood. and on Fri. until 10 p.m. Open on Sat. 10 p.m. Fully licensed. Range: $6 to $10. W. 699 Main St 
_ credit cards. Gourmet bakery andiunch. Royal East, 782 Main St., 661-1660. from 11a.m.to10p.m.,andonSun. from No reservations. Neat attire required. Waltham, 893-9847. Open Mon. 
Cantares, 15 Springfield St., OpenMon. through Sat. from 11:30a.m. 10:30 a.m. fo 9:30 p.m. No license. AE, MC, Visa. New England fare Fri. from 11 a.m. to 9 p.m., and on Sat. 
7“ 547-6300. Open seven days from 5 p.m. to 11 p.m., and on Sun. until 10:30 p.m. Range: under $6. No reservations. Per. Memory Lane Food and Drink, from noon to 9 p.m. . Beer-and-wine 
R. to to 1 a.m. Fully licensed. Range: $6 to Beer-and-wine license. $6 to$10. sonal checks accepted, no credit cards. Memory Lane, Somerville, 623-3346. license : under $6. No reserva- 
Inge: $10. Reservations recommended. AE, Reservations accepted. AE, MC, Visa. Homemade soups, salads, sandwiches, Open Mon. through Sat. from 11:30a.m. _ tions. No credit cards. Seafood. 
AE, CB, DC, MC, Visa. Spanish, Mexican, Cantonese and Szechuan. entrées. to midnight, and on Sun. from noonto1 The » 65 Main St 
and South American. The 92 Mt. Auburn St, Le Bocage, 72 Bigelow Ave., Water- a.m. Fully licensed. Range: under $8. Gloucester, 281-0017. Open Tu 
até, Carol’s Place, 1908 Massachusetts 491-3079. Open Mon. town, 923-1210. Open Mon. through Fri. Reservations accepted for large parties through Fri. and on Sun. from 5:30 to 
Mon. Ave., 497-6116. Open Mon. through Fri. from 11 a.m. to 11 p.m., and on Fri. and = from 11:30 a.m. to 2 p.m., and Mon. only. AE, DC, MC, Visa. American. 9:30 p.m. Open on Sat. from 6 to 10 p.m 
pen from 10 a.m. to 10 p.m., and on Sat. and Sat. until midnight. No license. Range: through Thurs. from 6 to 11 p.m. Open Nicole's, 338 Rantoul St. Beverly, Fully licensed. Range: $6 to $12 Reser. 
don Sun. until'8 p.m. Beer-and-wine license. under No reservations. No credit on Fri. and Sat. from 5:30 to 11 p.m. Fully 927-4332. Open Mon. through Wed. from —_ vations accepted. AE, CB, DC, MC, Visa. 
en, Range: under $6. No reservations. No cards. Middle Eastern and American licensed. Range: over $12. Reservations 11 a.m. to 10 p.m., and Thurs. through Continental. 
Subs. Syrians. 
| Homemade Pasta 
j All Fresh Fish & Meats 
4 Dinner Served Lunch CAROL'S CATERS ALL OCCASIONS 
_ 400 320 Washington Street 497-6116 PIZZA CALZONE 
617-738-9098 1908 Mass. Ave. Porter Square 
St., 


When it’s your turn to Entertain 


Lunch Mon.-Sat. 11:30-3 pm 


thoughtful service and intimate, Di Mon.-Sun. 5-11 
nner Mon.-Sun. pm 


inviting settings to reflect your 


DINING, DANCING 


For Business, For Pleasure Food & Drink 
Guide 
Featuring for rates and information 
0, ay call (617) 536-5390 
Fine Indian 
your first choice Luncheon Specials 100 Mass. Ave.. Boston 
tar all summer long From $3.50 
E 


discerning taste and care. Free 
& SINGALONG Parking 497-6113 
FULL MENU SERVED TIL 12:00 MIDNITE 


: of your guests all evening long! 


JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street Boston 338-8586 


Mexican and Spanish Cuisine 


offers you one of the finest selections of 
Hispanic and Mexican dining. 
* Paella * Spanish Style Fish 
* Tacos ¢ Chilles Rellenos 
Luncheon Specials Tues.-Fri. 


Boston location temporarily closed. 
Watch for our new Grand Opening. 
| You are invited to visit our Cambridge location 


at 149 Alewife Brook Pkwy. Full Liquor Bar 
Margaritas * Pina Coladas « Mexican Beers 
°491-5377 Live Entertainment Tuesday thru Sunday 


Dancing on Friday and Saturday 


Make reservations for Labor Day 
SPECIAL NOTE 
Our Lounge features Greek Nights on 
Fridays, Saturdays and Sundays. 
11-19 Brookline Street Cambridge 491-1428 


Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 


Fri. from 11 a.m. to 2 a.m., and on Sat. credit cards. Sandwiches, salads, pizza. Ta Chien, 18 Eliot St., 491-3900. Open accepted, except on weekends. AE, MC, EE | Ws 
until 1 a.m. Open on Sun. from noon to 2 Sun. through Thurs. from 11:30 a.m. to Visa. French 10 p.m. Beer-and-wine license. Rang ie 

| 
ee 
Pe \ | 
\ 
/ 
Modern American Cuisine 
Cafe.Lounge & Gallery 
Pattio.& Roof Deck a 
96 WINTHROP ST. HARVARD SQ. 792-1124 ad 
CAMBRIDGE, MA 876-5200 ' 
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THE BOSTON PHOENIX, SECTION TWO, AUGUST 20, 1985 


The Puzzle 


#459 Knot an exit 


The traffic is badly snarled today, and cars are all tied up. Hey, 
maybe you can help us out with this report. Can you match the 
automobiles with the knots? 


1) 1972 Ford Mustang 

2) 1977 Dodge Monaco 

3) 1967 Cadillac Eldorado 
4) 1966 Lincoln Continental 
5) 1972 Ford Mustang 

6) 1971 Pontiac GTO 


Figure-Eight Knot 

Square (or Reef) Knot 
Half Hitch 

Overhand Knot 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle # 459, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When. 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #457 


More than half (23) of last week's entries were correct. The Jack 
in the title referred to Nicholson, of course, and the Co-Jacks 
were: 1) Jack (Torrance) in The Shining — the ax; 2) Charley 
(Partanna) in Prizzi’s Honor — the knife; 3) Jonathan (no last - 
name?) in Carnal Knowledge — the slide projector; 4) Billy 
(‘Badags’’ Buddusky) in The Last Detaii/ — the sailor's cap; 5) 
George (Hanson) in Easy Rider — the football helmet; 6) Randie 
(P. MeMurphy) in One Flew Over the Cuckoo’s Nest — the cap 
and hospital scrubs; 7) JJ (Gittes) in Chinatown — the bandage; 
and 8}@obby (Eroica Dupea) in Five Easy Pieces — the hard hat, 
menu, &nd silverware. 

Garrett Breediove (Terms of Endearment) and Frank Chambers 
(The Pestman Always Ring Twice) accounted for most of the 
errors, But Charlie Smith (The Border) and Eugene O'Neill (Reds) 
tripped.up more than a couple of you. 

The following folks hit the Jackpot: 

1) James E. Noblin, Cambridge 

2) Brett Walker, Boston” 

3) Helen Lesnick, Village of Nagog Woods 

4) B. Cunningham, Alliston 
5) Jon Beach, Hamden, Conn. 
6) Steve Stupp, Somerville 

7) Daniel Hitchcock, Lunenburg 
8) Neal H. Sahagian, Salem 

9) Charlene P. Radke, S. Boston 
10) Michael Scott, Lowell 


ROGER JONES 


It’s easy to 

find the right 
roommate when you 
use the right source. 


The Boston Phoenix classifieds. Every week, your 
ad will be read by more than 400,000 people: people 
sharing your interests and lifestyle. And when you 
reach people like you, you're very likely to find the 
right roommate. 


THE BOSTON 


classifieds 


To place your ad, call 267-1234 
We reach the people you want to. 


CAREER IN TRAVEL 
IS EXCITING! 
TRAVE: 
EDUCA 
CENTER 


_ Affitiated with Crimson Travel Service 


* You enjoy people 

* You like variety 

* You want computer training 

« You want i 

¢ You want placement assistance 


~ 


Night Course: September 30 


« YSu want a new career 
House: Wed., Aug. 21, 6:30 
Courses: Oct. 28° Saturday Course: October 19 


* “You love travel 
Day 


93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547-7750 


Licensed by the Commonwealth of Massachusetts Department of Education 
by Accredited Member NATTS 


BCD 


54 b JFK St., Harvard Square 


Cambridge 576-2211 


GENEROUS 
CASH 
REWARD 


For information leading to 
the safe return of artwork 
taken Aug. 2 in Jamaica 
Plain, including works on 
fabric by Kushner. Call 
522-7187 evenings. No 


questions asked. 


: Rubin 
Ser 
| 
2 BOSTON COMPACT DISC 
Phoenix 
| 


Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


ye Side by side 
CATEGORY CLASSIFIED 
— ALL 731-3494 after 6pm 
ADVERTISING CATEGORIES PERSIAN 
i N D EX re) S LATE ADS--THE MOST DELIGHT 
id classifi POLICIE 
yer CATEGORY IN ALL OF THE RUG 
are eligible for THE WORTH AMERICA. GALLERY 
. Purchase a guaranteed advertisement for two consecutive perm T sales position. Epson OX-10 computer 
HELP WANTED 24 Catering weeks in advance (those categories that are guaranteed are | Ssles.oxp necc. Cal, ten. mom. 
Bus. Opportunity Daycare listed in bold type in the Classifieds Index) and we will keep tiable 603-431-7610 
Employment running the same ad free as long as you call each week on 
Opportunity ‘ Monday, Tuesday or by noon Wednesday to renew the ad. LAP AAR: . Performances Sat & 
Situations Wanted Health & Counseling The Phoenix the — 
me Home Services Missing a week voids the guarantee. To begin renewing your ad, Shining Star of Went ads Sun cal ae = — 
Resu 267-1234 during the week of the ad’s second appearance. 
Construction CLAIMS FOR ERRORS AND OMISSIONS 
AUTOMOTIVE 25 Electricians 980 OLDS CUTLASS & Henry 400-2617 
Domestic Painters The Boston Phoenix accepts no liability for its failure, for any E .Ex- YAMAHA Baby gran plano. 
n Miscellaneous reason, to print an advertisement and shall be under no liability | arc. mmacuare conden, 
Vans & Trucks Legal Services whatsoever for any error for which it may be responsible beyond | velour interior, radial tres, ing $5200. 603-772-4081 
Cycles eon liability to give the advertiser credit for so much of the linage | tras. must oh needs 
Tires occupied by the advertisement as is materially affected by the | {ast,. $4000 call Paul 
Auto Services S— error, provided that The Phoenix is notified by the advertiser of | 759>~pooae RAM VAN a 5 
h error in an advertisement within seven days of publication. | Conversion 6 cylinder, and 
REAL ESTATE 26 stereo taps. ps. BO. Cassihed 
Apartments Miscellaneous COPY REGULATIONS 404-2017 
. 
FOR SALE 30 | The forwarding of an ad is construed as an acceptance of all the to ‘mus ‘AND 
Condominiums Ant. & Flea Mkts. rates and conditions under which advertising space is at the time 4 oa mo/neg CATEGORY 
Houses for Rent sliances sold by The Boston Phoenix. Seve 
Houses for Sale Bicycles The Phoenix reserves the right: 
: : ing * To reject in its sole discretion, any advertisement on ac- gale 
Parking Spaces ine Firewood count of its text or illustrations = 
Roommates St: * To determine correct category placement. INTRODUCES & NEW AND 
Rooms to Rent Odds & Ende No advertisement containing a phone number and/or address | Counse.ina services 738-7200 btwn 8-11pm 
Seasonal Rentals Photography will be accepted in the Personal or Person to Person columns. | {NO COUNSELING TO DIS, large BR for 
Sublets Records and T Only Phoenix box numbers or Post Office box numbers may ye 4 ANEORMATION some veg. meals, pescetul 
Vacation Homes Video and T.V. be used. OTHER SERVICES. eT Gane 
MISCELLANY Yard Sales All advertisements must be accompanied by a full name, Newton? profF sknon-emkt ee 
Barter Basket ress and telephone number. : + 
MUSIC AND address and teleph be 
Bulletins THE ARTS 31| ADVERTISEMENTS WHICH MUST BE VERIFIED 
lene & Found —— Telephone numbers will be printed in the People Section in 
Occult rtists’ Services commercial advertisements only. These telephone numbers 
Pets —" , must be verified weekly (before 6:00 PM Wednesday) by the 
~ Gigs. advertiser. If a line ad is not verified, it will not appear in the 
ra aper. Failure to verify a display ad will result in aut tic 
Musical Instr. P y oma 
Wanted Mus. eh Equip. assignment of a Phoenix box number. R ES PON SES 
EDUCATION Musical Services *BOX NUMBERS 
Studios 
a Advertisers may pick up box number replies at the Phoenix For Box #’S with no 
Language PEOPLE 32 | Classified Office between 9 a.m. and 5 p.m. Monday through ther add li 
Martial Arts Dating Services Friday. Replies are held for 4 weeks after the last insertion of the O r agaress, repiles 
Meditation Messages advertisement. There is an $11.00 box charge per advertise- should be sent to: 
Sports ee nent Person ment. There is also a 4-time weekly mail-out service available for 
Miscellaneous $17.50. 
Personal 
SERVICES 30 The Phoenix is expressly authorized, but not required to open The Boston Phoenix 
Academic Services Escorts and inspect any or all material directed to a Phoenix box number Box 
Answering Svcs. ee and to discard, or otherwise dispose of, any flyers, unsolicited 
Business Svcs. assage Opps. advertisements, and the like. 367 Newbury Street 
: Telephone inquiries will only be accepted between 11:00 AM and Boston M A 021 1 5 
2:00 PM at 267-4437 9 
Use this form to fill out your Classified Advertisement. 
PRICING YOUR AD INSERTION DATE CATEGORY 
non-commercial Print one letter in each block. Leave tuation. 
space between words and a separate space for punc 
Lines “Personals’’ $3.50 (minimum 4) HEADLINES ‘ 
Regular Rate Cc ial Rat 
Each 7 Point Light Headline $5.00 $6.50 ——— 
Each 7 Point Bold Headline $7.25 $10.25 7 pt. ‘ $6.50 7 pt. light 
Each 9 Point Bold Headline $8.50 013.58 
Each Capitalized Word $.60 
Box Numbers (weekly) $11.00 pickup 7 pt bold $7.25 600.25 7 pt. bold 
.50 4-time mail out 
Telephone Veritication* $7.00 9 pt. bold $8.50 $11.00 9 pt. bold 


Cost: per week __ 


Phone # 


*Applies to line advertisements in Massage and Escort section 


TOTAL 


MAIL TO 


BOSTON 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
We cannot print your advertisement without the following information. 


1234567869 10 11 12 13 14 15 


1.22. 6.8 1112 13 14.15 16 17 18 19 20 21 22 23 24 


8 The Boston Phoenix 
reserves the right 
to reyect or edit 
any advertisement 


CANCELLATIONS AND CHANGES 


Advertisements: There are no refunds for 
ads. Ad space credit will be issued for ads 

4 uesdays. Changes in advertisements 

will be accepted until 4 PM Tuesdays. 

GUARANTEED Advertisements: There are no refunds or copy 

changes accepted on a guaranteed advertisement. 


DEADLINES 
Copy for Advertisements 
which must be verified.............. 


BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 


‘OZ LSNONV NOILO3S ‘XINZOHd NOLSOS 3HL 


bd 
‘ 
im 
> 
< 
To place an advertisement using 
or call 267-1234. 
Copy for all other Advertisements.................... Thursday, 4 p.m ; 
CLASSIFIED DEPT. Guarantee renewals....................................Wednesday, 12 noon a 
367 NEWBURY STREET Telephone Wednesday, 6 p.m 
BOSTON, MA. 02115 Changes and cancellations...............................Tuesday, 4 p.m 


| Assistant: “CARANDHOME CONSULTANTS Creative Administrator FITNESS CENTER MENTALHEALTHRE- NEWSPAPER PRODUC- 
stock brokerage firm. Great Individuals are needed with TARDATION TIONMANAGER 
STEREO N.E SSISTANT MANA’ 
HELP spot. You must be — skils in interviewing, data col- SCHOO As --. of est. aftercare We are a fast growing four 
hard working, and fun. Call Car stereo wants ex- jeri nines po CITY OF CAMBRIDGE clu results in entry level publication ing com- 
Judy at Eastern Capital Se- —perienced sales help. Must oup facilitation for 6 month Cambridge Dept. of Hu- exp in i. Bo openings in group homes. _ pany looking to increase ef- 
WANTED curities. 654-7900 know currnet car system re- time project. May lead to man Service Programs ox MA/IRA to work feciency in our advertising 
quirements. Base plus time position. Graduate Coordinator for the Gail 235-3638 chedules providing ADL and publication makeup de- 
Bookkeeping & customer for right person. — raining easential. PhO pre- Kennedy Neighborhood Front dea enuy level provid partment without sacrificing 
4 The terms Male & Bookkeepi customer Come grow with us in a lively Council to provide ad- . 
&|| Female are used for| Service. $4-6 per hour. flex- atmosphere. Call 936-8831 Sm te & 
em. re u : . phone please to: Or- , please going, Prior exp . Excel super- cellent manager familiar 
- the convenience of the ae Bacay et CASHIERS W WANTED — . Inc., Working = activities. . type 55+ wpm, vision & training provided. with ail aspects of news- 
o der: Sex. dis- Full and part Y posi- AG, Five Burl- will be and have good basic busi- Cali 825-2100 or write BCHF and produc- 
aw} | All of the advantages of a ington Woods Dr., Burl- lor re ness and communication 1392 Dorch Ave Boston MA _tion--We have the position 
crimina.ion is illegal} “straight” job but none of the avalabe "Pl R1 ~ ington MA 01803 sponsible for program su- WP helpful but will 02122 AA/EOE have been looking for 
‘}unless a bona fide] hassles great pay. Part Time Cell train. Call 542-8300. Deborah Norton at Cen- 
| | occupational qualifi- 232-9627. COPY CENTER ing and facilitating com. Great jobs evallable now! MESSENGERS tral Mass Media. 799-0511 
| | cation is stated PROFESSIONALS munity involvement in pro- in Bore NUCLEAR ARMS 
comfortable apt. or CASH PAID DAILY pe activities and in IFYOULOVEKIDS AND = moped or foot in Boston, 
2 Call Betsy at 738-7570. New England's fastest grow- energetic trent porhood issues” Ar LOVE YOU... yours. good pay.Call CONTROL OFC 
>| BUSINESS Artists needed for hand ing promoti photogr line cust service per- portunity for someone with have exp Fiscal Mgr/Bkpr w/ 
ie) painted shirts 723-6939 Mr. phy company neous bre 4 sonnel with management solid experience in com- some rr ree bed FANTASY PHONE dedication. F/T 
=| OPPORTUNITY Adler leave message sales help. Earn $50 to $1 potential. Retail customer de- afternoons tree, exe Lawyers Alliance 227-0118 
daily from day 1. Must have _— service ‘ound i f neighborhood- "fs and want to earn $4-$6 phone 
Franchise Art related business seeks Car We provide all equip- Op. an hour + trans, pay, will OPFIGEASST 
z sal ment. and for children in the train. Monica 925-9543. 
investment, then free. Call pracy raining. = sw , Kodak 150 or de- Parents iv A Pinch tne. 15-18 hrs/wk at residential 
© | Sonic, 479- mun Call Barry at 438-4766 related high-speed copiers — PIT F/T ob Movers, painters and ec teens in 
benefits, career ors, clients 
o EMPLOYMENT ASSISTANT MANAGER RANT: portunities with a fice staff.. SALARY: 10 work fen kam 
OPPORTUNITY delsyed positions dally Sem 1pm, Call Personnel at $17,580/y + TORS MUSEUM SALES 10 
24-40 HOURS or rel. field, one Camb., MA 02139 by August Positions opening for Foren 
Mississippi's on CHILDREN S MUSEUM COURIERS tive ior of od 322-3760 54 St. 
O | 484 Ave Kenmore AA/EOE. “ble for selling admission Opportunity Maiden MA 02 
XI | Square Boston 247-8181. tickets and for visitor info. pickup. Must be 21 years + school child care staff NEWBURY how to meditate. Try 
Q | Don't call 11am-2pm. BAY SECURITY INC hand- ead bondeble. 2-€pm. Hatha: yooe ART GALLERY 
z $250 PER WEEK y car are well with public. Wknds, Eves 924-3438 days >HANDYPERSON soaks director, Write Brom- BET SHOP 
| Gal/Guy Friday 9-5, Mon-Fri, must. P/Ftime 1 Mon, holidays $4.00 10 X234 or ton YMCA 470 Boston MA 02116 NEW CAMBRIDGE 
F | Start Aug 26 end Nov 9. | Please call 471-3 yor go to Send resumes or letters to a — a ; St. MA 02135 Attn: TION 
i?2) Type, phone, creative. Call 178 Tremont St Boston. Linda Melone, The Chil- teens. Repairs, mainte- Linda. Positions NEW ENGLAND ui ; wale? 
O]| 344-9692 dren's Museum DELIVERIES nance, some cleaning. coors 1985 Do you love anim 
$4.00 per hr.plus comm and $5-8/hr ‘on CAR STEREO to work pet shop? BOS- 
manager Ro busy Harvard Sq. travel Kim 359-5410 seeks and experienced car Ton DET CENTERIS now hir- 
r @ great money, retail time, Full & part time agency. 40 hours per week. perience. Cail INTERIOR stereo and home stereo 
FT part Full time Cal 641 wile Dr. Lic. req. Own car a plus. Wanted small produc. planting firm Salesperson. It Is a necessity 
2060. Business/Office Manager for future can make a diif tion shop needs hard work-  fareer opportunity within W's that the individual be knowi- in keeping 
Boston Designer. Call working with SANE the na- Desperately seeking respon- ing able leanrer to join our the tropical fish, birds 
OUDER THAN Back office needs peace Playhouse, weekends. vironments desireable. particu- 
is direct stoning pereon/gopher oe yeas _ Cah Stante 642-0121 625-4922 9-1 be interested 
action. We're seeking com- hours 7am to 3pm Monday- orga Dictaphone Typists needed ensurate to experience level. 
mitted, ertiouia individuals Friday $200 per week groat 23 8 wh. Must TURALIST Contact Marshall at Company. "Pree 
represent our work Norris 6Owpm | want to BOUGH INC. 938-883 available. 
armament, toxics, wild life $7/hr. Dixie 782-754 service plants in commercial Grad Compa- forme. at BOS- 
Hours'2:30 to 9:30, eam worker. Suprive Hairdresser Full or Part Time accounts. Flexible hours. Mon for Disturbed ‘Youth Pant lime sales position TON PET CENTER 
$175 to $200 week weekly plus work Sebina’s Beauty emy and/or with ex- Harv Sq area Room Avail- available at at 
benets. Call Jett or Paul Enarne Cir Briine 886-0190 Boston or Quincy. 542-2469. care 437- Perience. Cali 428-9267 able if desired 868-0649 Faneuil Hall 367 
pm. 
OWN YOUR OWN— open STUDY CITY [| SURROGATE 2,000 LOCAL JOBS! 
 jean-sportswear, ladies color sides and women REACH 390,000 GARDENS Rubin’s Meture, humanietic poss FOR: 
rom some | | | ages 20-48 yrs PROSPECTS INC 
size, combination, west- needed to participate in a 
Easy Izod, St) 367.2738, 85 Franklin commonly prescribed WITH A $15 - $25/ne 
Tomboy, Calvin Kiein, St (neat Filene’s) 451 medi _ atfect New England's largest interior Hostess/Cashier N08 K BIWEEKLY 
Serge School St) “367-3370:, One Pheenix Call 266-3444 
Only | | | Ste. (on performance. ing hardworking Mother's Hours for into JAvailable For $1 in S 
t) Help Wanted | ||‘: 
St Co at afternoons tions: 
Yoo0 others. $7,900 to Barimauin) “ber 956-5750 AD Horticulturists Waitress FOR 
St. (at Coohdge Corner) ... @ Driver/Fiorist RETAIL SALES 
| Tufts New England Call Larry AND Classified 
ing, etc. Can open 1 and Saturday. Open ys Unit, ant 
pe 12-8 at 815 Boylston Street Medical Center Call 267-1234 a 500 Harvard St., GOURMET FOOD Display 
Experience preferred 
Available Brookline 
Your ||| 969-8130 731-8787 oat 
YOUR AD & 2-5 p.m. Call . 
. Newton: 985-5474 536-5390 
IT’S YOUR CHOICE E-R-] 
ie | Make The Right One 
SUPPORTED 
MEDIA ENTRY-LEVEL WORK 
PPORTUNITY PROGRAM 
BIKE COURIERS | | 2% ov » 
Organized and ener individual to CAREER TRACK ae 
orm clerical work in a busy offic. If you Full & Part time $200 - $300 per week. Choice | | | Trammo Otice 
bit f it t ve @ good aptitude for numbers and are Courier Service is in need of energetic, emships, 
Add a DIt of excitemen looking for the right fone eam agg Jan presentable, all weather people to make Certification, "insurance, 
Pr rson Mon. between _—* deliveries of small packages and envelopes to ing ... and more ... 
to your life!! 5390 or send a resume Companies in the Boston and Cambridge ereas, | | | Meve your resume propered 
Must have own bike and knowledge of area. We and printed — Freel 
Learn to interview and win! 
Auditions now being held for talented singers to perform in ENTRY LEVEL AD offer an hourly rate plus incentives. — Openings s avaible yothee 
crew show and serve customers aboard the Spirit y Boston. ES in person Or Cail 
Exciting combination of two careers. ; SAL jar te Cheuney St. 783-6307 Serving Single Parents on 
To Schedule Your Audition : Room 662 Boston - 
enth individuals 
Call 542-7485 tions skills. 


Full or Part time. In 


LEGAL SECRETARY our rapidly expand- 


SPIRIT Of BOSTON || 


F heenix GM Legal Service Plan is ing Cambridge 
00 Massachusetts The UAW based ERA com- 
Boston, MA 02115 vr seeking a secretary for its Natick of- puterized MLF of- 
EOE/MF fice. Prior legal secretarial ex- 
perience is not required. Typing perience preferred, 
skilis of at least 60 wpm. Excellent but total ' 
benefits package. Salary com- 
mensurate with experience, $14,000 
to $15,000. Call 651-1123. 


Have 
Extra Time? 


pn 


Earn Booksho 
BY MAIL, 
Le Chateau, Canada’s most dynamic chain of men’s and Ext Cash! r ¥ PLEASE SEE THE 
women’s fashion stores, will be opening its first store in ra ° ne FOR ON 
unique perspective on the international scene — we has 
design and produce all the clothing, shoes and a4 
accessories we sell — requires men and women with o the needs of people looking for 5 RESUMES 
flair and sense of style all their own, in these immediately employment? All Coop locations are Full-time position available in busy TYPESET 
available full- and part-time positions: easily reached by public transportation downtown bookshop. Candidate 
ASSISTANT STORE MANAGER At our Harvard Square, MIT, Medical $25.00 
SHOE DEPARTMENT MANAGER currently have and part- stacking shelves and on 
me book: 
' HEAD CASH MANAGER available for our Sales stall ‘These 
positions are scheduled to last until — Pheenix 
SALES ASSOCIATES September 28th or October 5th. T phy 
We plan to open many more Le Chateau stores across ypogra 
the country, so these are true ground-Hoor opportunities ps forthese positions, pleasevisit | — Brattle Book Shop 
Ee ee Seen Square, Monday-Friday, 10AM - 4PM. 9 West St., Downtown Boston Fast & 
i $ salary plus commission Please apply Wash. and Tremont Sts. : 
Monday, 8/19 through Friday, 8/23 at the ( 
a Boston, from 9 AM -5 PM. asaeesiiae Cards and 
542-0216 letterheads too 
le chateau ca 536-5990 
EQUAL OPPORTUNITY EMPLOYER An Equal Opportunity Employer M/F/H ext. 293 


4 
| 
‘ 
S SALES 
E 
“ 
WERECOWING | | | 
t 
= 


Pottery supply salesperson 
wanted some retail & 
time.Call Ginger at 683-1200 


Full gift 
store. Call Ms. eele 
864-1454 


Hit 
Hy 


3 


i 


TINGTON 


XEROX OPERATORS 
needed for busy Harvard 


lustrator looking to shr 
studio w/other commercial 
artists.Bonnie 731-5578. 


2 

& 


MUSIC TEACHERS 
suburban studio 
plano, 


i 


i 


ing, automatic, 
some rust, ex- 


: 
i 


it: 
peti! 


491-4005 Good 

care chores 

490-1611 Coll ask for Jarmo tat excel cond, value 
avail 9/1 have ret love kids = $2500 need cash sell $1200 
neg or bo. 620-1524. 

Swingers come forth and 14981 Ply Horizon TC-3 std, 
spread the word! The Good non new brakes, 
mutt, tires, 40 mpg ginger- 
ples who swing to their color, &2800 or b.o. 
experiences with our TV au- 647-1717 eves. 


449-0400 X 4316 or Write: 
Good Day 5 TV Place 
Needham Ma 02192. 
RESUMES 
GNOMON COPY 
Word processing - Resumes 


letters, theses, term 
99 Mt. Auburn St., 
bridge - Call 492-7767 


VOLUNTEERS 


WE NEED YOU 

Place Runaway House is 

for who 

like adolescents. Place 
House provides crisis 


vention counseling and 
shelter to run- 


ij 


supportive environment. 
Please call after 6pm 
536-4181 


Cajun rass festival 
seeks cutter day wk end 
all t : Cooks, medical 
etc. 401-274-4743 


Co-op farm seeks heip 
etc. Rewards 


harvesting q 
Chartiable purpose. Call 
626-0197 of 423-7497 


i 


23 
g 


WORKIN VACATION, 
Languedoc inn sks 


to Oct 15. PO Box phd 
tucket Ma 02554 


1981 PLYMOUTH CHAMP. 
4spd, hatchback, a/c, 
am/tm, ex condition. 


Cc 
Black w/ sunroof a/c 
AM/FM, bik crushed velvet 


am/tm cass, cond, 3 yr 
warranty, or bo. 
Mark 245-5275 


i 
ig 


3 


VW SCIRROCCO 
1982 VW SCIRROCCO Gold 
. Sep, ac, 
shocks, new high per- 
tires & wheels. Ex- 


53752 
HET 


i 


2 


ih 


8 
3 


2 


good. $2500. (603) 883-1171 ot ort, 1 wal 
1967 CHEVY Malibu V6 4dr cared for, hi miles must sell 
|, little body rust $975 723-5457 

goed Wes CHEVETTE 79 4 speed, 4 dr, 

1970 P1800 E Volvo $3500 65K mi, moving 20, must 

or bo, many new parts. sacrifice $750 or Chris 

337-1503. 969-4317 

1972 MUSTANG CON- CHEVY NOVA RALLY 1977 
black 305 engine, automatic 

Firm. 339-4870 transmission, mag wheels 
new GT Qualifiers 60s x 4 

1975 FORD PINTO WAGON anysEM cassette rebuilt 

good condition, great for motor $1700 or best offer 

or bo. 


cellant condition. 
$6300. Call Rick days 
731-4000 


Ht 
i 


8 
a 


a|5 
it 


if 


Silver Lake 
Dodge 
Leasing 
NEW ENGLAND'S “1 OFFICIAL 


VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR 1979-80-81-82-83 & 


E 


5” PORTABLE TV 
82-channel VHF-UHF for beach or boat. Runs on battery, AC/DC, or 


RRR 


Car Cig. lighter. 5 Ibs. Sunshade for outdoor vi . WITH 
NEW OR USED ARIES SUPER-K. 

in stock - 2 dr., 4-dr., wagons, at super discount prices! &. 
Plus 8.8% or $400 Cash Back. *s 


a” 


on selected 
1985 cars & trucks 


Including ARIES-LANCERS & PICKUP TRUCKS 


from factory or 8.8% finance rate on all 
2 WHEEL DRIVE PICKUPS, $400 
cash back on all 4 WHEEL DRIVE 
PICKUPS. (Also Available on Aries) 


MANAGERS DEMONSTRATORS AND 
DAILY RENTAL CARS 

ALL PRICED TO SELL! 

On cars and 

trucks-foreign or domestic 


thru Silver Lake Leasing. 
Check our payments! 


REPOSESSIONS 
ALLMAKES 
CARS & TRUCKS 


in stock — all makes, most 
with 5-mo. 5,000-mi. 
warranty. 


in stock - 1985 Pickups. 
Ramchargers, MiniVans, 
Sportsman wagons. Vans. 


and Van Conversions: 


in stock for immediate delivery: 
Omnis, ( , Colts, 


Lowest Cost 
LEASING: 


USED 
CARS 


ALL IN ADDITION TO = 
SILVER LAKE DODGE’S a 
SUPER DISCOUNT PRICES! . 
Silver Lake Dodge & Leasing 
42234 WORCESTER ST., WELLESL 
. On Route 9- '2 Mile West of Route 128@ 237-§ 150 = 


$861 ‘OZ LSNONV NOILO3S ‘XINZOHd NOLSOS 3HL 


| 
photographers Fri 10-3 for apt 402-8268 1686 Comm Ave Brighton 

Classified 

and training. For intormation §ITUATIONS 
WANTED V-8 power wins | || RUNS 
V-8 power win- ‘ 
Carpenter /pumber "rehab. dows, air condition- | | "TH IT WORKS 
Ss. apt-own sched. $Shr ® 
+ room/ tame, ideal student 
av Now 603-474-3668. - 

DESPERATELY SEEKING | very clean. | and, 

RITZCAMERA AND Exe oF TuF,Sa after 6 pm : 

‘ VIDEO cond. $1000. reliable Sun. 

store chain exciting 306-2424 

commission sales op- 

portunitys. Generous com- 1976 PONTIAL 

reer opportunities in Boston, Mechanically sound. $300 FLORIDA io 

Brookline, Belmont, Woburn call Francis 661-9786 or MUSTANG 7 

part-time queran- 1977 MALIBU WAGON 

teed minimum is $4.50 350 V8, 
ive, mature career sleep-wake patterns change. Py. 

minded individuals should You can earn $225 for your brakes,” windows S008 con- x 

call Mike for appointment, participation in this study. Cait s 

367-9045. 1977 Plymouth Volare Sta- 

Mr. Roberts at 732-4011 ton Wagon, rune but needs 

RITZ CAMERA VIDEO 

M 25 Prof seeks M 22+ work $ 200. 1971 Plymouth 

incentives plus total benefit 2800 or be. Cos 746-6392 after 6:00 pm. ear al 
first year 14 to 1-0900 eves a e 

50,000 Ca Mike 367-9045 LINCOLN Mark IV 1976. 

1978 Ford Thunderbird - Givenchy designer series, 
SP - aqua blue, well serviced. 

environment. Cambr starting 9/1. Will provide lov- —~t , 

and Chestnut Hill stores. ing companionship, as well yg 

354-1643. as professional tutoring. Call ac. 
Tech tor growing 576-3560 aft pm condition $1800 tach, or 
Service Tech for growing best reasonable offer 
to train the right person. Carol 787-0849 Great ‘4K, wheel drive, am/tm, 
Contact Easter Accoustic AM/FM, no burgundy w/white inter, mint 
— ; Works at 620-1478 for ap- owner. $2500 Call cond $5000 firm. 254-5762 : 
: point. 9am-9pm. eves, 876-2334 dys 
SPED TEACHER c> MUSIC 
COUNSELOR @ AND 
in Cambridge for 12 ED at: 
Adolescents. Strong treat- @ ARTS & ae 
acting, artists services, audi- ie 
instruction, instru- 
s 
d 
ot an am — —— % 
-confidentiality respected. 
to Chil- Percentge 
576-6163 
| CASH 
BACK 
Enterprises, Box 900, 
Brookline MA 02146 = 
school enthusiasm, creativity Gremiin ex engin 1 QT oll Bea Gee! 
are more important then 5,000 miles 23 miles pe ae - cod, 
degree or experience in Body fair door rust 2 7 Tae 
Room, SEP ONLY 492-8936 
call to visit us The Simpson's youths aged 13-17.We 99 Ply Valient stg slant 6, eng 
207-627-4544 will provide training super- 
Are you a BU, Simmons, cea 
or BC student who needs to 
30 thru Sept. 14 working on = . —— ia 
your own boss, make your —— 
own hours. Call Wendy at 
art Time for Beauty 74 OPEL MANTA 4-spd hi 
TRY A NEW GAME; Volun- 
tesre wanted to Play a game miles AM/FM runs well new : 
TYPIST/WP’S and “politically 
20-25/hours wk for produc- correct." Refreshments 
tion work ex- served. Call 522-8486 
Versatile helper wanted for $1100 or | 
} smail handyman service 75 OLDS Starfire 2-dr hatch, 
Boston, 523-1897 wy Ve be. AM/FM 
fy : a 
Fanull Hall mrktpice call 
Black for Rosie’s Place Needs You 
private consultation asap, Rosie's Place, a drop in center 
Call M 12-5 T & Th 9-5 end emengeney sheer fer poor 
| 356-2400 Ask for URGENTLY Days 492-6860 x545 eve 
WANTED young energetic F VOLUNTEERS. to create a 
Lunch Shit — Liz Westerfield 
maie. Live in or out galery. Sin — Harriet 
Call 536-6155 anyfime and Overnight Shift — Lise Berndt AMC Encore 1964 4 speed, i= a oe 
536-4652 ba cand nve , Uaytonas, bUU'S, 
exc : ‘ 

Minimum 5 years experience miles, a/c, stereo, auto : 
onstrate ability to research & boMESsTIC ROWE 
Broadcast writing & produc- , 19 68k Phoent* 
SUMES ONLY TO: x $2800. Call Frank 469-275 ae 
Guilmartin WBZ-TV 11 days 

runs exc loaded. AD FORM OM 
$3500. Call Frank 469-275 THE FIRST PAGE ; 
1955 OLDSMOBILE 96 4 s 
door sedan, LOADED, origi- 
Why pay rent? Free yr rd condition rune wall bod 
a or 925-4782 1975 BMW 2002. White, ac, 
sun root, tinted glass, stereo, 
4 new tires. Lindelle 
305-4773 
smal Call 1975 DATSUN 710 WAGON: 
$1100. 363-6146, 256-4801, 
rebuilt engine, new 
pirelli tires, 55,000mi. 
Wellesiey 237-7777 
ose 
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owner excel. cond 
days 722-6088, eves 


99EMS SAAB 
sedan, runs OK $1500 Cail 

Days 732-1749. 

1977 99EMS SAAB silver 

sedan, runs OK $1500 Cail 

Days 732-1749. 


1977 HONDA 
hchback, std reg gas, ng 
body in gd cond, rad 
$1400 inc snows 497-9641 


1977 MERCEDES 
240D 


4 speed mint condition, 
loaded with extras, a/c, 
$8900 or Best offer. Call 


1978 Honda station wgn 4- 


spd, am-fm, nics & 
scartches, runs well, 4 
738-5663. 

1978 ARU 4WD 


bo. Call 648-0287 
1979 CELICA GT liftback 5 


Sunroof, am/fm, 


1981 Honda Civic sedan 5- 
spd, am-fm cass stereo, 1 
owner, excl cond, must 
$4200 or bo. 277-9272 d, 
eves 734-3402. 


“1981 Maxda RX-7 red, 60k, 


excl cond, sun roof,am-fm 
cass, $8500. Call Steve 
492-7341 


1981 PEUGEOT 505S turbo 
sunroof 


, auto 

35mpg, 
$6800. Call 334-4487. 
1981 RENAULT Lecar 2 
door, 4 speed, am/fm 
cassette stereo, new tires & 
brakes. Excellent cond. 
$1750 or b/o 326-6052 


1981 VW DASHER DIESEL 
SW am/fm 


proofing. $3650 or best 
fer. Call 631-6125 evenings 
1982 HONDA CIVIC sedan 4 
door 5 ,000 


pen new radial 
es, and bearings. 

4 speakers,original 

excellent condition. $4900 

Call 899-7662 and leave 

message. 

1982 MAZDA RX7 24k miles, 

— fog lights, mounted 

excell cond, $9100 
803-387. 1378 after 5pm 


1983 VW Rabbit L red, 2 
door hatchback, 4 speed, Pi- 
AM/FM stereo cass w/ 
4 Sony speakers 27K ex- 
cellent cond $4500 
1984 NISSAN CENTRA-DLX: 
Rd, 4 dr, cloth int, ac, am/fm 
cass, 5 spd, ex cond. 
or bo. Sidra 783-3630. 
Looking for a roommate? 
Try the Phoenix Classifieds. 
We get results. 

DATSUN 200SX 
1982, 5 speed hatchback. 
Excellent condition, FM 
stereo. $5000. 497-2326 


TOYOTA ORONA 
Calif 


1971 
Car. rot, needs TLC 
$1000 ‘oan Frank 469-2751 


69 Karmann Ghia 32 mpg, 
great body, great 


good 
heat. Asking $1300 
ing.Watert 


tires, 


jown. 


‘74 VOLVO 145 wagon-white 
automatic 94K good body & 
tires new exhaust & gas tank 
$1400 354-3286 


74 VW WAGON auto-some 
needs muftier, 

fuel inj, many new 
$505 773-7587 


75 Audi Fox (fuel inj) orig 
owner. New radials, 
bat. Handles wel, com- 
fortable $650 (wk) 
253-3 192 (hm) 739. 00 0070. 


76 TOYOTA CELICA; exc. 
cond., 4 spd. ac, am/fm, no 
corrosion. $850 497-0173 


77 Peugeot 604 V-6 gas, 
auto,a/c, mint cond, 

car, needs eng. Best offer, 
eves 384-3069. 


77 Toyota Corolla deluxe 
auto. 2dr, 61Kmi, good bod 
ziebart rustproofing, runs 
great $2000. 924-1827 es.« 


77 TOYOTA gg 
WAGON, newtrans., carb, 
muff. 79k $1200. 268-5149 


77 VW RABBIT 4 dr, auto, VOLVO 144 1973: 115k LECTN CHELSEA. Beautiful5&7rm Resp neat quiet str M 24 
ae shocks and muffier, new fuel +N.U. studio 123 + 4 beds 700 unht. Sec/ret req. area, under $250 for 
seas. $1400 pump.$1200. 268-1829 RE 247-2354 267-6191 RE 889-0752 Can 606-8106 oft or 
VOLVO 1980 2402DL 48pd So End near Pru top fir, OORCH 7% rm (4 br) hee. Com oF 
79 Plymouth Champ 4 sp. —_ac, fm stereo, 68k, drk brwn, — skylight, inci heat not water. Mod k&b, drvwy, conv to 5—Pearooe apartment bedroom, deck, 
Std. tape deck, exc cond, exc cond. Buying truck. $950. 266-8822. UMASS & T, $800 mo/neg eng overlooking ocean 547-8073 
$1300 or b/o,74SAAB 994 $6400 721-1489 avail immed 265-1728 people. Conventénes token. «288-4777 
tres, no Call VW 78 RABBIT good cond, A A competitor, The Original 
783-2078 or 9 66k mi, am/tm, oo $400-$850. walk to CAMBRIDGE Beacon St.areaaplus. Upto Matching Roommates states 
. bo that their claim to fame is 
79 ‘Subaru FE "body days 732-2642 SOMERVILLE | apt) that iney have bean in Dust 
runs exc, Vw BUG tara naine, 236-1575 "Tat mean thy 
new brakes, $1250 or bo. APARTMENTS $500 REW 
79 TOYOTA COROLLA SR5 _—Calll 354-5043 or 498-3364 -025 FOR RENT for sunny 2 bdrm rent con- Spanaueicanname 
, silver, 2dr, ac, fm, secr. trotied apt in Camb, they do, which is finding 
lock, new steel belted VW BUG 73 red, reliable, lots BOSTON/BROOKLINE VIL- Sq. area $300-400 
ple roommates. Sure, we're 
radial tires, excel cond, no » 735 LAGE: Near hospital, Apartments, houses, max 354-5470 ful, modern and have 
rust, 78k mi, $3500 or bo. . sell $650 bo 623-6 schools and T. Studio, $47 co aabanen tir teed ae — 
many differept meth- 
536-9002 or 253-5319 VW BUS ‘70, good engine 1 Bedroom, $575. 2 sale ice selection. ACCOMDTN ods of operation in order to 
special or for Bedroom, $775. All heated pe 35 yr Id worldly man find one that works the best 
81 DATSUN 2802ZX parts, driveable. Best offer Call 876-2899. looking. to share your for you. in addition, this serv- 
BOSTON MISSION HILL ly ice was started by 2 actual 
TO MUCH TO LIST T- TOP. Open 7 days Newton Ctr. Nota student, So wehave first 
COPPER COLOR 34,000 VW CLASSIC 1964 sunroof bdrm duplex apt.’ $700/mo need a place for tyr hand experience in our field. po 361-3919. 
MILES. $10,000 OR BEST beetle, rebuilt brakes & front duplex. apt. $700/mo $250/300 tops. Free accom The originator of Mat 
ERA in for Roommates stil lived with BRAINTREE/HOLBROOK 
657-5604 OR EVES good tires. German Army AAA Realty Center world travellers who can put hig mother at age 31, GWM 
401-4809 370-3602 BOSTON, SE. Mass Ave, 497-9501 Michael 527-7292 to his press clippings. 
BY RENAULT LE GAR: Navy ALLSTON 2M iF seek 2M/F 3 hemis for 
sunroof, Je 
dition, 30,000m. or ine am/fm cass. 29.5K $850 htd, no fee! 391-3214 in 0/1 8820+ Via cook 
best offer. Mi $7,000 or b.o. Mark Quiet prot couple 20's tolerable. And access to smokers rats flakes yups. No emkg/pets $1 
area. non er & NO 
81 TOYOTA COROLLA 2dr, VW RABBIT 1984 white ‘trans $550-$650 ove 944-0024 Brighton - SM/1F sk non- 
Sepd, am/tm stereo, SOk mi, _ oa ; needed 9/1 Call Beth or Rob ALLSTON. 2Prof Fem seek smoking F 25+ to share 
‘ cond, lp You'll never say “this place = veg 391-1235 GBM nursing student 0ok- same for w house nr T w/ yard. 195+ 
506-5860 eve 731-6044 days big enough tor the 2 of , ing for an ment OF w/w, d/d, for 9/1 on T. $210 util, no pets. 787-1211. 
$5200 or us, when roaming this "home in the Boston + call -254-2427 
82 280ZX must sell, bought best offer 967-3706 Gay 2) to aher BRIGHTON Musician 
new car, excellent condition, 787-1020 eves ‘ with a GWM medical Teacher Berklee coll music 
5_ speed, Call after 8pm ing w/gleaming or professional. Call John at ALLSTON 5 rm house sks need rmmate to share first fir 
664-5272 VANS & firs. 1% baths bright de- 321-0968 M/F roommate per of 2 fam house $390 + heat 5 
82 SUBARU GL 5-spd signer spac bdrms & M22 needs room Cam. «mon. inci heat-util not inci. rms 2 bdrm liv, din, big 
LF closets $1060 aeRO No pets-call 787-3335 kitchen, prkg 566-1376 
FM/cass rust-proof new You cannot be denied bridge-Porter Sq or 
brakes great or You'll think of tea & because of race,| Waltham-Brandeis area ALLSTON coop Jewish BRIGHTON share ist fir, 2 
75 be po excel cond, at 4 in this large color, creed, sex, na- about $250/mo max, as house Be MY mae ee condition. 
84 Audi 4000S 4 dr white, con Victorian 2 studio, age or marital po ying 
fully , stan- space w/splendid Leah Md utils 
6 mon warranty left detail & high ceilings, planty Equal opportunity and | 4-25 noemkr, kind, seeks ALLSTON M hemt wntd for avail 
$11500 536-2273 of neat nooks & crannies, be =| fair laws guaran- w/accessor  Sbdrm hs. Quiet, cin 783-3141 (day) 787-0004 
. cap $250 will sell on Newbury St. in mins $725 tee your to consider near to MIT, under $300. Call py rt 
Audi Fox 76 70000mi 4-sp, seperately Kirk 492-5907 any or apartment 26 ’ . $190+ util, 254-8594 BRIGHTON SWM sks 3 
7977 D0DGEBI00 VANS16 Smashingly new new ibdrm that is publicaly offered 
O1reeree. COSStve ine, manual/overdrive, condo, polished wood firs, : M prot mid 20's looking for = Aliston sk mature, repble WM or F str w/ active inviv- 
BMW 2002 1976 60k org pb, 70k mi, 1 owner, high ceilings, 10 ft french Know your The roommate with 2bdrm apt.in —_— prof. to fill 6th bdr 23+ NO ment in the arts. Pref intrst in 
F ‘ ‘ : bdrm w/ ‘aw is on your Brookline, Brighton, Boston § smk/pets $170+ nr T/Bos Smse of humor 
miles. Artic blue. mec exc. . Call 861-1549 to Greater Boston Real toord arch req 
minor body needs. must sell pet irae dag a area Alan Avail Sep 1 eves. 2 - Abr, ig bk yd, w/d, nr T, quiet 
$3000 or bo 566-9293 days 1980 CHEVY VAN | Prot F mid 20’ssksapttoshr ARL 1F, 2M seek 1F 28+ to NO smoking or 
6 cyl, auto 54k long body in aren: share supportive, playful $275/mo+ util Rob 
P1800 72 VOLVO No rust, "custom tiltwhi,  SPece not as important as iad household. S47 
«$4000 Tove 241-08 well designed new 1 bdrm. resp. Barbara 258-5166 dys, have sunny, spacious, responsible F 
py -A Manual + OD Tape Tara 241 Slick new kit/bath, laundry, 864-3291 eves top 2 floor, 2 porches, re- i t 2M/2F for’ 
NISSAN 1965 King cab. 4 wood firs, sunny. Live Ina OORGHESTER Ash- fined floors, & room. 2bth hse, to all. 
125K 617 526-4620 wheel dr, red, rust proofing, style to which ‘dliketobe | ™mont/Carruth area Beautiful  Resp.well travelled M32 Easyaccesstoshops&T.NO  $1475+util (9/1) 783-1070 
ext warranty. $10,000 Steve ascoustomed. $490 Victorian 3bdrm w/ new seeks sublet or near smoke or pets $288+ 
DATSUN 260 Z kitchen, modern bath, fire. Camb. to $160. 644.3107 BRKLINE/Cool Crnr. 3M1F 
1974 Silver grey new mon-m by these place, parquet floors, etc. 203-966-2330. Collect skg 1F 25+ Sbdrm 
2+2, strong engine new Walk to T, avail 9/1 $850 inci  8-9pm. ARL 2M 8k 2 indep prof M/F T/Stores. Avail 9/1. $260 + 
ator, battery, automatic. ree =§ CYCLES overikng a park. Polishedwd 988 & electric Owner million 23-30 for 4 br hee. im uti. Nemkr/pts. 282-0616 
10 sol $2298 firs, high ceiling, European 306-2064 in Boston. De you have 1 for now 868-1171 $250+ 
kits/baths, recessed lighting, us? 3 reaponeibieM ite 208 oF 
eves-262-9283 _ miles, excellent condition, 1 } DORCH-MEETING HOUSE 
days-894-3600 ext 2276 owner. $400 extras, Lance space lighting, prof/stud M/F, ig 6% for 2-3 bdrm AR (1M, 1F)8k 1M feminist house near 
643-2292 wknd/eves only. out sens rm, 3 bdrm apt, hdwd fir, f & prox 750 nr T. gana or F for mod 3 bdrm hse. Hill mall, parking. 
Datsun 2802 1978 cinnamon hookups, truly elegant $67: r prohs, priv laun, conv to + X412_ anytime. gar, porch, w/d, dw. near T, spacious 
5-spd, ac, tape deck 1978 HONDA HAWK 400cc $840 T/UMass & shopping. mess. smk/drugs/pets. Quiet yard. No smoke, 
783-5575. 9800 mi, red, good con- mon + uti avail 9/1 or 9/15. nn + utils call Pat at 367-9710 
DATSUN 6210 1078 wind, screen. beck end Wee Call 436-3294 lv mess or Beno tm Agr or 
miles standerd, reliable rd, alarm, driving lamp DORCH -nice, modern 1-3 sooner. Willing to shr Lu ARL vep/semi-coop of before 8:30pm 
ion, $1400 or b.o. areas 876-2284 or 495-4596 1M/1F sk 1F/1M 25+ BROOKLINE 2 Prot, GWM 
Week nights 361-7203. $900 or bo Miles 241-6205 ‘emonthsfeeon most apts $375-$550 
sec house 
Datsun 8210 wagon 79 4ep 1979 KAWASAKI KZ400 od BETTY GIBgON avail 9/1 646-6201 alec ( W&D, DW,Central AC) 
good car! Asking $2,000 or battery. 160 pel, $608 ASSOCIATES DORCH SPACE ARLICAMB: Mature, oxing/ “druge/pets. 
bo 738-9646 Kim 1 , in Vict siderate, non-smking, grad 
558 TREMONT ST Corner $500 mo unheated, CAMB Hvd Sq Share 2 rm Stud or prof who reads a lot $200/mo.+ share of lec. 
Fiat 128 $950, under 25k ” office suite w/architect. Bonafide applican' . 
miles front wheel drive reer 000, Honda CM400 Sport: 426-6900 Call 288-0378 $215/month Avail immed to Call Ted 734-4622 after 6 
window defrost. Call 946-6741 = EAST BOSTON apts all -4469 dys 547-2095 evs rm, 2 w/d. $225/mo + PM: Not a sex ad. 
661-3102 after 7pm. my ag new, 1 block to T. from $376. % util. Sorry, no pets. GAMB 2F sk 2 more F (seri- 
FIAT 77 1918 runs strong; mj custom seat oll coole BOSTON SOMERVILLE line jocation. $400 HOUSES ous, but not t00) t0 2 fire 
new parte, bed, od Kirker exhaust maroon bdrm apt friendly gay FOR RENT ARL coop hse, 2M, 1F, 30-34 ipet. 497-0878 
$1700 oF B.0. 443-2027 household $500/month REVERE tbr walk in, park- Sk 1F 26+ Share semi-veg : 
Mo “ heated After 5:30 776-3328 ing, heat & h.w. inci. a/c, to food, chores, some meals. CAMB 3F, 1M seek M (27+, 
1980 ty . 5 room near rent elegant 9room home in We enjoy ice cream, video, nonsmkr) to semi- 
1501. qualifiers must seli $1100 BRG blic transp **$250-$300 or kids. Oa 8100" 
$3400. .0. = on BLANC REAL Nr Inman 
Jay, days. age sate 778101 1 569-2021 ties ailable 
471-0260 evenings. 1981 SUZUKI heated Re” 267-619 message for Hildegarde ARLHEIGHTS CAMB: 3 M sk 1 Indep, resp 
For sale: 1978 Honda Civic miles $700 JAMICA PLAIN afternoon or evenings plus Ave $158+ e4e-eecg M/F for mod t , ne 
runs perfectly, new brakes & pd 2 free full “lens ALLSTON/BRIGHTON FOREST code ZZ at 396-7534 or write a Hvd Sq w/ prch, dewr. 
. Stereo, a/c $1500 heimets and cover 277-0287 Clean sunny apts now & 9/1 Large 4bdrm apt. to The Silver Hammer, Suite # incis util. Call 497-8094 
b/o 236-4605 Bill or Scott Studio $300. parm $475 major transportation sys- 108, Medford 02155 ARLINGTON 1F 2M seek 2 Avail 9/1. 
HONEA 1982 SUZUKI GS1100 red, unheated $850 4-5 bdrms ‘ems. Call Now! HOLBROOK/Braintree col ates 25+ for CAMB/FR PD 2 cats sk 
beams, dinrm, ige lot, no trplc, 
asking yas Mua sell, Must sell 254-3889 232-8251 po oy $750 767 646-5328 untill 10pm No smkrs $185+ 576-3337 
HONDA CIVIC 77. New tires,. 1982 YAMAHA MAXIM 650 WILK & WELCH ARLINGTON CAMB-house (4M,5F, ages 
wir pump $500 lv. message red. shafidrive, many ac- 1216 COMM AVE 2. & 3 bdrm apartments vari- PESAUKEE 1 female to share pa 
773-5733 739-2140 739-2900 ous prices. 734-4200 RE Victorian independent meals, smoke/pets 
w/ eves/wk 
HONDA CIVIC wagon, 83, 5 PRIVATE. 4 bedrooms. ry 
1983 HONDA CB650SC to cars, large home. big yard. 2 . Camb ikng for mature, resp, 
message Janice 522-5872 ae Soe $1500 eccepted 734-4200 Aree. Rantete by the week- smoker Call 646-5954 & fun yd for 3 bdrm apt. 
or week Reality conv loc 
JETTA GL MISSION HILL 2% bdrm, 603-267-8130 or Write for ARLINGTON 2F 1M seek nr T $5007 S76 1464 
am/tm, cass. assume lease, = 3000 mi. $900 BRIGHTON ALLSTON ‘area great apt. $625+ util. Wknds — more information J.C. M/F 24+ for irg semi- (Sun aft 6pm) 
eves” bo. Comes w/2 helmets & convient to BC and BU eve 332-3151 Box. J, Gilmanton, N.H. coop home, cleen no smkng, CAMBRIDGE Cent/Hvd Sq 
yellow 78 V manual Call Jom 896-4316 andups N.U.PARKDR cosh, 
nds A 72 Honda CL350 runs good. $950 and up 4 and 5 bds $400 & up, 1 bdrm OUSES 
pair AM/FM, stereo depen- Must sell $450 424-1611 available ASAP RE 782-2700 $525 & up 2-3 beds $650- H SPONSIBLE. No cige/ 
dable $800 or b/o 623-6044 Classic italian Mottoguzzi FOR SALE center & pond, share food, leave name, 
MAZDA GLC WAGON 1980 —85ot-Sspd hs Huge selection PARK DRIVE VERN mesis etc. on arms 
piston engine, , 45k | wed battery $895.b.0. 1534, +5 bds in “Lease & no lease” -reason- _— from $1 (U repair). Also de- | music etc. 9/1, $137 
mi, like new, $3200. Lv mess ~ houses now 9/1 Re 566-2000 able rents Stu 12 3 4 beds noes tax property. Call § ARLINGTON Non-smoking + sec & utils 
522-5672 NEW KAWASAKI 85 VUL- Ave 247-2354 267-6191 RE 805-687-6000 Ext. GH-1953 feminist for 3 bdrm apt deck, 
MAZDA RX7 1962 5 spd, ac, CAN VN700: V twin, cost extra large 2bd newly SOM Dvs Sq 2bdr & artist's ive coop of at 
alarm, excel cond, snow painted sanded firs eat in loft _w/ skylights. Lge ren 27-33 sks 2nd woman Sept 1 
tires, $6500. 734-7663 Mark 262-7123 kitch porch $675 prey ARLINGTON-prof M/F 25+ share no smoking or 
car - no rust curmt in- BRIGHTON off Commm Ave DHAM porches, off Spy CAMBRIGE. Rustic house in 
spec well maintd $2250 Mark , classic, $600 or B.O. =, extra 4 bd SOMERVILL. 4.5 rooms ist NEE and. 648-4313 central Sq 1M 2F 30+ & child 
orch unheate w co-operative living. 
pa 9 sun ". $5200. ‘call TIRES 200 RE Avail 9/16. 623-6903. FOR SALE hse w/pool, yard, etc man ye meals & chores eves/ 
864-3732 between 12-2 BRIGHTON of Comm Ave SOMERVILLE” 
SAAB 900S ‘81 76K miles3- the “pris of one sixe extra large studio in clean ; from over 641-4393 (hm) CAMB/SOM: M or F wanted 
dr, sunroof, Chapman, ?245/6or15 $175. 647-7889 | secure buliding $385 downtown by T, heated avail ons a ‘cpantesaier ———————————=——-_—sfor 8 memb Vict house. Age 
am/tm cass, met blue 734-4200 R.E. Gay BEACON HILL —_ 25-40. Share good 
phone Tom at 641-1047 M/F f00d, conversation, | chores 
walk in kitchen. Avail 9/1 > 5% rm w/3 this gracious Center room mate for sunny Ty ge dt ll 
8 REAL $410/mo inc util. barme $860 10 mins to Co- two $200 230+ 242-4459 
mates sunrool, ape, location nr T. Contact Boston, safe , |lonial is a rare op-|; Fireplace, elevator, own bath CAMB temporary 1 rm 
am/im cassette, burger ESTATE carps portunity for the dis- | $500. Call 723-8386 after § _urnsulte for F 25+ resp con- 
alarm, ac, cruise control, 783-3600 or Susann criminating home p.m . rets dep no pets 
: 7 BRKLN VILL nr T & Med Ctr Located in the CLEVLAND CRCL. 2 gwm 
or 895-9197, (wk). APARTMENTS 3-4 br $1350+ util. No fee. OWNERS, sought after South hsmte yay * A 3rd person to share 
SAAB 99LE 1975 high mi but VRESER "on 566-36 13 afternoons COMMERCIAL Street area, this 3 BR pene neem pote. d spacious apt. must ° im 
records, ew prt, BROOKLINE-BRI PROPERTY OWNERS, (2F, 2-4 Bath) home| 643-0264 Mark ti 9: smungipete. 
records, many new comt. .tably large |: : 
$1300 264-4421 RESERVOIR RE 717-0034 = 1bd eat- BEL-3prot sk M/F 28+prof  $250/mo 
SAAB 1975 high mibut ANDOVER spacious bdrm 566-2000 mop in-kitch., Liv. Shop coop-on 
records, ‘many new ‘pris, stor comvente Tibusto Boe, CHARLESTOWN sunny Your 200 to 400 eq ft | W/F R., fine cig/cat -let’s tak quiet indeop, nee w/2 M 
$1300 264-4421 $075 mon nt/iw inch. mm. win public parade, wood paneld Den, BELMONT 2F sk F 27+ to MBTA. Furn. $250 + 
350-6578 dy, 664-4748 ev Sane, shr sunny roomy in- Call eve 876-7626 
SUBARU-79 wagon frwidr, tease. 241 trained carpenters who will [w/very Ig. deck, | dep nse $300 484-6146 or 
engine runs well, some repair © ANDOVER spacious 1 bdrm exchange work for low rent. ‘| finished t 484-4152 no smk or pet CONCORD 2M/1F, 25-30 
needed, $650 call Jeff Condo. +. TY CHELSEA 5 modern rooms Will pay up to $250 monthy! w/Fplc., 2 car age. seek M/F for 
729-5049 : stor, conven to T/bus to ww modern if you have @ space to be Aleo: her floors Belmont Guplex $220 ~=triendly household, 
$675 - ht/hw incl. kitchen near MBTA $450/mo rehabed or just want an ex- . Sminto smoker. $245/month inc 
TOYOTA CELICA GTS 1982: 78 dy, 664-4748 ev Cali 684-2671 tra monthly income, while | throughout, central! first & iast months rent,+ avail 9/1 369-5112 
Gray/biack, excellent con- helping out musicians, call New alarm deposit, avail 
package, ac, Back convienent to David at 783-9262 tem, gas heat. Offered |. 9/1. 484- Se waeeee 
low miles. $7500. 326-8798 BU. studios $425 and up APARTMENTS =_—e owner. 405M. Call |. = > share “wr large 
TOYOTA Celica ST 80 xcnd $780 ond up sede 2 = All sizes and prices tor now — APTS WANTED 536-5390, days. Ask senses toeheno eit A pine firs & several acres 
am/tm cass maintnd. well up ASAP RE 782-2700 pb yy mnt . for Paula. Or 2 cats. Pkng, laund, frpic, Close to train line 
Beck Students are no hassie. Call the $100 REWARD Wknds. & bus. Avail immed: $375+utiis to Boston. 371-2350 eves. 
For Som, Brkin, Doug 404-4051 AM M/F 28+ to share 
Toyota Corot 1976 4dr BOSTON COMMON REALTY | Bos. 2 nr. T. to $600 OLE mets 
1 msg. : » » BEVE! sk M. house 
tires, ret aval. ‘Call 524-2821 or youn sell "eat. $200 th. 
le cat. +> 
10010, | 862-8679 Advertise it in ine Phoenix, Sipe 


ea 1976 TOYOTA COROLLA 
Liat, WGN: Strong eng, new 
ator, gd brakes, 
mech sound,am/fm c: 
$900 or bo. 227-1404 
782-2213 hm, Helene. 
‘: 1976 Toyota Corolla 4 spd 
dr silver. am/fm, 88k 
662-9405. . 
586-6908 
saa 
new alt, rad, exh, alignme 
good cond. Must sell $140 
489-0110 eves 
; 1978 SUBARU GS: Tan, vin 
? top, am/fm cass, 5 speed 
93k miles, runs well. $850 o 
speed sunroof, good 
dition. $2900 246-5336 
1979 Datsun 210 wagon ex 
cellent condition, moving 
must sell, $2300 or best offe 
281-1023 
new 5 mpg 
stereo, $2200 or b.o 
- 1505 Iris. 
ba 1979 DODGE MAGNUM ex 
oy: cel cond, low mi, De 
A maint, fully loaded, w/lots 
ie extra. Incl snows $2600 o 
e bo before 9pm 924-3459 
1979 RENAULT LE CAR| 
parts, runs excellent. $1500 
or bo. 924-0291 
4 
| 
mileage 48k, very cond, eco- 
nomical 45 mpg, 4 spd. 
$3095 call 365-7105 eve 
1982 HONDA CIVIC-4 
speed, excellent condition, 1 
2 ey owner, AM/FM, Ziebart rust 
i 
or bo. 
p try- 
; 72 VW BUS: Rebuilt motor is 
: excellent. Good rubber, 
body, brakes, am/fm. De- 
pendable $700. Cali Bud 
after 5. 233-2297 
73 MG MIDGET needs clutch 
: $1500 or best offer. Larry 
776-8520. 
VW 73 Beetle 2 yr. old rebit 
n eng, some rst but in gd cond 
; & runs great, $575 or bo 
661-9069 
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Female roommate wanted to 
share 2 bedroom apt. 
professional, non-smoker. 
No pets. Backbay 

T & busses $277.50 inci heat. 
Call Kathy 789-3215 or 
536-0357 eves 

, seek 24+ to share 


who 
$278. + util. 776-0347 


FRAMINGHAM 24 yo GWM 
seeks non-smkng, quiet, 
neat rmmtes 20-30 old 
for 3bdrm house $250/mo + 
utils Call Chris 872-0405 


GWM 27 mat quiet neat, 
resp prof sks sim to sk apt 
your shr up to $500. Shid be 
int in cr a@ good pic to 
live. 547-5447 lv mess. 

Harvard sq M/F roomate 
wanted elec, gas included. 


350+ dep. call 8-5 938-6004 
or at it 491-0583 ask for 
Neil or 4 


HYDE PARK 3M seek 4th 
prof GW/Bi 25-35 nr T, 2 
baths, d/w, w/d, off st park, 
share single cooperative 


hsehid, Sept 1 $235 mo inci 
utl, ref req after 6pm Charlies 
364-5214 


3 rms avail, shr kit & 
bath.$265+ utils. 
364-2503,364-' 


to share modern 2bdrm apt. 
in Everett $215 + days 
654-4560 eves. 387-0639 


MEDFORD W. Prof F or grad 
stdn, 25+, sunny, 3rd fir, frnt 
& bck prchs, no smok/pets. 
Avail 9/1. 693-6865 


MED ind neat, student or 
person to shr 2br apt quiet 
area, near T no pets, smkr ok 
$250 htd + % utils 391-0878 
5:30-6:30pm M,T,W 

M grad stdnt fine arts sks 
studio/rooming combo Sept 
1 cn afford 150 mo 265-6610 


aftrnoon It eves 
Mission Hill , 2 roomates. 4 
bedroom apt. new kitchen, 


non smkng, person. 
Avail 9/1. F351. Abdel. 

MISSION HILL GWM 34 
seek 1GWM 25-35 for 9/1 to 


$200 pis 
11am & 11 pm ask for Scot 


MISSION HILL large 2bdrm 
hardworking artist sks 


mature considerate nonsmkr 
$200+ 277-1775 after 5pm 


cies differ like night and day. rmmt 22-26 needed to 
By the way, this is nota pub- look fr ibd apt/ Comm Av 
Thiele for by The Room- ind, 
= gays ‘ 
competitors? We checked 262-3511 Rob stud/prof ok 
them all out prior to openi 
our Boston office. We think  M seek F to 1 ‘apt 
you should, too. (Hint: check call 889-0719 anytime 
out The Roommate Connec- — 
tion LAST. That way you prof 
950 Comm bdrm apt. 658-6100 x 1321 
. Ave 
Kenmore Square. Call 794-1029 aft 7pm. 
262-4679 NATICK M/F hse feature 
w/d, yard, mod kit, nr 


JAMAICA PLAIN 2M/ 26, 32 
sk ible 


tious F/M for bright, 
spacious apt near 
Arboretum, - 
ange & T.A 9/1. 
$140 + util. Call Arne 
524-1 


share 
1M 1F 
524-4852 


JP 1M1F sk 3rmts 22+ grad 
stud. for irg hse nr Pond. 


& g humor. No 
cig/pet $200m 524-2194 
JP 2M/1F sk F 25+ for sun, 
spac, 9rm, 2 bth, apt. Nr. 
pond & T. $240+ util 
9/1 524-4796 


avail 
JP M&F sks 3d nsmkg quiet 


NEEDHAM 
1M sks 1 M/F 24+ for nc 
Indep 2 bdrm apt, 
w/d, yd, bsmt. $350+ 
444-6032 after 7pm 


for 
duplex apt. Near 128/bus, 
ing, , w/d, a/c. 
Call liene 


444-7417 nites and week- 
ends. 


NEED ROOMMATE? 
22yr old preschool teacher 


pkg. Nr Pike, 128, T. Avail 
9/1. $267+ util. 965-4184 


for SEPTE 


MBER! CALL 


WHERE’S THE ROOMMATE? | 
TRY THE ORIGINAL!!! 


MATCHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
20 Years serving the public. The original and most experienced room- 
mate coeviaat 2 pcm of the Mass. State, Greater Boston, and 


Brookline Chambers of Commerce. $25.00 fee. 


Register NOW and 
\ \ 


day 
\ be spending tomorrow ‘on 25% will be charged. 
W \ / Matching y 34-6469: the beach! 
ROOMS From artwork, books, to 
rooming 5 
has femnished studio Prudential) 267-9 
: available Sept. $290. Call gress St. (near State 
437-7116 7am-1 1pm. St.) 367-2738, franklin 
i St. (near Filene's) 451-0233. 
Alliston. semi furnished 260 Washington St. (near 
en room. share kit. 1 1/2 bath, 
St.) 227-3164, 601 Boylston 
BACK BAY Beacon St Furn KLINE: 1295 Beacon 
i t rooms & studios priv & share t (at Coolidge Corner) 
i é $125 weekly 266-7276 RE 12-8 at 815 Boylston Street 
Looking for a roommate? 
| : Try the Phoenix MA. BIG’sS 
COPIES 
| Renov rooms $80 a wéek, 2 colored 
weeks sec. + 3 wait 
5 ’ work refs. 723-5680 RE COPY Cor. BOSTON: 815 
ion St. le Pruden- 
BOSTON SOMERVILLE line, tial) 267-9267, 1 ess St. 
Mon. - Fri.: 9 a.m. - 8 p.m.; Sat.: 8:30 a.m. - 5 p.m.; Sun.: 11 a.m. -5 p.m. 
jay household. After Beac t.. (on Tremont 
ROOMMATE WANTED Salem,NH prot M 25+ 2 ibe SOMERVILLE Watertown 5:30 28 
se on take, pis, nongmok » Non-smkr. 2 yr 
H-555-1212 after p.m. & no pets to share ige beaut prkng. Own rm, shr bathw/1 ¢ao/week some w/priv bath 731-6775. Open evenings and 
w-565-6789 SAVIN HILL: Off Morrisey $900 No pote month min stay w/4 weeks | Open Sundays 12-8 at 
5 $300 . seek resp lion Str 
Would you place an ad like —_Bivd. Nice area in ren school E up front. Job and land- 
course not! There are too Xprsway. Prof F, 25+, to shr CAMB Between Harv 
many nuts on the loose for 2 bdrm ‘ com- SOMERVILLE Prof student WATERTOWN: 2 F seek  Sajinman Sq. 2M/iF sk 4th 
you to open yourself up like patible w/ neat clean, sks 2F for 4 bdrm conv to T non-smoking F 24-30 for person for studio rm. $125 MISCELLANY 
laund, prkng. Gail, 848-7700 or lv mess ph 628-5308 near T, cat LOST& FOUND 
everyone 
mation. Ail it takes is a $25 SOMERVILLE seek friendly SEASONAL LOST & FOUND 
ration fee, and your F rmmt to share 2 br apt —_ resp non-smoking F for 2br. WATERTOWN 1M 25+ Li /26 beaut. green- 
is open book. 4/dw/d stove indry im All newly redone, pkg. Safe for 1 ALS calico cat tyr old MUF- 
What’s more, our “detec- ‘fwdkgradstuorprofprird _— str nr Davis, T $325+ Sept 1 house, near T. Nice in Brookline, fam heart- 
tives” placed a call to their + 1 437-7099 © 876-3021 No more pets $198 + utils. LAKE broken Reward 734-7269 
lest week end ob SOMF 20+ eke Frmmtetor 920-1967. 
tained this information on 5 2 bdrm in hse w/hrdwd firs, © WATERTOWN 2 profF ski 4 season lek home. 
of their clients. We are ob- 78 GENESIS 2 porches, backyard $275+ prot F. $265 + util. No PRIVATE. 4 bedrooms. 10 OCCULT 
viously not registered with — utis 776-5302 smokers 924-4633 5-9 pm Minutes to Gunstock 
them, and yet they freely  wrkr resp fun sks rixd wrm Sept 1 Renteis by the wesl> PSYCHIC READER 
Som F/M 28+ to share two end or the week. Cali Victor A. Venckus hosts 
Roommate Connection, | Cam Som Ari All 7/1 bed apt in w/ yd Sept. WATERTOWN M/F to shrig 603-267-8130 or write J.C,  “The_Holistic 
your privacy is our main con- 1. $300+ util Susan at hs w/ yd, laundry, ‘ on WZBC 90.3 FM on 
cern. We onty first Id prty. 631-4925 eve. 23.5118 till 11pm ok. near” shopping & trans, no) NH. 7 
‘opics. iv 
numbers. Period, Other per- Single mom & 4 year old 80n SOM F prof 23+ wanted to MAINE Cory Ocean 
sonal information is con- interested in sharing house —shr 2 bdrm apt. No pet/smok WATERTOWN Prof F 25+ avail for peaceful 
fidential. There are or apt. with another mom ing avail close to T — non smoker to shr irg mod or longer ail furnished. Fire- PETS 
other differences, and we wil and child. Share friendship, Soaghmo ‘incl u hi/hw apt. No pets. + place. 207-338-4408 
be happy to them to chores, and possibly some 28-9389 eves Avail 9/1 923-0249 aft 7 am bs aoe 
ee. Son leeey at SOM F sks rmmte to sh 2 WATERTOWN seek F 26+ WINTER T.L.C. It takes one to know 
ALLSTON bdrm apt $225 mo inci ht, for beaut sunny 8&rm apt STORAGE one 
NO CAMBRIDGE apt 2M 2w =e 8k F,, quiet, drivewy, w/d, nr T 625-3352 hdwd firs 2 yard available for car negotialbe 739-6019 
total seeks work prefer working or grad , or w- mach ok 676-6570 prkg or T /mo +. for winter. 2 
Sept- $131 mo no pets, 27+, 307.50 | inckides heat, Cheryl Beneat, resp, friendly 924-6057 DOGGIE DELIGHT 
ples SOM/MED 3M seek 4th for WATERTOWN SQ 2F iM SUBLETS 
NO END femaie prof or SMVLLE- Prof. F sks. same 3 apt pkg avail 1M non-smoker 25-35 Refs. avail 282-7152 : 
needed to to sh. spc. 3% bed, 1% bath, no smk/pets rent $160/mo for semi-coop 4bdrm 
be clean, sunny apt. ivg, dining/ eat in + util 1638 townhouse w/ ——— spacious, 1 1/2 bdrm, Greyhound Maile free to the 
quiet 2 blocks to T$220/mo _—k. On bus rte frnd, ind, quiet SoM M/F toT. or T, furnished. _—right home. Good with cats, 
avail 9/1 call 723-3632 eves no pets/ - $163+ uti 3 oe on inci nt Avail Sept 1. 924-5189 avail 9/1 to 2: 889- 1006. children, other dogs. Trained 
NORTH END IF to share by 10/1. Ww, a/c, d/w, ht incl, Wal prof m 32 eke respons BOSTONSE sunny bdrm 496-7405 
beaut 5rm apt quiet indep BOSTON-So. End 2F seek- pring mon M/F 25+ to share nice 2 br —s w/_ frpic lease option great 
polit no smokes no pets _ing 3rd Female prot 23+ for Rent $325+ util avail bidg avail 9/1 $550 FICK ETS 
Cali 742-8070 irge 3 bdrm ww, d/d, frpic, VLLE WTR HLL 1. Call Cart 924-0521 aft 262-1616 Eric No feel 
TRAVELLING? Sp ‘apt nonsmkr. Lg house w/ yard, week Cail 734-0156 LIZA 
Selling your END month lease Sept 1 thruMay Shops AN 
need a road partner? sks respn rmt to shr ig grnd fi $300 inc utils. BROOKLINE, 1-bdrm, furn., 
in the 2 br Avall 9/1 oF 625-0240 plano. Sept. 1-30, $800. TICKET CHARGE 
incl cbi tv 267-5003 SOUTHEND: 3 progressive WEST ‘ON Chudes everything 739-5144 re 
6+ SICAL INS OR nborhd. Need to lyeer, spacious, 2 bdrm 
EQUIPMENT? See Music & 5 SQUA bdrm, ig front -POWER STATION— 
$176 inc ht. 353-1937 near 128 and M-Pike. erg avail Sept-Nov. Pets NER-HUEY LEWIS- 
ORIGINAL Most of our lente FOR.  %225/mo + Yeutll. 332-0287 $650 /mo Call 623-7834 -LIZA MINNELLI-- RED SOX- 
MATCHING SOM: 1 F wanted to shr MERLY used Matching WALTHAM F 22+ for "y AN 
ROOMMATES town-hee w/ 2 F. Hrdwd firs, = Roommmates. Why have apt nr. DORCH 1 bd aptinhsenr. TICKETCHARGE 
: exp brick walls, yrd. Small they all switched? Maybe avail Sept 1 $295 + T, Aug &/or Sept 201-391-7220 
Boston's ts and most @x- — bdrm, $195 heated.No cigs know something 647-1821 avail 8/10 or carter. Sublet, 
serv. Call Felicia or ‘tne 1 Airline ticket Boston to ST 
ice. 20 of the pete Call The price. Aram 
Geno rocesle os Cindy, 666-0634. Roommate Connection at WALTHAM GWM prof 29 H-282-6381 W-578-3181 Louls on August 30. $100 or 
SOM OM 30-35 dM 262-4879 and find out how resp, seek same for 4 house. 
seek near 
to share 3 bdrm apt should We Can save you lots of time 
PARKER HILL be responsible 8/1 $187.50 
GM seeks roommate for + utils S.D. 6660954 Prof F or stdnt 
estab apt. © tou shr 3 bdrm apt, 
must. $225+ utilities. mun to Boston. 
David after Spm. 277-7566 caring cid son. Tolerant & 
smoker M/F 26-42. Rent 
Prot F36 +older cat sk rmin  $250+. Sorry no more pets. same. 
frdly, stable hse orig aptcali Call Richard or Steve at 
326-3009 628-8218 


7333280355 


APT nr BC Law 1 F to SOM 2M 32+ 39 + nice dog THE BOSTON WESTON rmmt needed 9/1 —— Prot fem 25+ seeks same to 
rant ok oho are shr 2 spt. on for camtage hee on priv share apt. 9/1 for 3-6 mos. 
friendly supportive very $387.50 inci utis smoker - rent PHOENIX tate, close to Pike, T $400+ poss longer. Own large 

= CES ITS = of tn tite 
t cl no 
NEWTON Prof F 30+ to shr SOM Davis Sq 2M 1F need WEST ROX. Prof M seeks 
duplex apt. No Classifieds F21+ for semicoop near T no wilaundry in besement. 
661-8415 chid/pets/smkrs. In- are having a smkrs call between 6 and 2bdrm apt. Parking $350/mo 

: dep/resp, idry/park. $275 PARTY 10pm 623-1635 COUNSELING + util call James 323-8251 pres ag 
Towers 2 bdrm apt $260/me SOMDAVIS SO/T SERVICES WINCHESTER 9F ak 4 Tu 
inc: PAGE. 10_ room (24826) ek apt or to share 
share 453-1358 Peter NEWTON, W: 3 M responsi- Dee-Jays - beaut $250/mo inci w/d, pkg, near T $250+ Sep- with _ others. call 

ble, considerate, Supply Stores - ut 71 — 1 729-6807 Angela or David ‘sse-s475 
MALDEN Granada High- pr M/F to Li Outiets - SOM-DAVIS Sq/ Tufts 2M ae aan on mores 
lands. Prof M seeks room- shr quiet 4 bdrm apt in 2 ‘quor prot/grad stdts sk same M or page for i on Winchester prof M/F 25+ to ROOMATE: Share 2 bdrm JP 
mate to shr 2 bdrm 2 family home. No pets. Hall Renters py hem chiropractors, dentists and — shr 3 bdrm apt, in beaut Vict, —_ with m/ dog. $275 ht hw inci. 
full bth apt ,pool , naut, $220/mo incl ht. Avail 9/1. Magicians - etc other health services. w/cpl & M. Frndly, indep,no- — Parking. Call Peter 524-7692 
tennis. Oct. 1. approx'$400 Call Steve, davs 895-4098 Place your P. bdroom 23+ $200/mo + smkg/pets. Neat. Best for 9.9 
mo + iverti y ~ utils avail 9/1 666-8631 Bob pt/time or trvig indiv $300+ 
321-1456 or 321-4310 ORIGINAL rates. Geis. Avail utils. 729-9084 aft Spm PROVINCETOWN sleeps 4 
F , 3, 4br MATCHING SOM DVS SQroominhouse 9/1 $350 incl. heat. WINCHESTER: Share inside & outside on 
p ROOMMATES CALL 267-1234 w/o kit ideal for student 876-6223 eves. clean 3 br beaut into 7-0893. 
no smk, no party ind WALTHAM 2 prof, no emk, F ber 
nr T $300 tops for SOMERVILLE 3 roommates (30's) sk same to rent sm Incl 729-8426. 
Sept 1 207-562-7556 ice. 20 of serving the to share @ 4bdrm apt $215+ bdrm in irge apt. Ongrm WINTHROP Prof F rmmt to space 
MED nr Tufts. 2Ftoshare3 public. 225 feo or no or rm, ww, shr mod 2bdrm apt. Svail to for mon & 
bed apt. Pref friendly ind 734-6484 need 4 peopletosharesemi- semi co-op lifestyle — $275mo ail. avail /dw, pool, prkng. 10 min _—«thurs at reasonable rate call 
prof 25+. No pets. $266 w/ coop in for Sept 1st : 1456 eve. Boston nv. beash. Arca 782-6100. : 
The Phoenix Guaranteed Re- —piease Dave or Chris 1. $310 inci ht 42-2700 
newal- the best deal intown. 560-3491 F For x3480 846-7056 Quiet, non-smoki man 
Medford 1M/F 21+ to shere close fun 
lovely porch Prof F sks same, cple shr m ’ Wanted 1 W. MED Prof M, F sk non : 
nr MBTA Tutte. hse/apt Bikine/Bri. Frndly, 444 46 sk 1 $217 + util smok prof, F 23-30 for spac, , 262-2132 
stores quiet,non-smkin @ essential. Prefer  cuiet safe st 1 mi fr Forest Camb., $225+. Non-smking — 2nd fir apt, 6 rm 3bdrm, mod SEP 
195+ util. Call kids, coop, Victorian hse jis sta. 2 adj rms avail 9/1 Call Corby —kit & bth. Close to T & train. 
Steve 638-4258 (day) Rachael 268-4181 25+ w/ job. JP retugees wel- EAST MERVILLE to 48-7727 $225 + ht. 9/1 Bob 641-1021 Through 12/31. 2F seek 
MEDFORD 2F seek 1F 25+ QUINCY Prof, neat, F sks . $260/mo + util. share sunny spacious 2 WAT 2FIM sk iFIM for % Gwen 223-1902 tation. We're very reapone!- 
_for 3bdrm apt on Felisway same 23-30toshrlovelynew 327-1909 bdrm apt, near rapid townhse. W. NEWTON 2M prof skng _ble. 742-2579 keep trying. 
West 5 minute drive from 2bdrm in great area. $300+ No smoking or pets $250 + dep, eee prot F rmmt 25-33 to shr 
Tufts avail oct 1 628-5999 util Avail 9/1 552-3433 mature to 2 626-1 more pets 166 
seek QUINCY/WOLLASTON  brin Brighton 2fam w/30+- SOMERVILLE. Ftoshriarge WAT. M non mature 1 
Rmmt 25+ for 2bdrm in yr-old 3bdrm apt w/ F2children. M/F 25+ Ist fir hee hif 
. $200+ util. Avail immed fam nr.T os no — parkg; pet OK $375 inci util Nosmk, yard, w/dr, safe lite smk ok inde 
call 391-2404 smok/pet. Avail 9/1 4: 100x2258, 7 street. $250 inc util. $240+util+sec. W Newton seek quiet non- SUB w 
MEDFORD BIWM 26-30 “70522-9825 Stove etter 7pm - smkg M rete 25+ to share 
also like pets call 8am-12pm -_ Laurence 666-8011 
GFORAR@OMMATE? 
sponsible kind F seeks same wkspace/otfice $175/mo + c> LOOK! = 
secur. 628-3799. You can @# in your ad very 


place your 
Classified now, 


BULLETINS 


We will now accept 
until 10:30 AM Friday. 
| additional service fee 


FOR 
RMT WTD 
bdrm condo pool pkng w/d, 
: w/w, exc loc 20 min to Bos, 
rent nego. 1-584-8299 any- 
time Tom. 
3bdrm in Davis Sq. indpt 
hshid, T, No smoking, pets 
- neg. Would like someone 
You've been seeing our ads and American So 
untl you HAVE TO. right? 
you - 
Determined you will find 267-1234. . 
Hyde Park/Milton com train 
12 min to Bos, 5 min to 128, a i : 
a IF YOU MISS THE 
THURSDAY 4 PM 
If you are us- 4 DEADLINE... 
te ing a@ referral agency, you 
| Check out the 3 services 7 
5 before you decide. yay | 
2 Roommates is located just 
minutes (on the Green line) 
Ries from The Roommate Con- 
nection and The Boston 
ma AY he, ote Roomate Exchange. in 30 shr 2 bd rm apt 3rd fir all 
minutes, you can visit ail 3. d_mod bath bek prch 
a operation. Check out their 
rs personnel. What do you get — — 
tees? How much do YOU 
decision. These three 
is T/xbus/pike $290+ low utis 
; seeks same share 6rms in 
house quiet area Rosi JP 1580 
323-6412 $237 Iv message Neat F 25+ wntd to shr cl, 
Sept 1 Jon 522-6106. 
ts JAM PL nr Pond and trans ‘ 
clean to 
bedroom Sept 1 $233 + ulll- 
JP 10/1 prot F 25 wanted to lookng 4 apt 2 share in All- 
3 bdrm apt w/ _— Bri-Brook near T-bus con- 
270 heated w/d servative enjoy music people 
a to pay $275 mos max 
line. $240+ after 7pm i 
24-8 133. 
JP 2 easygoing F's seek M/F 
24+ 43 br. Near Pond, quiet, NEWTON 2 Feminists sk 3rd 
= 25+ for beaut hse frpl, 
: porch, pkg, grdn, conven loc, 
$300+ tw utis 
2 10 nice envrn. 
NEWTON 3 cotege F okng 
’ 4th F rmmt in 4bdrm apt on 
resid st. in Newton. $225 + 
clean prof/grad for sunny util. 964-3527 shépm 
apt nr Pond/T $226 + util NEWTON-3F sk prof F 27+ 
Ron at 524-8649 or Susan at 
1-478-4000 X2960 nr T $188+ avail 9/1 or 
JP nr pond protFtoréroom  PeforeS27-0145 
apt share w/ +8 yrold NEWTON/BRIGHTON F 
Ce a $325+utils. Sec dep req 9/1 seek prof M/F to share 
$330 + 
JP prof F for irg 5 rm apt. Neer T. 
Frpl, hedw firs, nr Po & 7, call SO6-S177_ 
5 : $340 inci utis. Cail 524-0032 Newton Center. Port F 25-35 
Ws) home/ 424-5974 wrk loviey 2bdrm in house. 5 min 
Sept 1 to live othersin leave 
JP apt quiet neighborhood message. 
near T $220 per month. Heat 
incl. 524-4834 NEWTON CENTRE; prof w. 
mid 30s, interested in yoga, 
bdrm in Vict nr Pond Arb T w/ compatble. intrts. for 
= 2M 8k creative homey 6rm. apt. in 2 fm, near 
consid frndly indep sort w/ shopping & T. non 
$210 9/1 522-2068 D, parking. $450 inc. 
LEXINGTON non-: 862-8592. Avail 9/1. 
25-35 tor 4 bdrm SS 
resid. ngbrhd, nr Rts NEWT 
$290 + utils. 862-820. 
4 LEXINGTON on Arlington nr T, no-smoke/pets. sor 
a utils. 244-2393 aft 6. 
or near ooo 
for 77 
bdrm apt. W/d, conv loc, 
LIVE IN A LOFT $300 inci ht. 244-2896 
in NEWTON for 9/12M/F to shr 
share bath. Prefer F spt rt nice pkg dw 
pete 8900+ conv to T no Gruge or 
fon. 403-1774 Joe Try 237-4794 150. 739-1411. 
é 


_ HEALTH & COUNSELING SERVICES 


ELECTROLY: THE ORIGINAL The 
BETSY SCHNEIDER a | thet coon | ‘free pregnancy tests: 
PERSONAL Send Your Love 
BOSTON 
|| FOR MORE INFORMATION ON || Around TheWorld. ASSOCIATES 
ALD VERTISING RATES IN OUR help give a needy child} | | 
the HEALTH & COUNSELING Gove 
,crittenton|| SERVICES SECTION CONTACT 
TESTING faly || TAMMY ASTOR AT 536-5390. iidren’ 
reproductive health care center. Cambridge ore-0595 


Given 
the right 
tools, 
people 


CAMBRIDGE Free Pregnancy Testing , 
WOMEN'S Bi B Counseling and: 
* Abortions to s GYNECOLOGY 
— 673 Boyiston St. BOSTON, Ma. VO TESTING 
> Tubal Ligation ante PRENATAL CARE 
278 im St., Somerville Boston Public Library 
(617) 776-6660 “The Best Blunt ORKSH 
All Insurance and Baystate ritharsacdsomed ctly Con Parents Aid Society, Inc. 
NATURE'S GOLD Get Acquainted with Us 
ra. supplements for 
Before You Get Acquainted 
100% NATURAL ao i 
Bee Pollen Bee Propolis 
* Royal Jelly : 2 Because with some matters it’s ~ 
Send self-addressed envelope privacy that counts. 
for FREE catalogue to: - Free Pregnancy Testing 
Nature's Gold, P.O. Box 489 - Pregnancy Termination 
Hyde Park, MA 02136 * Birth Control 
Female Physicians 


General Anesthesia 
Giving private care for less than 
clinic care. Don't you deserve 


me Pe! 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


+ Complete GYN Exam 

+ PAP Smear 

+ Birth Control Counseling 

+ Diaphragm or One Cycle of Birth 


REPR 


associates 


GYNECARE 


Our Tenth Year 


437 BOYLSTON ST., BOSTON, MA 02116 
536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 


» GYNECOLOGY BY APPT. 
PRIVATE DOCTOR'S OFFICE 
“Quality care needn't be costly’’ 


Control Pills $45.00 


can do 


anything. 


Oxfam America supports rural 
in Africa. 


These practial projects are 
funded by Oxfam 
America. a nonprofit 
international relief and 
development agency 
Write us at 115 Broadway. 
Boston. MA 02116 or call 
800-225-5800 to find out 
how you can help 


Practical ways to help 
the world’s poor. 


A public service message of the 
Boston Ad Club a 


DISARM 


# AMERICAN COLLEGE OF 
PuysiciANs 


WE'RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can't afford to come up short. 


Please help. 


$861 ‘02 LSNONV ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


3 
| 
| 
| 
| 
| 
| 
| 
| 
| 
Evening 
Hours Available 
Strictly Confidential 
( 
| 
. 
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BOSTON- on Phup/det 522.7044. BOX MAIL 
/CHICAGO 
One way ticket Bos- INESS €2 NOTICE 
nings call 66-3177 SERVICES replies to an ad 
CHESTNUT HILL GENEL] | should be directed 
FINANCIAL to a Phoenix box 
: nix is not requir 
Call to hold, deliver or 


of season tickets. 861-0235 
evenings. 


TRAVEL 


1 Airline Ticket 

Fran 8/27 $120. 
782-5297 or 353-3626 ask 
for Willa 


2 Canoe Vermont ex- 
, Labor Day week- 
end, $229 each. 731-2121. 


ART STUDENT 
SW\M, 19, 6’2, seeking M or F 
to travel European galleries, 
museums 2 mos. this fall via 
Eurail pass. Cost $2000 max. 
No gays or problems pis. An- 
swer quickly so we can get 
30-day airates to Dublin, ret 
from Rome. Call 876-4840 


anytime, or write 
R. Dowd 25 Aberdeen Ave 
Cambridge MA 02138 
CALIFORNIA! 

m and head- 


t, Nepal, 
World, Europe, Eurail. Freq 
fly awards. 661-8187 


ington 

Camp and 

hike, hot springs, 
Alaskan 


Prot w/family moving to Cal. 
approx 9/1 have room in U- 
Share 


expenses. 


EDUCATION 
HEALTH 


HY 
Its Power Is Limitiess 


personal potential) 
Cassette tape-LOW PRICE 
$7.95 or | 


Send 


to: 

LITTLE FLOWERS Co. 

P.O. Box 477, dept S 
Hewlett, NY 11557 


LANGUAGE 


IMAN lessons 
ning or intermediate stu- 
dents. $15/hr tel. 628-1785 


MEDITATION 


AMBRI ZEN 
Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229. 


DHARMADHATU BUD- 
DHIST MEDITATION 

STUDY CENTER . Medi 
tion instruction 


Sunday sitting 
9-12 and 2- -5 pm. MONTHLY 
OPEN HOUSE WED SEPT 
11, 8PM Please call for more 


Newton 


Doug 497-5539 Leave 


SERVICES 


ACADEMIC 


SERVICES 


PUTER TU 
with MIT student. Jeff Brown 
ans service days 267-5800 


RESUMES 
PRINTED 


jon St.. (op- 
posite Prudential) 267-9267. 13 
Congress St.. (near State St) 
1367-2738, 85 Franklin St.. (near 
Filene’s) 0233, 260 Wash- 
ington (near School St) 
1367- 3370. One Beacon St.. (on 
Tremont St.) 227-3164, 
Boyiston ( Sq 
Dartmouth) 267- 
BROOKLINE: 1295 Beacon 
at Coolidge 
Satur: 


evenings and 
Open 12-8 at 815 
Boyiston Si 


SPECIALIZING IN PER- 
SONAL AND BUSINESS Fi- 


NANCIAL CONSULTATION 
850 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02167 (617) 731-4000 
ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boyiston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding, color copies, 
large copies, printing, 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6, Sunday 
12-8 - the Cops at 
267-9267 


CIBACHROME 
PRI 


In minutes. Zoom lens allows 
cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 
13 Congress St., (near State 
St.) 367-2738, 85 Franklin 
St., (near Filene's) 
451-0233. Open evenings 
and Saturday. Open Sundays 
12-8 at 815 Boylston Street. 


CIBACHROME 

COLOR STATS 
(Up to 11 x 16 1/2 in 
inutes. Zoom lens 
‘enlarges up to 200% or re- 
‘duces 50%, from artwork, 
3-D objects, chromes, 
5mm slides. Glossy, mat- 
le or transparency output. 


vailable at COPY COP, | 
15 Boylston St., (op- 
osite Prudential)} 
7-9267. indays 
12-8 at 815 Boylston, 
‘treet. 


MR. BIG'S 
GIGANTIC COPIES 
Copied, reduced or enlarged to 2 
ft. x 25 ft. or any 
paper, vellum or bri 
ter 


Boylston St. (opposite Pruden- 
tial) 267-9267, 13 

(near State St.) 367- 
Franklin St.. (near Filene’ s) 
451-0233, 260 Washington St., 


Sq. at Dartmouth) 
7448. 


ome St. (at 
731-6775. Open 
Saturday. Open Sundays 12-8 at 


815 Boyiston Street 


From artwork, ons to 

olor slides, 

T-shirt same 
PY COP, 


CO! 815 
Boylston St., {oppe 
Prudential) 9 


St Coolidge 
75. Open 
and Saturday undays 


BROOKLINE: 1295 
Corner) } 


12-8 at 815 Boylston Street. 
COPY 


492-7767 


DAYCARE 


top smoking. Li 
Improve mental ond physical 
abilities. Overcome 


sexual problems, fears, etc. 
call Bob Pilato 776-7976. 


DATING 
SINGLES 


437 Boyiston Boston 02116 
Large Membership of 
all ages. introductions 
sent 
BOX MAIL NOTICE 


Flyers and other un- 
solicited matter 


to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward 
such material. 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 


Portsmith 436-3906 


Boston 723-4244 
Hingham 749-5700], 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
in New Hampshire call: 
Nashua  (603)882-8732 
Salem 893-9293 
Manchester 624-4552 


other unsolicited 
material 


HEALTH & 
COUNSELING 
ADVENTURES 


prices.” 


SURROGATE 


SELF-AWARENESS CO-ED 


GROUP FOR SINGLES, 


Learn how to meditate. Try 
the Phoenix Classifieds. 


SEX 


THERAPY 


Specialists in: 
Sex Counseling 


« Couples Counseling 
TS-TV-TG Counseling 


lajor Sex 
Therapy Facility 
Sexual Health 
Centers 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 
Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


J.D, FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


ALWAYS DISCREET! in- 
troductions in your area. 
Successful since'1972. Don't 


just Call! Platime, 
Box 3955, York, PA 17402 
717-848-1408 


Compare 
LanchDates 


Don't confuse us with 
imitators who just give 
out your name and 
number. LUNCHDATES 
serves you confidentially 
and intelligently, and you 
can join over the phone 
or in person. Over 3,500 
members all over 
Greater Boston. 

So why settle for less? 
264-2504 


or 229-7710 


(next to Burlington Mall ) 


should not be directed |) 


Meet people 

who attract you through our 
exclusive video interview 
library 

Large membership of 
single career people 
Pivate social events 
Convenient locations 


as seen on Evening 
Magazine 


247-3800 


help 
Dr. Grossack 1.R.L. 
HEX, HOME 
Stop smoking. Lose weight. DINNER AT EIGHT 
Improve mental and physical CATERERS 
sexual problems, fears, etc. at Dinner at ar cateres 
call Bob Pilato 776-7976. caterering for small ee 
GET IN TUNE elaborate parties. Give us a 
CHECK THE GIG Wee 
SECTION : 
DINNER AT EIGHT 
Overcome —— shy- CATERERS, CALL PAT FOR 
ness CATERING 
Lic. Inst. Iaatoned Living AT 662-6904 
734-0623 Hypnosis Therapy. 
FOR HELOISA'S 
Free phone consultation. HOUSECLEANING 
497-0571 SERVICE 
Fast efficient reliable 
3! references call anytime 
Forward aternatve and 262-9653 
power balance, where MOVERS 
personal . intro ses- 
sion no charge. 628-8442 aries River 
THE BOSTON sonable rates. 498-9637. 
PHOENIX iMARATHON MOVERS 
INTRODUCES ITS men. 2 vans, 24° truck, 
NEW HEALTH office. 524-1000. 
AND 1-2 men + van —— oe 
COUNSELING — ony. Cait 9 t0 9. 742 
HENTLY 24FT MOVING VAN 
IN THE CLASSIFIED PAGES. stepvan 
UI TO THIS DISPLAY 
PAGE FOR INFORMATION 
ON DIETS, STRESS 
TROL OTHER HEALTH 
MA 
TROUBLED 
depression, 
too much, 
misery. interview at no 
char: 
Chessman 964-2510 
Offers a body & mind 
approach to sexual 
problems of 
* mexpenence 
* impotence e Packing, Supply 
female therapist Delivery Free of Charge 
Private sessions * Apts. ° 


(617) 366-6207 


DAN’S VAN 


MOVERS 
MDPU License 15258 


Man & Truck $15 547-9365 


ACME Movers stili only 
$15/hr. Expedient, ex- 
perienced. Call 782-6015. 


|. MOVING AND 
STORAGE INC. 


and reliable staff. 
household - offices 


‘| DANIELLE 


D.P.U. License 24779 


From °18/hr. 


© MAX!-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 


© UC & INS 


236-1848 


HOWARD MOVING 


$20 hr local & distance any- 
646-0268 


time/place 


GENTLE GIANT 
work lo- 


N.Y. City. Fair rate 864-1516 


661-0850 
‘ You can 


MOPU 21417 nave 


OC. Also nationwide service. 
Call 


364-1927 or 361-8185 
1CC MC 1931 MDPU — 1498 


Cail free estimate 247-3881 


MAN WITH VAN 
Anytime any piece 7 
Gays 24 hrs 617-577-1 


MODERN 
vans Local-NY low hourly or 
flat rates 923-1988 


MOTION MOVERS 9 yrs exp. 
Home or office, local or long 
dist. 277-0525 


PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 


MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 


566-5901 
MDPU 2022 


MOVERS W/15 FT 
TRUCK 


— lowest rates in 
town. Reliable work done. 
Call C&M Movers 876-1368 


524-3034. 
LAST MINUTE 
MOVERS 


Fully Equipped 
Pads 


Dollies 
Professional and 
Reasonable 

All size trucks 


moving & mein 
Free estimates (61 


VIDEO 
SERVICES 


VIDEO SERVICE 
BUSINESSES 


_ NEED TO SPEAK 


OUT. 
PICTURE YOUR COMPANY 
IN THE BOSTON PHOENIX. 
ADVERTISE YOUR VISUAL 
VIDEO THIS 
WE L ALICE FOR 
DETAILS 267-1234. 


VIDEO 
EXPLOSION 


CALL ALICE 267-1234 TO 
FIND OUT MORE. 
FOR SALE 


ANTIQUES & 
FLEA MARKETS 


rd oral bijar on roe 


table info call 861-9219. 
MOTHER'S DAY 
IMPORTED ITALIAN 
CHANDELIER 
For your inch 


diameter leaf fixture 
with . Very con- 
dition. Best offer. Call 
254-0 6-10pm. 


APPLIANCES 


Heater 
shower base 
Peter 
eve 569-2347 
Medium-size (12-cubic-ft) 
Sears 
Sears washer and dryer, all 
Obviously, $150 
, OF, 
each. Call 734-3042 or 
536-5390 (x264) 


Tempwood wood-bu 
stove with piping 35,000 
$200 or best offer. 
542-6369 


BICYCLES 

10 speed $95 
both very good 


& ridable now. 


cheap 
267-8276 


sell, fresh water. 889-8277 
after 6 886-3269 
THE BOX ST FUELS & 
Now and used boxes for o-  RIREWOOD 
PARTY Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
BASH cone. wil take any 
sons. 
At rally reasonable offer. 7: 
opm, BYOB. after 6 pm. 
OJ. Call 268-9335 of 
for more FURNITURE 
We a GALERERS & c, wall units (3), audio cab., 
Dinner at Eight cateres pat bed can 
offer professional jeave mess 
dinners, social gatherings, & 5 pc Colonial living room set 
elaborate parties. Give us a _—ilike new $500. Must call 
call for a Free consultation § 482-6377 leave message 
662-6904. ‘ange & yellow felt couch 
bik toa office 
DINNER AT EIGHT exe J 
CATERERS, CALL PAT FOR $40, rocking chr $35, em 
PROFESSIONAL CATERING desk walr 
AT 662-6904 chr $35 sip sofa $80 2 
PIANO PARTY tb engred to 
A $5 ¢ 
if you have a piano in your 
house and you're having @ $45. 
12x14’ rug with pad $160, 


ze 


RIDES mttrss $160, metal 
sngi bed & mttrss $80, re- 
1 : cond metal stove $125. 9 
DAVEACAR 
to etc 
allow. Good cars — $100, call 
Must be 214 
— COUCH AND B 
ond of Webb, solid oak, 
to share & expenses. po pee brand new 
fortable and 
Need rider to Calif = Blue aaelatey $400, 
and compery 
Dana 1 Couch Loveseat chair set co- 
RIDERWANTED $75, 2 ‘end tables $30, 
to Houston August one 
257 Maybe sooner. Need 1 a Gab 6 
rider to share gas, expenses condition. 
MISCELLANY 
WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


8 | 
* Premature Ejaculation 
lency 
Other performance Insured Low Rates Specialty 254-5894 
4 Sexual Health Centers = _ VIDEO ; 
(since 1975) 266-3444 VIDEO 
VIDEO 
, Having a party? Video-tape 
= openings for women now; Cali Alice for details at 
led by mature, experienced 267-1234 
counsel 
. Dorot 
Maine, New 
—— — Hampshire, etc. 254-7170 
| | EXPERIENCE 
IN We handle your Belongings 
| = — RELAXATION w/ care. Local & New York ——— 
fo ae P.O. Box 477 for local moving reliable fully 
Hewlett, NY 11557 MOVING insured MDPU 25387 Call 
DID MOTHER STONE 
5° x8 if the games mo’ international Inc. EXPRESS 
8” x 10° ($8.00) you aren't working, Health insura' 
: ing west; California and un- you need some re-educa- ince Eau Losnsel Moving men $15per man/hr men $15per man/hr 
seeks like-minded sort to . = rent at your exp. Ruben = 
share ride to new home Box 266 497 blue 
For salem roundtrip plane 4 | lions ($450) each for info call 
> 423-2370 (eves) or leave 
$200 742 eves until } message 
11:00 Flea Market 6724 0am at 
GREEN TORTOISE ON & on Ot. Procesde to 
LAND-WEST A) (CY benefit The Dance Prism. For 
i: Westbound 10 day Sleeper 
(@y {7 : 
@ KC SAM’S 
EXPRESS 
Anytime 
Anyplace 
( ) Anything 
McKinley, Kenai Island ) EXTRA CAREFUL 
passage ferry incl. (800) 236-0493 
Man seeks compatible com- RA; - 
# panion for car trips around lm) QQ PAUL’S MOVING 
ice - short notice - day or 
Ad) JAMES R. 
545-1818. Home, office, Industrial, very 
A WEST COAST BOUND F {reer Schoo! St) 9 Uns @)) og reasonable rates. Specialist 
mssg \ etrig w/2 yr service guaran- 
VIKING MOVERS tee incl. Priced at $350. 
¥ Please cali 739-0683 or 
Good driver. Depart 8/27 COLOR COPIES 4 — Conn. ag 
) tlanta — NH — VT — 
WANTED One piece or complete — | 
articles! We pay .15for each, St. (near Filene’s) 451-0233, = 
plus postage. Send your 260 Washington St. (near ar) | ne 
reading list to: Box 8392, Si.) 367-3370. One] IRISH 
Boston, 02114 Beacon St., (0 ~ Condition 
House. Homes Office or tessa 260 Volv ine, 
‘ Looking for summer help? Pianos loaded must be stan faa 
Word processing. Resumes 
our specialty. Multiple let- 
Auburn St., Low rates - . 
Professional 
il 
367-6317 
Datique now 267-4500. 
Free Brochure. Low Cost. 
DATIQUE INC. 
; 1 646-0268 
Daily Mon- = Gent movers from 
Ss ature 
brochure. 515 MAGATING and long distance; pianos tails call 437-1815 days or 
617-965-2827 | 625-0000 nights till 11pm 
-2624. moving storage 
Comp atibles Since 1970 
oe a Edgar Cayce Study Groups LIC. & INS./M.C. & VISA 
message = SMALL 
al — 
Saline 
That Cares” 
- Boston 
MOVERS 
848-9388 
w Shore LOCAL-LONG DISTANCE 
Retvoed cx typeset Selection 631-2907 No job.too smal. Frequent trips to af 
Springfield 
(413) 737-7644 
Providence 
ike (617) 336-5589 = 
* Werwick 
(617) 460-9235 
A decade of service 
a Run and owned by * Boston 262-2528 6:00-9:00pm 739-1821 


‘THE 
Guaranteed) 
10 pc place setting avail 
at $35 per place setting. Or- 
IT RUNS oat 
TIL IT WORKS at $10 per glass. Dalia Fiat- 
Full-size matress, settings priced 
box $75. per place setting. Ali 
Dinette set w/ top table of the above ere a 
wid chairs $420. 262-0237 
364-5254 ask tor Bil Scher 
| NEED | 
Factory direct/ tow prices 
339-4870 
Qn Sz, $220; 2 futons We buy used 
w/covérs $65 ea Ex cond; 2 
Directors chairs. 925-4370 ARD BOOK 
FUTON wi/ cherry platform STORES 
futon 1256 Mass. 
size. $36-3231 Ave., 
Bed for $500. Call eves for § SALE 
pre CBS tnd amp 400 6x7 
AG 175 Stereo TV Les Pd 
‘Moving - aut. 
4 tess than 1 
e water mattress , & diskettes, will train 
fess than 1 yr old 10 yr war- = data base. $1300 or 
ranty $290 Queen size piat- : 
form $150 call 
Barb eves 623-1107 3 
equipped, must sell GOLD, SILVER 
821-1080 | Heirloom & Antique 
water | Pocket Watches 
for 1% years in storage Gold Coins 
American, 
days 738-8539 after 7:00 e & Oriental 
Like love White Ci 
best offer. 277-8697 Shri 
| 
$225 or bo 262-4755 ; 471 Main St., 
Mint furniture Fitchburg. 
ve clean. Used 1 
236-6767 $115 Ane spectacular wal 
Moving sale all furnityre and . $450. Now $200 


F — The Dance Prism has open- 
MUSIC & company teyel Strong 
9pm- 12am Mon Sept 19. tech. requ. Rehersais wknds 
Come back to 5 and 10 bale! eater stud’ 595 Mase 
ve. Central Camb. 
THEATRE GROUPS: This Tim McDonough's Acting 
breaki Judy Brahe now 14 classes 9/ 
Classifieds onty. Call prehensive 266-2137 
267-123 Touring Children's Theatre 
IMF TLSSO Studio monitor Juggling nutrition show adult ectors tall 
needs actor/juggier show. Sat & 
DYNA 400 AMP or BO /elementry school Sun call 6- 10am 237-3017 
Lee 442-6856 morn + eves avail mon 522-2006 
rid of old 
The 
ARTISTS’ 
SERVICES 
ACTING CLASS KING RICHARD’S VOKES PLAVERS 
26 thru October 7th at ART. with classical training we Into hick" 
Call 497-7230 358-2035 
ARTISTS helpful Winter Company-open audi- 
Bromfield Gallery, 36 New- volunteer 
buy St, Beston MA 02116 
FAIRE DATES DANCE 
‘sexy notes two doliars each SEPT. 7 THROUGH a 
drawings $25 to OCT. 20 
or check #0 Box 77 | CALL 350-0225 ADVERTISE 


DRUMMER WANTED 
op-40 


iW 


i 
3 


a 
i 


= 


4 


flat! 


og 
aie 


i 


fil 


“OZ LSNONV ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 


more - = 18 WwW 
Newton Karl Ladies 170 F-6 to 
bindings room or basement as a mu- 
oot, GE side by size 8 boots with sic studio. Call Wali Munam- Zepplin tribute band. Band is 
plays electric oom 
Singer who = 
MOVING SALE sale &cheap ano with lefthand bees WANTED VOCALIST 
Sotabed, platiorm bed. meh oH HS Roe suppty When video production companies sendy weskand work Gall for 
Growing dock, comes cabe bureau, tote, the Cambridge, Somerville area need after Gpm 293-0140 original new music w/ an 
All in_ excelent help with video taping, they come to us. New orig bnd sks drummer 909° nfl inc U2 Echo 
Call 787-3862 MOVING WEST EVERY So wt anywhere else? ond pret Simmons 007-0047 
househotd/kitchen items, go Cal Andrew 407-1702, Working orig RNA bend 
Events = Real Estate Home 
to sell Wi te protector well 
dition. $200 745-7178 membership, Brookline Events Esta Music player end keyboard 
8/1. Call player. Call Brian 164 wid tor 
to after 3:30. rock band w/recor 
a Inger rm w/Futon. or No one wanted the morrow Original rock band with gigs, gen, eS 
Twin sofa bed, bureau, end —_put one with it. Now it has all cooks ambitious bavslet INSTRUCTION 
proc, a 
Waterbed King cmpit $950 497-7490 term gig call Jim. 524-2006 pov 
wiiner, hic, Bookcase head. PRINTER: Letter quailty, | 
x255 days or 267-6747 Wang. | TGE TV3 | band with rehearsal space in retaxat'n etc. 
Scandinavian Design Teak 788. Best offer. 420-3570 = downtown Worcester. Chris Free Ist lesson. 721-1355. 
size platform Swintec electronic type- | 351 Highland Ave., Somerville | —_ DRUM LE 
$300, writer 2 wheels, All styles and levels 
nightstand $75, geometric 
9x12 rug $250 2 now Tee sks actors & Fem vocalist needed-Jazz, REHEARSAL Frank 
Head-of-Charies-Regatta tresses for fall touring sea- VIDEO Blues, Swing, Salsa, etc. SPACE 579-1121 
WEAVING LOOM Wind Surfer Complete. Car 786-5932 Jackie 9-5om son. Paid positions. Cail for EXPLOSION Also needed Congas. Call / monthly Law- 
For Tapestry too. Top Qual- "ack inc. $495 Call Kevin H. -331- Kent 738-0264 Iv msg. rence area, Call Bob 
op AUDITIONS audition info 401-331-9081 CALL ALICE 267-1234 TO ,DRUM LESSONS 
. 20 pedais. Cail John leave message OUT MORE. ¥ eee. vailable anytime 
1369-0812 “THE SCORPIOID Reasonable prices, Cal 
STEREOS & Leicaflex camera (1966) SL shop: Hagen technique Mont alias band. Good aftitude and 
COMPONENTS w/ F2. 50mm, F2.8 135mm, taught, Classes starting %Y ANTHONY ABAYOMI stage presence e Must! Ser- =e, Contect Devid 
(>*F2.8 35mm $800. 9/23.intro class: No PERCUSSION ous only, col 868-6853, TOM 
USED SOUN 617-536-7780x275. 9-5 | Mon 9/9 or Tues 9/10, %ancers. A musicians for fail leave message. 
: Mon-Fri. 6:15-7:15 p.m. production Decent pay Cail PLAYER /Keys 
stereos and TV's fully 445-2127 day or F singer/writer/musician sks 
. 32 8 night player seeks for established original 
| St. Directly opposite Funk, R&B, Fusion, Soul, T40 band. Vocals a 
price. Save $-buy usedi we VIDEO & MTA. Cal band to groove must! Call 528-6653. PI ANO 
625-7707. in Davis TELEVISION mimes/actors. Cal Rhythm section available 
of 492-1724 Call Raid seeks gdikng M/F vocalist with looks, ver- Teacher 
Getting married? Video tape Dept of Educath vocalist for hard rock band. some Keys. seeks se. top 40 rock funk, 
ceremony. GzS3U+ rious band. 5 
new Video Services poo Only sees. ACTORS WORKSHOP. Est. NUCLEAR- Lisa at 489-1426, ive mssg lead up Play SS 
Band forming needs M/F vocalist w/ keys and M paid situations 
EPSON QX-10 computer musicians ‘Dance seek high energy name & number 1943 a 
new, w/monitor, |.q. printer No Heavy Metal. Joe  rock/tunk bass & drums for RAB CAW and 
price 694-8571 cover/orig band if you're Rock bands, J 
ra ed cali other bands wanted for J P 
tiable 603 431-7610 : = aa South Shore club. 825-5905 azz, F Op, 
For Sale: Must sell for house 
CAMERA-$9.95/day / weekdays rec orig rock. We 
gram training. 4 books VIDEOSMITH band trans. a must Mike GUITARIST - SONG y A 
Coolidge Corner 697-9339 Maynard WRITER AV 5-7pm SCHOOL OF 
Natick Rte 651-3084 band. Well equiped & oriented songs, studio ex- w/ on MUSIC 
seine MUST SELL, Pros onty Steve 646-6708, Berlenceand many music-in- cat 92 
OB Preamp-$125, only cali 286 days 322-1426 evenings Private instruction 
B.C. KAGAN 361-8095 Seeking prof drum- in all instruments, 
SME arm’$120. Promotional on T yy orig/prod top voice, theory & 
ail for $650. Ric 40 rock band call Joe Le- . 
n-studio so. rock bend 3869-2315, or Highest q 
Pioneer AM-FM Cass, car wm" CASTING DIRECTOR trained male 17) 482-0336 needs player - solid 6650. ; 
stereo W/2 Clarion 60W editing BAKER and female singers wanted Rechground, pro etude, coming professional 
spkrs, $80. Onkyo 45W * complete for info call, 267- Auditions will be Sunday vocals & studio exp @ must = aks bassist, gir #0 instructors. 
stereo ACVR, $30. Pp Aug. 18th at 3:00 pm. Ac- Studio have car Wehavegigs, prac keyboards Course: 
926-8258. production BOSTON ACTORS companist provided. For info seeks Business . Space, PA, toad crew & call Mark 
Pioneer AM-FM 4 774-1112 History of experience in re- stable . Cal Jon or Henry 469-2617 Day & Evening 
we center Are you mar- sponsible positions required. 903-673-6823 lv mes Classes 
spkrs, $80. Onkyo 45W sales— kethble the business?” ter band. Sound person & stage | ‘Specialized courses in 
stereo RCVR, $30. Workshop with casting di- per- = Guitar or sax or one who 89—- 808 original piano tuning 
926-2258. rentals son. 367-3940 Vocals + start 25 yp We inter- restoration 
Seling or films— call 267-5900. Sept. 11-13, Grace Shurch, BRAINTREE Rehearsal beckround "ie “important. SPECIAL GUEST 
“On transfers Newton Cor. Into/eppt Cell Hot versatile exp Pleasant attitude, ability to INSTRUCTOR 
EQUIPMENT, see the Music 44-6240 = guitret - take direction, wilingness to 
& the Arts Department HEADSHOTS a needed T ing/rec band. into mod rock move equipment & reliable JAMES MONTGOMERY 
SPEECH CLASS: also gb/140/r&b etc. Hv 8-tk transportation ere necess- 
449-7496 $50.00 first sitting | Lindheim's Theater Work. we'll write its std gear trans ties.” Leave 
TRULY AWESOM | degine 9/23.277-2488 yricist into soft 935-5001 Please cal agains | MONTGOMERY BLUES 
: om Scan TARS NEEDED KEYBOARD you left message last week BANO 
per 36 Bromfield Rm. 301 Ss or send resume 
formance in ali critical ces Boston Female, 18-25, tall, glam- BASS 0 PLAYER NEEDED xi box D Aster Station, 
$3500/pair or b/o will allow §=VARR SALES orous. Male, 40-55, to play  '00king to or join rock = For emotional new music. Boston 02123 amount of students 
289-9653/350-6530 | part of cabbie. video Piease, have look, pro gear 
buyers . Gerry 5496 men's 1 for national market. No pay. > 
301-3680 bike ($80): futon (Q, 80): bed begin aug 24 Chris, stand committment REHEARS 
YAMAHA/AIWA Stereo platform (30): desk(15); BRIGADOON Dharma Bums seek profi- 83-9282 or 232-5153 AL 
tem excellent steam iron( 10) THE BOSTON PHOENIX IN. lent. drums. Fun. promt, Keyboard player needed for SPACE 
(originally $975) 475-7817. Sat & Sun 24825 10-4 By 20-22. 7p call S A NEW AND  @ivation. 625-3783 Boston based orig/cover Sound proot-24 hrs. - 
93 Kilsyth Rd tot eign pomp “Nopayu EXPANDED HEALTH DRUMMER band. Call Dennis at 
ENDS off Beacon after Corey Ad. COUNSELING SERVICES 447-0158 
HUGE SALE Expressive language: sound PAGE. TURN TO HEALTH Seeks T40 or GB band for 
home gym sense,textual shape for ac- ANO FOR IN- steady gigs. 8k/vocais, - Tdi F4 rates 
cond, fully assembled, incids retrig. tors & others: 7 Sun classes FORMATION ON DENTAL. _ trans, ail styles. Serious in- original, rock bend. 186 Brookline Ave., 
complete set of weights $170 in 9/15. $125 Tim DIET AND MANY OTHER ~ quiries 287-4079 or 
367-0168 Cali Robin 862-37 288-2137 SERVICES. 942-1242. Leave message. 329-5613 after6pm 


prog REHEARSAL 
equip, sks energetic, hy-tech tor rec 926-6644 STUDIOS 
day job individuals need not KEYS WANTED designed. 
respond. Wk agreement & Keyboard player wanted for 24-Hour access + seourtty 
DRUMS AND KB wid vor 4 topsnett top 
For main stream rock act ca 0, SPIKE RAVEN 
329-7737 331-6801 leave Call Have al 
mess. on ans mach or tor 247-9867 or 267-7040 gigs. rec, promo, etc. 
Dan or Droob LEAD SINGER A 
Orums wd w/ ideas dynamic WANTED = ah 3pm 
sonieyoth Gall 763-2520" 7 STAGE 
628-1077 MANAGER 
Dynamic front person OPENING 
rock band. Cali Joe stage manager. Must heve 
Ee 268-5615 or Len 963-2276. transportation _ monitor ; 
chowy band or Tony 875-8883 
vocals. Gerry 
THE BOSTON PHOENIX = 
‘ Ese Sass eke COUNSELING SERVICES 
Experienced bess player or TION ABOUT OGNTAL, 
keyboard w/ vocals wanted DIET AND: OTHER SERV- 
oldies band. 67-7722 Our 32 how Top tecal band 
time working Top-40 Band Gand hes UP and 
videos, salaried postion. Cail 
586-6906 
your 
| 
collections. up. 
ERE HE = 
were” 
\ : » attitude, look ere musts. 
Please call Al 675-7 1867 
. 
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= PA System-PVY XR600B, WANT TO SAVE orettv F 30 seek M who likes 
PIANOS conics wood Shure stands, SOME MONEY? books good food and rock 
call 965-4622 eves. CABBAGE cables. $1000 or best offer - bars. Box 3842.” 
‘performer. 353-1446 0 sell parts Call Stefan Nag SF ver att wold like to meet 
Bought-Sold Poole “upright Plano "9d ATCH 782-2644 SM 26-98 pret into 
CONBUL Rented-Moved | trade tor Spinek soP ERR ARTS SPACE send you information one} 
Amp nice $125. 2282-0127 SALE lent." year, membership ested in hiking, photography 
} Grands Recording equipment: Otert studio Somervite, 3000q. Spend on ads. Send Infor. Sox 
RANDY ROOS h MX5050-'% 8 Track, $3000. 4 'se7 mo > util call mation & money now, Skeptical of dating age? So 
GUITARIST OFFERING Uprights Tangent series 4 console, 407-1117 torent | SWM, 33, at, int, 
PRIVATE LESSONS. A per- Spinets $1750. Lexicon Prime Free authentic oo i we | Snathon hndsm, ecic sks SF 25-35 
$450. Metco cabbage patch] Sublet: union 89 COORDINATED attre, int Box 3337 
$99 & up Monitors, $450/Pr. Phase dolls with each Light, | $260/mo incl util senvices, INC. Succsestal SWM prof, 
RICK BERLIN Liner 400 power amp, $325. \ lv mess gdiking, eincere, nico 
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HAMMER DULCIMER introductl interests. | sk F20's-30's who Florida & Texas. to 
NEW PA $500 w/ case, Hammers, 
Biamp stereo Tuning Hammer. Call Jeff : 
board $1500. Project'1 PA 536-8146, Bam-5pm 7 Prepayments accepted 
all 
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Introductions 


est. [97S 


st contidentia 


ersonal attention, 


singies for adult 
Pleasures. No pros. and 
Call 24 ts 
CONNECTIONS 


Grscretion assured 


pri- 
$5 


Jennifer, Suite 10, 51 Pieas- 
ant, Maiden 02148 
jive sive ~ 
old 


s? 


it in the Phoenix. 


HONESTY 


Want to 
Advertise 


Chuck 


COUNTS 


Introductions 


8143W Salem, MA 01971 


please. Free into 


Pst 


anytime 


days 9 a.m.-6 p.m. 


$95-9737 
327 Broadwa 


Wyeme Leen 


5 minute welk 
Hall/Quincy 


Faneuil 


st. 
drop. 
mest 
rent @ private melibox Open 7 


3 


PRIVATE 
MAILBOXES 
Kenmore 
645 Beacon 
Convenient 


es 


ce 


asl 


7570 


Telephone 
$20 
MC/Visa/Prepaid 
additional calls 


Fantasy 
Featuring 


738 
Special rates for 
Monday-Friday 
6:00 AM-9:00 AM 
T&T Fant 


Boston’s Finest 


NOTICE 
SPECIALS — $15 


Only bona fide 


EARLY MORNING 


PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 
Your own Locked 
Mailbox, 69 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 
Confidential & Secure 


BOX MAIL 


should be directed 
to a Phoenix box 
number. The Phoe- 
forward flyers or 
other unsolicited 


replies to an ad 


HT ladies want to share 
your wildest fantasies. 
Let's turn each other on... 
Call SHARON. 


PRIVATE 
MAILBOXES 


is mature (over 


Reasonable rates. 


Attr tail slim MWM 
sks unsatisfied 


33 


N.Y. 


phone 


legal 


forms & 
Send 
appealing 
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to: Richard Sterne 
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number or SASE to Box 
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fullfiliment 
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TWO. 
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5 
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Mistress 
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Fantasy 
Phone 
Service 
(718) 
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nothing too hot 


Hotter than 
ever with three 
Call us 
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fiery 


for us to talk 


about. 


24 hours — 
Free call back 


Phone Sex 


@ 10 Fantasy 


< 


266-930 


@ Open 24 hrs.) 


woman. 


most intimate 
fantasies with a 


beautiful, sexy, 


Explore your 
uninhibited 


61 


PHONE 
let us drive you wild! 


QUALITY FANTASY 


BIZARRE, 
EROTIC 
FANTASIES 
SATISFIED 
Let us hear from you 
(718) 529-3154 
The Fee: 30°° 
VISA or Mastercard 


Sexy and Erotic 


— 
MILLS PRIVATE MAIL COUPLES 8 
te mailbox Parties 3-somes 
B&D SAM message Hot ues nudity] |New England’ 
pen 24 hours pe Bi F's Resort L H 
d forwarding argest, ot 
Cross-Dressing ays per week. Confiden 
man Blond. Dom Misirss | Answering Service Succeset bik mate wants to soph yo gay men and 
seeks serious successful Available. imetigent WMCPL looking F for fun & tore’ ondy 40 OX 103. 40 946-1579 lesbians. 
| sivs. seek for = friendship. with phone Plympton, Boston 02118 PO Box 3596 
186 Brookline Ave. Husband hes fantasy. Wants We're ‘30/31, quiet, smkg, to Order WM domestic Brockton, MA 02403 A 
ts for woman or rea 
267-4079 Sone Photo, and Phone one. 6.5, with cians and genera be Yours, mings 603 880 7625 
“ please a man. Successful Box 
sww vry 2. Box 382 Framingham Ma $168, Boston, 40's, into travel, 
Bo Ma. FEMALE to Wore. area most welcome. gourmet cooking, fitness, ane OLDER WOMEN 
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18- h if you have strong set of Xdressing WM clean while times together. No 
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: any you until | find the right woman. OMPANY BY MALL, ' yoy ‘yt Petite seductive WF 40's at : 
say. ram- Box 3295 5-4838 | | her best sks succ married 
FORM unhurried pleasure 
own woud tke to fan- ISPLAY AD In THE FIRST PAGE Phone or Box 
wal unky —tasize by mail with Female ] © PERSON OF “ED: fp. PERSON a! 9253 Boston MA 02114 
Bon fantasizer we could learn L™ate EDS 9253 Boston MA 02114 
| will tell all if you will Box 
| GIRLS TWO? 
tor PETITE GIRLS ANY 
White mate 1ooking tor or cOMP 
relationship that be con- 
P _ tinuous. | am 42, 6’, clean 
Box 8. Fram Strai 

purposes. Send details and Handsome, passionate, fun Me & U & @ dog named Biue 
way to contact to Box 3327. WM 33 sks F = for WM 900k 5 cou- Mu 
BORED FEMALE? ma fantasien, Box’ 2008 Boston 
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ok but need more phys ex- nov. gd deal 4 right person Ape sbmsv WF (cpl 
ploration. F who has a lot to write about y-self. Box 3005 ht smmr nights. Box 383, int 
I'm very discreet. Phone & ph hr, above average looks Prepayt 
if poss to PO box 86 Camb superb) into w 
discreet pleasure “safe sex” friendship, poss 
s&m bndg novice but will rel Box 150, 104 Charies St. 2 
GWM,29,prot, 5° 10”, br,bi, daytime affair. meet 
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state. Circa GWM 35 6’ 160 br/br mous. 
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‘0 heart, mind, Serving all ; 
good HOT Sexy Phone Affairs s EROTIC articles. No 
places end into a home Box 3291 T ALK 11 RE PHONE-SEX | 
Private 900, romantic, 4 Ru lonely? ru busyaitired of 
manly, , seeks bars & ? Ru GWM 
weekday friend. Box. 173, PHONE SEX | (617) 20-35, 5°10". 170 gk act? Ali 
Newton Highlands 02161 € 7 93 Box 15 Bstn 
ESCAPE GWM 150 brhn/eyes 35 
to oceanfront apt for fun ikng 4 bad boy 18+ in NH ff 7 48 
who needs his buds wrmd & Shelly 776-0830 Dmnt & Submev. 
Have a nice day. loud Daddy will care. I Apple 595-3176 Come taik with us 
GWM seeks gay or straight H NT Seductive & Dmnt. (617) 626-2038 M.O. accepted. 
tiny bikinis photography P ASY | code Mergoux "MWM 39 Phd skng mutually 
discrt rspetti, unnbdtd 
Faithful 734-7668 | MC/VISAonly 24hours “a massage 
Cherry Blossoms Bird Special ‘ pleasures. Photo 
PX Hawaii 96727 (617) 232-6474 “Too much of a thing 
femaies . Box MC/VISA 24 hrs: and very arr unhappily married 
Mase Av, 02115 your re- nice 2 br apt bored, successful, tall, KNEEL 
bb spnkin. "Send | m cin, and lover. Box 88 
= shar, house of 
FEEL LIKE A QU 
mand! Box 55, Concord,MA 
- Attr F 
WILL TRAVEL Boston r pl time acting, artists services, audi- inden sks (18+) attr 
all eecort i, 13 «1 + 
and massage advertisers ate married mele. Start “ave Boston MA ments, the ground 
be verified by 6 pm Thurs- a EE STRIP-A / walk | 
pm intel gentie homely sexy -A-GF 
day evenings for your ad sinasin- lonley Cape SWM sailor TV The EROTIC GRAND “Boston's Best” 
to run. To do this, call beyond. personity with firep! sks TELEPHONE NETWORK | on's on 
267-1234 4 please. complement Bostn SWF Box OPENING = — Beston Herald 
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stances abilities needs & of 
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Phone Sex BELL (a) 
; Phone Women GRAMS 
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Sheena, Monique, Call now for a 
’ 4 Dmnt. & Bachelor 
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Explore YOUR 
SECRET 
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No 
matter 
how 
bizarre- 


sexy 
ladies 
can 

satisfy 


male exec. 40, 


3290 
SUCCESSFUL 
Handsome, 


very 

your sex fantasy. 
Pay/nite Ltrs/phone PO Box 
561 Revere MA 02151 


Join our new ing group = SwM, 6’, decent looking, 
Select F, Bi/F, athletic, 
cples. No pressure. Will be to re 
discreet. PO Box 397 Ken to share affection, literate 
more Station Boston, MA conversation, weekend 
02215 getaways, running, biking, 
twaditional values, country 
ving. Occassional booze, 
‘ nonsense. Photo please. Box 
7-1389, West Hartford, CT, 
06107 
Tall attr wi bit WM 35 wishes All 
Calls 
creet Box 3260 Verified 
Very att clean BIWM 37. Like 
gh Limousine Service Available 
Sond ph # desc Box 3339 — 
Very att SWF 19 seeks to ‘ 
1 66 
none] | | | DYNASTY 
3787 Quincy MA 02269 LOVER CGLTIMATE ESCORTS 
VOLUPTUOUS ¢ Massage * Steam Let us cure your 
LONDE FOR YOUR ¢ Sauna ¢ Whirlpool summertime blues. 
Bright. vivesious, PLEASURABLE Wide Screen TV 
men. Please write to Jennifer Talk tome $40/hr. 
Box 3248. | love fantasies, (401) 941-5694 ‘i All 
|_Mc/ViSAONLY | | 1675 Mass. Ave. Calls 
Vry attr WM31 tall+siim tired w 
of living alone sks attr F as Wanted: Dom WM 35+ Cambridge Verified 
friend+ lover to share cin Who'd like to apply hie bit to 547-9179 - 
comf Brki apt on T line handy — 
to BU & BC. Box 3312. equal rel. Box 3108 7 Days K BAY’ 
Wanted GWM dark hair 10.a.m.- 10 p.m. BAC 8 
Le FINEST 
180/8'9. Frndehp or rtnshp. AMY & LISA. Outcall escorts. esconTé 
French WANTED ANDREA I! LL -OUTCALL 
C Mstrss housekeeper girl fri- Petite sexy relaxing & enjoy INCALL - 1 
by Gigi win ATTENTION BUILDER 
BODY BEAUTIFUL 776-8121. Chest_over 54. 
v couple love.ineednt Sexy body sensual brown CALL LINDA 
participate asked to. eyes olive skin 38D -24-36. —_ For your escort at 288-2302. 
Get your mates agreement Available for a Fantasy Es- We travel to you in and 
Carrie & Maureen outcall es- 
for" pice to Box Cort 736-6306 Blondes 
Free 
38. An attract, Enjoy wo 
fect, 
wined, dined & ik your 720-3 
LIVE | | LAURA'S | 
For a tantalizing} supportive work out ‘ escort 
adventure in phone} M or F. PO Box 485 Porter 232-3174 Pretty blonde will take you to 
SEX fantasy. Sq,Camb MA 02140. In and out-calls to's retreat in NYC 
. French way... 
recording & Visa / : while you watch porn tapes = BEAUTIFUL AUSTRIAN 
Mastercard 723-8084 | Starts ke uncut. PREOPHEIOI TIONAL 
accepted @ Call 24 Hrs. 2. Box 5316. y. Sharp-facial-tea- 
anytime, day or $18.00 2.9514 ESCORTS 
night ™ No DMNT Mistress BOX MAIL BEAUTIFUL 
personal questions Also Available NOTICE available Simpl 
asked Talk as Special rates cal 680-1889 heap ply 
long as you want for Flyers and other the best. 
@ No hassle, high additional calls Young, 
satisfaction Ask about Gigi’ should not be f 
Happy p then, toa good-looking, 783-2366 
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Escort by 
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All calls verifiea 
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discreet 
versatile-private-videos 
In/out-Anywhere/anytime 
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Let a pretty girl escort you: 
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BLACK TIE ESCORT 
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Bachelorette 


a spe- 
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cialty. Let us take 


He offer fa 
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discs * les 
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and women 
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TOTAL BODY 
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lot of filmmakers think big: much rarer are those who see big. Few 
boast the eye that can fill the screen with the sweeping movements 
that put an audience inside the action; fewer still can infuse their 
spectacles with poetry and passion, so that they seem to tap the 
essence of nature, or humanity, or divinity. There’s a special tease and 
thrill of revelation whenever a visionary director responds with all his 
might to atmosphere and landscape, whether it’s Peckinpah in 
Mexico or Lean in Arabia. These men seem to transfigure their 
environments from the inside out — and take over the viewer's 
consciousness. Although I think he’s squandered his gifts in all his 
movies, Michael Cimino has shown that he has this power — or at 
least that he can fake it supremely well. It’s the power that made so 
many people leave The Deer Hunter moved and shaken, that made 
Continued on page 10 
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THE BOSTON PHOENIX, 


firanda Richardson and Rupert Everett: dancing with tears in their eyes 


Film 
Swing time 


Slow Dance with a Stranger 


by Scott Rosenberg i 
DANCE WITH A STRANGER. Directed by Mike 
Newell. Written by Shelagh Delaney. With Miranda 
Richardson, Rupert Everett, and Ian Holm. At the 
Janus. 


shoots man. With the addition of a heap of 
1950s period detail, another man to complete 
the ménage, some divisive class distinctions, and a 
staggering dose of post-Imperial ennui, that about sums 
up Dance with a Stranger. This English film sets out. to 


W oman meets man; man leaves woman; woman 


by Kathy Huffhines 


t's 6 p.m. at the ICA, and I don't think we're in 

I Kyoto, Toto. I think we're at the August 11 
opening party for the Boston Phoenix Film/Video 
International. The first thing that hits your eye is a 
blue satin kimono, but above it there’s flame-red hair 
and freckles belonging to a young video artist named 
' Mary Ann Donnelly. Aside from the very Bostonian 
name, she’s got the Hub spirit of throwing yourself 

_ into your festivals. All over the ICA, in fact, dozens of 
other Yoko Donnellys are dressed to honor the 

_ second year of the Film/Video International and its 
 Opening-night coup: snatching the North American 


premiére of Mishima from the Toronto’ festival, 
despite howls from the film’s producers. Paul 
_ Schrader’s tribute to the Japanese author was one of 
the most commented-upon films at the Canfies 

_ festival in May, and its makers had been developing 
_ careful strategies for its fall release. Rumor has it that 
_ when they got word that the Warner Bros, sales 
_ department had made a deal with Sack Theatres” A, 
Alan Friedberg, they let out 100 decibels of moaning 


Film Festival?’ 
: It’s easy to understand their mistake. Last year, it 
was more or less the Ipswich Film Festival, Staged at 
Castle Hill, it exhibited about 20 so-so films during a 
three-day conference attended by 150 determinedly 
networking film and video professionals. This. year 
festival organizer Dan Leahy wanted to go bigger and 
better, with a week of events for fatis and pros alike. 
Phoenix publisher Stephert Mindich contributed the 
biggest bundle of cash and put. Leahy in touch with 
Sack’s Friedberg, who provided the Copley Place 
showcase and used his industry connections to get 
Leahy the three films he most. wanted: Mishima, 
Plenty (the forthcoming’ Meryl-and-Sting' vehicle), 
and The Glenn Miller Story. tn ‘the wake of 


\ 


and groaning: “You gave Mishima to the, uh, Ipswich 


subsequent wailing from its producer and director, 


plumb the motivations of Ruth Ellis, the last woman to 
be hanged in Great Britain (for the murder of her former 
lover, David Blakely), but it never scratches beneath the 
armor of make-up Miranda Richardson’s Ruth has 
plastered over her face. It's difficult to fathom what 
director Mike Newell has in mind. If the idea is to protest 
Ellis’s execution, well, we can all agree from the start 
that the death penalty’s a stiff sentence for such a crime 
of passion. And if Dance with a Stranger is simply to be 
taken as a steamy tale of a souring obsession, it needs 
more suspense to keep us interested in the self- 


prizes. Mishima and. The Glenn Miller Story frame a 
week that includes. 15 film premiéres, 70 film and 
video screenings, a video-art dance, a three-day 
conference, and a Jack Nicholson slumber party. 

Leahy is a swarthy, pockmarked 40-year-old barrel 
of energy who 1) has political leanings, 2) loves 
media, 3) wants to have fun. During the ‘60s, he set up 
journalism workshops for Detroit's inner-city Kids. 
During the ‘70s, he moved to thé Boston area to 
combine careers in urban planning and cable TV. 
Now he spends four unpaid months a year planning 
his Film/Video International. If you ask wherche first 
got the festival bug, his face will beam like a pilgrim 
who's seen the Second Coming. “It was at three o'clock 
on October 1, 1981!" hell answer. During a Castle Hill 
Oktoberfest, he had a vision of a media conference for 
people at all skill levels, a marketplace of ideas rather 
than commercial deals. The conference is.still the part | 
of the festival closest.to Leahy’s heart: “I hope the 
Castle Hill events doni‘t get lost in the glitz and tinsel of 
the premiéres,” he says, commenting on the event's 
marriage of service and circus. On the other hand, one 
look at party-loving Leahy tells you he’s a guy who 

thro circuses, 

their outfits on’ the ICA‘s three floors, Leahy. has 
made sure they'll have no trouble encountering cups 
of sake, trays of delicacies. catered by the Japanese 
restaurant Sakura-bana, and performarices demon- 
strating the koto (harp), thé sha hat ‘shi. (bamboo 
flute), and bugaku (Japanesé court dance). Since this 
opening gala is ‘also°.a ‘benefit for the Boston 
Film/Video Foundation, the attendees® aren't. the 
usual [(CA/MFA set. More than half have conriections 
with the festival, The rest seem to have been drawn 
by their fascination with Japan, Mishima, Or suicide. 
One couple snacking on. fanlike arrangements. of 
shrimp and scallions studied Zen arid went to Tokyo 
for their honeymoon: Some local chefs sporting black 
martial-arts outfits announce that theyre Mishima 
fans. And David Mendelsohn, comanager of Cam- 
bridge’s Off the Wall Cinema, seeks. enlightenment 
about seppuku, the form of ritual suicide that ended 
Mishima’s life on November 25, 1970:'"Mishima 


becribed ‘to Reliet. that 


~ Paul Sdhrader has an equally healthy respect for the 


destructive behavior of its lovers — or more depth to 
explain it. Focusing claustrophobically on the disastrous 


consequences of unreasonable passion, without giving. 


that passion any outlet besides loveless sex, Dance with 
a Stranger makes romance look dreary, stupid, or both. 
Amour fou? Phooey. 

Ruth Ellis supports herself and her son tending bar at 
an after-hours London drinking club, a dimly lit 
backroom at the intersection of swank and sleaze. In 
saunters David Blakely (played by Rupert Everett), a 
bad-boy aristocratic race-car driver, and catches her eye. 
You could say that sparks fly when their glances meet; 
that, no doubt, is what the director wants you to think, 
but in fact any stray glimmers disappear in the smoky 
nightclub air. Newell cuts straight from the couple's first 

_ Meeting to a shot of Richardson’s flushed hands hanging 
on to her headboard while Everett grinds away atop her. 
The formalities, in other words, are dispensed with. 
We're asked to follow the whole history of a mismatched 
couple's dalliances and squabbles without ever being let 
in on the secret of their attraction. It’s hard to believe 
Ruth is infatuated with David for his intellect (nil), his 
money (she’s proudly independent), his looks (she’s said 
she has her pick of the club’s patrons), or his sexual 
prowess (he seems the passive type, and he’s pickled 
throughout most of the film). And David's pattern of 
attentive devotion followed by negligent disdain leaves 
us wondering whether he’s a philandering Don Juan, a 


guy who’s genuinely torn up, or just a cad. The hidden. 


magnetic forces that keep the two returning to each 
other remain as invisible as the reasons they first drew 
er. 

Actors with more definite personalities might have 
been able to fill in the blanks, but Richardson has only a 
little to contribute, Everett virtually nothing. Richardson 
has an intriguing way of switching back and forth 
between a kind of mousy, schoolmarmish persona 
(when she dons her glasses to do the bar’s books, her 
eyes dim and her chin seems to contract) and the old 
nightclub pro who holds her liquor as well as she holds 
her men. When she lasciviously offers a banana to Ian 
Holm, who plays a doggedly paternal devotee whom 
Ruth accepts favors from but won't sleep with, she 
waves it under his nose and waggles her foot in tandem. 
But when she’s called upon to go bananas herself she 
can’t summon more than a hysterical, childish scream 
and a drawn, pale visage that's difficult to differentiate 
from her everyday ivory-pancaked look. (When you 
sight a smudge in. her neon lipstick you know she’s 
nearing the end of her rope.) 

Rupert Everett, whose moony face over last 
year’s Another Country, is a real pouter. His upright 
shock of hair seems to make his head top-heavy and tug 
it earthward, so his gaze is always directed over his 
forehead. He’s a joyless lover, never cracking a smile; it’s 
suggested in various heavyhanded ways that David 
looks to Ruth as a mother figure (he sits etill while Ruth 


' shaves him, and he complains to her, “I can’t sleep 


without you”), but Everett's impassive face betrays no 
emotion, filial or otherwise. Of the three principal actors, 
Ian Holm — who plays the wimp of the lot, bubbling 
with jealousy but never confronting his rival — is the 
only one fully able to communicate rage. After he 
explodes at Everett for throwing a tantrum in the club, 


he tries to regain his composure on a barstool, and you 
Continued on page 13 


your life,” he says. o 
The screening mnakes it. clear that though director _ 


death wish, he isn’t able to transfer toa Japanese story _ 
the portraiture of obsession that made Taxi Driver so 
compelling. His movie is an ¢ tal- weaving — 
of three film styles; buttery Technicolor and theatrical — 
settings for excerpts from three of Mishima’s novels; 

black and whitesfor flashbacks to Mishima’s life; 
diluted color and hand-held-camera jumpiness for | 
the moment of Mishima’s suicide. Titles announce _ 
the philosophical direction of the four philosophical _ 
ages of Mishima — first BEAUTY, then ART, then _ 
ACTION, and finally THE HARMONY OF PEN AND 
SWORD. Obviously, there's a large gap between 
American viewers and the aesthetic and political — 
adventures of the “Seppuku Kid”; and Schrader’s _ 
images don’t .always bridge it (the culminating 
HARMONY, for instance, cuts between black-and- 
white. views of Mishima’s fighter-pilot flights and 
Technicolor views of the rising sun) For my money, - 
the rice-and-egg hors d'oeuvres buckled into seaweed 
seatbelts have Schrader béat by a mile for visual inven- 
tion. About half the audience seem fe like the film's 
epic encapsulation of haiku-length life. David 


Mendelsohn belongs to ‘the other half: he promounces 


the movie “a trite mish-mash of Mishima.” 
This Sunday atthe Park Plaza, the Kithonos will be 4 
back in the.closet, and. those floral dresses with | 
padded. shoulders will be de rigueur. festival's 
closing blast is a 1940s-style Canteen Bash tothe 
tunes of the Glenn Miller Orchestra. “I wanted to _ 


Serve spam and “brig” three old” 10-cent-Coke 


machines into the hotel.” says Lealty, but advisers — 
made him see reason and limit himself to turkey and 
canned Coke. The party will be followed by a final — 

screening — a new Dolby print of Ihe Glenn Miller % 
Story, 1954's box-office hit starring Jimmy Stewart _ 
and June Allyson. Hear firamty lip-synch to “Moon- — 

light Serenade,” “In the Mood,” end "Chattanooga _ 
Choo-Chooe,” See history made as jimmy 
long distance and says “Waaal, you ¢‘n reach me at — 
[glances down} PErinsylvania 6-500: Gosh! There’s a 


\ 
j 
‘ . 
| 
: 
e | | 
: 
| | | 
4 
4 
| 
| 
| 


VOLUNTEERS 


or sheer snot-nosed nastiness, no performance this 

year can match Tom Hanks’s blustery turn in 

Volunteers. Hanks, who played a king-sized 
asshole once before (in last summer's Bachelor Party), is 
Lawrence Bourne III, a filthy-rich Ivy League dandy who 
boards a plane to Bangkok toescape a $28,000 gambling 
debt and ends up doing a cracked tour of duty in the 
Peace Corps. The performance is outrageous: sauntering 
around in a white dinner jacket and speaking in a 
supercilious, Bill Buckley accent, Hanks tosses off insults 
with an aristocratic, gently scabrous air that would make 
Oscar Wilde blush. Handed a home-rolled cigarette by 
one of his new Third World friends, he asks,. “This 
wouldn't be the dung of one of your ancestors, would it 
now?” In Volunteers, Hanks is a monument to upper- 
crust insensitivity. He’s such an imperious snob that you 
might assume the filmmakers were planning to take him 
down a notch or two. You might be wrong. 

Set in 1962 (the period is established by a few token 
JFK references), Volunteers is the sort of liberal-baiting 
jag that some will dismiss as an exercise in chic racism. 
The woodland village in Thailand where Hanks and his 
Peace Corps colleagues (John Candy and Rita Wilson) 
set up shop is like a cut-up’s version of a Disneyland 
jungle cruise. There are inscrutable old blind men and 
torture-happy opium dealers; there are servile innocents 
wheolet themselves be cowed at blackjack (“Deuces are 
wild for white men,” explains Hanks); the one foreign 
character with much to do is an English-speaking Thai 
teenager (Gedde Watanabe) who’s treated with all the 
dignity of a talking dog — the audience is invited to 
chuckle as he wraps his skewed enunciation around 
such idiot hipsterisms as “Better believe it, hot rod!” 
Since Hanks is the only performer with any resonance, 
the movie often seems to be reveling in his raised- 
eyebrow condescension toward the natives. 

Yet if director Nicholas Meyer taps into Reagan-era 
attitudes, I don’t believe he’s doing it maliciously. He's 
simply trying to dish up something naughty for an 
audience weaned on Animal House, and it would be a 
bit much to dismiss Volunteers for its cartoon jingoism; 
its slobby, grab-bag style is wearisome enough. Meyer, 
who knows how to put a film together (he made Time 
After Time and Star Trek II: The Wrath of Khan), has a 
straightforward, meat-and-potatoes approach to direct- 
ing that isn’t necessarily a funny one. The good gags 
here are all throwaway one-liners, most of them 
delivered by Hanks. When Meyer has to stage a slapstick 
bit with John Candy falling into a tiger trap (or, God 
forbid, a.’’thrilling” climax.complete with a retread. of 
Bridge on the River Kwai), the movie falls flat, Tim 
Thomerson brings a beady-eyed glee to the stock, role-of 
an American military psychotic. John Candy, alas, is 
used in the crudest way possible. Instead of giving him a 


human center, Meyer is content to let the mountainous 
comic spin out endless variations on his trademark, the’ 


tightly wired belly laugh. As for the bright-eyed young 
actor Gedde Watanabe, who previously essayed the role 
of Long Duk Dong in Sixteen Candles, he'd better watch 
out or he’s going to turn into the slanty-eyed Stepin 
Fetchit of the ‘80s. Volunteers is a series of very old, very 
tired gags done in a ham-fisted style that pummels the 
audience into submission. You'll laugh a few times, but 
you may also feel like crying “Uncle!” At the Cheri and 


the Circle and in the suburbs. 
— Owen Gleiberman 


THE BAY BOY 


t's surprising to see a work of autobiography come 
I from Daniel Petrie, a director whose career is 
characterized more by self-effacing craftsmanship 
than by any strong sense of personality. In fact, his most 
distinguished work has been done for television — 
starting in 1956, when he directed Paul Newman in the 
original Bang the Drum Slowly, and continuing up to 
last year’s The Dollmaker with Jane Fonda. As a film 
director, he tends to rely either on the provocativeness of 
someone else’s conception (A Raisin in the Sun) or on 
strong star performances (Fort Apache, the Bronx — 
Newman again). Petrie will take what he’s given and get 
it up on the screen, but aside from some facility with 
actors, it’s hard to see much of Petrie himself. 
He not only directed The Bay Boy, he wrote it, putting 


' together a few incidents in the life of a 17-year-old boy 


in the Cape Breton town of Glace Bay (Petrie’s home 
town) in 1937 (when Petrie was 17). It’s by far the most 
personal work he has ever done. But rather than giving 
the project an air of immediacy, Petrie has imbued it 
with his usual virtues and vices, managing to bury his 
personality again — this time under the events of his 
own life. 

Donald Campbell (Kiefer Sutherland) is a religious 
teenager whose mother (Liv Ullmann) is encouraging his 
interest in the priesthood but whose libido is pushing 
him in other directions, mostly toward the two sisters 
who live next. door. Only, the path to sex is never 
smooth, certainly not in Nova Scotia. Donald’s way is 
sorely tested both by a trying encounter with a 
homosexual priest (Mathieu Carriére) and by his 
witnessing a murder committed by the father of the girls 
next door, who also happens.to be a local policeman. 
Petrie, typically, underplays this occasionally lurid 
material, with mixed results. In the scene where the 
lonely priest makes his pass at Donald, the director 
refuses to go for comedy; he spends as much time 
training his camera on the priest's anguished face as he 
does tracing Donald’s embarrassment. The result elicits 


sympathy instead of producing clichéd buffoonery. On 


— “Continued on page 


“tp Western history since the Mi 


and 
bondage 


Foucault unbound 


by George Scialabba 


THE FOUCAULT READER, edited by Paul Rabinow. 
Pantheon, 391 pages, $9.95 (paper). 


ichel Foucault, who died in June of 1984, was 
M that rare phenomenon: a philosopher super- 

star, a prophet honored in his own time. Except 
perhaps for Sartre, he was the most widely respected 
French thinker in an age that did not lack for 
distinguished — or at any rate celebrated — ones, Even 
during his (sadly foreshortened) life, he was often 
ranked with Freud, Wittgenstein, and Heidegger among 
the pre-eminent figures of the 20th century. 

Foucault wrote one enormous history of the origins of 
psychiatry (published in English as Madness and 
Civilization), another of the origins of clinical medicine 
(The Birth of the Clinic), yet another of the origins of 
modern philology, biology, and political economy (The 
Order of Things), still another of the origins of prisons 
and penology (Discipline and Punish), and finally, 
another (multivolume and unfinished) of the 
vicissitudes of sexual theory and ideology (The History 
of Sexuality). He wrote a short, dense book explaining 
his methodology (The Archaeology of Knowledge) and 
many literary and philosophical essays. He was also a 
prolific interviewee. A Foucault Reader is the first 
anthology drawn from this large, idiosyncratic oeuvre, 
and it is hard to imagine a better one. No middle-sized 
anthology (and, a fortiori, no brief review) can hope to 
give an adequate account of Foucault’s work, but the 
Reader places the emphasis where it ought to be: on his 
later, more political phase. And Paul Rabinow’s 
introduction is excellent. (Ambitious readers can consult 
Michel Foucault: The Will to Truth, by Alan Sheridan, 
the best book-length exposition in English.) 

“History” is actually not quite the right word for what 
Foucault was up to. He himself labeled his activity 
“archaeology” (sometimes “genealogy,” in homage to 
Nietzsche’s The Genealogy of Morals). That is, he aimed 
to excavate the epistemological foundations of the 
“human sciences” (the French term sciences de l‘homme 
includes psychology, linguistics, and cultural history as 
well as the social sciences). The historical development 
of these sciences may well seem, at first glance, to have 
been gradual and linear, a matter of continual growth 
and refinement, with a genetic relation between the 
problems and techniques of one age and those of the 
next. This seemingly natural view rests on and reinforces 
some deep assumptions: that the history of the sciences 
is a history of progress and that these disciplines are 
autonomous — i.e., that they have an intrinsic, not 
merely an instrumental, criterion of truth. 

Foucault challenges these assumptions. His richly 
(though erratically) documented studies try to prove that 
new stages in the human sciences result not from the 
gradual transformation of preceding stages but from 
changes in the underlying “conditions of possibility” of 
knowledge in an era, a sort of epistemological deep 
structure that Foucault calls an episteme. “By episteme, 
we mean ... the total set of relations that unite, at a 
given period, the discursive practices that give rise to 
epistemological figures, sciences, and formalizable 
systems. ... It is the totality of relations that can be 
discovered, for a given period, between the sciences 
when one analyzes them at the level of discursive 
regularities.” 

Foucault's early work, especially The Order of Things, 
is a staggeringly detailed yet dizzyingly abstract attempt 
to articulate these “discursive coin He divides 


broad epochs: the Renaissance, the Classical period 
(from the mid 17th century to the end of the 18th), the 
modern period (from the end of the 18th to the middle of 
the 20th century), and the postmodern period. Each is 
characterized by distinctive modes of representation, 
relations between signs and their objects, rules of 
inference and concept formation, and other subtle but 
protound differences in intellectual structure. For 
example, the 17th- and 18th-century predecessors of 
philology, biology, and economics were called, respec- 
tively, “general grammar,” “natural history,” and “the 
analysis of wealth.” These three fields shared certain 
“rules of discourse,” including the notion that all 
knowledge was classificatory in nature and could 
therefore be arranged in the form of a table. In the 19th 
century, however, the world was seen differently, as 
made up “not of isolated elements related by identity 
and difference, but of organic structures, of internal 
relations between elements whose totality performs a 
function,” 

Where these “rules of discourse” come from, whether 
they apply universally in each period, and what causes 
the shift from one epoch and its episteme to another are 
matters that Foucault never makes fully clear. This is the 
most obscure and controversial aspect of his work; even 
some of his admirers have begun to wonder out loud 
whether his “archaeology of knowledge” is not, finally, 
a magnificent dead end. It should be said, though, that 
for all their theoretical difficulty, Madness and Civiliza- 
tion and The Birth of the Clinic are full of fascinating 
detail and are, in their way, literary masterpieces. 
Watching Foucault read obscure treatises on the theory 
of fevers as rigorously and perceptively as some New 
Critics used to read lyric poetry, one can intuit the 
powers of the structuralist method, so often routinized 
or vulgarized by lesser thinkers. 

Unlike the New Critics (and many structuralists), 
however, Foucault was always sensitive — at least 
implicitly — to the interplay of social change and 
intellectual change. Late in his career, he remarked in an 
interview, “I now ask myself what I was writing about in 
Madness and Civilization and The Birth of the Clinic, if 
not power?” What came between those books and that 
remark was the worker/student revolt of May 1968 in 
France. The protagonists of the “May events” sought to 
broaden the traditional scope of politics — to raise 
questions about the “politics of everyday life,” about 
domination and liberation not only in factories but also 
in offices, schools, prisons, hospitals, families, and 
sexual relationships. The revolution failed, but its 
influence among French intellectuals, including 
Foucault, was vast. In the early 1970s, shortly after 
assuming a chair at the prestigious Collége de France, 
Foucault helped organize the Groupe d'Information sur 
les Prisons, a prisoners’-rights group that played a part 
in winning some important reforms. That experience, 
and the new political atmosphere in which it took place, 
brought to the fore an issue that had hitherto been latent 
in his work but was to dominate it thereafter: the 
question of power. 

Foucault's activity among prisoners led to Discipline 
and Punish: The Birth of the Prison, generally 
considered his best book and one of the premier works 
of social theory in recent decades. He asks: is it a 
coincidence that the word “discipline” means both 
“body of knowledge” and “technique of control’? By 
way of answer, he surveys the evolution of criminal 

unishment. Under the Ancien Régime, social order was 
Continued on 11 
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Theater 
Norman 


con quest 
Getting Out is hard to do 


by Scott Rosenberg 


GETTING OUT, by Marsha Norman. Directed by 
Patrick Bradford. Set designed by Stephen O’Donnell. 
Lighting by Trish Mitchell. With Maja Hellmold, 
Brigit Fasolino, Eric Ronis, Kerrick Johnson, Nicholas 
Lawrence, Kristen Gasser, Ben Evett, Charles Puck- 
ette, and Stephanie Wilford-Foster. Presented by the 
Harvard-Radcliffe Summer Theatre at the Loeb 
Drama Center through August 24. 


protagonist of Marsha Norman’s 1978 drama 

Getting Out, is that she’s been granted parole. 
The second is that she’s been doing time for murdering a 
cabbie. You can’t help thinking, “Jeez, if we're expected 
to sympathize with her, couldn’t she have just robbed a 
gas station or turned some tricks?” (It turns out she’s 
done these things, too, and more.) But Norman is the 
most uncompromising of today’s playwrights, and she 
isn’t going to make life easy for us. She’s not interested 
in writing plays that offer something for everyone* to 
identify with; if her settings favor the kitchen sink, her 
concerns gravitate to the extremities of experience. Most 
playwrights who purport to show us the “real world” 
first airbrush it and then flatter us that we have the guts 
to see it as it is. Norman, on the other hand, ushers us 
into miserable, unfamiliar cul-de-sacs where, as our eyes 
adjust to the darkness, we slowly recognize we're 
looking at the “real world” some desperate minds 
inhabit. In the Pulitzer-winning ‘night, Mother, she has a 
depressed young woman present an airtight argument 
for her own suicide; where a less determined writer 
would throw the case out on grounds of compassion, 
Norman coolly delivers the death sentence without 
lifting a finger to save her heroine or spare her audience. 
And in the less garlanded Getting Out (now receiving a 
deft, mature production at the Harvard-Radcliffe Sum- 
mer Theatre), she considers the plight of ex-cons without 
requiring them to vipe their feet before they step on 
stage — and without pretending that “antisocial 


T he first thing you hear about Arlerie Holsclaw, the 


Brigit Fasolino and Maja Hellmold: the two 
behavior” is something a few good manners, or a few 
good whacks, can cure. 

Arlene arrives at her new apartment, a dingy one- 
room with tacky paneling and green molding, and is 
distressed to find bars on the windows. Norman boxes 
her in metaphysically as well: everywhere she turns, 
prison looms. The square apartment at center stage is 
surrounded by two flanking platforms and a railed 
rampway above, and these border zones are set aside for 
scenes from Arlene's childhood and her life in prison. 
The flashbacks comment obliquely on the parolee’s 


faces of Arlene 


faltering adjustments to life outside during her first two 
days of freedom. And to personify the differences 
between pre- and post-prison Arlene, Norman splits her 
in two. “Arlene” is a withdrawn, defensive woman, and 
we watch her warily navigate past various human 
obstacles: an officious prison guard who quits his job to 
“help her out”; her cold, fastidious mother; her former 
boyfriend/pimp. Meanwhile, in the margins of the 
playing area, her earlier self, “Arlie,” is pulling 
delinquent pranks, cursing at assorted social workers 

Continued on page 15 


All at sea 


by Skip Ascheim 


THE SEA HORSE, by Edward J. Moore. Directed by 
Veronica Worth. Set designed by Chuck Baker. 
Lighting by Polly Hogan and Bob Timmerman. With 
Ann Brennan and Chuck Guy Brinig. Presented by 
BW Productions at the Charlestown Working Thea- 
ter, Thursdays through Saturdays through August 24. 


have a patina’d, roughhewn surface meant to 

disguise an assembly-line design. Set in a seedy 
dockside bar in California, Edward J. Moore’s 1974 two- 
character tearjerker takes a pair of social misfits from 
hostility and suspicion to the brink of mutual commit- 
ment. Neuroses are confronted, the will to trust is 
reasserted, and hope is revived. Clearly the play wants 
to uplift us with the conquering power of love. That it 
doesn't send us soaring in Veronica Worth’s very worthy 
production in Charlestown is due less to the minor flaws 
in the acting than to Moore’s heavy-handedness. Adept 
at textural dialogue (evoking everyday life, fleshing out 
character traits), the playwright is clumsy at motiva- 
tional psychology and ploddingly symmetrical in his 
plotting. Even with perfect performances, The Sea 
Horse's bony, generic skeleton would stick out. 

Gertrude Blum is the hefty, tough-cookie proprietress 
of the tavern for which the play. is named. Her father 
built the place — a favorite watering hole for merchant 
seamen just into port — and ran it until he was killed by 
a knife-wielding drunk, whereupon the Sea Horse was 
boarded up. Devoted to his daughter, the old man had 
made her promise never to enter the bar; but after 
Gertrude married a boorish bosun while still in her 
teens, her husband decided to reopen the business with 
his nubile wife as the main attraction. The abuse and 
degradation she suffered before hubby finally deserted, 
combined with the guilt she feels for her father’s death, 
have produced the crusty armadillo of a barmaid who 
keeps her rowdier patrons at bay with a chair leg. 
Unaccountably, she is loved and courted by Harry Bales, 
a middle-aged salt who wants to settle down with Gert 
and have kids. 

In standard fashion, the first act establishes the 
dissonance between the two (at its end they are 
pummeling each other), and the second proceeds from 
revelation to reconciliation — Harry’s persistent stabs at 
affection puncturing Gertrude’s armor until her psychic 
guts spill out. Both Ann Brennan and Chuck Guy Brinig 
are more comfortable with the action — they squabble 
and make up admirably — than with the expository 
confessions that supposedly motivate it. Brennan lets 
Gertrude’s emotional need peek shyly out from behind a 
stiff, defensive skirt, and she’s convincing with the man- 


I f The Sea Horse were a piece of furniture, it would 


beating barkeep’s bravado, whether physical or verbal 
(“I don’t wanna hear about all that crap and sentimental 
crud”). But the actress understandably falters under the 
load of trauma-inducing baggage that Gertrude must 
bear and bare. She resorts to a soap-operatic anguish 
that makes the character's litany of archetypally warping 
incidents seem not just incredible but silly. 
Augmenting a crushed-gravel voice with a vaguely 
pained look about the eyes, Brinig brings off his end of 
the role-reversal schema (the play’s chief source of 
charm) with true-to-the-’70s male sensitivity — despite 


Ann Brennan and Chuck Guy Brinig: mal de met 


an overdose of little-boy innocence. But like Brennan, he 
can’t prevent the sailor's innermost secrets (such as 
mystical experiences in a ship’s engine room) from 
foundering in the mawkish deep. Apart from their 
inability to fulfill Moore’s grandiose melodramatic 
ambitions, Brennan and Brinig, whether rattling the 
walls of Chuck Baker's meticulously detailed shabby- 
barroom setting or nuzzling in. temporary amity, do 
knock off some poignant slices of life on the social 
fringes. But it’s the stuff of a soggy seaside serial, hardly 
substantial enough to lend a Sea Horse legs. O 
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Big bland era 


by Sally Cragin 
DICK FEENEY’S LULLABY OF SWING. Directed by 
Feeney and Robert Adams. Musical arrangements 
and direction by Adams and Lon Bronson. Set and 
lighting designed by Gordon McCollister. Choreogra- 
phy by Sandy Hagen. With Geoffrey Abosamra, Doug 
Appleoff, Lon Bronson, Leon von Brown, Ron Camire, 
J. Allen Collier, Valerie Cutko, Scott Fowler, Kelly 
Fritz, Lisa Gath, Jeanne Jones, Tim Kelly, Cindy 
LaFreniere, Mitch Lippman, Christina Ljunman, 
Frank Lombardo, Vincent Rimbach, Deborah Torres, 
and John Wheeler. Presented by Boston Cabaret 
Productions at the Bradford Ballroom, Thursdays 
through Sundays through September 1. 


uring the late ‘70s and early ‘80s, downtown’s 
D fascinatingly decayed Bradford Ballroom was 

host to more primal punk rockers than any 
fanzine editor could account for. The acoustics in the 
grimy but palatial hall proved excellent for disparate 
subterraneans (like the Slits and Mission of Burma) and 
breakout artists (King Sunny Adé) alike. A-couple of 
years ago, however, the hotel was sold and the new 
owners’ plan was to make Boston's best-endowed 
dowdy lady (three performing spaces in the building, 
aside from the hotel rooms) a showcase for musical- 
comedy cabaret fare. Many disastrous early-closers later 


» (remember The Nunsense Story, A Day in the Life, and 


A Collection of British Rubbish?), the Bradford's smaller 
downstairs theater started to look like a nesting spot for 
deservedly endangered species. But this month, with a 
(literally) brassy fanfare, the Bradford has installed Dick 
Feeney’s Lullaby of Swing, a paean to the music of the 
‘40s, in the newly refurbished ballroom. 

According to the program, Brockton native Feeney 
conceived the notion for Lullaby while working with an 
experimental troupe in Canada, thence schlepping it to 
“Caesar's in Atlantic City and ... society gigs. By 1981, 
the show was a complete revue and moved on to Hawaii 
where it played for over two and a half years.” 
Cowabunga and Aloha Boston! Now Lullaby of Swing 
has acquired a local company and alighted in the 
Ballroom (tricked up to look more like Caesars than like 
society gigs). “I used to see some great bands here,” | 
muttered to my mother (an amenable escort for such 
retro entertainment) as we slithered into our seats. 
“Well, you know the swing era is really before my time, 
Sally,” Mum responded. “I never got into all that 
jitterbugging and Da-da-da-Dah-Dah! Da-de-de-deedle- 
ada-da-da.” 

That's okay, Mum. The youthful hoofers and tweeters 
in this cast probably weren't even gleams in their 
Daddy-Os’ eyes in the Swing Era, but they sure get into 
all that jitterbugging and deedle-de-da. With its brass 


_ section of nearly a dozen, and nearly as many girls and 


boys gussied up in period garb, Lullaby of Swing boasts 
a dynamite first act. The boys in the band do a nifty full- 
length medley of Louis Prima’s “Sing Sing Sing” and the 
Eddie DeLange/Jerry Gray “String of Pearls,” lining up 
downstage to hand-mute their -trombones. 
Maestro/entrepreneur Dick Feeney proves he can honk 
with the best of them — though he seems more 
comfortable in the between-song intervals, when he 
puts down his horn in favor of pronouncements like 
“Everybody was dancing! Relive the days of the 
jitterbug and the foxtrot!” and “Welcome back to the 
Swing Era! Maybe you'll remember the song you fell in 
love to, and it'll put a twinkle back in your eye!” Feeney 
isn’t totally off the mark here — he points out, before a 
soggy rendition of “As Time Goes By,” that the biggest- 
selling records of the ‘40s weren't the dance-hall 


favorites but the silty love songs, the forefossils of the - 


ballads that Billboard's Top 100 is still excavating today. 

Sedimental journeys dispensed with, Lullaby of 
Swing has a blistering first-act closer: a razzmatazz rave- 
up of the Andy Razaf/Joe Garland “In the Mood.” The 
curtains part to reveal a cartoonish Pop’s Soda Shoppe, 
with outsized chrome jukebox (ornamented with a brace 
of trombonists) upstage and the dancers pairing off for a 
restrained shuffle. The boys are lost in their roomy zoot 
suits, and the girls are twitching their Toni home perms 
and shorty skirts as if curfew were just around the 
corner. All of a sudden, gymnast/dancer Cindy 
LaFreniere breaks free of her partner and shows him 


‘ how it should be done. Wearing the kind of grin that 


only a generation surviving both war and sexual 
repression can muster, LaFreniere gallops around the 
stage in a smorgasbord of ‘40s dance moves. Bopping 
and jumping, with her blond ponytail swishing h 
shoulders, LaFreniere gradually incites her fellow 
teenagers to join her, and soon the entire stage is ablaze 
with hopping and jiving. Only one couple hold out: a 
fast girl and her Romeo, who are discreetly making out, 
in the closed-mouth tradition of the era. 

Would that the rest of Lullaby of Swing were as 
exhilarating. Instead it lives up to its name, lulling us 
with back-to-the-future muzak. Musical directors Robert 
Adams and Lon Bronson have updated practically 
everything in the second act, starting with Billy 
Strayhorn’s sweetly nostalgic “Take the A Train,” here 
arranged to a boogedy-beat, complete with the drone of 
programmed drums. When the dancers reappear they're 
in — egad! — spandex leotards and those quaint little 
ankle warmers we associate with TV’s moderne dancers. 
The anachronism is a grim harbinger, and the show 
plummets — there’s a dexedrine-disco version of 
“Babyface” (wasn’t that also a ‘70s hit?), and some 
embarrassing business with blackface muppets for “I've 
Got a Girl in Kalamazoo.” Sure, the obligatory “Boogie 

Continued on page 16 


Catching Molissa 
Fenley in the act 


Fenley: random punctuation in a run-on sentence 


by Lisa F. Hillyer 


hen Molissa Fenley and her company dance, 
W they break ground. And the edifice arising out 

of the four-work concert she presented at 
Jacob's Pillow August 6 through 10 (including the world 
premiére of Cenotaph), could be described as a study in 
curving walls through which hallways spiral, criss- 
crossing one another without ever seeming to meet. 
Fenley’s movement offers order without destination, 
propulsion without origin or culmination. You could be 
catching her in the act. 

The way these five female dancers scribble their way 
across the stage is also evident in the relationship of 
limbs to torso Fenley favors. A classical curve of the arms 
is taken to a heightened roundness, the wrists bending 
to enclose. The arms are constantly in motion, close to 
the body, emphasizing its three-dimensionality in 
spherical and arclike language; brief moments when 
arms and legs extend in leaps are braceleted by the more 
intimate configurations of legs, arms, and upper spine. 
This kind of close circuitry balances the energy that 
would burst from the body with the means of its 
harnessing. And the dynamism of this balance is 
exciting, even sexy. Fenley plays at expanding and 
diminishing the sizes of her circling motions like a 
juggler of the body, keeping it all within her 
preconceived parameters of scale and tension. 

The vocabulary itself is circumscribed. The dancers 
remain vertical, as you'd expect in works of high-energy 
pacing and constant motion through space. There are 
hip, shoulder, and ribcage isolations that allude to jazz 
dance in Energizer, and classical Indian dance in 
Fenley’s solo, Second Sight. The upper spine and head 
are included in forward curls and circles, yet the head is 
never dropped forward all the way, never totally 
vulnerable to momentum the way it would be in a Doris 
Humphrey/José Limén swing. Fenley’s aim is not, 


' therefore, release or catharsis but rather maintaining a 


high level of excitement. It requires a physical, almost 
sexual prowess to dance at such a high pitch without 
discharging the current of tension into a mere free flow. 
Even during the blackouts of the four pieces, the dancers 
remain in motion, suggesting that light merely il- 
luminates a process that’s perpetually ongoing, even in 
the dark. Just as there is no traditional phraseology to the 
dancing, so entrances and exits neither presage sections 
of a piece nor introduce characters within a narrative. 
Entrances and exits change the volume and build 
texture. Like rills, the performers swing into and out of 
the mother stream. 

When there are four or five dancers, as there were in 
the opening Energizer (1980) and the closing Cenotaph 
(1985), pairs perform unison sequences, splitting off 
midstream to go it alone or form a new pair. Cenotaph 
features two pairs against a loner. Each pair has its own 
sequence of movement, but they're not necessarily 
performed in the same spatial relationship. The partners 
might be standing side by side, or on a wacky diagonal 
facing different directions, The continual shifting of 


_ shift in artistic phase. 


these pairs de-emphasizes the individuality of each 
dancer and underlines the reality of the dance — as if it, 
and not the performers, were the true flesh-and-blood 
entity. Thus, like the lighting, the dancers function to 
illumine the dance, not vice versa. 

Fenley’s work is so distinctively her own that her 
pieces seem like random punctuation in a run-on 
sentence. So it’s not surprising that the five-year period 
over which the program’s dances were made can be 
squeezed, stylistically, into one. Her works are usually 
accompanied by minimalist scores. These support the 
choreography as a rhythmic undercurrent, deflecting 
attention from their general lack of color or metric 
variation. Occasionally their monotony asserts itself. 
The repetitive rhythms of Mark Freedman’s Energizer, 
Peter Gordon's Second Sight, and the equally repetitive 
melody in Jamaaladeen Tacuma’s Cenotaph (which was, 
however, richer than either Freedman’s or Gordon's 
score) are reminiscent of the chants and drones of 
Tibetan and Indian music; but they don’t share that 
music’s connections to cultural and religious roots and 
therefore don’t have its power to center the mind and 
quiet the heart (the latter effect would in any case be 
antithetical to Fenley’s kineticism). Eidetic Body, a trio 
for Fenley, Silvia Martins, and lightning flash Scottie 
Mirviss, is set to a piece by Anthony Davis, one that’s 
less percussive and more along the lines of George 
Winston and the Windham Hill gang: it offers Fenley 
the chance to show that her high-energy movement can 
slow down. 

Cenotaph begins with a narrative by Eric Bogosian: 
“Someone comes to your door tired and hungry 
you're dreaming upstairs in your bed ... you feel safe 
except that that man’s down there in your living room 

... people wake up thinking they're dreaming ...” It's 
semi-scary and half-funny, neither poetic nor humorous 
enough to do anything for the dance. Maybe it’s too 
much of a narrative to belong to the dancing. Or maybe 


- Bogosian — and Tacuma — needed to be there live. Both 


the narrative and the title suggest that things are other 
than what they seem — that dreams are reality, that 
tombs can be empty. The titles of Second Sight and 
Eidetic Body suggest that Fenley is interested in unusual 
kinds of perception — an intriguing thought given that 
her dancing is so physical. After all, her dances exist in 
their own plane, visible when they're slipped into and 
shaped by the dancers, but real even when they're not. 

I don’t think that Fenley has yet zeroed in on the best 
music for her work. Clearly she intends dance and music 
to be interdependent. Yet she’s apt to use a pulse without 
taking the responsibility to relate her choreography to 
the rest of the score (but then, how much is there to 
relate to in minimalist scores such as those she uses?). 
Perhaps it’s in the increasing clarity of her choreographic 
voice — the development of the spatial dynamics in 
group pieces, the evolving complexity of motific limb 
patterns — that her future lies, rather than in any radical 
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Clinton: one notion under a groove 


Parliament 


procedure 


George Clinton is still laying down the funk law 


by Howard Hampton 


ex, insubordination, dread, social decontrol, 
G enigmas, demystification, a whole lotta laughs — 

that’s right, it’s another wiggy George Clinton 
album, Some of My Best Jokes Are Friends (Capitol). 
One of the most provocative and stimulating performers 
pop music has ever turned loose, Clinton uses his trans- 
R&B to recast the world as rhythm, a simmering riot of 
dance beats at once rudely sensual and instructive. 
Righteously undermining repression at every turn, he 
elaborates his message of mindfulness and liberation in 
funk that’s steeped in sticky physicality, soulful ironies, 
manic inversions, and weird science. Clinton also turns 


funk into a weapon of self-defense and self-possession, 
maximizing its jarring beat to disrupt the tyranny of 
appearances. to underline the funk interpretation of 
facts in the face of those neutralized ones agreed upon 
by the powers that be. To dance away all your 
constrictions, free your mind (Think! It ain’t illegal 
yet!’’), and come together as one nation under a groove 
— Clinton’s radical utopia of the senses intends to fulfill 
the coolest, most compassionate ideals of satisfaction 
and community. 

But translating these aspirations into sales has been a 
hit-and-(lately)-miss proposition. Although Clinton re- 


tains a loyal black core audience from Parlia- 
ment/Funkadelic’s mid-’70s salad days, the era of P- 
Funk tours seems far away indeed. Many black teenage 
fans are opting for flashier, clearer-cut styles (rap, 
Prince, go-go — all of which Clinton anticipated by at 
least 10 years), styles that are both more emblematic and 
less contradictory than the polyglot mode Clinton 
prefers. And despite his appropriation of rock elements, 
his music has had near zilch crossover appeal. ite 
folks have tasted the funk once or twice removed (Talking 
Heads, Prince circa 1999), primarily because Clinton will 
have no truck with assimilation. When he uses rock lan- 
guage (heavy guitars, spacy keyboards, Beatles cops), it’s 
unequivocally and defiantly for his subversive purposes, 
not to pander to casual white listeners. 

Like punk programs, Clinton’s P-Funk ideology 
insists on its marginalization, and on the primacy of its 
estrangement from Wonder Bread America: blacks 
experiencing themselves as aliens stranded on a planet 
so joyless and arid it can be understood only in terms of 
pulp science fiction. The funk is therefore conceived as 
total counter- (and anti-) culture, making no concessions 
to the acceptable face of blackness (deferential, upward- 
ly mobile, warmheartedly direct). The cacophony of 


‘splayed voices (each song like a pocket history — and 
loving, pointed parody — of 30 years of black vocal" 


styles), the loping, relentless rhythm, the cryptic 
exhortation, and the lazy, elastic splatters of instrumen- 
tal color serve as a concerted affront to those devoid of 
funk (whites, actual and would-be), subverting their 
stereotypes, stealing their technology and know-how, 
making the funkless into objects of derision and (worse) 
conversion. For Clinton, the funk is an existential 
imperative, not a commercial strategy or a disposable 
consumer bill of goods. (Parliament’s Funkentelechy vs. 
the Placebo Syndrome is as bold a dissection of pop as 
thought control as Gang of Four’s Entertainment, 
besides being funnier, less abstract, and twice as 
danceable.) ; 

“The world is equal proportions of bullseyes and 
bullshit,” says George on Some of My Best Jokes Are 
Friends’ title cut. As usual, he revels in debunking the 
bullshit, though sometimes his own runs neck and neck 
with the bullseyes (Clinton is not one to shy away from 
internal contradictions, and besides, sorting them out is 
half the fun). The new album even has well-regarded 
white person Thomas Dolby sitting in for keyboardist 
Bernie Worrell, but I don’t think it has a chance in hell or 
MTV of denting public unawareness. The reason isn’t 
just race, it’s the punning, allusive, overlapping methods 


of Clinton’s words and grooves: He shuns the singular . 
. persona so dear to both rock and soul tradition: one 


voice (whether Mick Jagger or Sam Cooke), one point of 
view, telling one story. Clinton’s mutable, polyphonic 
chants often shift unpredictably among several leads 
and assertive back-up choruses, different narrators 
wrestling for their say, commenting on one another, 
throwing down. Meaning emerges not in a straight line 
but in an open-court feint-and-dodge fast break of 
competing signifiers. Some of My Best Jokes Are Friends 
is an archetypal Clinton record: the forces of humor and 
worry and (oh yeah) reason outduel bullshit and 
ignorance. At its angriest and most direct (‘Bull- 
etproof”’), it makes the Clash sound cranky and 
complacent. At its most chilling and densely prophetic 
(title cut), it gives Laurie Anderson a run for her self- 
reflexive money. And at its most thunderously con- 
voluted and kinetic (“Double Oh-Oh”’), it’s Sly and the 
Family Stone’s answer record to PiL’s Metal Box. 

The tidal wave of mechano-tribal drumming that 
propels “Double Oh-Oh” shows that Clinton is as au 
courant in rock clichés as he was back on Funkadelic’s 
Hardcore Jollies (1976). Naturally, he strips down this 
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Cellars by starlight 


Providence provides 


by Sally Cragin 

n the map, Rhode Island looks like an incisor. 
O Up close, it’s cavitied with terminal towns, none 

more feverish than the capital, Providence — 
home of Brown University, the Rhode Island School of 
Design, the Roger Williams national lawn, and madden- 
ing traffic patterns. Fortunately, the rocking and rolling 
isn’t only on the highways — make your way around 
town and you'll find a clutch of vital clubs that have sent 
a steady stream of groups north, including the occasional 
stars-to-be (Talking Heads), the ridiculed (Schemers), 
and the sublimated (Rubber Rodeo, Rash of Stabbings). 
Providence is Boston's prissy spinster sister, shyly 
offering us her bands and snatching them back to her 
sooty bosom the moment she sees we're neglecting 
them. Throwing Muses, Rhode Island's latest hope, are 
Newport natives, but Providence has made precocious 
professionals out of these recent high-school grads. 
After releasing one limited-edition EP in Newport, the 
four decided to move north to Cambridge — lock, stock, 
and Les Paul. , 

“Oh no! We forgot to live in Allston,” lead singer 
Kristen Hersh gasped on the patio of Providence’s Living 
Room club after a gig several weeks ago. Hersh and her 
equally blonde and diminutive stepsister, Tanya Don- 
nelly, form the center of Throwing Muses. The two 
guitarists have been writing songs together for five years 
— since they were 14; and they decided to hurl them at 
the public a couple of years ago, when they roped in 
grade-school chum Dave Narcizo to drum. Because they 
are so very young (bassist Leslie Langston is a vet at 22), 


it’s a lot easier for them to shift styles, from sincere C&W 
to abrasive no-wave to prickly pop love. And they're as 
unselfconscious about switching influences as a kid 
flipping TV channels. “Sinkhole” is a hoedown 
hootenanny that offers moral fiber as binding as any Top 
40 evangelist’s. Hersh and Donnelly harmonize in a 
twang that’s only partially put on while drummer 
Narcizo swashbuckles behind his kit. Sinkholes, as 
every Florida fundamentalist knows, are depressions 
found in limestone landscapes that have formed by 
silent, stealthy groundwater dissolution. The Muses 
have their geology firmly joined to their theology: “It’s 
summer in Winter Haven/And the earth she’s caving 
in/There’s no water on the land/All because of sin.” For 
their EP, Hersh wrote a song called “Stand Up,” which 
starts with a slow, metronomic bass line that she dresses 
up with some harsh, fragmented bar chords over which 
she declaims her half-finished thoughts and shards of 
experience. She caps each chorus with a severe, 
unexplained declaration: ‘You-tell-us-why-you-stand- 
up — and I scream .. .” Langston’s bass line goes back to 
its swaying, and the rhythm is recaptured, but round 
about the last chorus, Hersh finally does scream — and 
it’s the jarring, prolonged screech of a tomcat. 

Just as the UK had the Slits (one of the first all-girl 
punk groups) and Australia has the Divinyls (like Hersh, 
singer Christine Amphett can write every humiliation 
she’s ever suffered into rock-and-roll death throes), the 
United States has Throwing Muses. But the Slits and the 
Divinyls, though far more knowing than most struggling 


new bands, were not orgafiized enough to predict what 
their next gig would sound like, or where it would come 
from. Throwing Muses simply vault over the roadblocks 
in their path: poverty, obscurity, and perhaps too many 
songs rooted in painful revelations. Take Hersh’s “Hate 
My Way” (“I could be a smack freak and hate society”’), 
which she emotes over Narcizo’s bongo-beat bop, or its 
soundalike, Donnelly’s “Green Ice,” a similar litany that 
she scat-sings with the same alternation of docility and 
cynicism. Still, it’s a pose that no teen rock heroines can 
resist — from Ronnie Spector right through Poly 
Styrene. 

If it weren't for the steadying pulse of Langston’s bass 
and Narcizo’s merry drum stepping (“I have such a fear 
of sounding regular” he says), Hersh and Donnelly 
might be marooned in their private Idaho of eccen- 
tricities. Langston had been making a living playing 
reggae in San Francisco; she came East only a couple of 
months ago to tend to an ailing grandmother. But her 
reputation preceded her, and Hersh, Donnelly, -and 
Narcizo found her behind the counter of a Newport five- 
and-dime. “We were really nervous,” Donnelly recalls, 
“but all three of us marched in like little kids and said, 
‘Would you play in our band?’ ” “J was scared of them,” 
Langston laughs, but she gave the band a whirl anyway. 
For a couple of months this summer, it looked as if 
Langston might pack her amps and head down to New 
York for a go as a session musician, leaving the group 
bass-free once again. But a couple of Boston gigs later, 
encouraged by the ream of fanzine scribes who were 
attending, the Muses decided to take a serious shot at 
enlarging their boundaries. 

They've got at least one advantage: unlike most of 
their new musical neighbors, they have a manager (Ken 
Goes, who also handles Rash of Stabbings) who is a pro 


and also has zealous faith in them. Maybe that accounts . 


for how quickly they’ve matured. At any rate, it’s all 
pretty distant from their first gig — years and years ago 
at a family Christmas get-together. To the sisters, rock 
and roll doesn’t get much scarier than playing before 
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Disco singles 
see the light 


by Michael Freedberg 


ast year, the long remix of Bruce Springsteen's 
“Dancing in the Dark” directed the song at the 
nighttime dance scene, and the blues of the lyrics 
rebuffed it. A rebuff disco needed. Why, after all, should 
it play up those who come out only at night? Why 
should it cover itself with darkness as well as with self- 
pity? Isn’t its plush loud thump the beat of eager life, 
suitable for carrying even sunny melodies and the artless 
' vocals of Top 40 radio? (Just look at this summer's best 
dance songs.) As Madonna illustrates, disco is playing 
the lucky star and wearing all you want to wear, out in 
the open. For too long disco has been considered merely 
the means to freedom for several urban minorities. And 
in the beginning that’s what it was, but now disco has 
won this fight, even if it doesn’t believe in its victory. 
Madonna believes. She wears a tank top with HEALTHY 
printed on it, and healthy is the mot juste of a form that 
®'Sives new birth to every genre and fan it touches. 
Here’s what I’m playing: 
* The Boogie Boys, “A Fly Girl” (Capitol). Please note 
that the word “fly” is an adjective. In rap culture and 
among young urban blacks generally the description 
“fly” means admirable, desirable, got-it-all. That the 
-Boogie Boys devote a song to spelling out, in rap-rhyme 
‘rhythm, exactly what “fly” means proves that their 
song’s not just for the converted. They describe three 
aspects of being “fly”: 1) its advantages, as in “You wear 
much gold like it ain’t no thing”; 2) the blues it causes 
admirers, such as “You're the most elusive lady I’ve seen 
all night, like a breeze on the scene you're just too cool’”’; 
and 3) the consequences for those who are fly, as in “Fly 
enough to mingle, but too fly to dance ... to pay your 
role guys lose control.” Produced by Ted Currier and 
David Spradley, who did Rochelle’s “Love Me Tonight,” Shannon: singing both high and low 
“A Fly Girl” addresses both the outsider, who is let in on 
the secret, and other rappers, who get a thrill from telling 
outsiders something they don’t know. Aptly enough, the 
Boogie Boys’ uncredited record cutter scratches out a 
“Knock knock who's there” on his table. 


LSNONV NOILO3S ‘XINZOHG NOLSOS SHL 


rhythmic theater of romantic cliché is unusual; along 
with his unruffled, white-soul singing it deserves wider 
recognition. 

¢ Shannon, “Stronger Together” (Mirage). Shannon’s 
shrill, childlike vocals were just right for the delirium of 


change your mind, you'll take my point of view” after it. 
And the change of mind is as easy as the lyric. F.R. David 
has been an item in overseas dance music since 1983's 
“Words” introduced his icy white falsetto. In his songs 


¢ F.R. David, “This Time I Have To Win”/“Pick Up the 
Phone” (Carrére, France), and Gina Lamour, “I’m Gonna 
Make You Want Me” (Calibre, Britain). These best- 
selling imports reinterpret fast-jet disco as early ‘70s 
Philly soul. The magic of Philly disco was its breezy, 


nothing-to-it-gentleness. Lost in romance, the high 


falsetto of Russell Thompkins of the Stylistics or Ted 


Sawyer of Blue Magic would testify smoothly, as if six 
octaves above high C were no big deal, while his slick, 
swift band raced to catch him in case he collapsed. And 
though he never collapsed, fans did — and loved it. 
Today’s best producer of fast disco, lan Anthony 
Stephens, recaptures this spectacle by letting Gina 
Lamour’s slightly abused falsetto croon her case while 
Stephens and his synths do all the work in a lower 
register. As Stephens pants out electronic-dog motifs, 
Lamour muses, “Given time, I'll change your mind, 
change your point of view” before the break and “You'll 


speed and melody control each other. “Pick Up the 


Phone” works at a fast 148 BPM because his singing is so 
‘melodic. Peter Schilling’s “Major Tom (Coming Home)” 
first perfected this strategy, but David's song has none of 


Schilling’s lost-in-space pessimism. Although in “Pick 
Up the Phone” David and his lover are out of reach, they 
duet as if in each other's arms: the faster and more 
furiously the rhythm section flies, the more harmonies 
he piles up as he encourages the rhythm with cries of 
“What’cha doin’ now? Let me hear your yoice! Baby, 
string it out!” In “This Time I Have To Win” David is less 
melodic because he has a slow tempo in which to set out 
the starving-artist cliché “You know I’m not so bad, and 
I can write a song.” As he sings to prove that he will at 
last make it on his own, his synthesizerist plays a single- 
line solo interrupted by the hard-nosed kissoff of his 
lover: “My girl is gone/I'm left here all alone/She said, ‘If 
you make it, you know my telephone.’” David's 


“Let the Music Play” and “Give Me Tonight” and just 


. wrong for the earnest helping hand in “Do You Wanna 


Get Away.” In “Stronger Together,” hawever, she sings 
in two ranges, in call and response to each other, and her 
changes give life to some of the most forceful rhythms in 
today’s dance music. The deep, abdominal drumming 
and symphonic electro-effects of Barbosa and Ligget 
keep “Stronger Together” pushing, but it takes Shan- 
non’s two ranges — low for narration, high for testifying 
— to illustrate those effects. She resolves the time 
frames: “There may be problems; hard times and 
separate opportunites,” she states at low range, then 
shifts to soprano to interpret “Some people want to 
bump us; so we slide back down that mountainside.” 
She gets down again to sing “But hand in hand we'll 
keep climbin’, baby, we'll do fine,” after which the 

Continued on page 12 


one’s loved ones. “We were so nervous,” Hersh says. 


played behind the tree, facing the wall, really 


softly.” 

ODDS & ENDS: On Saturday, August 17, Salem 66 and 
Throwing Muses play at Johnny D’s; Chain Link Fence 
and the Dogmatics open for the Del Fuegos at the 
Channel; and the Neats, Agitpop, and Valdez the Sinner 
(a new band formed by Wayne Podworny of Store 54, 
with help from Turbines Jack Hickey and Dave “No 
More Glasses” Shibler, former Del Fuego Steve Morell, 
and Alley Beat alum Michael Langone) are at the Rat; 
and the Flies and the Outlets play J.J. Flash. Across the 
river, there’s Ball & Pivot, fresh off their slickly edited 
new video, “Down,” at Jonathan Swift's, with Barry 
Marshall and the Rockin’ Robins opening up . . .'On the 
18th, there’s the Great Northeast Music Festival at 
Wachusett Mountain (a splendid example of post- 
Wisconsinian monadnock off route 140 in Princeton). 
The gates open at noon and the music starts at one, with 
Jonathan Richman and the Modern (when will they 
make postmodern? or even postpunk?) Lovers, Van- 
couver wonder woman Ferron, Bonnie Raitt, and Toots 
and the Maytalls. Fifteen bucks gets you in all day; call 
464-5101. In town, Primitive Romance, Holy Cow, and 
Sleep Chamber play the Rat. Bring incense, stash the 
peppermints ... Judy’s Tiny Head and Science Friction 
are at Swift's on the 19th ... On the 20th, Montreal 
dance-music wizards Lime plays Faces in Cambridge . . . 
On the 21st, Erector Set is at the Channel, Three Hands 
are at Spit, and the Ramones retro at the Metro (Lizzie 
Borden opens). Same night, the Flies buzz the Rat for the 
first time, as do Philly-politicos Persian Gulf, with long- 
suffering Johnny (and his Jumper Cables) startin’ th’fun 
... Last Stand are at Johnny D’s on the 22nd .. . On the 
23rd, Zion Wave are at the Western Front, Gospel Birds 
and the Underachievers sing and excel at Johnny D’s, 
and the Givens are at Chet’s ... On the 24th, Happy 
Land and Primitive Romance are at Johnny D’s. 
R.LP.: Kyu Sakamoto. 


0 Throwing Muses: geology firmly joined to theology 
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WBCN’S MOST PLAYED ALBUMS 


LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
3 1 MOTLEY CRUE Theatre of Pain Elektra 
2 2 "TIL TUESDAY Voices Carry Epic 
1 3 TALKING HEADS Little Creatures Sire 
9 4 AC/OC Fly on the Wall Atlantic 
8 5 RATT Jnvasion of Your Privacy Atlantic 
6 6 DIRE STRAITS Brothers in Arms Walner Bros. 
5 7 BRYAN ADAMS Reckless A&M 
4 8 STING * Dream of the Bive Turtles AM 
13 9 EURYTHMICS Be Yourselt Tonight RCA 
12 10 —_ LONE JUSTICE Lone Justice Geffen 
1 11 TOM PETTY & Southern Accent MCA 
THE HEARTBREAKERS 
10 12 KATRINA & THE WAVES Katrina & the Waves Capitol 
7 13 JOHN CAFFERTY/BEAVER Tough All Over Scotti Bros. 
BROWN BAND 
16 Fables of the Reconstruction IAS. 
4 15 ROGUE MALE Elektra 
5 NIGHT RANGER Seven Wishes MCA 
25 17 VARIOUS ARTISTS St. Elmo’s Fire Atlantic 
22 18 FOREIGNER Agent Provocateur Atlantic 
21 9 Open Fire A&M 
19 20 HOWARD JONES Dream into Action Elektra 
8 “HEART Heart Capitol 
7 22 . ROBERT PLANT Shaken ‘n' Stirred Es Paranza 
23 23 ORDER Life Qwest 
24 24 ~~ THE POWERSTATION Capitol 
20 25 Around the World in a Day Warner Bros. 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 


“My Toot-Toot’’ (Epic) — Rockin’ Si 
“My Toot Toot" {ire — Jean 


that nobody could get — 4 ; that 
it sounds incomplete 't there be another verse? another chord change, maybe. but 
that's part of it's charm. And i i 


his own late last year (playing all 
up-to-date crackle and clarity overlying the strong Louisiana flavoring. Moreover, ‘My Toot- 


for the lead instruments, adds a brasher, bolder vocal, and a spunky rhythm break at the end. 
Still, Knight falis down adapting the patios lyrics: she become the precious woman Toot-Toot but 
reduces the nickname to a double-entendre — mess with my Toot Toot’). Not as confusing, 
version, Spells it “My 


Phoenix 


1 1 TEARS FOR FEARS Songs from the Big Chair Mercury 
2 2 STING Dream of the Blue Turtles A&M . 
3 3 DIRE STRAITS . Brothers in Arms Warner Bros. 
4 4 BRYAN ADAMS A&M 
6 5 TALKING HEADS Little Sire 
7 6 MOTLEY CRUE Theatre of Pain Elektra 
5 7 PHIL COLLINS No Jacket Required Columbia 
8 8 BRUCE SPRINGSTEEN Born in the USA Columbia 
11 9 RATT Invasion of Your Privacy Atlantic 
10 10 REM. Fables of the Reconstruction LAS. 
13 11 THE POWERSTATION Capitol 
7 12 HART Boy inthe Box EMI 
14 13 Around the World in a Day Warner Bros. 
15 14 BILLY JOEL Greatest Hits | & i Columbia 
. 15 World Wide Live Mercury 
18 16 NIGHTRANGER Seven Wishes MCA 
12 7 Wide Awake in America Island 
16 18 Be Yourself Tonight RCA 
- 19 NEW ORDER Life Qwest 
RE 20 ‘TIL TUESDAY Voices Carry Epic 
WBCN’S MOST PLAYEDLOCAL MUSIC 
JUDY'S TINY HEAD My Car Tiny Head « 
Music 
DOWN AVENUE These Four Walls -- 
RASH OF STABBINGS Cities Rise to Fall -< 
WBCN’S MOST PLAYED SINGLES 
UB40 w/CHRISSIE HYNDE Got You Babe A&M 
JOHN COUGAR MELLENCAMP Lonely Of’ Night Riva 
GODLEY AND CREME Cy Polydor 
BIG MATTRESS SONG OF THE weevw. 
THE HOOTERS And We Danced 


Presley: back to the source 


ELVIS PRESLEY: 
RE-RETURN OF THE KING 


legendary “comeback” TV special last 
Monday night, almost 17 years after its 
Christmas 1968 début, gave fans another chance to 
confront the most unwieldy myth in rock and roll 
in all its grandeur, gaudiness, charm, and pathos. 
Yes, the expected prefab segments crop up — Elvis 


C hannel 7’s rebroadcast of Elvis Presley's 


proves he knows what sin is by singing the 


Coasters’ “Little Egypt” as a woman shakes her 
sequined breasts; Elvis proves he knows. what 
God is by singing LaVern Baker's “Saved” as 
various women shake their stretch-knit breasts. In 
its finest moments, the show has the nervous jolt 


‘ of an audition whose outcome is nevér sure, sO 


that Elvis relies on the wild charisma and self- 
depreciating humor that sustained him through a 
career he*rarely understood. What the show will 
stand on — and it will stand — are the lengthy 
portions when Elvis bangs out faves and ob- 


_scurities on guitar with a little combo that includes 


original Sun guitarist Scotty Moore and drummer 
D.J. Fontana. With the measured ease of hoodlums 
who know their every move is being watched, 
they sprawl out.and launch into the requisite 
oldies (go ahead, name them) but also Jimmy 
Reed's “Baby What You Want Me To Do,” Arthur 
Crudup’s “That's All Right,” and Larry Williams's 
“Lawdy Miss Clawdy.” The show becomes Elvis’s 
private retrospective of his career, and you often 
find yourself asking, “He can’t remember that 
song, can he?” Already you can see the little 
flickers of bluster and self-parody (the outthrust 
hands at the end of a song, the overeager face) and 
you can hear their musical equivalent in his voice 
and in blustery horns and choirs. But one moment 
whisks it all away. Elvis looks for a strap for his 
big, hollow-bodied Gibson so he can stand up for 
the next song; his band laughs at his predicament. 
So he stands, on a dare, and begins Smiley Lewis's 
“One Night with You” anyway. He sings the song 
with a scared bellow, shouting down the band’s 
catcalls and Fontana’s drums and maybe even his 
decade in the wilderness. For a moment, he has 
erased his entire career and started, full of fear, 


back at the beginning. 
— Mark Moses 


THE LYDIAN QUARTET: 
BEETHOVEN, WOLF, AND 
SCHUBERT AT CASTLE HILL 


hereas summer music festivals through- 
W out Massachusetts are traditionally held 

in town halls and. churches and other 
notable landmarks, the chamber-music concerts at 
Castle Hill in Ipswich seat audiences in an 
oversized barn at the base of the mansion’s 
picturesque site overlooking Crane Beach. But 
these homy surroundings did not dampen the 
spirit of the Lydian Quartet last Sunday evening in 
its performance of the Beethoven Quartet Opus 18 
No. 6, Wolf's Italian Serenade, and Schubert's 
Quintet in C. 

The Lydian’s young members met the technical 
demands — notably the first violin’s extended solo 
staccato passages — of the early Beethoven 
quartet with aplomb. Yet principal violinist Wilma 
Smith's elegant phrasing and shimmering tone 
guided the quartet with Haydnesque emotions 


live and on record 


inappropriate to Beethoven, especially those 
elements in the Allegro con brio that anticipate the 
composer's later innovations in dynamics and 
harmonic structure. Her delicate articulation and 
gently dynamic shaping carried the melody well, 
but the other strings did not always hold up their 
end of the conversation — in the opening theme 
Smith’s brief hesitation on the sforzando was not 
echoed by the cello’s answer. When two or more 
of the strings played in unison, however, the 
melodic line was clearly defined. 

The energy and verve that drove the opening 
Allegro dissipated in the Adagio ma non troppo, 
as the quasi-largo reading of the tempo exposed 
weak dynamic contour. Smith’s nimble fingers 
faltered, the legato jumps into the high register 
often fell short, and her sweet vibrato waned into 
‘shallow brilliance. In the Scherzo and Trio, the 
challenge of flashy tempo and staccato flourishes 
clouded over the playful humor of the syncopated 
rhythm and inflated dynamic contrasts. The odd 
and disturbing “La malinconia,” with its broken 
fugal texture and unstable diminished seventh 
chords, was watered down with a brisk tempo 
unsympathetic to the complex chromatic 
progressions. And though Smith worked through 
the runs of the final Allegretto with charm and 
precision, the interest lay more in the expressive 
accompaniment of viola and cello. 

In contrast to the formal structure of the classical 
quartet, Wolf's Italian Serenade, composed in the 
midst of his 1887 song cycle, is conceived around 
an expressive potential that is almost theatrical. 
Smith and violist Mary Ruth Ray created an 
intimate dialogue in the spontaneous flourishes 
and exaggerated lyricism, and the entire quartet 
responded to one another's ideas instead of 
merely playing the notes. 

The Romantic democracy of thematic interplay 
in the Schubert quintet corrected the imbalance — 
a sharp and dominating first violin — that marred 
the first half of the concert. Schubert's strong 
rhythmic contrasts allow for natural breathing, 
and in fact the pulse here was less metronomic 
than in the Beethoven — for instance, the cello’s 
passionate execution of the theme in the expo- 
sition. Despite the musicians’ affinity for Schubert, 
there were moments when they sounded tight — 
at the beginning of the Adagio, Smith’s soliloquy 
barely sustained the melody through its rapid 
alternation between pizzicato and arco. After the 
key change into F minor this ambiguity was 
resolved, as the cello led the series of vigorous 
32nd-note runs against the lyrical violin. The 
Scherzo was executed at a lively tempo andstrong 
dynamic level, though string ensemble and 
intonation were tested, especially in the cellos’ 
unison duet. And with the more relaxed tempo of 
the concluding Allegretto, the players were able to 
build upon each harmonic climax, gathering 
momentum until the prestissimo coda exploded 


into the final chord. 
— Karen Lindsley 


FREDDIE JACKSON: 
ONE NIGHT WITH YOU 


the latest heartthrob in a season that 

highlights black-pop love men. His début, 
Rock Me Tonight (Capitol), has already yielded a 
number-one hit with the title tune, earned him 
equal billing in an extensive nationwide tour with 
label mate Melba Moore, and gotten his requisite 
video strategically placed on every show available 
to black MOR types. Jackson possesses a winning 
smile and a soothing, piercing tenor that caresses 
sentimental tones with earnest calculation, and his 
aw-shucks exuberance over his new status seems 
to be winning him even more fans. Still, there’s 
one troubling thing about Rock Me Tonight: so 
much energy has been expended upon image 
polishing and emotional fine tuning that Jackson's 
personality disappears into his own well-oiled 
machinery. 

Sometimes, as on the second single, “You Are 
My Lady,” Jackson mimics the smooth, suave 
delivery of Luther Vandross; at other moments, 
particularly during his interpretation of “Good 
Morning Heartache,” he strives to ‘be a serious, 
improvising jazz/pop vocalist in the Nat King 
Cole/Joe Williams tradition. But too often he’s just 
one more competent supper-club vocalist with 
flawless diction and meager imagination. A steady 
diet of “Love Is Just a Touch Away” or “I Wanna 
Say I Love You” can be as pedestrian and boring 
as 95 answer versions of “Roxanne, Roxanne,” 
especially when the scenarios, dilemmas, and love 
appeals grow increasingly predictable and turgid. 
What makes “Rock Me Tonight” stand out from 
the pack is its loping arrangement, Jackson's 
shifting, anguished vocal, and the unresolved 
conflict between the singer and the object of his - 
anxiety. When Jackson settles for the easy comfort 
of hollow ballads, he becomes the type of singer 
cynically paraded on “Quiet Storm’=format radio 
stations as “adult” alternatives to youth-domi- 
nated idioms, and he risks becoming last night's 
sensation once his hit single stops rocking the 
charts. 


O netime session singer Freddie Jackson is 


— Ron Wynn 
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ie fk On the surface, muiti-instrumentalist and singer Rockin’ Sidney's “My Toot-Toot” is an absolute 
ese bt throwback to precorporate indie-rock: a local-label novelty hit so irresistable that it's been 
: covered at least a dozen times in attempts to capture other local markets or take the song 
: national; and finally, in order to forestall all other versions, a major company has picked up the 
fi el original and made the obscure writer a bit of an 9 sensation. It's appropriate that, of the 
A five treatments | know, Rockin’ Sidney's and-one of the earliest remakes are still the best. ee ee 
However, ‘‘My Toot-Toot"’ is not quite the anachronism it seems. Yes, it's $0 
z 1S a joke tune only the title phrase is jive, Dut it's clearly a genuine old Cajun French term 
of endearment (as in ‘‘tout-tout’), and the piece is a passionate, if wacky, love song with an 
he inspired chorus (‘Now you can look as much/But if you much as touch/You're gonna have a 
fe. case/I'm gonna break your face’’) perfectly complimented by Sidney's capering accordion. Jean 
Knight's cover knocks some of the repetition out of the —_ substitutes synthesizers 
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Ariane: neither hooker nor actress 


Dragon 


Continued from page 1 

them buy both his boozy reverie of working-class life in 
central Pennsylvania and his hyped-up nightmare of 
corruption and carnage in Southeast Asia. Cimino’s 
transformational vision — and the reputation he earned 
for having one — are what intimidated United Artists 
executives into pouring good money after bad into 
Heaven's Gate. (For the fascinating behind-the-scenes 
details, see Steven Bach’s just-published masterpiece in 
the making-of-a-fiasco genre, Final Cut.) But after the 
stunning vacuity of that financial and critical debacle, 


Cinema 57 and the Circle and in the suburbs), an inflated 
version of Robert Daley’s fact-inspired novel about the 
Chinese American Mafia. Returned — well, what's the 
appropriate phrase? Bloody and unbowed? Better make 
that very bloody and extremely unbowed. 

Cimino is nothing if not a visionary moviemaker. 
Maybe he knew he'd be next to nothing if he stuck to the 
slogging details of Daley’s pedestrian but satisfying 
policier about a righteous NYPD captain going one-on- 
one with the vicious new crime boss of Chinatown. So 
the director and cowriter (he collaborated with Oliver 
Stone, best known for Midnight Express) strips down 
the twists and turns of Daley’s police investigation and 
scales up the spectacle of New Year's processions and 
funeral marches, the tumult of shootouts and stranglings 
and stabbings. In Year of the Dragon, Cimino indulges 
his mandarin yen, staging grandiloquent melees in a 
Chinatown street re-created down to “the cracks of the 
sidewalk” (as the press notes tell us) in a New Orleans 
studio. He even follows the crime boss'to his drug source 
in the Golden Triangle, apparently just so he can give us 
a vista filled with barbarians in khaki. The extravagant 
setpieces are exciting; most of what comes in between is 
too berserk to be boring. But audiences are apt to feel 
gypped, because Year of the Dragon promises a streetwise 
look at the sei my side of Chinese American life and 
delivers instead another quasi-mystical-social-sexual 
view of the end of Western heroism as we know it. 


Cimino has returned with Year of the Dragon (at the - 


That may sound like critical hyperbole, but it’s Cimino 
who's exaggerating. After all, it's Cimino who's changed 
Daley's police captain from a deracinated cop named 
Arthur Powers into a Polish Vietnam vet named Stanley 
White (played by Mickey Rourke). Stanley White’s a 
man with the romantic and domestic sensitivity of 
Stanley Kowalski (surely the reference is intentional) 
and the ease with non-Caucasians of that. archetypal 
neighborhood white man, Archie Bunker. He's so 
scarred by Vietnam that he can’t distinguish among 
Orientals: he compares Chinese parades to Vietcong 
skirmishes (‘They come at you from all sides”) and 
begins to see his Chinatown campaign as his own Tet 
offensive. Cimino makes sure that he doesn’t simply 
lionize Stanley White: after all, the cop can’t even 
communicate with his devoted, hardworking nurse wife, 
Cgnnie, played by Meryl Streep lookalike Caroline 
Kava. (She gives a valiant, gritty performance in a role 
that would better suit Jane Withers in her plumber’s 
uniform.) And Cimino and Stone turn the 40ish white 
TV reporter the cop falls for into a Connie Chung clone 
called Tracy Tzu (played by hot young model — but not 
yet actress — Ariane) so that she can taunt him with 
lines like “I’m not some gook hooker on the streets of 
Saigon.” 

Still,. despite everything, White is a hero. His 
intransigence and his dogged memories of Vietnam 
attest not just to his bullheadedness, but also to his 
dedication and loyalty. He gives his precinct cops 
incendiary orders that in real life would probably get 
him drummed off the force: he wants to create “chaos” 
— or, as he tells Tracy, to “make the rice boil over in 
Chinatown.” But he’s seen as a righteous angry man: it’s 
the world that’s-screwy. Stanley White is the guy who 
never forgot the lessons he was taught in school. Who 

_ can blame him for flaring up when he finds out he’s 
supposed to ignore the hidden crime in Chinatown — 
the sweatshops, the gambling clubs, the slave rings — as 
long as the street crime is quiet? Stanley believes that 
when he gives up, the “System” gives up. What he 
doesn’t realize, what the movie pounds home like a 
gong, is that the System gave up long ago. One of 
White’s partners is killed, another is wounded, the 
power in Chinatown shifts but nothing really changes — 


and how does White respond? By careering into Tracy 
Tzu as she reports on yet another funeral, babbling that 
now he wants to be a nice guy. As White might say, 
when Cimino gives up the movie gives up. Ot 

In many ways, Stanley White’s key opponent is his 
perfect archetypal counterpart: blown up from “Jimmy 
Koy” to “Joey Tai,” a tough ‘cookie who got to 
Chinatown by way of Thailand. Just as White wants to 
sweep away the tacit understandings between cops and 
crooks that allow the Chinese Mafia to flourish, Tai 
wants to rip into the longstanding arrangements 
between the Chinese and the Italians that leave his 
countrymen feeling like junior partners. This sleek 
young racketeer uses youth-gang punks as his street 
muscle and tries to forge his own distribution links to 


sell drugs — of course only to “the blacks and Puerto 


Ricans” — without a middleman. He has new plans for 
everything, including software distribution, yet in a 
sense he’s as conservative as White: his goal is to gain 
more power for his extended criminal family, or Tong. 

_ Cimino never meshes Joey Tai’s criminal machinery 
with Stanléy White’s perplexing counter-strategies. 
Nonetheless, Tai’s scenes are more telling. In the first 45 
minutes, you might conclude that Cimjno has simply 
OD’d on exposition: White can’t enter into a discussion 
without telling or being told that the ritual workings of 
gangland Chinatown date back thousands of years. It’s 
as if Cimino had suffered a PBS flashback and thought 
he were making the Heart, not the Year, of the Dragon. 
But in his own clumsy fashion, he enhances Joey Tai’s 
aura — and showcases John Lone. The Chinese 
American stage actor who last year made an astonishing 
film début in the title role of Iceman here comes through 
with another brilliantly stylized performance. He gives 
us Joey Tai as a crime boss who could have been an 
emperor. 

The Cimino/Stone script never elucidates the 
subtleties of “face”: the political use of gestures and 
expressions, words and deeds, to increase one’s prestige 
and social standing. Lone manages that all by himself. 
While Rourke and the other cop players proficiently 
growl out their obscenities, while Ariane stumbles over 
lines like “Give you an inch and you take a mile,” he 
glides through the clichés like a Lone shark, devouring 
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the competition with a glittering deadeye glance and a 
deceptive impassivity. He echoes both the quivering 
tension and the lordliness of De Niro’s Vito Corleone in 
The Godfather Part II (one small vignette plays out like 
a direct homage), yet he also boasts a distinctive quality 
of his own: a clamminess of the soul. When Tai is sweet- 
talking the older Chinatown mobsters, Lone masterfully 
embodies condescension and obeisance at the same 
time. But when he talks business with the Italian 
overlords, he betrays a hint of ethnocentric disdain, and 
when g to outflank his Thai drug supplier, he 
hints at fear and loathing in the Orient. Lone doesn’t get 
the scenes here to create a great performance — his 
confrontations are often as obscure as they are striking. 
But at least Cimino helps him make a great impression. 

When Lean or even DeMille staged 
events, they provided tons of information — the big 
scenes made big story points. When Charlton Heston 
whipped that taskmaster, you knew Moses was going to 
be good for the Jews. When Peter O’Toole swept 
through Aqaba, you knew Lawrence was going to be 
good for the Arabs. In the showiest scene from Year of 
the Dragon, when Joey Tai sweeps through Thailand 
and meets up with the warlord/smack dealer Ban Sung, 
you can only guess that theyre both good for nothing. 
The scene is full of undigested material. We learn that 
Tai and Ban Sung started out together as lieutenants of 
the “Old General” and that Ban Sung fought the 
Burmese with the help of Russian weapons. We see 
colorfully costumed natives mixed in among the fighters 
in khaki. But we're still left to ask: why did Joey Tai and 
Ban Sung part ways? What do the Russian weapons 
mhean? And who are these people? (At least Daley gets 
across the basic idea that they're descended from Chiang 
Kai-shek’s army.) Throughout the film, Cimino tosses 
away all his earnest preparations; he scants local color 
for movie color. And his penchant for grandeur leads 
him into ludicrous straits. Tracy Tzu’s apartment is so 
mammoth and moderne it gets a laugh — and when 
White’s cops take it over, each has to have his own 
individual large pizza (not to mention one large bag 
from Burger King) just to fill out the frame. 

Cimino works with the instincts of an artist, but 
without an artist's depth. He strives to deepen the 
material by pulling in Vietnam and racism and the 
hopelesness of urban life — just about every contem- 
porary theme that's fit to film. But he’s so busy pasting 
labels on murals that he neglects the human content. 
The best way to expand this film would have been to 
build on Daley's reportage, to bring us further into a 
Chinese American's point of view. (I was fascinated, for 
example, by the novel's suggestion that Chinatown’s 
gambling dens give people a way of working off the 
accumulated adrenalin of their 12- to 14-hour work- 
days). Cimino doesn’t yet seem capable of that 
empathetic leap. In Year of the Dragon, | saw saffron- 
shirted youth gangs and glittering lion dancers and 
vermilion-streaked storefronts, but the only new thing I 
learned about ‘Cimino is that he loves a parade. O 


Michel Foucault 


Continued from page 3 

conceived in terms of sovereignty. Like God, a monarch 
possessed unlimited power and was owed unlimited 
obedience. Crime was thus considered, at least in 
principle, a species of cosmic rebellion. Punishment was 
the reassertion of cosmic order: an infinitely legitimate 
and powerful sovereign would publicly impose infinite- 
ly painful punishment, which simultaneously reassured 
and intimidated the populace. Punishment was theater, 
and as a result, criminal justice under the Ancien Régime 
was harsh but sporagiic. 


This cruelty and irregularity were among the prime 
targets of Enlightenment reformers. Like liberal re- 


' formers in every age, they argued that a more “rational” 


‘(ie., methodical) approach would prove both more 
humane and more effective. The genius of Discipline 
and Punish lies in showing how “effective” swallowed 
“humane.” “The true objective of the reform movement 
. was not so much to establish a new right to punish 
based on more equitable principles, as to set up a new 
‘economy’ of the power to punish, to assure its better 
distribution, so that it should be . . . capable of operating 
everywhere, in a continuous way, down to the finest 
grain of the social body.” 

Social * "science” came into being as a means of social 
control. The reformers claimed that more effective 
criminal justice required better knowledge — first of all 
about criminals, and then about the population and 
_environment from which they had emerged. Knowledge 
about criminals meant isolating and observing them; 
hence the birth of the prison. But knowledge of the 
population meant something much grander and more 
ominous: a whole “disciplinary technology” of statistics, 
case histories, surveillance, training — in short, the 
sciences of administration. Discipline and Punish might 
well have been subtitled The Birth of Bureaucracy. 

The implications of this. new “disciplinary tech- 
nology” are incalculable. In a way, Foucault suggests, it 
has altered the very nature of individuality: 

For a long time ordinary individuality — the 

. everyday individuality of everybody — remained 
below the threshold of description. To be looked at, 
observed, described in detail, followed from day to 
day by an uninterrupted writing, was a privilege. 

The chronicle of a man, the account of his life, his 

historiography, written as he lived out his life, 

formed part of the rituals of his power. The 
disciplinary methods reversed this relation, lowered 
the threshold of describable individuality and made 
of this description a means of control and a method 
of domination. It is no longer a monument for future 
memory, but a document for possible use. ... The 

turning of real lives into writing is no longer a 

procedure of heroization; it functions as a procedure 

of objectification and subjection. 

The equation of “writing” with “objectification” (de- 
veloped in detail in Discipline and Punish) is one of 
those dazzling imaginative leaps that make Foucault's 
work well worth its many dijfficulties. Here is another, 
from his discussion of Jeremy Bentham’s notorious 
“Panopticon,” an architectural plan meant to permit 
total surveillance in prisons, hospitals, schools, factories, 
and barracks: 

Bentham was the complement to Rousseau. What in 

fact was the Rousseauist dream that motivated 

many of the [18th-century] revolutionaries? It was 
the dream of a transparent society, visible and 
legible in each of its parts; the dream of there no 
longer existing any zones of darkness, zones 
established by the privileges of royal power or the 
prerogatives of some corporation, zones of disorder. 

It was the dream that each individual, whatever 

position he occupied, might be able to see the whole 

of society, that men’s hearts should communicate, 
their vision be unobstructed by obstacles, and that 
the opinion of all reign over each. ... This reign of 

“opinion,” so often invoked at the time, represents a 

mode of operation through which power will be 

exercised by virtue of the mere fact of things being 
known and people seen in a sort of immediate, 
collective, and anonymous gaze. A form of power 
whose main instance is that of opinion will refuse to 
tolerate areas of darkness. 
This description of the “transparent society” can be read, 
with 20th-century hindsight, as a genealogy of 
totalitarianism. When one reflects on the root of the term 
Enlightenment, the irony is unbearable. In passages like 


‘bourgeoisie, especially, imposed silence and shame- 


these, Foucault approaches Nietzsche and Weber in 
stature, as one of the greatest critics of modernity. 
Foucault's last project was the unfinished History of 
Sexuality. It is, once again, not a history; and it is not 
primarily about sex. It is about power — more precisely, 
about the intimate association between power and 
knowledge. The conventional wisdom (Foucault calls it 
“the repressive hypothesis”) holds that the “natural” 
sexuality of rural societies was repressed in the interest 
of the capitalist work ethic. The 19th-century 


fulness upon sex. In this view, sex is a mute, biologically 
given, potentially subversive force awaiting its liberation 
by a true, unashamed discourse, such as psychoanalysis 
once gave promise of being. 

Foucault argues that, on the contrary, no epoch was 
more voluble about sex than the 19th century. The 
period witnessed an avalanche of theories about female, 
child, and “deviant” sexuality. Among the notions 
invented and elaborated in this period: the concept of 
chronic female hysteria; a campaign against childhood 
masturbation; the medicalization of homosexuality and 
other nonprocreative sexual behavior; the first system- 
atic social policies regarding population, birth control, 
and sexual hygiene. The purpose of all this discourse 
was not, however, the liberation of sexuality; it was the 
rationalization, the “normalization,” of sexuality. Sexual 
“science,” like the rest of the social sciences, originated 
as a mode of social control, as an aspect of “disciplinary 
technology.” 

“Rationalization” — that profoundly ambiguous word 
— is in fact one way to sum up Foucault's lifelong theme. 
He once proposed this definition of the “central issue” in 
modern thought: “What is this Reason that we use? 
What are its historical effects? What are its limits, and 
what are its dangers? How can we exist as rational 
beings, fortunately committed to practicing a rationality 
that is unfortunately crisscrossed by intrinsic dangers?” 
No one who has pondered Foucault's epic investigations 
will ever again be quite without ambivalence about “this 
Reason that we use.” 

But does all this relentless demystification of progress, 
of science, of Reason itself, leave room for any hope of 
our ultimate emancipation? To have exposed the 
penetration of disciplinary bureaucratic power down to 
“the finest grain of the social body” is an invaluable 
achievement. But if that power is truly ubiquitous, if it’s 
constitutive of our very individuality, as Foucault 
suggests, then how can we escape it? If power relations 
are universal, then there is no transhistorical Reason — 
or truth or human nature. And if we can appeal to no 
such transcendental standard, how can we ever 
transcend power relations? 

Foucault never answered that question. He might 
have tried, if he'd lived longer (or he might not). The 
closest he came was an occasional ambiguous pro- 
nouncement like this: 

The political, ethical, social, philosophical problem 

of our days is not to try to liberate the individual 

from the state, and from the state’s institutions, but 
to liberate us from both the state and the type of 
individualization which is linked to the state. We 
have to promote new forms of subjectivity through 
the refusal of the kind of individuality which has 
been imposed on us for several centuries. 

The mind reels at the difficulty of interpreting, much less 

implementing, this program. 

There’s no gainsaying that Foucault was a negative 
thinker: his rigorous determinism can make B.F. Skinner 
seem almost pollyanna-ish, and his infrequent radical 
affirmations are, as often as not, half-hearted, 
provisional, ironic. But the energy and subtlety of his 
negativism is itself a precious resource. Whatever the 
shape of our liberation may finally be, we now know a 
good deal more, thanks to Foucault, about the ~— 
shapes of domination. 
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Disco singles 


Continued from page 7 — 
dancer rises and dips with her, forgetting the rhythm’s 
even there. 

* Lime, “Unexpected Lovers” (Matra, Montreal), and 
Suzy Q, “Computer Music” (Black Sun, Montreal). 
Although fast-disco fans love Denis and Denise LePage, 
who perform as Lime, I usually find their two-chord 
stiffness and their mismatched camp voices make a poor 
second to the garage-rock amateurism they try to adapt. 
Their singles, uniformly crass, cheapen both love and 
rhythm by presenting them as always fast and perfect. 
Five years after their 1980 début, “Your Love,” however, 
Lime have at last managed to express an exalted but 
human passion. “Unexpected Lovers” shows the 
LePages discovering each other and working for it. They 
sing ‘Not just ordinary lovers, my sugar, we loved as no 
other lovers do” as if wanting to persuade, and as their 
synthesizers give way to easygoing urban fusion they 
underline the truism of “We danced the night together 
until the morning light” with Italo-disco organ licks that 
soften the hard Lime rhythm. Many equally crass 
records have appeared under the name Suzy Q (sung by 
this or that deservedly unidentified voice). But “Com- 
puter Music” features Jade, who did the overlooked “I’m 
Gonna Get Your Love” and “Who Cares,” and though 
the lyrics of the new Suzy Q are as brainless as ever the 
voice of Jade isn’t. No one in either American or 
European dance music has her conviction that high- 
speed disco is sport, not sex. 

*Shantelle, “Love Attack” (Pandisc). The only single 
on my list specifically made for dancing in the dark is 
Shantelle’s New York City début. Newcomer producer 


Eugene Cooper starts by juggling several currently 
popular themes — the rap chant of “Planet Rock,” 
Shannon’s “Chinatown” motifs, and James Brown’s 
screams, but when Shantelle’s deep down-home voice 
presents her dancer's love attack as a serious boogie 
disease, the fun’s her own. As if she were Huey Smith 
fronting a new version of the Clowns, she tells us that “I 
just wasn’t complete, no, and that’s how it all began .. . 
he was a friend of a friend of mine until he kissed my 
hand” while her band slows the tempo and male 
choruses kibitz around her tale in dull, sleazy repeats. As 
Cooper's rhythmic jokes and orchestral swells twist and 
dart like other dancers on Shantelle’s floor, she sings 
with overemphasis, as if to support the credulity of their 
moves. When near the end of the song the kibitzing 
choruses talk in gamy New York accents about how 
Shantelle’s lover expires (“His heart couldn’t take it”), 
she has a confession with a hidden meaning: “He caught 
me running around with another man.” iy 

Lime will be appearing at Faces in Cambridge on 
August 20. 


George Clinton 


Continued from page 6 

“Knute Wave” shit till it’s just one long, ic twitch. 
The song's frenetic narrative (She's got a cause”) is like a 
series of lap dissolves strung together; facetious spy 


duplicities fade into dance-floor intrigues, CIA meets DJ, . 


patriotism and eroticism blur in a mission impossible. 
And out of all these covert operations, a woman's alto 
rises with angry gospel dignity: “I said, ‘Umm, this is my 
country/Ooh, listen to me!’ “On a lighter — and simpler 


— note, there’s the flip lysergic ballad “Bangladesh.” 
Although it can be read as a poke at His Purple Shyness 
(“You say you wanna come before you go?”), it mostly 
seems just an opportunity for George to decode Abbey 
Road melodicism and (to keep everyone honest) sneak 
in a lashing guitar solo. 

Both the exuberant “Bodyguard” and the mono- 
maniacal “Pleasures of Exhaustion (Do It till I Drop)” are 
only throwaways, but they’re evocative, and they aim 
high. “Bodyguard” is stamped with the rubbery pop 
silliness of Bootsy Collins (who helped write and 
produce it), mugging audaciously and daring you not to 
respond to its openness, its tunefulness, its airtight 
hooks. The seven-minute “Pleasures of Exhaustion” is 
nothing but an inexorable rhythm track with flute, 
electronics, and chant — the JBs take Herbie Mann 
hostage at gunpoint while Kraftwerk hum on approving- 
ly in the background. If it praises the sweaty 
seductiveness of disco hedonism, it also doubles as a 
spirited critique of hysteria reduced to consumption: 


_ with Clinton sex is never a matter of what-you-see-is- 


what-you-get: 

But the winningest, most disquieting pleasures this 
record offer are found on its three most overtly political 
cuts (maybe the most political of Clinton’s long career): 
“Bulletproof,” “Thrashin’,” and the title song. The 
intricate, pissed-off stomp of “Bulletproof” testifies 
against trigger-happy opportunism with bitter 
enthusiasm and honest fear. “I ain’t bulletproof won't 
wear no ball and chain,” goes the refrain while 
syndrums go off like artillery on the nearby hillside. It’s 
as nervy a piece of grassroots protest as the Ramones’ 
“Bonzo Goes to Bi ” connecting warmongering to 
domestic ion with first-hand fury. The more 
comedic and oblique “Thrashin’” cops the military- 


_ industrial vibe: linking entertainment with destruction 


You Can Afford 

> $12 Cuts 

> $20 Perms 

$10 Cellophanes 
>» $15 Highlights 


>» $8 Cuts 
(with student 1.0.) 


YOU CAN'T BEAT 
THE SYSTEMS! 


A 


right roommate. 


The Boston Phoenix classifieds. Every week, your 
ad will be read by more than 400,000 people: people 
sharing your interests and lifestyle. And when you 
reach people like you, you're very likely to find the 


To place your ad, call 267-1234 


Classifieds 


We reach the people you want to. 


AND IN 
OSTON? 


Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 


PEGS 


to its location 


The Bay State’s Only In-Water Boat Show. 


Marine Trades Association 


P your full coior, 1986 calendar/ poster 
eing given away free at the show. 


644 Beacon St, Boston 353-1960 Kenmore Square 


Clothing And Shoes For Men And Women 


> 
The “Newbury St.” Hair Design 
297 Newbury St. Boston 266-1140 Phe USED RECORDS 
: WALK BOUGHT & SOLD 
A 
Mon.-Fri. 10-8, Sat. 9-6 
3 minute walk from Auditorium 536 COMM AVE. 
8@. 
> 
BOSTON 
: 
Bi witha. ly expar dshow for Hi exit (if heading outh) or the 
A spectacular fleet of over 200 boats Northern Ave. exit (if heading north). 
will fill New England's largest combined A variety of: and beverage services Cotton paistey 
and sail in-watershow. at the show—including the 
display afloat and ashore—from off- Station, adjacent to the show grounds. _ 
Pick. 


moguls, Clinton tells us that “There’s no business like 
bomb business.” And in the shadow of this mushroom- 
ing pronouncement, the plea to “take cover in the 
groove” has real urgency — and irony — to it. 

The concluding title cut picks up Clinton’s musings on 
the atomic genie where the stream-of-dauntlessness 
“You Shouldn’t Nuf Bit Fish” left off. This is a funny, 
hip, profoundly dark vision: in the 20th century, history 
is split like a pair of jeans/genes by Hitler and the 
“means to his dreams” of holocaust, the A-bomb. The 
specter of destruction, once unleashed, dispossesses 
everyone — “Basic training in the ghetto” is Clinton's 
cry, and under a cloud of nuclear extinction, the whole 
world actually is a ghetto. Some of My Best Jokes Are 
Friends shows Clinton’s life-against-death funk ready to 
take an uncompromising stand against the armies of the 
Big Chill (social and nuclear-winter divisions), but with 
no illusions. The album’s motto might be, “Children of 
production, unite. You have nothing to lose but your ball 
and chain.” 


With a Stranger 


Continued from page 2 
can see him methodically stuffing his emotions back into 
their cages. * 

Shelagh Delaney, the playwright who won fame at 
the age of 19 with A Taste of Honey and (to look at her 
output) has mostly twiddled her thumbs ever since, 
wrote the screenplay for Dance with a Stranger, and it’s 
peculiarly inverted. Delaney can write natural, revealing 
dialogue, but she seems to reserve it for walk-ons and 
peripheral ‘characters, leaving the main characters either 
voiceless or inexpressive. A 30-second scene for a couple 
of nameless tarts in the drinking club’s powder room 
conveys more about their lives and personalities than 
the entire script tells us about Ruth. Delaney tries to 


incorporate many of the strands of ‘50s life — the death 
throes of the Empire, the austerity, the conformity. But 
flashing a newsreel headline about H-bomb tests is a 
pretty inelegant way to provide historical context. 

It’s not coincidental that this is the year’s second 
movie about postwar England’s economic and psycho- 
logical deficits; English filmmakers are looking to that 
period because it mirrors the shortage of hope in 
Thatcher's Britain. A Private Function was hardly a 
perfect film, but next to Dance with a Stranger it looks 
like a romp of genius. The postwar era seems a more 
natural setting for satire than for melodrama; and Dance 
with a Stranger isn’t especially potent even as melodra- 
ma. Rather like Star 80, it relies too heavily on our 
knowledge that the story’s true. Tales of romance during 
bad times, in harsh climates, and under repressive 
regimes always appeal to artists. But filmmakers all over 
the world seem stuck today on the premise that love is 
blind — and can’t be realized in this life. And they seem 
determined to reward every character who nonetheless 
gives in to the urge with 15 minutes of glory, then the 
bullet or the rope. This makes for some very boring 
hours in the theater, as we watch one doomed lover after 
another await the inevitable execution. Dance with a 
Stranger joins the company of Camila, A Love in 
Germany, and Mrs. Soffel — those dreary sagas of the 
love that dares not speak its name without some director 
gunning it down. 0 


Trailers 


Continued from page 3 

the other hand, Petrie’s laconic approach alternately 
underlines and ignores Donald’s life-threatening en- 
counters with the murderer. All in all, The Bay Boy's 
pleasures are only intermittent. But when they come 
they‘re stirring — mounted with impeccable skill and 


. some punks are enjoying their own games of kick-the- 


with an occasional soupgon of grace, understanding, 


and style. At Copley Place. 
— Henry Sheehan 


RETURN OF THE LIVING DEAD 


ou've heard of the undead? These are the fun 

dead. In Return of the Living Dead, his first 

directing effort, Dan O'Bannon offers the six-feet- 
under crowd new bite and humor by suggesting that 
there’s something inviting in our current party at- 
mosphere. If the establishment and the outlaws are both 
mordant shake-your-bootie jokesters, says O’Bannon’s 
screenplay, it’s no wonder the RIP gang is ready to 
RSVP. 

Take, for instance, the biology lab that’s storing 
corpses in its basement. ‘These are the folks from Night 
of the Living Dead,” claims lab manager Frank (James 
Karen) to his young assistant, Freddy (Thom Mathews). 
“They really did come to life after a rain of radioactive 
trioxin, but now they're safely enclosed in these US 
Corps of Engineers canisters.” Of course, when Frank 
and Freddy begin playing kick-the-canister, the metal 
bursts and a corpse emerges. Soon the floor is covered 
with its tarry, melting flesh as trioxin fumes invigorate 
another nearby cadaver. After the underlings call for 
help, Frank’s boss, Burt (Clu Gulager), opts for chopping 
them apart. No luck. Dismembered arms keep grabbing, 
dismembered heads keep rolling their eyes and 
gnashing their teeth. Desperately, the three scientists 
pack the body parts in garbage bags and hustle them 
over to Ernie the embalmer (Dona Calfa), who tries to 
cremate their troubles away. But the vaporized trioxin- 
marinated flesh returns to earth in a precipitation that 
makes acid rain look like mother’s milk. 

Meanwhile, at the Resurrection Cemetery next door, 
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MUSIC AND THE ARTS 
CLASSIFIED SECTION 


THE 
USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


DIRECT FROM THE TROPICANA IN ATLANTIC CITY 
Aug. 1 through Sept. 1 
Cabaret at the Graders Hotel" 


Harvard Sa 


Teletron 720-3434 or 1-800-382 


A Musical Celebration 


APPEARING | 
ATTHE 


FEATURES A UNIQUE AUDIENCE DANCE BREAK 


THURS. & FRI. 8 PM; SAT. 8 PM& 10:15 PM; SUN. 5 PM. 
THURS. & SUN. $14. — FRI. & SAT. $16. 


Tickets on sale now. Box Office at Bradford. Ticketron: Concourse Ticket. Park Plaza. Hub Ticket, Out of Town Ticket 
strawberries stores. Bostix. Faneuil Hall, and most major agencies Group Sales (617)426-6444 


CHARGE BY PHONE— MAJOR CREDITCARDS 


8080 orTheatre 


442-1854 


COMMONS 


AUGUST 21, 1985 


Available at 
Fine Record Stores Everywhere 
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Every Tuesday night 
NYNEX conducts 
more than business 

on WCRB. 


Marlboro Music _ 
Festival 


For 30 years, 
the small college 
town of Marlboro, 
Vermont, has hosted 
the most important 
chamber music festival 
in America. 

The NYNEX family of 
companies is proud to 
sponsor a series of thirteen <& 
weekly radio broadcasts from 
the Marlboro Music Festival on 
WCRB Boston. Every Tuesday 
night from 9:00 to 10:30, through 
September 24. 


NEW ENGLANDS CLASSICAL MUNIC STATION 


HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 8/19/85 


TOP 25 ALBUMS: : 

RANK ARTIST TITLE LABEL 
1) O.M.D Crush A&M 
2) Fables of the Reconstruction 1.R.S. 
3) THE BLUE NILE A Walk Across the Rooftops A&M 
4) PROPAGANDA A Secret Wish Island 
5) TALKING HEADS Little Creatures Sire 


6) STING The Dream of the Blue Turtles A&M 
7) DIRE STRAITS Brothers in Arms Warner Bros. 
8) THE MOTELS Shock Capitol 


9) BRYAN FERRY Boys and Girls Warner Bros. 
10) BOB DYLAN Empire Burlesque Columbia 
11) ARETHA FRANKLIN Who's Zoomin’ Who? Arista 
12) UB40 Little Baggariddim A&M 
13) DEAD OR ALIVE Youthquake Epic 
14) TONES ON TAIL The Album Pop Pvc 
15) KING Steps in Time : ° Epic 
16) A-HA Hunting High and Low Warner Bros. 
17) MIDNIGHT OIL Red Sails in the Sunset Columbia 
18) U2 Wide Awake in America Island 
19) EURYTHMICS Be Yourself Tonight RCA 
20) VARIOUS ARTISTS Weird Science Soundtrack MCA 
21) THE C.S. ANGELS 7 Day Weekend Jive/Arista 
22) GODLEY AND CREME__‘ The History Mix Volume | Polydor 
23) RAY DAVIES Return to Waterioo Arista 

(Soundtrack) 
24) X Ain‘t Love Grand Elektra 
25) SHRIEKBACK Oil and Gold Island 
TOP 10 SINGLES: 
1) SQUEEZE Last Time Forever A&M 
2) SHARPE & NUMAN Change Your Mind Polydor 

3) THE CURE in Between Days Fiction 

4) ABC Be Near Me Neutron 

5) THE KANE GANG Gun Law Kitchenware 

6) FINE YOUNG 

CANNIBALS Johnny Come Home London 
7) DEPECHE MODE Flexible Mute 
8) THE COWARD 
BROTHERS The People’s Limousine IMP 
9) THE CULT She Sells Sanctuary Beggars 
Banquet 
10) RAMONES Bonzo Goes to Bitburg Beggars 
Banquet ~ 
1) THE OUTLETS if | Were the One Adventure 
Music 
2) DOWN AVENUE These 4 Walis (Tape) 
3) PUSH COMES 
TO SHOVE Worst Mistake (Tape) 
4) LIFE ON EARTH No Violins (Tape) — 
5) NEW MODELS What's Goin’ On? (Tape) 


ROCK THE BOAT RADIO 
WENX 


Boston Phoenix Radio 


Return of the Living Dead: party animal 


Trailers 


Continued from page 13 

gravestone. Sporting mohawks and facial chains, 
Suicide (Mark Venturini), Spider (Miguel Nufiez), 
and their friends venture through gates graffitied 
NO FUTURE to nestle in the moss and fantasize 
about dying. “The worst death I can imagine,” 
says punkette Tina (Beverley Randolph), “is being 
surrounded by horrible cannibals who chew off 
my arms and legs.”” While these kids are trying out 
their poses, the soundtrack accompanies them 
with songs like “Surfin’ Dead” by groups like the 
Cramps, the Damned, and the Flesheaters. Then 
the real zombies burrow up from below. These 
dead aren't so much partiers as snackers; and 
unlike the corpses in Night of the Living Dead, 
they don’t just nosh on arms and legs. They slurp 
brains. “It hurts to rot,” explains one skeletal 
female; “brains act as a narcotic.” Howling ‘More 
brains,” the decomposition crowd soon bites into 
every skull in sight. When the scientists and 
punks join forces and call for paramedics or 
cops, the dead greet the new arrivals enthusi- 
astically. Then, using intercoms in the medical 
vans or police cars, they call in requests: 
“Send more paramedics!” Instead, O’Bannon 
sends up the ‘80s — and we can all chow down 
together. At the Cinema 5 and the Circle and in the 


suburbs. 
— Kathy Huffhines 


MY SCIENCE PROJECT 


alt Disney Studios, in its tireless crusade 
W to be hip, has come up with its own 

version of the weird-science movie. 
Produced by Touchstone Films, the teens-and-up 
subsidiary of Disney, My Science Project is about a 
high-school auto-shop nut (“I like cars, I like 
Springsteen”) who stumbles upon a gizmo from 
outer space and tries to pass it off as his science 
project. The gizmo generates about an hour's 
worth of industrial light and magic (most of it in 
the form of purple electric flashes) before 
revealing its true nature: it’s a time machine. Only 
this one won't take you into the past — it brings 
the past to you. In the movie's climactic setpiece, 
our teen explorers behold the mystery of years 
gone by in the confines of their own school 
corridors. Look, there’s a Nazi soldier and an 
Egyptian princess. There’s a Neanderthal and an 
ancient forest and ... and ... a dinosaur! Be still, 
my heart. 

As you may have gathered, My Science Project 
is one of the more hellishly bland excursions into 
the summer-schlock season. Its timing couldn't be 
worse. Next to the epoch-leaping intricacies of 
Back to the Future, the movie's generic treatment 
of our old friend, the space-time continuum, is 
bound to look a little pathetic. Still, the film is 
never feebler than when it serves up a slice of 
high-school life. You haven't lived until you've 


seen a Walt Disney teenager try to cuss. The 
principal offender is the hero’s sidekick, Vinnie, a 
short, Italianate greaser who speaks in the ‘50s- 
delinquent style of the Fonz (did the character 
come out of a time warp, too?). Every time he 
opens his mouth, another PG-rated insult drops 


out: “dick nose,” ‘butt plug,” .“palm slime,” 
“lunch meat” — the kid is a walking thesaurus of 
plastic slang. I wonder what he’d have to say 
about the people who put this snoozer together. 
Let's call them dick brains. At the Pi Alley and the 
Circle and in the suburbs. 

— Owen Gleiberman 


SUMMER RENTAL 


s a petulant PATCO fatso shipped off to 
A Florida for R&R with his family (after a fly 


landing on his radar screen has left him 
bug-eyed), only Jack Chester (John Candy) is 
supposed to be vacationing in Summer Rental. But 
a mutinous crew has stowed away in a back corner 
of his U-Haul — most prominently the director, 
Carl Reiner. After making two intelligent farces, 
The Man with Two Brains and All of Me, Reiner 
skippers this one from high and dry atop a deck 
chair, with a boom box in one ear. The usually 
reliable Ric Waite contributes photography that 
murkily misreads Southern sunshine, like an 
Instamatic snapshot taken through Coppertone- 
smudged sunglasses. Jeremy Stevens and Mark 
Reisman seem much more interested in the 
terminological bilge of scuppers and mainsails 
than in writing a decent script — Candy’s 
undemanding part is just the crazy glue stuck 
between travel vignettes. 

In fact, Summer Rental is like a family package 
tour — too pedestrian and preconceived to be 
rewarding, let alone fun. Reiner uses Candy only 
for a silent-picture physicality; fashioning him 
into a soft-at-the-edges Fatty Arbuckle, he fails to 
exploit the panoply of Candy’s humorous tricks, 
which range from an expressive vocal caesura that 
captures a cosmic hesitancy to a middle-mana- 
gerial nod and wink. Candy can be as multifaceted 
and brilliant as any comic this side of John Cleese 
— but not in this movie. Then again, dressing him 
in a raw sunburn (“It’s just a good base”) and a 
series of outlandish outfits can’t help working. In 
diapery shorts, Candy sometimes resembles a 
humanoid Baby Huey; at other times, when his 
face is smeared with Noxzema and he’s draped in 
a kimono, he looks like a sumo wrestler doing 
kabuki. 

Reiner even throws in a pretalkie subplot in 
which local barnacle Scully (Rip Torn) teaches 
Candy’s Jack Chester how to prevent evil landlord 
Al (Richard Crenna) from evicting the Chester 
family — Scully persuades Chester to enter the 
annual regatta and bet Al the rent check. Led by 
wife Sandy (Karen Austin), the Chester kids pitch 
in to restore Scully’s barge cum floating bar and 
grill. Cinematic flotsam like this drifts by effort- 
lessly; it’s just too slight to keep Candy's weighty 
talent afloat. What allowed Steve Martin to sunder 
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John Candy: that sinking feeling 


his stand-up image in Reiner’s two previous films 
was their endearing mean streak. Those ag- 
gressive, better-than-Mel Brooks movies had the 
snap of a sail in a fresh wind; here, Reiner’s 
becalmed in PG waters, where he should be safe 
— and sorry. At Copley Place, the Charles, and the 
Chestnut Hill and in the suburbs. 

— Gregory Solman 


THE HOLY INNOCENTS 


here’s a scene in Mario Camus’s The Holy 
I Innocents in which a partygoer leaving a 
Spanish country estate during the 1960s 
stops by the gate and orders the gatekeeper’s 
family to pose for a photograph. It’s supposed to 
make us see the base insensitivity of the Spanish 
landowning aristocracy, a medieval bunch who 
work the peasantry to death while maintaining an 
attitude of smug patronage. Oddly, the photo- 
graph forms the backdrop of the opening credits, a 
' tipoff that there’s more than a little condescension 
on the part of the filmmakers. 

The European peasant drama is a durable 
Marxist-tinged genre that has produced its share 
of masterworks (La terra trema, Padre padrone) 
but is susceptible to reductive tinkering — which 
is what happens in The Holy Innocents. The 
innocents of the title are the family of Paco, a 
longtime farmer in thrall to the estate of a city- 
based marchioness. Brought in from “the verge” to 
tend to the main-house compound, Paco is re- 
enlisted by the middle-aged heir as a hunting 
companion. Once established by the gentry, 
Paco’s family — his wife, son, healthy daughter, 
crippled daughter, and crackbrained brother-in- 
law — become exposed to the moral failings of the 
estate’s managers and owners. Naturally, it ends 
in tragedy for everybody. 

Camus heightens the inevitability of his dra- 
matic design by structuring the film as an 
extended flashback occasioned by the return of 
Paco’s son from the army for a farewell visit before 
he goes to Madrid. But the film's social criticism is 
undermined by its familiar assignment of virtues 
and vices according to the social scale: the higher 
up you are, the more likely you are to be venal, 
selfish, or just plain unpleasant. It’s a far cry from 
the films Luis Bufiuel made in Mexico, where the 
raucous peasants are anything but angels. Paco 
and his family are innocents indeed, willing to put 
up with any kind of abuse, the idea of egalitarian- 
ism only slowly dawning on son Quirce and 
healthy daughter Nieves. 

Around the edges of his film, Camus does show 
glimmers of intelligence. Quirce and Nieves share 
a class resentment that Paco and his wife are 
unable to comprehend or develop; Camus sug- 

_ gests that this resentment was nurtured by 
Quirce’s enlistment and Nieves’s factory job. The 
director also plays out the implications of the 
brother-in-law’s madness with a climax that’s 
surprisingly tough considering what leads up to it. 

But, par for the peasant drama, The Holy 

Innocents is gorgeous to look at, a sumptuous 


parade of lowering hills and misty fields. Camus 
reverts to classy painting when he should be 
painting ‘the classes.” At the Orson Welles. 


— Henry Sheehan 
Getting 
Continued from page 4 
and schoolteachers, and finally throwing tantrums 
at her jailers. Arlie and Arlene coexist on 
Norman’s stage without acknowledging each 
other; the unreformed self serves both as a 
memory to warn and prod Arlene and as a device 
to fill the audience in on her past. 

It’s clear that Arlene has been at least as vicious 
(in her Arlie mode) as the various male authority 
figures in her life have been callous. As you'd 
expect, Norman takes pains to show the environ- 
ment within which the girl’s rebellious spirit 
turned violent: there’s an abusive father who beat 
his wife and molested his daughter, a mother who 
believes that kids need “trainin’’’ and “hard 
work” to stay out of trouble, and a set of 
institutions inclined to assume the worst. These 
conditions aren’t presented as excuses for Arlie’s 
mean streak — they’re facts of existence for the 
whole class of people Norman is writing about. 
Violence doesn’t emanate from its children; it's 
implanted in them. The mother tells Arlene that 
the infant she left behind when she was 
incarcerated has been placed in a reformatory, 
where one knows the rod will not be spared; 
meanwhile, Norman has put Arlie on Arlene's 
bed, where she writhes in pain and, answering 
unheard queries from her mother, denies that her 
fathér has beaten her. It’s a chilling vision of 
cruelty transmitted, like bad genes, down an 
unbroken generational chain. 

Arlene, sulky as she is, wishes to break that 
chain. But she has little idea how to start, only 
some vague Biblical hope imparted by the prison 
chaplain — that and a stubborn determination, 
born of the same temperament that made her a 
nasty kid, but harnessed now to the cause of her 
reformation. Getting Out has passages in which 
Norman closes off one avenue of escape after 
another, making the play seem almost like a dry 
run for ‘night, Mother. But in this less terminal 
work, the playwright has included one positive 
character to whom Arlene clings, at first uneasily 
but later desperately, as to a life line. Ruby is an 
ex-con waitress who lives upstairs from Arlene 
and spouts wisecracks as readily as her rfeighbor 
spits venom. She's relentlessly sassy, and un- 
relievedly wise, and she’d be more than a little 
unbelievable if Norman didn’t make it plain that 
compulsive joking is her way of coping with a 
dreary existence: the punch line is her life line. In 
the end, after helping Arlene fend off the 
unwanted men who keep barging in without 
knocking, Ruby coaxes her away from the brink of 
self-hatred and paralysis — to a point where she 

Continued on page 16 


sensitive...portraying 


seduction scene ever achieved on film.” 


— Shaun Usher, LONDON DAILY NEWS 


l, engaging, convincing, 
the sweetest, funniest 


DENS HEROUX JOHN KEMENY Production 
THE BAY BOY 
BOLLING 
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(Everything from 


Bach to Rock... 
video, too!) 


If you know 
where the beat is... 
jump on it! 


COPELAND 


* 


LP/TAPE 


The beat... 
heart of Africa, 


See the new video at 


Spit August 21st 


Register to win a 
Casio PT-800 keyboard 


* expires Aug. 23rd, 1985 


RECORDS - TAPES - VIDEO 


Store Hours: Mon. - Sat. — 9” - 9” 


Foxboro 
Marshal's Shopping Cr. Bradiees's Piaza 
566-3444 Needham St. Commercial St 
969-3445 543-4533 
WN. Dartmouth Matick 
Smith Mills Shops Sherwood Plaza 
331 State Rd. Providence sons Rt.9 
999-6898 762-3345 « 133 653-6555 
Canton 
Village Mall! Seekonk 
Washi St. Seekonk Square 
wae (Rt 6 next to Heartland) 
336-46 16 


At the 


Stewart Copeland_ 
found a link to the” 
rhythms of rock 'n’ 
roll. In music and on 
video, the rhythmatist 
is a record of his 
incredible journey. 


“Young Sutheriand is delightfu 
wes 
j 
4 2 OANIEL PETRIE Film LIV 
produced by JOMN KEMENY and DENIS HEROUX written and directed Dy DANIEL PETRIE 
’ : produced with the participation of TELEFILM CANADA prints by DeLuxe’ 
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Records Tapés + Video 
good uibrations || 1106 Boyist se. 
ston 
LOW PRICES GREAT SELECTION UNMATCHED SERVICE, Mass. 
969-3445 653-6555 1 block from Comm. Ave. Boston’s Best Alternative 
Canton: N. Dartmouth: Record Store 
~ (next to Rr. 6) Records bought « 
alpole: Foxboro: 336-46 16 Traded 

Walpole Mall Foxboro Plaza 
668-3133, 762-3345 543-4533 TOP $ PAID 
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MACWORLD 
THE MACINTOSH™ 
WORK UNDER ONE ROOF! 


MACWORLD EXPOSITION 
CONFERENCE SESSIONS: 


(Included In “Conference” Admission) 


WEDNESDAY, AUGUST 21 
_ 12:00- * Outlook For The Mac In Business 
12:50 + Getting Started On Your Mac 

+ Application Tips/Techniques 

1:00- + Getting Started: Business Graphics 

1:50 + Interfacing The Mac With Other PCs 
2:00- * Mac Buying Patterns/Trends 
2:50 All About Processing 


MACWORLD EXPOSITION, : 
SPONSORED BY 
MACWORLD MAGAZINE, 
AUG. 21-23, BAYSIDE 

EXPO CENTER, BOSTON. 


e Your only opportunity to see every Mac-related 
product in one place — Jazz™, Appletalk™, the 


512K and over 180 exhibiting companies! On The Mac 
@ Choose from over 40 exclusive conferences + Getting The Most Out Of 
Spreadsheets - 


run by industry experts who will help you 
discover the power of the Macintosh at 
work! 

@ Wednesday, Aug. 21 is open to dealers/ 
distributors/retailers/other ISOs to 
talk business with manufacturers. 3 

@ Thursday and Friday, Aug. 22 & 23, 
are open to anyone interested in the 


Macintosh. 
@ Macworld Expo is the only Macintosh show 


3:00- * Mac Vertical-Market Strategies 
3:50 + Mac Business Software 

+ Maximizing Word Processing 

On The Mac 

4:00- + Developing Software For The Mac 
4:50 «Mac Accounting Software 

+ Advanced Business Graphics 
5:00- + Getting Started: Business Graphics 
. 5:50 + Getting The Most Out Of Spreadsheets 
* Personal Computer As Meta Medium 


REGISTER 


TO WIN! 
Each day, Macworld 
Expo will give away a 


in town! new yin om : THURSDAY, AUGUST 22 
from Apple Computer! 
12:00-+* Keynote Panel Discussion: The Future Of The 
Register to win daily! 12:50 Macintosh And What It Means For You 


SEE THE NEWEST MAC-RELATED 


PRODUCTS FROM THESE Mindscape 2:00- * The Mac Clinic 
EXHIBITORS: MPH Computer Products 250 vetting Started Mac 
NEC Systems Computers of jocessing 
ine n 3:00- « How To Start/Survive In Business 
Abaton T Corp. _ Enterset ; Northeast Computer Supplies SMS, Inc. 3:50 + Basics Of Database Management 
Affinity Microsystems xpress Computer Supplies Exchange Advanced Database Techniques 
Paragon Courseware Softworks Limited How To Start/Suryive In Business 
. Inc. Spectrum Holobyte, Inc. + Interfacing it! r PCs 
Ann Arbor Softworks First Class Peripherals Peachtree Software Step Lively Software 
A+ /Ziff-Davis Publishing Co. Forethought, Inc. Peripheral Systems SRW Computer 
Apple Computer, Inc. FRONTRUNNER Computer —_ Peripherals Computers & Components Co. _ FRIDAY, AUGUST 23 
Applied Logic Systems Industries | Supplies The Technology Group, Inc. 15. Soft De ae 
Applied Videotex Systems Future Design Software Personal Computer Peripherals Telos Software Met * Software Developer's Primer 
Apropos Software Gemini Data Systems, Inc. Personics Corp. Terrapin, Inc. 1:00 
Arrays/Continental Software General Computer Co. P-Ingenieri ; Think Educational Software 12:00- + Wide World Of Mac Graphics 
PDS Video Technology, Inc. Think Technologies, Inc. 1250 
Se a, ~ Corp. c Prometheus Products Typesetting Service Corp. 1:00- * The Mac In The Classroom 
very Se yden Book Co. ProVUE Development Corp.  UCBMUG 1:50 + Intro/Programming Languages 
Bay Area MacForum Hayden Software Cv., Inc. Queue, Inc. Unicom + Advanced Business Graphics 
BEEM Systems Corp. Hayes Microcomputer RIF Video-7 200. Tele scations On The Mac 
Blackhole Technology Products Scott, Foresman & Co. Washington Apple Pi 2: me wage Pr 


4 Serious Personal Computing Western Automation Labs 

— Inc. Sierra Information Systems White Pine Software 
rainpower, Inc. Hybrid Cases and Accessories Sijicon Beach Software Yale Macintosh Users Group 3 

Icon Publishing 3 


The Boston Computer Society Heizer Software 50 
* Developing University Courseware 
: 00- + How To Evaluate Software 
3:50 * How To Select A Retailer 


Creative Solutions Manhattan Graphics . 
Creighton Development, Inc. | MassTech Development Labs 


EC. Brooks & Co. 
Canadian Group Infosphere, Inc. APPLE COMPUTER CONFERENC hine Langua 
G.D-T. Softwork, Inc. 4:00- Streamlining School Administration 
InterSol (Included In “Exhibits-Only” Admission) 4:50 Needs 
.EType-A-Graphic, Inc. /O Design Maximizing Nac Fain 
Centa Systems - The Kette Group WEDNESDAY, AUGUST 21 5:00- * Telecommunications On The Mac 
Clean Image RibbonCo. _ Knowledge System 12:30- + Desktop Publishing 5:50 + All About Word Processing 
Clipper Computer Accessories a 1:15PM ; + Application Tips/Techniques 
ub Mac raft Systems : 
Cognitive Research Kriya Systems * Macintosh Used Professionally 
ComPROTEK, Ine. ~ Layered, inc. 
CompServCo Levco Enterprises 4:30- + Accounting And Financial Planning With The 8 
Compucover Lionheart Press, Inc. 5:15PM Macintosh é 
Computer Identics Lotus Development Corp. M4 
Systems . — Buyers’ Guide/Mac 
Somputer Shopper jarketer 
Software Designs MacMag THURSDAY, AUGUST 22 3 
the Computer Store MacMedic Publications, Inc. 12:30- + Apple Talks About Apple-Labeled Software * a 
ry Electronics 1:15PM 
Conceptual Instruments ACohm Projects ; 
Consulair Corp. - T. Maker Co. MacPacks, Inc. ee Networking On The Macintosh g 
Coral Software MacTutor — > 
Corvus Systems MacUser Publications, Inc. 4:30- + Meet The Programmers Forum é 
Counterpoint Systems MACWORLD 5:15PM 


Cricket Software Megamax, Inc. . 

Megamax. Inc. FRIDAY, AUGUST 23 

Dayna Communications MICAH, Inc. e = 12:30- * Networking On The Macintosh 

Dodane Corp. Inc. 1:15PM 
iablo Valley Design icro Design Qs . i i 's Hi 

Digital, Etc. MICRO MARKETWORLD 
versions, Inc. icromax Systems, Inc. 

Doss Industries Microsoft Corp. 4:30- + Powerful New Desk Accessories 

Electronic Arts Miles Computing 5:15PM 


DIRECTIONS TO BAYSIDE: 


Southeast Expressway Northbound: use local 
lane, exit at Morrissey Blvd. /JFK Library. 
Expressway Southbound: use local lane, exit 
at JFK Library/Dorchester/S. Boston. Follow 


invalid. One coupon per registration. No credit cards. 
Macworld Exposition is produced by World Expo Co. : man- 
aged by Mitch Hall Assoc. For information, call 617/329-7466. 
Macworld Exposition ts a registered trademark of World 


Bring this coupon to the cashier in order to save $5 . 
off the $15 exhibits only admission fee; or save $5 off 
the $30 exhibits & conferences fee. Duplicate coupons SI ‘ 


® 
Expo Co., Inc. Macintosh and Appletalk are trademarks 
licensed vo Computer. Inc. Jazz ts a trademark licensed ( I 3 e ( ) S e | e ( ) e N ) MBTA Red 
AUG. 21-23 BAYSIDE EXPO CENTER 


Getting. 


Continued from page 15 

can look back on her earlier self 
without flinching in horror and 
yet resist slipping back into trou- 
ble with the law. 

The Harvard production slips 
into some trouble of its own in 
several supporting roles, but it’s 
steady at the center. Maja 
Hellmold is understated and 
moving as Arlene, keeping her 
eyes down even at her moments 
of trial; Brigit Fasolino is both 
feral and childish as Arlie. (The 
two hardly resemble the same 

at different times of her 
life; but it’s more important for a 
production of modest means to 
get actresses who can play the 
roles than ones who look alike.) 
And Stephanie Wilford-Foster’s 
Ruby, a column of common sense 
in.a leveled human landscape, is 
warm without getting soupy. 
Director Patrick Bradford has 
done a sensitive job of presenting 
Norman’s comfortless world mat- 
ter-of-factly; the slightest hint of 
melodrama could make the pitted 
dirt roads on the ee 
map of life look like well-traveled 
highways. Bradford also-has a 
nice way of underscoring the 
psychic call-and-response pat- 
tern of Norman’s script — small 
references within Arlene’s un- 
folding story call up associated 
memories from Arlie’s half- 
buried past. For example, Ruby 
tells Arlene her door is the one 
with the Johnny Cash portrait 
hanging on it, and a second later 
Arlie’s guard is striding down the 
prison corridor whistling “I Walk 
the Line.” 2 

The most difficult challenge in 
producing Getting Out is to draw 
a credible line connecting angry 
Arlie with chastened Arlene, and 
Bradford’s actors don’t quite 
achieve this — but they render 
the play’s double-bind dilemmas 
with anguish to spare. Oddly, 
Norman's play ends up in 
company of Anthony Burgess’s A 
Clockwork Orange: it asks what 
rebellious kids have to give up in 
order to fit into society, and what 
society pays for this integration. 
When her seemingly benevolent 
prison guard tries to rape Arlene 
after giving her a lift to her new 
pad, she tells him bitterly, “Arlie 
coulda killed you.” Arlene can't. 
Going straight has won her a 
circumscribed measure of control 
over her life at the price of her 
furious self-possession. The 
hardest thing for the Arlenes of 
the world, Norman suggests, is 
growing out of a perpetual child- 
hood in which they've been kept 
by brutal parents, negligent sur- 
rogate parents, and authoritari- 
an-parent prisonkeepers. Far 
from teaching delinquents how 
to knuckle under, prison only 
fosters fantasies of unbridled 
freedom: “Outside’s where you 
get to do what you want, not 
where you gotta do some shit job 
jus’ so’s you can eat worse than 
you did in prison,” Arlene com- 
plains to Ruby. It may be a jungle 
out here, but to kids like Arlie life 
“outside” looks like a vast, un- 
supervised playground. And 
teaching them to play by, the 
rules (unfair though they may be) 
becomes that much more dif- 
ficult, argues Norman, when 
barbarism begins athome. O 


Continued from page 5 
Woogie Bugle Boy” is a breath of 
bivouacked air, especially when 
compared to Deborah Torres’s 
choking rendition of “Over the 
Rainbow” (delivered in virginal- 
white prom dress and wringing 
would-be-diva hands) and the 
brass boys’ egregiously adagio 
instrumental of “Get Happy.” — 
Lullaby of Swing might have 
made us hepcat-come-latelies 
sleep easier if in the end 
it hadn’t opted to go Solid 
Gold. 
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LaSalle stocks over — 
250 product lines, 
giving you the widest 
choice. | 

LaSalle’s prices are 
the lowest, offering 
you the best values. 
Their product 
knowledge and service 
expert, supporting 
| you both 
after your purchase. 


Call: 


inside MA (617) 924-7767 


Nationuide (800) 533-3388 
or Visit: 
75 North Beacon St. 
Watertown, MA 02172 
1116 Boylston St. 
Boston, MA 02775 


22 LaSalle Rd. 
West Hartford, CT 061707 
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Theatre: 
. nine. In which Andrew enters 


Hot dots 


SUNDAY 


Noon (56) The Bed Sitting Room (movie). The 1968 
Tush 


for half a decade. The ever lovely Rita 
Peter Cook, and Spike Milligan star in one of the 


(2) Jecksonvilie ond AN Thet Jazz. 


Woods, Wi Herman, Teddy Wilson, Freddie 
Hubbard, and ‘© Gyra. 

2:00 (38) The Sox versus the New York 
Yankees. 


het Shearing, Marian McPartiand, and Adam 
6:00 (2) Luciano Pavarotti in Concert at Madison 
Square Garden. Repeated from recently. The tenor 
of our times runs through ail the hits. 
8:00 (2) Evening at Pops. Harry Ellis Dickson takes 
over the Pops podium and weicomes performers 
Big Apple Circus to do their respective 
things to music. We happened 


should contrive an especially cruel form 
of torture to pay back whoever does the arrange- 
ments. Our high-school band read better charts 
than the mishmash pseudo-pop it played while Baez 
strummed gamely on. And this is what our city is 
famous for. To be repeated on Monday at 1 p.m. 
and on Wednesday at 9:05 p.m. 
8:00 (4) , part one. The first of a five- 
show set featuring (maybe this couple makes more 
sense to you than to us) underwater filmmaker Al 
Giddings and Miss Universe 1980 Shawn Weatherly 


such. 
8:00 (5) Superman (movie). Chris Reeves, M 
Kidder, and even Marion Brando star in t 
blockbuster 1978 actioner that faded from the 
public consciousness faster that a speeding bullet. 
Not bad, just not definitive. 
8:00 (44) Cradie of the Stars: The Story of the 
Louisiana Hayride. A revue and review of the music 
and musicmakers who first hit the airwaves on the 
Louisiana Hayride. Hank Williams figures 
prominently in this. Simulcast on WCAV (97.7 FM). 

56) Gotta Dance, Sing (movie). A That's 
Entertainment kind of thing featuring song and 
dance highlights from the cinematic oeuvre of 
Busby Berkeley, Fred Astaire, Ginger Rogers (no 
relation to Fred), Gene Kelly, and Judy Garland. 
9:00 (44) Country Celebrates America. More 
down-home music simuicast on WCAV (97.7 FM). 
9:00 (56) Fred Astaire: Puttin’ on His Top Hat. And 
dancing too, and (alas) singing. Joanne Woodward 
narrates this look at the screen careers of Fred and 


his fellow hoofers. 
The Citadel, part 
research. To be 


9:05 (2) 
repeated on Tuesday at 10:30 p.m. on Channel 44, 
and on Thursday at 1 p.m. 
10:10 (2) Mystery: Aeilly: Ace of Spies, part 11. 
Repeated from last week. Reilly heads for Moscow 
intent on revenge. To be repeated on Tuesday at 1 


p.m. 
10:30 (38) Ask the Manager. How often should you 
water jade plants? And how come if | know so much 


11:30 (4) Young Winston (movie). Simon Ward and 
star in the pretty-good 1972 biogra- 


to their study, A Deschryver. To be 
ited on T at 11 a.m. 
8:00 (4) Today at Bryant Gumbel and Jane 


Steinbeck. Just don't eat the rabbits, Robert. 

9:00 (5) Preseason play with the Denver 
Broncos versus the San Francisco 49ers. 

9:05 (2) The Corn is Green (movie). Cukor 


George 
directed this 1979 remake of the Bette Davis/1945 


version; it stars Katharine Hepburn as a head-in- 
the-clouds schooimistress in a turn-of-the-century 
Welsh mining village. 

11:00 (56) Star Trek, ‘‘Catspaw.” 


TUESDAY 
The Man Who Lives 


11:00 a.m. (2) Survival 
with Gorillas. Repeated from Monday at 8 p.m. 
1:00 (2) Mystery: Aeilly: Ace of Spies, part 11 
Repeated from Sunday at 10:10 p.m. 
8:00 (2) Nova: Hawaii: Crucible of Life. The most 
isolated island chain in the world, and it’s all ours. A 
look at the vanishing wildlife in our 50th state. To be 
repeated on Wednesday at 11 a.m., on at 
p.m. 
8:00 (7) The In-Laws (movie). Peter Falk and Alan 
Arkin surprise us by up this overgrown 
Love American Style skit to point that we can 
actually laugh. Arkin plays a mild-mannered New 
York dentist whose life is disrupted by a team of 
future in-laws headed by Falk. 
8:00 (38) Washington Behind Closed Doors 
(movie), part two. In which the head of the CIA is 
lashed and branded for forgetting to feed the First 
9:00 (5) Moonlighting. Ok David and Maddie. 
9:00 ay, SO 
whoever they are (Bruce Willis and Cybill Shepherd, 
actually), kept coming on between commerciais 


thanking public their by 
popular demand. So we watched the pilot to see 
why the public was demanding. It was okay. The 
characters were great; the plot was rampant with 
mistakes. Maybe the series is like that. One out of 
$08 (2), Spacefiight: The Wings of Mercury. FRIDAY 
Needless to say, those :05 starting times reek of 
Pledge Week, and they are out-and-out lies. But 1:00 (2) Austin Limits. Featuring 
some time this evening, certainly no earlier than on 
9:05, we get to relive that Sunday in '57 when we got m. on Channel 44. 
the about Sputnik and the country plunged 8:00 (4) Football. Preseason frolic with the 
on Satur: mM. Blue Gray, one. A three- 
10:10 (2) Woody Guthrie's Herd Travelin’. A salute part, eight-hour 1982 series about two families 
to the American folk hero who claimed this land for tangled up in the events of the American Civil War. 
you and me. Tributes paid by Joan Baez, Judy Stars include Stacy Keach and John Hammond 
Collins, Pete Seeger, Holly Near, and, of course, Either CBS has a great deal of faith in the Bruce 
Ario Catton screenplay, or else there's nothing else in 
10:30 (44) Masterpiece Theatre: The Citadel, part the programming bin. 
nine. from Sunday at 9 p.m 8:00 (38) Washington Behind Closed Doors 
11:00 (56) Star Trek, ‘|, Mudd (movie), part five. in which Rita Jenrette beats out 
t where 
WEDNESDAY Service uncovers an Easter egg left over from the 
Eisenh administration on the White House 
11:00 a.m. Crucible of Life. Great lawn and Nixon orders a chicken sacrifice. 
slogan, but will it fit on the license piates? Repeated 9:00 (2) The Best of Broadway. Ethe! Merman, 
Mary Martin, Debbie Reynolds, and Chita Rivera 
SoundStage. A concert featuring head a troupe performing famous numbers 
Andy Kaufman. To be repeated on Saturday at 9 fom 26 wae We shows. 
on Midnight (5) Summer Concert. Music from 
Irish Horse. A vit to the old sod and the ponies that 
a © be repeated on SATURDAY 
8:00 (38) ape Doors 
(movie), part three. in which Gordon Liddy gets his 9:00 a.m. (56) Star Trek, ‘The Deadly Years.” 
head stuck in the president's desk drawer and coins 11:00 a.m. (56) Night Star of Electra 
that Nixon-administration watchword, “ 5 (movie). Frankly, sometimes we want to list a show 
more; I'm still not satisfied.” just we think the title will look funny in 
9:00 (7) The Annual Circus of the Stars. Gee, boidt 
has it really been years? 12:30 (56) Coloseus of New York (movie). He was a 
9:05 (2) Evening at Pops. And for this people are 


the real clowns. 


Tom Peters. At last, someone to tell us what 
we're doing it. An interview with co-author 
In Search of : 


cellence. 
11:00 (56) Star Trek, “Metamorphosis.” 
THURSDAY 


Connery 
from talling rocks to kitchen sinks in this 


everyth 

foolish 1979 sci-fi disaster. C ing 
Wood. 

8:00 (38) Wi Behind Closed Doors 


previously unreveaied maie- 


pursuit. 

9:05 (2) Glenn Miller: A Moonlight Serenade. 
Further evidence of public TV's conviction that the 
WWII generation has money to contribute. Van 
Johnson hosts. Tex Beneke strikes up the band. 


peated from Wednesday at 1 p.m. 

10:00 (44) Austin City Limits. With Jerry Lee Lewis. 
ited from Friday at 1 p.m. 

Mercouri's Athens. 
shows 


11:30 (38) The Twilight Zone, “The Long Morrow.” 


SUNDAY 


6:30 a.m. (WROR) American Focus. Tom Wolfe, 
author of The Right Stuff and The Electric Kool-Aid 
Acid Test, shares his thoughts on heroes, the state 
of American patriotism, and today’s journalism. 
Review. A 


agua and the US war 
against the Sandinistas; an introduction to Cajun 
cuisine, with a history of New Orleans cooking and 
special tips; reflections on layoffs in the high-tech 
industry; and a discussion of the Hub’s housing 
crunch with members of the Massachusetts Ten- 
ants Association. Also, Scott McLean assesses the 
value of your old records. 
7:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews Peter Sutton, curator of European 
paintings at Boston’s Museum of Fine Arts, who 
previews the Renoir show that will open in October. 
jays . funk, and bands. 

805 am. Bach Cantata Series. 
Cantata No. 178 (Wo Gott der Herr nicht bei uns hilt). 
8:00 a.m. (WAKO) Paul Parent Show. Notes on 
—— grooming: how to keep it blooming. 

a.m. (WROR) New England Newsmakers. This 
morning's guest is Jennifer Jackman, president of 
the Boston-area chapter of NOW, the National 


Stern and Salvatore Accardo, 8 Oboe 
Concerto, with Han de Vries, and Mozart's Sym- 


(WILD) Caribbean '85. Warm up your day 


with and 
1:00 ) Strictly Michael Perkins 
features yet-to-be-r material by 


and Junior Rankin and gives away Stee! Pulse 


Rosamunde, the Grieg Piano Concerto, with Andrés 
Schiff, and Brahms’s Symphony No. 2. 

2:30 (WICN) Afternoon at the Opera. Y 
Ahronovitch leads the USSR Radio Orchestra and 
Chorus in Mussorgsky’s Sorochintsy Fair. 


3:009 (WMRE) Spotlight Duke Ellington. 
6:00 Best Forty. Features Bos- 
ton's local Top 40. 

6:00 (WICN) Milwaukee S 


Lukas Foss leads the orchestra and the Wisconsin 
Conservatory Symphony Chorus in Bach's Mass in 
B minor, with Marjorie Fowler, Joyce Carter, 
Cynthia Anderson, Kurt Hansen, and David Berger. 
7:00 (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. . 

8:00 (WERS) Metrowave (live). The Visigoths. 

8:00 (WICN) Preview. Paul Shannon discusses 
Mahier's Symphony No. 5, which will be performed 
by the Milwaukee Symphony next Sunday at 6 p.m. 
8:30 (WCRB) Opera House. Silvio Varviso 
conducts the Vienna State Opera Orchestra and 
Chorus in Donizetti's Anna Bolena, with Souliotis, 
Horne, Alexander, and Ghiaurov. > 

9:00 (WFNX) Rock over London. Graham Dene 


atone you music by Nick Lowe, Huey Lewis, Sting, 
= avid Bowie and an interview with Roger Taylor 
of Queen. 

9:00 (WICN) Cornucopia. Stephen Long leads the 
Bach Society of Worcester in a performance 
birthdays of Bach and Handel. 
10:00 (WFNX) Boston Rocks. Deb Brady features 
Mission of Burma, the Drift, and Blue Convertible. 
11:00 (WBCN) King Biscuit Flour Hour (live). On 
tour this month with Squeeze, Motiey Crue, Bon 
Jovi, and others. 


t (WROR) Boston Neighborhood Forum. 
Joe Warren talks with Dan Ocasio, senior project 
manager for design and construction coordination 
of the Southwest Corridor. 
12:30 a.m. (WROR) Boston’s Other Voice. The first 
of a three-part interview with members of Ai Anon, 
a North Shore aicoholism-treatment organization. 
1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with Dr. Alan McEvoy about his 
book, /f She is Raped Will Her Husband, Her Father, 


: 
i 
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around 3 p.m., with a compact-disc of 
the Royal in 
Tchaikovsky's S No. 5. 


9:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts J.C. Bach's S 
Orchestras, Carter's Symphony 
chestras, and the Brahms Violin Concerto, with 


isaac Stern. 

Midnight (WGBH) NightAir. Monteverdi's 
L’incoronazione di vi Williams’ 
Partita for Double String Orchestra, Rachmaninov's 
Rituals and Reactions. 


TUESDAY 


9:00 a.m. (WGBH) Morning Pro Musica. Helmuth 
Rilling conducts the Orchestra of the Stuttgart 
Kirchenmusiktage in Handel's Belshazzar, with 
Stahiman, Rabb, Andersen, Jochims, Berkeland, 
and the Choir of the Stuttgart Memoria! Church. 
Noon (WGBH) MusicAmerica. ‘And Then | Wrote” 
features the music and lyrics of Harold Arlen, 
Johnny Mercer, Harry Warren, and Jerome Kern. 
2:00 (WCRB) Afternoon Symphony. Concludes, 
around 3 p.m., with a compact-disc recording of 
Alexander Gibson conducting the Scottish National 
Orchestra in Hoist's The Pianets. 

'WCRB) Concert Hour. A Chopin ‘am: 
Charies Gerhardt conducts the National 
Philharmonic Orchestra in Variations on a Theme 
by Rossini, with flutist James Galway; and 


Piano Concerto No. 1, with Martha Argerich. 
8:00 (WGBH) Eric in the Evening. Trumpeter Bill 


Berry and flutist/saxophonist Sam Most, in a jazz 
concert. - 


9:00 (WCRB) Music from Mariboro. W. 's 
idyll, Barték's String Quartet No. 5, and 

Dvo?ak's Serenade in D minor. 

Midnight (WBCN) Off the Record. interviews and 

music with Dio. 

Midnight (WGBH) NightAir. Prokofiev's Piano 

Concerto No. 3, Boulanger’s Ciairiéres dans te ciel, 

and the Prelude to Boito's Mefistofele. > 

2:00 a.m. (WBUR) All Night Long. Count Basie and 

Art Farmer. 


Zubin Mehta leading the New York Philharmonic 

2:00 (WGBH) Eleanor Naylor Dana Series. ‘Mozart 
Week in Salzburg”: Peter Schreier conducts the 
Prague Chamber Orchestra and Leipzig Radio 
Choir in Handel's Ode to St. Cecilia (arranged by 
Mozart) and Mozart's Davidde penitente, with 
soprano Syivia Greenberg, mezzo-soprano Ann 
Murray, tenor Eberhard BUchner, and bass Robert 


Holl. 

6:30 (WGBH) Jezz Decades. ‘Wild Bill in Copen- 
hagen" (1974); “British Hot Dance Bands Do 
Gershwin” (1926-'28); “Art Hodes Trio” (1944); 
“Tromb inc., East vs. West"’ (1958). 


WEDNESDAY 
Noon (WGBH) MusicAmerica. Count Basie's birth- 
Noon (WICN) Brown Bag Organ Recital. A 
performance by Samuel Carabetta. 
12:05 (WCRB) WCRB at Midday. Featuring, around 
12:30, a compact-disc recording of ives's Sym- 
phony No. 3 (Camp Meeting), with Michael 
Thomas the Amsterdam 


(WGBH) Chamberworks. Mozart's Eine kleine 
Nachtmusik arr for string quartet and 
. 1(From My Life). 


McGee and Molly, Abbott Costello, Groucho, 
and 

9:00 (WCRB) New York Phitharmonic. Zubin Menia 
conducts the Overture to Dvofék's Carnival, 


. instrumentalists, and bands. 

(WCRB) Afternoon Symphony. Featuring, at 
about 2:15, a compact-disc recor of Brun- 
nhilde's immoiation from Wagner's tterdam- 
merung, with Montserrat Caballé as BrUnhiide and 


palachian Gershwin's 
with himself as soloist, and Bart6ék's Concerto for 


eastern. 
2:00 a.m. (WBUR) All Night Long. Pat Martino. 
SATURDAY 


10:00 a.m. (WILD) Time Tunnel. Two hours of Philly 

international. 

About the Women. 
Phoenix : 
took at the 1 


WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 Fm 
WCRB 1025 FM WMJX 106.7 FM 
WODLW 1330 AM 1510 AM 
WEE! 500 AM WRKO 680 AM 
WERS 68.9 Fm WROR 96.5 Fm 
WFNX 101.7 Fm WTTP 1060 AM 
WGBH 69.7 Fu WUMB 01.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 
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by Clif Garboden 
owe | don't know what rack-and-pinion 
: 11:15 (2) Jean Shepherd’s America: A Bunch of the oly 
Boys Were Whooping It Up in the Malamute Saloon. 
phy of Winston Churchill that deais with his early : 
Strangest pictures ever released. Peculiar to a fault, days as a soldier and fledgling statesman. 
but well worth puzzling through. Richardson plays Midnight (5) Mata Heri (movie). Garbo and 
the t Barrymore star in the 1932 drama based on the 
2:00 Highlights  WWi spy queen whose fame lives on if only as an , 
. from the k featuring Phil easy answer in crossword puzzies. 
3:00 (2) Triple Grand Jazz. A keyboard concert with 1:00 (2) Evening at Pops. At the circus. Repeated 
from Sunday at 8 p.m. : 
8:00 (2) Survival Special: The Man Who Lives with 
Gorillas. Frankly, what the guy does after work is 
none of our business. A look at the endangered 
gorillas of Africa and the man who has dedicated his - : 
an evening one presumes in 
ops/Joan Baez concert two weeks ago. You know, hopes of attracting a few new viewers to NBC's tired 
f the Pops is truly a musical embarrassment. and tiresome morning tradition. 
8:00 (38) Washington Behind Closed Doors 
| (movie), part one. The 1977 movie from John 
Erlichman’'s book about the CIA and Nixon and the 
rest of the political-criminal crowd. Cliff Robertson 
and Jason Robards star. This on all week, or at ; 
least until the good guys finally win. 
9:00 (4) Of Mice and (movie). Randy Quaid and 
Robert Blake star in this adaptation from 
buying stereo TVs. Joining [ES son died, he just idn't resist implanting the kid's ; 
Repeated from Sunday at 8 p.m. brain in a nine-toot robot. res 
10:15 (2) A Passion for Excellence: An E 1:00 (2) Spaceflight: The Wings of Mercury. 
Repeated from Tuesday at 9:05 p.m. 
2:00 @ Nove: Hawaii: Crucible of Life Repeated 
from Tuesday at 8 
(4) Basebett. Sox versus the Minnesota 
3:00 (5) Men's Downhiti from Argentina. 
SE 3:00 (7) Footbell. Preseason fun with the San Diego 
versus the San Francisco 49ers. 
of the irish Horse. Repeated from Wednesday at 8 6:30 (2) From Star Ware to Jedi: The Making of a 
3 p.m. ae Se Lucas promotional piece that takes 
1:00 (2) Masterpiece Theatre: The Citadel, part us : 
nine. Repeated from Sunday at 9 p.m. 8:00 (2) Gale of Stars 1985. acts han Peay < 
$ 8:00 (2) Mystery: Feilly: Ace of Spies, part 12. Reilly and Bess and Andrew Lioyd Webber's Requiem, = 
plays head games with Dzerzhinsky in a Russian Bumbry, Placido 
prison. Maybe they have name-spelling contests. ingo, Robert Merrill, Cleo Laine, and John 
8:00 (5) Dankworth. 
8:00 (38) Washington Behind Closed Doors ; 
(movie), part six. in which Bebe Robozo finishes 
oe school at home. 
(4) Football. Preseason romping with the > ete 
movie), part four Miami Dolphins versus the Los Angeles Raiders. aes 
stripper incident. ‘Pat, did you invite him?" 9:00 (7) The Blue and the Gray, part two. ed. See 
8:00 (56) High Sierra (movie). Bogart and ida 9:00 (44) SoundStage. With Andy Kaufman. Re- oa a 
Lupino head for the hills, with the coppers in hot ae 
. 10:00 (7) Hometown. First show of a new series that 11:00 (38) Alfred Hitchcock Presents, “Perfect ine 
gives us, for one, a minor chill. A comedy drama » ie 
whose time had to come eventually Sixtes chums | 
Po 8:00 (WCRB) Concert Hour. A Ravel program: ai 
Leonard Slatkin conducts the St. Louis Symphony Bee 5: 
Orchestra in Boléro and the String Quartet in F. Pech 
8:00 (WEE!) Footbell. The Patriots visit the 
Washington Redskins. 
9:00 (WCRB and WGBH) Live from Tanglewood. 
Michael Tilson Thomas conducts Copiand’s Ap- 
Orchestra. 
11:00 (WGBH) Cambridge Forum. ‘Reflections on 
( usicAmerica. Rare Basie recor Gender and Science" with Evelyn Fox Keller, hie 
professor of mathematics and humanities at North- Rs 
about the myths and misconceptions surrounding oy 
the possible responses. 
9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohn4ényi conducts Lalo’s Symphonie espagnole 
(WHT) instant Request Hour Cait in 
Noon (WGBH) MusicAmerica. “Monday Afternoon through Friday, 931-1033. 
at the Movies”’ includes slices from recent as well as (WOBH) NightAir. Mozart's Serenade eegeig ee 
Organization for Women. vintage Hollywood musicals. No. 11, Hindemith’s Symphony in E-fiat, Debussy’s 
1090 am. (WMJX) que Poste. Dave Grusin and 2:00 (WCRB) Afternoon Symphony. Conciud images tor Orchestra and En bianc et noir. byes 
ee Ritenour’s new LP, ; 4 2:00 a.m. (WBUR) All Night Long. Tony Aless, Kim SMU Eisteddfod. sere 
Noon (WORB) Cemenie Hel Concert. Jettrey Tate Parker, and Carolyn Leigh. 1:00 (WMRE) Greet Sounds. A feature on Arthur Pe 
conducts the English Chamber Orchestra in Rach- 
maninov's Vocalise, with Benita Valente, Vivaidi’s 6:30 (WMBR) Rainbow Tales. A special show with Opera and Oratorio. Richard 
Double Violin Concerto Opus 3 No. 8, with Isaac Massachusetts author Anne Gibson. THURSDAY Bonynge conducts the London Opera Chorus and a Pore 
opean music. Tonight, music ales. a.m. (WGBH) Morning Musica. The Bart6k Gay's The ‘s Opera, with Te Kanewa, 
8:00 (WCRB) Concert Hour. An Arensky program: Quartet performs Debussy’s String Quartet in G Suthertand, and taorvtes and Anthony Lewis con- amet! 
John Barbirolli conducts the London Symphony in minor. ducts the Oiseau-Lyre instrumental Ensembie in oiapeaks 
Variations on a Theme by Tchaikovsky, and = 6:30 (WGBH) Chamberworks. Performances of Biow’s Venus and Adonis, with Margaret Ritchie Vee a 
Konstantin Ivanov conducts the Moscow Radio and Chopin's Ballades and Prokofiev's Sonata for Two and Gordon Clinton. nrg 
TV Large Symphony Orchestra in the Orchestral —_Violins. 8:00 (WGBH) Bay Aree Radio Drame. Original radio 
tickets. Police: the men of the cloth take on the men of the features Nanos Valaoritis's Michael and Sa 
1:00 (WGBH) Beethoven Chronicle. The Emerson So of Pifer's Head. 
String Quartet performs Quartet No. 13 (Opus 130) Boston. Tune in as Cardinal Law sends his 6:30 (WCRB and WGBH) Live from Tanglewood. ari 
and the Grosse Fuge, and H.C. Robbins Landon Law Men out against Mayor Ray Flynn's Real Law Michael Tiison Thomas conducts Mozart's Sym- + ; 
reflects on Beethoven's last days. Men. phony No. 34, the Stravinsky Violin Concerto, with b ae Se 
2:30 (WCRB and WGBH) Live from Tanglewood. 8:00 (WEE!) Radio Cieesics. Features shows from Cho-L Lin, and Beethoven's Symphony No. 8. ae 
Kurt Masur conducts the Overture to Schubert's among the classic likes of Life of Ailey, Fibber 9:00 cwuahe) Little Walter's Time Machine. Littie 
11:00 (WGBH) 13.“ 
2:00 a.m. (WBUR) All Night Shorter, 
Branford Marsalis, and Leonard 
Wieniawski's Violin Concerto No. i, with Sidney : 
Sa Harth, and Beethoven's Symphony No. 3 (Eroica). 
(WGBH) NightAir. Mendelssohn's Piano 
Trio No. 2, Brahms’s Symphony No. 3, Kfrenek's 
Piano Sonata No. 3 and Horizon Circles. 
2:00 a.m. (WBUR) All Night Long. Terje Rypdal and 
Martial Solal. 
FRIDAY ; 
8:00 a.m. (WGBH) Music. The 
Collegium Aureum performs "s ballet suite a 
Les indes 
Noon MusicAmerica. ‘Loca! Music Show- 
case" features some of New England's finest 
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SATURDAY 17 


Factwino vs. Armeggeddonman takes to 
the streets to tell its “comic-book” tale of the 
bum who saves the world: it plays today at 
noon at Winthrop Square, Mount Auburn and 
John F. Kennedy Streets, Cambridge, and at 3 
p.m. at Cambridge Common; tomorrow it’s at 
Back Bay Fens, Boston, at noon and at 
Olmsted Park, Jamaica Plain, at 3 p.m,; 
Sunday the 25th it’s at Boston Common at 3 
p.m. and at Waterfront Park, Boston, at 6 p.m. 
Presented by Stage Left, all performances are 
free; call 353-1937. 

The range of performers at the JVC Jazz 
Festival is both broad and deep — today, it’s 
Sarah Vaughan, Spyro Gyra, the Mahavishnu 
Orchestra, Freddie Hubbard, and the Dirty 
Dozen Brass Band; tomorrow, Wynton 
Marsalis, McCoy Tyner, Lee Ritenour, Dave 
Grusin, and David Murray. They play on the 
bay from noon to 6:30 p.m. today and 
tomorrow at Fort Adams State Park, New- 
port, Rhode Island. Tickets are $19 per day in 
advance, $21 at the festival, $10 for children 
under 12, available at the usual ticket outlets; 
call (401) 847-3700 for other information. 

“ ‘We call him Tortoise because he taught 
us,’ said the Mock Turtle angrily. ‘Really you 
are very dull!” But not after a visit to the 
turtle nursery at the Children’s Zoo, where 
baby turtles from all over New England are 
on display. Participatory turtle games take 

place today and tomorrow from 1 to 4 p.m.; 
turtle talks are at 11 a.m. and 2 p.m. daily; and 
children 12 and under can enter the name- 
the-turtle contest. Admission to the zoo, at 
Franklin Park, Roxbury, is $1; call 442-2002. 


SUNDAY 18 


The Boston Phoenix International Film 
and Video Festival ends on a high note with 
a closing-night ‘40s dance at 6 p.m. in the 
ballroom of the Park Plaza Hotel, 50 Park 
Plaza, Boston, followed by a parade to the 
Sack Cheri Theatre, 10 Dalton Street, Boston, 
and a 10 p.m. screening of the soon-to-be- 
released The Glenn Miller Story,. starring 
Jimmy Stewart. Tickets are $20 for the dance 
and the screening, $7 for the screening alone, 
and ‘40s dress is encouraged; call 262-6325. 

Warren Beatty, Jack Nicholson, and Barbra 
Streisand won more plaudits and publicity for 
their forays into movie directing, but Marlon 
Brando helped pave their way with his 
perverse, gorgeous 1961 version of the Billy 
the Kid/Pat Garrett legend, One Eyed Jacks. 
It plays today at the Brattle Theatre, 40 Brattle 
Street, Cambridge, at 1:15, 5:30, and 9:50 p.m., 
along with one of the most popular Westerns 
of all time, Broken Arrow (at 3:45 and 8 
p.m.). Call 876-4226. 

The quality of the line-up at the Great 
Northern Music Festival is as impressive as § 
its range: the gritty folk blues of Bonnie Raitt, . 
the incendiary reggae of Toots and the 
Maytals, the sharp observations of Ferron, 
andthe unencumbered rave-ups of Jonathan 
Richman & the Modern Lovers. It’s worth the 
trek to Wachusett Mountain, off Route 140 in 
Princeton, for the noon start of the fest. 
Tickets are $15; call 464-5101. 

There’s much more than teahouses offered 
in Chinatown’s August Moon Festival — 
there’s Asian dance, acupuncture, and 
martial-arts demonstrations, go, mah jong, 
and volleyball tournaments, rides and games, 
arts and crafts, and food from all of East Asia. 
The festival runs from 11 a.m. to 5:30 p.m. 
throughout Chinatown, and admission is 
free; call 542-2574. 


MONDAY 19 


They laugh when he sits down to play the 
piano — but they’re supposed to, for Victor 
Borge still plays and tells jokes, years after 
Tom Lehrer hung up the ivories. Victor's at 
the South Shore Music Circus, Cohasset, for 
tonight only at 8 p.m. Tickets are $17.50; call 
383-1400. 


TUESDAY 20 


Years ago Israel Horovitz told us that the 
Indian wants the Bronx; now, in Henry 
Lumper, he notes that the stevedores want 


the power. The world premiére of Horovitz’s 
new play about Massachusetts dockworkers, Saturday the 24th: on the beach 


WSS 


/ 


We 


Saturday the 17th: turn turtle. 


loosely based on the two parts of 
Shakespeare’s Henry IV, begins at 7 p.m. at 
Gloucester Stage Company at Blackburn 
Tavern, Two Main Street, Gloucester. Tickets 
range from $4 to $10; call 281-4099. 


WEDNESDAY 21 


Two years after they played the Walter 
Brown Arena at Boston University as an 
opening act for the English Beat, R.E.M. are 
headlining the erstwhile hockey rink, with 
guitarist Peter Buck shaking lead 
singer/dream Michael Stipe out of his cus- 
tomary trances. Expect some surprising cover 
versions. as well as unexpected stage 
presences. Three O’Clock, whose archival 
psychedelia always works better onstage, 
open. Tickets are $13.50; show starts at -7:30; 
call 482-0651. ; 

In the midst of its rambunctious samurai 
festival, the Coolidge Corner Moviehouse, 
290 Harvard Street, Brookline, is presenting a 
Trauffaut interlude — four of the late 


master’s best and brightest films, a perfects 


pause for refreshment in our cinematic dog 
days. Tonight’s double bill: his lyric comedy 
about childhood, Smail Change (at 7:30), and 
his slashing exploration of mad. love, The 
Story of Adele H. (at 5:45 and 9:30). Call 
734-2500. 


THURSDAY 22 


You can sneak a taste of a new movie and 
help the Boston Film/Video Foundation at the 
same time by going to see Dim Sum, a 
domestic Chinatown comedy by Wayne 
Wang (who's best known for Chan Is 
Missing). It screens tonight at 8 at the 
Nickeolodeon, 34 Cummington Street (one 
block from Comm Ave, near BU), Boston. 
Tickets are $5, to benefit the BF/VF; call 
536-1540. 


FRIDAY 


The man who defined rock-and-roll song- 
writing with a wealth of casual wit and sharp 
details is also one of its legendary showmen, 
with a guitar style that’s touched almost 
everyone who's picked up a six-string. So 
duck-walk down to the Opera House, 539 
Washington Street, Boston, to hear Chuck 
Berry, who might even forgo “My Ding-a- 
Ling” in favor of those new songs he’s 
rumored to have written. The concert is the 
first offering of the Legends of Rock series, 
which will feature the Commodores, Fats 
Domino, and Pearl Bailey next month. 
Tonight's show begins at 8 p.m.; tickets are 
$15.75 and $18.75; call 426-2786. 


SATURDAY 24 


The splendor falls on castle walls at the 
Sandcastle Competition at Steep Hill Beach 
(near Crane Beach), Ipswich. The sponsors, 
who include the Boston Children’s Museum 
and the Boston Society of Architects, are 
looking for high-quality work, in two 
categories — castles and sculpture — and at 
several levels (professionals, families, large 
and small scale, and kids). The competition 
runs from 10 a.m. to 5 p.m.; entry fee is $10 


per car, $30 per bus in advance, $12 and $35 - 


at the gate; call 426-8855 for details. 


SUNDAY 25 


The Rose Berman Memorial Jazz Concert 
honors two local luminaries: the late founder 
of Sandy’s Jazz Revival (Rose’s son, Sandy 
Berman, ran the Jazz Revival until it closed, 
and he programmed this concert) and com- 
poser Gunther Schuller. Performers include 
Roy Haynes, Eddie Gomez, Jimmy Giuffre, 
Ran Blake, and Orange Then Blue; the show 
starts at 7:30 p.m. at North Shore Music 
Theatre, Dunham Road, Beverly. Tickets are 
$25; sponsors’ seats are $50 and $100, the 
proceeds to set up a scholarship in Berman’s 
name and to restore the Jazz Revival. Call 
922-8500. 


(Bob Blumenthal, Carolyn Clay, Mark 
Moses, and Michael Sragow helped with this 
week's column.) 
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BROOKLINE FIRE: 232-4646 or, from Brookline, 


MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EVE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 


legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Aug. 27 issue. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free family films at 2 p.m. Aug. 22: Born Free. 

BOSTON BY LITTLE FEET (367-2345) offers 


Dy 


through Aug. at 11 
a.m. Tickets $3.50 and $4.50. Aug. 21: Peter Pan, 
the Yates Family Musical Theatre. 

CHARLES RIVER CREATIVE ARTS PROGRAM 
(785-0068), 56 Center St., Dover, presents 
events performed by children eight to 15. Aug. 
17, 8 p.m.: Left Out, a new musical; donation $2. 
Aug. 17, 11 a.m.-4 p.m.: arts festival; tree. 
CHARLESTOWN BRANCH LIBRARY 


CHILDREN’S DISCOVERY MUSEUM 
177 Main St., Acton. Through Sept. 
1, Tues.-Sat. 10 am.-4:30 p.m. Admission $4, 
Children $3, children under 1 free. Ten hands-on 
CLOWN DAY features a clown show Aug. 24 at 2 
p.m. at Salem Willows Park, Fort Ave., Salem. 
Free; call 468-3214. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents pre-school films at 10:30 a.m. Aug. 23: 
“Case of the Elevator Duck,” “The Boy and the 
North Wind,” “ All Around.” 


by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Aug. 
22, 9:30 a.m.-4:30 p.m.: trip to Salem. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

FALMOUTH PLAYHOUSE (563-5922), Falmouth, 
presents children's theater Mon at 10 a.m. and 2 
p.m. Admission $3; box lunches $3.50. Aug. 19: 
Treasure island. 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. Aug. 20: Charlotte's 


Web. 

FRANKLIN PARK ZOO (442-099 1) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children’s Zoo $1. Through Sept. 30 in the 
Children's Zoo: turtle nursery. Daily, 11 a.m. and 
2 p.m.: turtle talks. Aug. 17-18, 1-4 pm.-turtle 
games. Children’s in the Children's Zoo 
Sat. from 2 to 4 p.m.; free with admission. Aug. 
17: Animal Alphabet Ensemble. Aug. 24: Andy 


Holiner. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline presents “Landscape Day for Chil- 
dren” Aug. 24, 9:30 to 11:30 a.m. Free. 
GROVE HALL BRANCH LIBRARY (427-3337), 5 
Crawtord St., Dorchester, presents children's 
films at-3:30 p.m. Aug. 22: The Boy Who Never 


presents children's films 
Sat. at 11 a.m. Admission $2.50. Aug. 17: The 
Black Stallion. Aug. 24: Chariotte's Web. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children's 
films at 10 a.m. and 4 p.m. Aug. 23, 10 a.m.: “The 
Smaiiest Elephant in the World,” “The Ugly 
LAFAYETTE PLACE (542-7373), Boston, 
Presents a puppet extravaganza from noon to 
3:30 p.m. Aug. 23-29. Free. 


children's films at 3 p.m. Aug. 22: “Aesop's 
Elephant in the World.” 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Ad., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m. and Tues.-Thurs. 10 
a.m.-2 p.m.;50¢ extra. Pony rides Fri. 10 a.m.-1 
p.m., 50 cents. Sunday programs at 2:30 p.m. are 


METRO THEATRE (727-9547) presents free 
Children's events throughout the MDC area. Aug. 
19, 11 a.m., Kelly Field, Hyde Park, Aug. 21, 1 
a.m., Phelan Pool, West Roxbury, and 2 p.m., 
Moynihan Field, Hyde Park: mimes. Aug. 20, 


Park, Boston. Mon.-Wed., Sat. 9 am.-6 p.m., 
Thurs., Fri, Sun., 9 am.-9 p.m. The Drop-in 
Center is open Sat. 10 a.m.-noon and 1-4 p.m., 
Sun., 1-4 p.m. Adults $4, students $3, over 65 
and under 17, $2.50; Fri. 5-10 p.m., half price. 
China exhibition (call 723-2500) open 10 a.m. to 9 
p.m. daily. Admission $7, children five to 15 and 


parking $3. Aug. 22: “Henry's Birds. 
WEST ROXBURY BRANCH LIBRARY 


a.m. Aug. 23: “The Unicorn and the Lake.” 


LUBS 


ADELPHIA LOUNGE AND RESTAURANT, 1326 
Dorchester Ave., Dorchester. Sun.: music by the 
View, comedy hosted by Walter Driscoll. 
ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip 

THE AVEROF (354-4500), 1924 Mass. Ave., 


BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o'Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St. 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 

BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. 
Travis Rich Trio. Fri.: Waterfall. 


Guring 
McGovern, cocktails Mon.-Thurs. 5:30 
p.m., Fri. 6-9 p.m. with Ray Styles, and Thurs. 
from 7 to 11 p.m. with Teo and David Jazz Band. 
BESTCRUISE (742-4264). The Provincetown ii 


RENDEZVOUS 
WITH THE BLUES 


Sat., Aug. 17 
URGE 


RENDEZVOUS 


Sat., Aug. 17 
I-TONES 


Sun., Aug. 18 
SMALL 


Tues., Aug. 20 & 27 
PAT CARNAHAN TRIO 
JAZZ 


S861 ‘02 LSNONv NOILOSS ‘KINSOHd NOLSOS 


S950 We them Wed., Aug. 21 
SPACE PIONEERS 
Thurs., Aug. 22 
RIGHT-TIME 
O'Briens Pub Fri. & Sat. Aug. 23.8 24 
FORCE 
Sat., Aug. 17, 18, 19 & 20 
MOVIES 
STEVE OTTA 
Thurs., Aug. 29 
Thurs., Aug. 22 
JULIE DOUGHERTY 
Fri., Aug. 23 Fri. & 
J.J. SWEED 
3 Harvard Ave. 
Allston 782-6245 Fine James an Food Every Weekend 


NEWBURY PORTS 


PERSUASIONS 


Wed., Aug. 21 
AMERICAN FLYER 


Thurs., Aug. 22 
PROFESSOR HARP 
& HIS BAND 
Fri., Aug. 23 
PUTTIN’ ON 
THE RITZ 


Serving Mexican & 
American Foods 


13 Nliddle Street 


465-8008 


Sat., Aug. 17 
TATER PIE 
Sun., Aug. 18 
TBA 


Mon., Aug. 19 


SEARCH PARTY 


Tues., Aug. 20 


TREMENDOUS 
RICHARD 
Wed., Aug. 21 
NORTH SHORE 
ACAPPELLA 


Thurs., Aug. 22 


WATERFALL 


Fri., Aug. 23 


CHUCK & HELEN 


3 pm-7 pm 
Sat., Aug. 24 
SANDY MAC, 
OTIS LEWIS & 
HEARTATTACKS 


262 Faneuil Hall Marketplace 
742-7390 
Oress 


TRY OUR AMERICAN 
REGIONAL AND 
CONTINENTAL 

Punch Mon.-Fri. 11:30-3:00 pm 

Dinner 30-900 pm 


Aug 
MEMPHIS 
ROCKABILL 


THE BOTTLE 
NICK BRANCH 
& THE PRIME 
BAND 


1648 Beacon St. 
Brookline 2774)982 


vee 
THE WESTERN 
FRONT 
343 WESTERN AVE. en 
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Phoenix Classifieds at 267-1234 to take out an (577-1400), 41 Second St., Cambridge, presents Hours July 1-Sept. 11: Mon., Tues., Thurs. 9 
ad under “Instruction.” We welcome photo- _the Articulture Youth Players in Black and White .m.-6 p.m., Wed., Fri. 9 a.m.-9 p.m., Sat., Sun., 
j graphs for possible inclusion, but can't be in Living Color Aug. 22-24 at 8 p.m. Donation $4, holidays, 9 a.m.-7 p.m. Admission $5, children 
| F responsible for returning them. students $2 and the elderly. ages four-15 $3, students and seniors $4; Fri. ; 
NOTE: ABSOLUTE LISTINGS DEADLINE IS CAPE COD MELODY TENT (775-9100), Hyannis, after 4 p.m., $4 adults, $2 children. 
t MONDAY AT 5 P.M. NEW ENGLAND MIME FESTIVAL presents a 
: Children’s program, with Clowns Around, Michael 
Lane Trautman, Mr. Slim, Studebaker Movement 
F Theater Company, and Viadimir Tenebaum, Aug. A 
17 at 2 p.m. at Institute Park, Worcester. 
| Donation $1, children free; call 756-1921. 
NEWTON FREE LIBRARY (552-7145) presents 
\ free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Walnut St, Newtonville, a 
(242-1248), 179 Main St., Charlestown, presents and Tues. at 2:30 p.m. at Newton Junior Library, ‘ 
|| free children’s films at 3:30 p.m. Aug. 20: 126 Vernon St., Newton Comer. Aug. 19-20: ‘ A 
“Cookie Goes to the Hospital,” “Capo’ Rushes,” “King of the Cats,” “Swimmy.” 
“Town Mouse and Country Mouse.” NORTH SHORE MUSIC THEATRE (922-8500), 
Dunhem Rd., Beverty, presents children's musi- 
ee cals at 9:15 and 11:45 a.m. Tickets $3.50. Aug. g 
| EMERGENCIES 22. Peter Pan 
ORIENT HEIGHTS BRANCH LIBRARY 
BOSTON POLICE: 911 (567-2516), 18 Barnes Ave., East Boston, 5 
BROOKLINE POLICE: 734-1212 presents free children’s films at 4 p.m. Aug. 20: rites 
CAMBRIDGE POLICE: 911 “The Electric Eskimo.” 
SOMERVILLE POLICE: 625-1212 PUPPET SHOWPLACE (731-6400), 32 Station - eae 
_ STATE POLICE: 566-4500, 782-2335 St., Brookline Village, presents puppet per- The 
BOSTON FIRE: 536-1100 or 911 formances Wed. and Thurs. at 3 and 7 p.m. ~t ee, Li 
during the summer; admission $3. Aug. 21-22: 
911 “Crick Crack Tales of Puerto Rico,” by the @ am fos ee 
CAMBRIDGE FIRE: 876-5800 or, from Cam- Discovery Puppets of Claire DiMeo. : ae 
bridge, 911 DETOURS, excursions for kids 11-16, sponsored SOUTH END BRANCH LIBRARY (536-824 1), 685 > : 
SOMERVILLE FIRE: 623-1500 Tremont St, Boston, presents free children’s Set., Aug. 17 ss warn) go 
films at 11 a.m. Aug. 20: “Ghost in the Shed,” PCB 
“The Giving Tree.” ty vw 
SOUTH SHORE MUSIC CIRCUS (383-9850), 
Cohasset, present children's theatre Thurs. by 
Kaleidoscope Theater at 10:30 am. Tickets cones 
$3.50. Aug. 22: Alice in Wonderland. pert 
presents nature-related events. Preregistration 
required. Aug. 19, 6-8:30 p.m.: family picnic and ae 
storytelling; $3, family $5. Aug. 21, 9:30 am.-2 |, ee 
| p.m.: low tide beachwaik. 
STONE ZOO (438-9662), off Rie. 93, exit 8, ae 
Stoneham. Daily 9 am.-4 p.m. Donation $2, Se 
seniors and children $1. le 
Ave., Milton, offers nature activities for children. ee 
Admission $1, children 50¢. Aug. 17-18: 11 a.m., 
Story time; 2 p.m.: Blue Hills night life. Aug. 
11 a.m., story time; 2 p.m., settlers of the Brunch 11-00-4-00 
WALDEN POND STATE RESERVATION 
(369-3254) Rte. 126, Concord, presents chil- 
dren's story hour at 10 a.m. Admission tree; THE PENCI 
(325-3147), 1961 Centre St., West Roxbury, 
LOWER MILLS BRANCH LIBRARY (296-7841), 
27 Richmond St., Dorchester, presents free 
walking tours for children (who must be accom- Bee See 
panied by an adult) ages eight to 12 at Sunday at Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias pe ee ee sieht Sek 
2 p.m. from May to October. Admission $2; meet Ensemble with the Kokoras Brothers and George 
Statue of Samuel Adams, Congress St., Armaos. Thurs. Mitchell Kalsumas, Joe urs., Aug. 
BOSTON CHILDREN’S MUSEUM (426-8855), Kaminaris. Fri. Sat: John pall Harry ALKAPHON ICS as 
Museum Whert, 300 Congress St.._ Boston. Bedrosian, George Kaminaris, Steve Diantgikis, 
Summer hours until Labor Day: Sat.-Thurs. 10 George Armacs. Sun.: afternoons, Harry 
am.-5 p.m., Fri. 10 a.m.-9 p.m. Bedrosian, George Kaminaris, and Steve Fri, Aug. 2: 
Children age two and up and seniors, $3; Fri. no cherge above admission fee. Aug. 18: Diantgikis; evenings, George Kaminaris and Z ba aa ue 
p.m. free. Through Aug. 31: “Endings: an Exhibit scavenger hunt. Aug. 25: fail bulbs. George Armaos THE BA ND ; eae sf 
(except for Aug. 31), 12:15 and 1:30 p.m.: Steve Hazetton St., Mattapan, presents free children’s a ea 
Shakespeare and Friends; $1. Aug. 23,7 and 8 films at 3:30 p.m. Aug. 20: Run Wild, Run Free. ~~ FORGC ie. Rescate 
p.m.: Rick Charette: “Alligator in the Elevator’’; 
$1. Also, films at 2 p.m. Wed. and Thurs.through 
“Dragon's Tears.” 
BOSTON CHILDREN’S THEATRE ee 
STAGEMOBILE (277-3277) presents Once Upon —_ 40:30 a.m., Thompson Center, Hyde Park, and aa 
a Time, &@ mediey of fairy tales, at 1 P.M. Aug. 23, 10:30 a.m., Phelan Pool, West Roxbury: as 
Noyes School Playground, Sudbury. Aug. 20: “MORNING WITH THE ALCOTTS,” enactment BENNETTS (720-0210), 55 Canal St., Boston. A 
Phelan Pool, West Roxbury. Aug. 21: Hougitton of Aicott family theatrical games, runs from 9 to 
Pond, Milton. Aug. 22: Olson Pool, Hyde Park. = 11:30 am. Aug. 19 for children grades three 
BOSTON PHOENIX INTERNATIONAL FILM = through five at the Orchard House, 399 Lexington 
AND VIDEO FESTIVAL (262-6325) includes Ag Concord. Admission $7.50; reservations 
children’s films at 10 am. and noon at Sack required; call 369-4118. | 
Cheri, Dalton St., Boston. Admission $3; free ice suseUM OF SCIENCE (742-6088), Science leaves Commonwealth Pier at 8 p.m. rain or 
cream; sponsored by Emaeck and Bollo's. Aug. shine. Aug. 17: John Sebastian. Aug. 22: Fat City. 
17: “Curtous George Goes to the Hospital,” “The Aug. 23: Jim Plunkett. Aug. 24: James Cotton ; . 
_ “Curlous George,” “Angus Lost,” “The BOHILL'S IRISH PUB (598-1918), 126 Union St., Ne 
———aA Lynn. Live irish music evenings. Music Hour 
Crac, BOSTOMIAN HOTEL (523-3600), Faneuil Hail every Monday-Friday 4 | 
= 


Sat., Aug. 17 ' 
DREZNIAK /FINGERPAINT — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

TATER PIE — CITYSIDE, Faneuil Hall, Boston (742-7390) 
BILLY MOBLY QUARTET /ROBERT GARNER — 
CHARLIE’S TAP, 280 Green St., Central Square, Cambridge 
(492-9723) 
DIGNEY FIGNUS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

SKIN/LIFE ON EARTH/THE ZONE — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

BALL & PIVOT/BARRY 'Y MARSHALL & THE 

ROBINS — JONATHAN SWIFTS 30 J.F.K. St. Harvard 


(661-9887) 

THE D-SHARPE QUINTET /GARY VALENTE/BILL 
FRISELL/BINNY STONE/GREG JONES — 1369 JAZZ 
CLUB, 1369 Cambridge St., —— Sq. (354-8030) 
/FLIES/CAPTURE THE FLAG — JUMPIN’ 
JACK FLASH, 88 Queensberry St. Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
CHRIS SMITHER /RICHARD JOHNSON — PASSIMS, 
47 Palmer St., Cambridge (492-7679) 

LARRY TOME! — PATRICK BRADY'S, Corner of Newbury 
St. & Mass. Ave., Boston 

T.H. & THE WRECKAGE — — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

I-TONES — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

D.J.’s V.J. WILLEY, BLAST, O, & STRICK — SPIT, 13 
Lansdowne St., Boston (262-2437) 

TONY LADDA SEXTET-LARRY MONROE / JEFF 
STOUT/MARSHALL WOOD/BOB DOGAN/ED URIBE 
— WILLOW JAZZ CLUB, 699 Broadway, Somerville 


(623-9874) 
LITTLE & THE PREMIERS — ED BURKES, 
808 Huntington Ave. (232-2191) 


BIG ERIC & THE BUDGET CRUNCH — EAGLEBROOK 
SALOON, Rt. 1A, Norfolk (384-7312) 


596 Moody St., Waltham 
1 
SWAMP THING/LAST STAND/PIRANHA BROTHERS 
— T.T. THE BEARS PLACE, 10 Brookline St., Cambridge 
(492-0082) 

T.B.A. — THE RAT, Comm. Ave., Boston 
ED VADAS & THE FABULOUS 'HEAVYWEIGHTS — 
HARPERS FERRY, 158 Brighton Ave., Allston (254-9743) 
CONTINENTAL DRIFTERS — KINVARA, 34 Harvard 
Ave., Allston (254-9737) 
JOHN SEBASTIAN — BESTCRUISE, Beacon St. 
(742-4265) 


Sun., Aug. 18 


T.B.A. — CHET’S LAST CALL, Causeway St., Boston 


(523-9160) 

THE WRECKING CREW /MOULIN ROUGE — 
BUNRATTY ’S, 186 Harvard Ave., Allston 254-9804) 

T.B.A. — CITYSIDE, Faneuil Hall, Boston (742-7390) 
BLIND LEMON PLEDGE & THE SEEING EYE DOGS — 
JACK’S, 952 Mass. Ave., Cambridge (491-7800) 

BLUES JAM SESSION 3 P.M.-7 P.M. BUNNY SMITH 
EXPERIENCE AT 8 P.M. WITH ARLENE BENNETT — 
1369 JAZZ CLUB, 1369 Cambridge St., Inman Sq. 
(354-8030) 

TIGER’S BAKU — JONATHAN SWIFTS 30 LF. K. St. 
Harvard Square (661-9887) 

GEORGE LEH & ROCKIN’ SHOES — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Allston 
(254.9739) 

THE PENCILS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

GREGORY DEGUGLIELMO QUARTET — WILLOW 
JAZZ CLUB, 699 Broadway, Somerville (623-9874) 
MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
JOHN LOWBRIDGE — EAGLEBROOK SALOON, Rte. 
1A, Norfolk (384-7312) 

COMEDY — OPEN MIKE NIGHT — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
U&I BAND/JIM KWESKIN — CHARLIES TAP, 280 
Green St., Central Sq., Cambridge (492-9723) 

SMALL CONQUER OR — WESTERN FRONT 343 Western 
Ave., Cambridge (492-7772) 


Mon., Aug. 19 


THE FUSE /ANTHEM — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

SEARCH PARTY — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) ° 

SLIP OF THE TONGUE /DECEMBER SONS/ DOPPLER 
EFFECT — JACKS, 952 Mass. Ave., Cambridge 491-7800 
MUSICIANS JAM SESSION W/SKIP HADDEN — 1369 
JAZZ CLUB, 1369 Cambridge St., Cambridge (354-8030) 
JUDY'S TINY HEAD /SCI FI — JONATHAN SWIFTS, 30 
JFK St., Harvard Square (661-9887) 

PLEASURES OF THE FLESH/NINE LIVES — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE REV — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
JOHN BRAATZ QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., Aug. 20 
THE NEIGHBORHOODS /DICKY & THE OVERRIDE 


— BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
JOHN TURNER QUINTET /MIKE KANAN/MATT 


KEELER /JON WHEATLEY — WILLOW JAZZ, 699 


Broadway, Somerville (623-9874) 
THE BOSS TWEED BAND 


/MIDDLE 
AMERICA/VITO INCOGNITO — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil 
Hall, Boston (742-7390) 
RALPH ROSEN/DAVE O’BRIEN/ED TOMASI/GARY 
VALENTE — 1369 JAZZ CLUB, 1369 Cambridge S., 
Inman Sq. (354-8030) 
SEARCHERS/THE BAND THAT TIME FORGOT — 
JONATHAN SWIFTS, 30 J.F.K. St. Harvard Square 
(661-9887) 
EVEN STEVEN/TAX COLLECTORS/BLUE COLLAR 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
WORLD AT PLAY/CLASS ACTION — THE TAM, 1648 
Beacon St., Brookline (277-0982) 
BILL CARSON — EAGLEBROOK SALOON, Rt. 14, 
Norfolk (384-7312) 
PAT CARNAHAN TRIO — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
RICK DELLARATTA GROUP — CHARLIES TAP, 280 
Green St., Central Square, Cambridge 


9 mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 
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Warning: The Surgeon General Has Determined 
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Wed., Aug. 21 


ELLIS ISLAND/THIEF — BUNRATTY’S 186 Harvard 
Ave., Allston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

REX & THE HUMAN TRIPODS/VICTOR & THE , 
hehe ag — CHET’S LAST CALL, Causeway St., Boston, 


THE YOUNG RA / TOUR DE FORCE/VICTOR 


& THE VICTOIDS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 


REBECCA PARRIS — 1369 JAZZ CLUB, 1369 Cambridge 


St., Inman Sq. (354-8030) 

GIRLS’ NIGHT OUT — JONATHAN SWIFTS, 30 J.F.K. 
St. Harvard Square (661-9887) 

THE SPECTACLES/EXPOSE/STRUGGLE — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
STEVE BUZZOTTA — O'BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 
MEMPHIS ROCKABILLY — THE TAM, 1648 Beacon St., 
Brookline (275-0982) 


T.B.A. — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

FRINGE — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 

ACOUSTIC SET — TT THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 
MORDY FERBER — CHARLIES TAP, 280 Green St., 
Cambridge (492-9723) 

d COD ALLSTARS — EAGLEBROOK SALOON, Rte. 
1A, Norfolk (384-7312) 

CAROLINE IN CONTROL — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 

THE STOMPERS — — BESTCRUISE, 742-4265 


Thurs., Aug. 22 


CITIZENS/CAROLINE IN CONTROL — BUNRATTY’S, 
186 Harvard Ave., Allston (254-9804) 

WATERFALL — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 


THE FRONT ROW BAND — PATRICK BRADY'S, Corner 
of Newbury & Mass. Ave., Boston 

T.B.A. — CHET’S LAST CALL, Causeway St., Boston 
(523-9160) 

BLACKJACKS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

THE END/PULSE 8 — JACKS, 952 Mass. Ave., 


Cambridge (491-7800) 

TURBINES / SIRENS — JUMPIN’ JACK 
FLASH, 88 | em St., Boston (536-4800) 

JOHNNY COPELAND — EAGLEBROOK SALOON, Rte. 
1A, Norfork (384-7312) 


MAX CREEK — JONATHAN SWIFTS, Harvard Sq., 


(661-9887) 

TRAILERS — GREAT SCOTTS, 1222 Comm. Ave., Allston 
(566-9014) 

BRISTOLS/PRESENT TENSE — T.T. THE BEARS, 10 
Brookline St., Cambridge (492-0082) 

STEVE LACY — 1369 JAZZ CLUB, 1369 Camb. St., 


Cambridge 

JULIE — O'BRIENS PUB, 3 Harvard Ave., 

Allston (782-6245) 
T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 

DANNY MOE & THE EXCITERS — 'RENDEZVOUS, 396 

Moody St., Waltham (893-7171) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. 

Ave., Boston (254-2054) 

T.B.A. — SPIT, 13 Lansdowne St., Boston (262-2437) 

DOWN AVENUE/RICK BERLIN-THE 


_ MOVIE /PCB/VISITORS — PARADISE, Comm. Ave. 


-TIME — WESTERN FRONT, 343 Western Ave., 


RIGHT 

Cambridge (492-7679) _ 
ALKAPHONICS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 


DAVE MANN QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

WEST BROADWAY GROUP /BILL LOWE/TRUDY 
SILVER — CHARLIES TAP, 280 Green St., Cambridge 
(492-9723) 

FAT CITY — BESTCRUISE, Beacon St. (742-4265) 


Fri., Aug. 23 


ADVENTURE SET/BODY ENGLISH — BUNRATTY ’S, 
186 Harvard Ave., Alliston (254-9804) 

NEW : aaa — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 
JOEL WEISKOPF — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


— WESTERN FRONT, Western Ave., 


RHYTHM FORCE 
Cambridge (492-7772) 
11TH HOUR BAND — ED BURKE'S, 808 Huntington Ave. 


Boston (232-2191) 
BILL FRISELL/TIM BERNE DUET — CHARLIE’S TAP, 
280 Green St., Cambridge (492-9723) 
CHUCK & HELEN 3 p.m. - 7 p.m. — CITYSIDE, 262 
Faneuil Hall Sacuateinte Boston (742-7390) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 122: 
Comm. Ave., Boston (566-9014) 

THE FRONT ROW BAND — PAT BRADYS, Newbury 
Street at the corner of Mass Ave., Boston 

BALL & PIVOT — GROVERS, "392 Cabot St., Beverly 


(922-9695) 

ALKAPHONICS/NO EXIT — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 
CARL ALLEN TRIO/KENNY GARRETT /FRANK 
SANTORELLI & ED are competes COMEDY — 1369 
JAZZ CLUB, 1369 Cambridge, St., Inman Sq. (354-8030) 
MAX CREEK — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Square (661-9887) 

THE BAND THAT TIME FORGOT — TAM, 1648 Beacon 
St., Brookline (277-0982) 
LYRES/O-POSITIVE/BAND 19 — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

POODLES — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

4.3. SWEED — O’BRIEN’S PUB, 3 Harvard Ave., Allston 
(782. 6245) 

RODS & CONES/ONE FISH TWO FISH — TT THE 
BEARS, 10 Brookline St., Cambridge (492-0082) 
VACATION — PASSIM, 47 Palmer St., Harvard Sq. 
(492-7679) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
JACK SMITH & THE ROCKABILLY PLANET — 
HARPERS FERRY, 158 Brighton Ave., Allston (254-9743) 
DJ’S BLAST, O, STRICK, V. WILLEY & J. — SPIT, 13 
Lansdown St., Boston (262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

JIM PLUNKETT — BEST CRUISE, Beacon St. (742-4265) 


LIGHTS 


new world. 
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The North Shore’s First Comedy Club N WHERE THE BEST COMICS IN THE 
UNIVERSE COME RK 
Every Thursday 
GEORGE COMEDY 
MACDONALD CLUBHOUSE 
with two surprise guests . A 
Tix $4 » Every Friday and Saturday 
N at Midnight! 
with two surprise guests 4 at: 
accepted with credit card for this show only y 
Tix $5 * Doors open at 8 p.m. Y "OS 15 Peart St 
ALL AGES WELCOME! 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 20, 1985 . 


LIVE FROM 
THE STRIP 


CHANCE LANGTON’S 
DEBUT COMEDY ALBUM 


“CAUSE THAT'S THE WAY! AM” 
Available at Strawberries or by mail. 


L__ CALL 328-4471, 


TURDAY 9, 


CANTARES - old DING HO 
INMAN SQ. CAMBRIDGE 


576 -1917 


DING 
GUILTY 
CH\LOREN | 


Boston's Most Outrageous 


medy Troupe 


Sun., Aug. 18 & Wed., Aug. 21 
Publick Theatre 8 p.m. 
1175 Soldiers Field Rd. 

$5-7, call 720-1007 


Every Thurs. at 8:30 p.m. 
Ryles, Inman Sq., Cambridge 
$5/$3 576-2306 


Thursdays 
D.J. HAZARD SHOW 
8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 
Two Shows 9 & 11:30 p.m. . 
Reg Adm. $5.00 
Sunday 
Boston’s Best Comedy Team 
ZITO AND BEAN 
8:30 p.m. « Reg. Adm. $4.00. 


You can have it-all! at 
|__JESSICA’S 
_RESTAURANT _ 
on Sunday Nights" 
8 oz. Baked or Broiled Swordfish 


with your choice of potato and a 
_ vegetable for only 85.99. 


The funniest comedy show 
you'll ever see for 82.00! 


No charge with dinner. 
Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, 
879-1415 


1314 Comm. Ave., Boston 
232-4242 


969 Commonwealth Ave., Boston 254-2054 
SUNDAY 


Open Mike with host Jay Charbonneau or Lauren Dombrowski 


WEDNESDAY 


Sweeney/Meaney Night featuring “Man in the Steet” — 


THURSDAY 
The Lenny Clarke Show 


SATURDAY 
Three big shows with Boston's top comedians 


For reservations or information call 254-2054 


“BOSTON'S BEST 
COMEDY CLUB!” 


— Boston Herald 


Sat., Aug. 17th 9 & 11 p.m. 
DON GAVIN and JOE YANETTY 
Sun., Aug. 18th 9 p.m. 
SUPERSTAR SHOW with 
KEVIN MEANEY 
Thurs., Aug. 22nd 9 p.m. 
LENNY CLARKE 
Fri., Aug. 23rd 9 & 11 p.m. 
STEVE SWEENEY 
DON GAVIN 
Sat., Aug. 23rd 9 & 11 p.m. 
STEVE SWEENEY 
DON GAVIN 


100 Warrenton St. 
Smack in the heart 
of Boston's Theater District! 


BOSTON’S COMEDY PHONI 


482-0930 
All major credit cards accepted 


Continued from page 21 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-8 p.m., and in a duo Thurs. Sat. 5-9 
p.m. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
In Captain's Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. In Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. in Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 
Fri. 7-11 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. in the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CABARET JAZZBOAT (876-7777) leaves Fri. at 
7:30 and 9:30 p.m. from Long Whart aboard the 
M/V Bay State. Aug. 23: the Silver Stars Steel 
Orchestra, Shamba. 


Central Sq., Cambridge. Aug. 18 and 25: U and |. 
CHARLES HOTEL (864-1200), Bennett and Eliot 


g 


if 
23 


§ 


David Sparr. 


Copley’s, Mon.-Sat., 9 p.m.-1 a.m.: pianist Ray 
Santisi, through October. 
DUCA’S (872-8500), 653 Worcester Ad., Fram- 


ingham. Thurs.: comedy 


5:30-9:30 p.m.: Bruce Marshall. Wed., 6:30-7:30 
p.m.: Sarah Wreszin. Fri., 5:30-10:30 p.m.: Dave 
Graham. Sat., 8 p.m.-midnight: Geoff Rounder. 


Cambridge. Sundays 11 a.m-3° p.m.: Classic 


and the Jumpstarts. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 


a 
COMEDY 
JANDSOME BROTHERS} 
presents 
/ HE 
( COMEDY 
RUISE 
ing every 
from Pier 7. 
cau. 542-5240 
CAPTAIN Li MOUS! ( >5-3400), 
; Rd., Orleans. Tues., Wed.: Marie Marcus and Ron 
Ormsby. Thurs.-Sat.: Marie, Marcus, Ron Or- 
4 msby, Paul Nossiter. Sun.: Billy Marcus. Aug. 17: 
: Scott Hamilton. Aug. 19-21: Dave McKenna. 
fg | THE CELLAR BAR, 247 Commercial St., 
‘ Provincetown. Thurs. to Aug. 29: Virginia Rubino. 
THE CHANNEL (451-1905), 25 Necco St., 
an Boston. Aug. 17: Del Fuegos, Dogmatics, Chain 
Link Fence. Aug. 23: New Models, Gary Shane 
: and the Detour, Life on Earth. Aug. 24: the Fools, 
Push Push, Lynn Larad. 
CHARLIE’S TAP (492-9723), 280 Green St., 
- ALES. pLA py CLUE, — Sts., Harvard Sq., Cambridge. At Regattaber, 
19-20: Duende. Aug. 21-24: the Woody Shaw 
ANO SA nd 41: 6 warre® call 
erIDAY 5 & int “9022 PUB (787-0849), Boston Food Co-op] 
ation “491 Cambridge St., Allston. Aug. 17: Michael Malone; 
or Let Nicaragua Live benefit. Aug. 23: Michael 
F Malone and Carol Dakota. 
2° COMEDY CONNECTION (391-0022), 76 War- 
4 pen ; — renton St., Boston. Through Aug 22: Steve, Dan 
os Spencer. Aug. 19-25: Dr. Bill Miller. Aug. 22- : 
a) : : Sept. 1: Lizz Winstead. 
ce COMEDY CRUISE (542-5240) leaves Pier 7, 
Bens is Northern Ave., Boston, with three comedians at 8 
p.m. Aug. 17 and 23. 
ae THE COMMONS at Copley Place, Boston 
ees (437-1234). Disc jockeys play top-40 music from | 
ae 9 p.m. to 2 p.m. Thurs., 9 p.m.-midnight: Matt 
A ae : Siegel. Sun., 7 p.m.-2 p.m.: oldies. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq.. 
j 
: 1882 IRISH EMBASSY CLUB (238-1882), 
a Foundry St., So. Exon. Aug. 17: Terry Boyle. 
Aug. 19: Makem and Clancy, Aug. 24: Cannon- 
0) 
é EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
a ie cover. Every Sunday: Stan McDonald's Blue 
eS Horizon Jazz Band. Aug. 17: Jim Porcella Duo. 
ci a sed Aug. 20-24: Lili Kwan and Larry Goldings. 
FOREIGN AFFAIRS (720-2468), 189 State St., 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
in A Comedy Allston. Aug. 23-24: Sally and the Sophisticatz. 
Sy THE GROG (465-8008), 13 Middle New- 
4 Wi buryport. Aug. 17: Peter Calo Band. Aug. 18: 
© Persuasions, Chance Langton. Aug. 21: 
(782-1950), 1239 Ave., 
i : Allston. Thurs. to Aug. 29: Monk Pelli and the 
Legends. 
4 HOTEL MERIDIEN, 250 Franklin St., Boston. In 
s Café Fleuri, Sat: Arthur ee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs., 
‘ Fri.: David Sparr. in Julien, Sat.: David Crohan. ! 
Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 
Oe Laurence. Wed.-Sat.: David Crohan. 
HYATT REGENCY (491-1234), Memorial Drive, 
\) IRISH EMBASSY PUB (540-6656), 734 Teaticket 
at Hwy, E. Falmouth. Mon.: the Shananagans. Aug. 
S 17-19, 25: the Buskers. Aug. 20: Makem and 
THE ISH PUB (432-7355), Rie. 28, West 
ie \S Harwich, Cape Cod. All summer: Harvest Home. 
4 Sat., Sun. afternoons: Billy and Steve. 
JACKS (491-7800), 952 Mass. Ave., Cambridge. j 
fi ee) ry Aug. 17: Skin, the Zone, Life on Earth. Aug. 18: 
: r 19: Slip of the Tongue, December Sons, Dappier , 
Effect. Aug. 20: the Boss Tweed Band, Middie 
‘Class America, Vito Incognito. Aug. 21: the 
ets Young Rationals, Vitor & the Victoids, Tour de 
eae ‘ Force. Aug. 22: the End, Pulse 8. Aug. 23: the 
Alkathonics. Aug. 24: Rick Berlin — the Movie. 
= JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Se Te Cambridge. Aug. 17: Ball & Pivot, Barry Marshall 
"eee Sept. 25-28 Aug. 19: Judy's Tiny Head, Science Friction. Aug. 
a : PROF. IRWIN COREY 20: Searchers, the Band That Time Forgot. Aug. 
= 21: Girls’ Night Out. Aug. 22-23: Max Creek. Aug. 
» COMEDY Aug. 17: Reminiscence. 
‘ LENOX HOTEL (536-7676), 710 Boyiston St., 
STOP Copley Sq., Boston. in Diamond Jim's Piano 
: Bar, singalong piano entertainment Mon.-Sat. 5 
p.m.-1:30 a.m. 
; LILY'S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
POR Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
z — Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
Sat., 5-9 p.m. Mon.-Tues., 3-7 p.m., Wed., | 
noon-3 p.m. Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. : 


Bee 


ox 


THE MALL at Chestnut Hill..Jazz at 2 p.m. at the 
Foot of the Grand Staircase. Aug. 17: Rébecca 
Parris. Aug. 24: Maggie Scott. 

MAGIC PAN (267-9315), 47 Newbury St., Bos- 
ton. Classical guitarist John P. Jervis Jr. per- 
forms Mon.-Tues. from 6:30 to 11:30 p.m. and 
Sun. from 11:30 a.m. to 3:30 p.m. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with quest 
vocalists. in the Conservatory, Tues.-Sat.: dance 


Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 

McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

MONTANAS’S (536-3556), 160 Comm. Ave., 
Boston. Sat., 8:30-12:30 pm.: Joel Press Duo. 


Pkwy. Music 8 p.m.-midnight. 
Mon.: James Bruce. Tues., and Fri. 9 p.m.-1 @.m.: 
Peter Rice. Wed.: Dave Graham. Thurs.: Bob 


4:30-7 p.m.: Mon.-Wed., Mike Zaitchik; Thurs., 
Fri., Jeff Jass. Tues., 7:30-11:30 p.m., and Sun., 
11 a.m.-3 p.m.: Gary Casucci. in Lobby Lounge: 
Maggi Scott and Friends. Aug. 17: Andy McGhee. 
Aug. 21-24: Greg Hopkins. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Alain 
Mallet Trio. Mon.: Peter Calo-Tim Archibaid- 
Jean Do. Tues.: John Ramsay Trio. Wed.: Billy 
Quartet. Thurs.: Smash the Windows. 
Fri.-Sat.: Herman Johnson Quartet. Upstairs, 
Thurs.: improvBoston, comedy. Aug. 17: Puttin’ 
on the Ritz. Aug. 19: Wayne Naus-Greg Hopkins 
Big Band. Aug. 21: Apostrophe. Aug. 23-24: 
Bruce Barth Quartet. = 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues.: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
STARLIGHT ROOF at the Howard Johnson's 
Motor bddge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. Aug. 17: James Wiliams Quartet. 
Aug. 22-24: the Hollyday Brothers. ‘ 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy. 


WESTIN HOTEL in Copley Place (262-9600), 10 
8 p.m.-1 am. Sun.-Wed., pianist Makoto 


50's & 60's 
BOSTON HARBOR CRUISE 
Aboard the M.V. Nantascott 


Beginning June 25 
Wednesday nights 
throughout the summer 


50’s & 60's DANCE MUSIC 


with Disc Jockey Jack McCoy 


Tickets $10.00 per person + cash 
grouprates available 


Sunday nights. Beach bum contest 
Cash prize for worst dressed bum 
Wednesday nights. 

Ladies’ night and hot shorts night. 
Cash prizes for best hot shorts on a guy or a gal 
Thursday nights. Impersonation 

Come dressed as your favorite 50s & 60s 
character. Cash prize for best impersonation 
Also, every Thursday night — 

The fabulous Monk Peli 


$5 cover Fridays & Saturdays 
Sneakers, T’s and Jeans Okay 


BAND IN 
BOSTON? 


Every Friday HECK 
Our 


Sundance Cruises 
ix only $5—9. 30PM- 12 30AM 
ony rine A different band each week 
VIKING CRUISES (603) 431-5500 
ViengDock Monet “FF New Hampstwe 


THE LISTENING ROOM 


47P. 


ALMER ST., HARVARD SQ. 492-7679 


Thurs., Sept. 12 


Sat.. . 17 
CHRIS: plus 
RICHARD JOHNSON 


Fri., Sept. 13 thru Sun., Sept. 15 
CINDY KALLET 


he . 18 thru Wed., Sept. 4 


Wed., Sept. 18 
GUY CARAWAN 


Listen to Live at Passin Every Sunday 3-5 p.m. on WERS 886 9 FM 


Call 782-1950 
1239 Comm. Ave., Boston 


(Corner of Comm. & Harvard) 


if you were listed under another name, check here (© 


FREE BAND LISTINGS 


To have your band listed in the Fall 1985 Guide to Boston Bands (to be 
published in the October 15 Phoenix ), fill out the coupon below and mail 
it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
Deadiine is September 6. You must return this coupon to be listed. No 
phone calls, please. 


Please submit onty one coupon per band. Coupon must be completed 
by band member or manager. 
Name of band: 


if your band was listed in the Summer 1985 Guide to Boston Bands, 
please check here (- 


What other name? 
Type of music (check no more than four): : 


O rock, O blues/R&B jazz O oldies 

O country/C&W/country rock/Southern rock D folk, 

funk/soul fusion D reggae Latin OGB 
Dixieland classical Top 40 OC experimental 
O a Capella 0 bluegrass 0 comedy 0 ethnic 

O trish Oswing Otribute 0 solo Orockabilly 
other (specify) : = 

More detailed 


of your music (e.g. techno pop, Crispian St. 
gris-gris, 


Peters covers, heavy metal, Maori folk, JuJu, cha-cha, etc.) : 


What percentage of your material is original? 
Who handies your bookings? 


Name: 
Address: 


Phone: 
is this person in the band? OC yes Ono 


Your name and phone (if different from above) : 


When can you be reached to verify this information? 
mornings afternoons 0 evenings 


free. For advertising rates 
and nication, coll Diopley Adwortiolne at 696-6300. 


=BESTCRUISE= 


“New England's BEST 
Entertainment is on 
Boston Harbor’ 


SUMMER ENTERTAINMENT CRUISES 


Saturday, August 17 


JOHN 


SEBASTIAN 


Formerly of Lovin’ Spoonful 


Wednesday, August 21 


Thursday, August 22 . 


Friday, August 23 


JIM 
PLUNKETT 


Saturday, 24 
JAMES COTTON pen 
JAMES MONTGOMERY 
OUT 
Special Saturday, Aug. 31 
Fireworks 
Special comedy Cruise 
night with = 
LENNY CLARK & 
STEVE SWEENEY 


Tickets can be purchased at BOSTIX, all ROKETRON" outlets and TELETRON 
Out of Town Ticket Agency (Harvard Square) 
All Strawberries Locations 720-3434 


TICKETS 
$49.0 $46 


«Gro 


ALL CRUISES SAIL RAIN OR SHINE 


CA SH BAR # Additional charge on some select cruises 


——* No one under 21 years of age allowed, positive ID required. —— 
For More Information Contact: 


= BESTCRUISE = 

BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4265 


up Rates Available 


02 LSNONV NOILO3ZS ‘KINZOHd NOLSOS 3HL 


CLUBS 
MARRIOTT HOTEL LONG WHARF (227-0800), to Mathes x 
296 State St, Boston. in the Palm Garden : JOHN te, * i 
Restaurant, pianist Lenny Brewster plays Tues.- Towers) 
"Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 8:30 p.m SEBASTIAN * + . 
: 639-0100 17 THE PENCILS 
Aug. 27 JAZZ PIZAZZ CRUISE 
; Aug. 23-24 THE ELECTRIC 
For more info call 288-2282 
NEWTON MARRIOTT HOTEL (969-1000). : 
Proper dress, no cover. bs Timers. ane 
NICK'S COMEDY STOP (482-0930), 100 War- 
trenton St., Boston. Thurs.-Sun. Steve Sweeney ‘Boston's 
and Don Gavin, with other comics. Newest, — — 
= BESTCRUISE = 
Kristopherson. Saturday 
O'SHEA’S RESTAURANT & PUB (321-1337), Wednesday. Aug, 21 
270 Medford St., Malden. Thurs.: North Shore 
270 Tha: || JOHN SEBASTIAN | = 
PALM COURT AT CRICKET’S (227-3434), 101 , 
Faneuil Hall ‘Marketplace. Proper dress, no 
ve., cover. Piano music nightly. Mon. and Thurs.: Phil . Formerly of ; 
Harding. Tues. and Sun.: Brian Walkley. Wed. Lovin’ Spoontul 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
PEASANT STOCK (354-9528), 415 Washington ‘or More information Contact: 
St., Somerville. Classical music in the back room 5 Seis INME SONAL TOURS ; 
Mon.-Wed., by reservation only.- Aug. 19: rene (617) 
guitarist Jqhn Curtis plays works by Bach, 7 
Turina, Sor, and others. Aug. 20: guitarist Rob- : : 
and others. Aug. 21: lutenist Glorianne Coliver- es 
_ Jacobson plays works by Dowland, Milano, 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Thurs.: the D.J. Hazard Show. CASSELBERRY — OUPREE 
PURCELL’S (523-2725), 25 School St., Boston. PIERCE PETTIS 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. —— | 
RAMADA INN (254-1234), 1234 Soldiers Rd., 
through Teak. Sun.: (ANC! GRIFFITH plus Fri., Sept. ., Sept. 
Sq., Boston. Aug. 24: Del Fuegos. Aug. 25: Tex 
ton Sf., Boston. in the Dining Room, Sun.: 
ROYAL SONEBTA HOTEL (191-300, Con [BUD LIGHT 
bridge Pkwy., Cambridge. in the Charles Bar, | 
Mon.-Fri, 5-8 p.m., and Tues.; Wed.: pianist 
Harry Martenas. Mon.: Gary Casucci. Thurs.: Jeff ey he 
Lass. Fri., Sat.: Joe Morocco. In the Rib Room, Tne 
harpist Susan Robinson. in Toffs Restaurant, 
STOUFFER’S BEDFORD GLEN HOTEL d 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
JPT's, Mon.-Sat.: Suzanne Perel, thirough Sept. . 
7. in Garden Terrace Lounge, Mon.-Thurs.: ieee 
pianists. Jazz musicians on the Garden Terrace ee 
patio from 4:30 to 7:30 p.m. Aug. 21: Dave oe 
Burdett's Swing Shift Four. | 
THE TAM (277-0962), 1648 Beacon St., 
Brookline. Aug. 17: T.H. and the Wreckage. Aug. ae 
18: Pencils. Aug. 19: the Rev. Aug. 20: Constant pate. = 
Change. Aug. 21: Memphis Rockabilly. Aug. 22: 
the Alkaphonics. Aug. 23: the Band that Time 
Forgot. Aug. 24: the Bottlecaps. Aug. 25: Nick eae 
| 
144 Moody St., Waltham. Aug. 17: Mike Walker ee 
and Durango. Aug. 21-24: Doug Jackson and Ls Sie 
Rte. 495 and Rte. 150, Amesbury. Aug. 17: Beth oot ei 
Sass and Bandit. Aug. 18-24: Bushwhack Coun- 
try Band. Aug. 25: Mac McNeal and Soultown 
Country Band. ; 
want correevouse | | 
(782-1690) at the Aliston Congregational Church, 
5 41 Quint Ave., Aliston. Aug. 25: Gail RUndiett, ee 
 WOGUE (925-3222), Nantasket Ave., Hull. Aug. 
| 
- 
Takenaka, Thurs.-Sat. Geoff Hicks in Ten 
: Turner's Ber: Tues.-Sat. through Aug. 31: Skip 
| Wiking Quartet. Sun., Mon.: Art Matthews Trio. 
/ Continued on page 26 er 
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Free Admission Before 8:30 
Half Price Admission Before 9:30 


Sat., Aug. 17 


plus 
LIFE ON 
EARTH 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 20, 1985 


Bunratty 


Tues Aug 20 


THE 
NEIGHBORHOODS 


Sat. Aug 17 


DREZNIAK 
pilus 
FINGERPAINT 


186 HARVARD AVE., ALLSTON 
254-9804 


Fro. Aug 23 
ADVENTURE SET 


pius 


DICKY & THE 


OVERRIDE 


Sun Aug 18 


THE 


Wed. 21 


plus 
BODY ENGLISH 


CR ELLIS ISLAND 


MOULIN ROUGE 


Thurs 
Mon ou 19 
THE FUSE 


THIEF. 


CITIZENS 


plus Sat. Aug 24 


THE JACKALS 


plus 


STRUGGLE 
coming Aug 27 


plus 


plus CAROLINE IN 


ANTHEM 


CONTROL 


Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 


-ED BURKE'S 


Sat., Aug. 17 & Sat., Aug. 24 
LITTLE FRANKIE & 
THE PREMIERS 


Fri., Aug. 23 
11TH HOUR BAND 


Sat., Aug. 31 


808 Huntington Ave., Boston 232-2191 
(nr. Brookline Village) 


plus 
Sun., Aug. 18 
JAZZ NIGHT 


featuring 
BLIND LEMON 
PLEDGE AND 
THE SEEING 
EYE DOGS 


Mon., Aug. 19 
SLIP OF THE 
TONGUE 


plus 


DECEMBER SONS 
DOPPLER "EFFECT 


MIDDLE CLASS: 
AMERICA 


plus 
VITO INCOGNITO 


Wed., Aug. 21 


- Sat., Aug. 17 
Truely a Triple Bill Thrill 
Last Show before West Coast Tour 
OUTLETS « FLIES 
CAPTURE THE FLAG 


88 QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


CONCERT LINE 536-2509 


The at athe Poot. featuring 
George Leh & Rockin Shoes 


free admission with this ad 
& a free hot dog 


special g vest 
O-POSITIVE pius Band 19 


Sat., Aug. 24 
A musical rock comedy . . 
the final area appearance of 
THE ARCHBISHOPS’ 


Tues., Aug. 20 
Tax Collectors 
Blue Collar 


ENEMA 


Wed., Aug. 21 
Spectacles 


ta 
with special attractions 


Thurs., Aug. 22 


aves 

Loos" TURBINES 
with special guests from LA 
SCREAMIN’ SIRENS 


plus Navaros 


Erudities 
and the reunion of . . His Boy Elroy 


Coming Attractions 


30 DOWN AVENUE. 
3 31 BUTTHOLE SURFERS-POSTPONED 
‘ RICK BERLIN-THE MOVIE 
SONIC YOUTH 


523-9160 
LAST 
CALL! 


—Open ‘til 2 am.— 


Sat., Aug. 17 
SONS OF SAPPHO 
THE ARCHBISHOPS 
LIVING GLOVES 


Sun., Aug. 18 


DON’T ASK « FLESH & BONE 


Wed., 21 
THE HEARD « U LLED FOR 


THE NAVARROS 


Sat., Aug. 24 
Record release party 
Artists 


FOREIGN OBJECTS 
jus 
THE BEACHMASTERS 
HOPELESSLY OBSCURE 


Sun., Aug. 25 
THE ME 
THE FLYING SQUIRRELS 
THE CHARLES 


Across from the Boston Garden 
Over the Penalty Box Lounge 
Causeway St., North Station 


VICTOR & THE 
VICTOIDS 


Thurs., Aug. 22 


THE END 


PULSE 8 


Fri., Aug. 23 
ROCKIN’ R&B NITE 


THE 
ALKAPHONICS 


NO EXIT 


Sun., Aug. 25 
JAZZ NITE 


featuring 


IMPRINT 
THE N-TET 


Thursday 22 
WBCN 104FM 


Friday 23 


101.77FM 


Romero's Day of the Dez 
World Premi ong 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 


MONDAYS 


TUESDAYS 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. “Atimission 25¢; call 
225-9 1845. 

FOLK DANCING IN COPLEY SQUARE begins at 


NATIONAL runs weekly to August 21 at 8 p.m. at 
7 Temple St., Central Sq., Cambridge. instruc- 
tion; live music. Admission $3.50; call 491-6084. 
Aug. 21: dances from England and France; music 
and instruction by Le P’tit Blanc. 

ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
ISRAELI FOLK DANCING begins at 7:30 p.m. at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 


runs to Sept. 5 at 8 p.m. at First Congregational 
Church, 11 Garden St., Admission 
$3.50; call 491-6085. Aug. 22: 7:30 p.m., easy 
French dances; 8:30 p.m., contras and squares 
with Walter Lenk, caller. Music by Le P’tit Blanc. 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts ” 
Center. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 
SINGLES DANCE begins at 8:30 p.m. through 


SATURDAY/17 
DANCE PARTY for people over 45 begins at 8 
p.m. at Holiday inn, Rte. 128, Newton. Donation 


tion 8:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, ‘40s, and ‘50s 9:30 
p.m.-12:30 a.m. at the Church of Our Saviour 
Parish Hall, 25 Monmouth St., Brookline. Ad- 
mission $5; call 277-1139. 


SUNDAY/25 
PEDDOCKS ISLAND PICNIC AND DANCE 
leaves Long Wharf, Boston, at 10 a.m., returning 
at 5 p.m. Music by Applebo. Boat fare $6, $5 for 
the elderly, $3 for children; dancing $4, $1 for 
children; bring picnic; call 738-8385. 


PERFORMANCE 


SATURDAY/17 
VICTORIA MARKS and the Burnham Company 
perform today, Fri., and Sat. the 17th at 7 p.m. 
and Tues. through Thurs. at 6:30 p.m. on the 
outdoor stage of Jacob's Pillow, off Rte. 20, 
Becket. Free; call (413) 243-0745. 
GENE MURRAY DANCERS perform at 7:30 p.m. 
at Willows Shell, Salem. Free; call 744-0004. 
PILOBOLUS and Solomans Dance Company 
perform at 2 and 8:30 p.m. at Ted Shawn 


- VIVAI 
Sun. the 
Guild, 
255-051 
BOSTO 
VICTOR 
BOSTOF 
VICTOR 
BOSTON 


Continued from page 25 
D_ 
| i 
| 
952 Mass. Ave., Camb. 
: y Rey THE YAS 
Ne SCOTTISH COUNTRY DANCE, 8:15 p.m. at the BLONDE 
( y YWCA, 7 Temple St., Cambridge. Admission $3 forme at | 
¢ includes instruction, all welcome. Call 491-6084, Don 
| VICTOR 
? BOST 
THE YAR 
< 
— soston 
, THE YAR 
n Go 8 ‘p.m., weather permitting, through July and 
>= SUMMERDANCE — ENGLISH AND INTER- Field A. 
) LYRES BOSTON | 
a” 
y THE CLEAVERS 
WATCH THE TEETH KATE 
Pleasures of the Flesh Nine 
Tues., Aug. 20 a Linda Barrier & Company MOOSE & THE MUDBUGS 
pilus ? The xpose 
truggie 
SUMMERDANCE — CONTRAS AND OTHERS 
from 10 a.r 
Gloucester 
283-2651. 
FINE ARTS 
7:30 p.m. at 
Ww” | ITALIAN FE 
Marketplac 
( 744-0004. 
HARBOR 
Long Whart 
( Sickle Cell 
Dr., Cambridge. Recorded music. Admission $7; Company, 
OPEN SINGLES DANCE begins af 8:30 p.m. at ACUSHNET 
BALLROOM DANCE PARTY begins at 8:30 p.m. 4 
Sat., Aug. 24 at Phillips Congregational Church, 111 Mt. 10 am. to 
Auburn St., Watertown. informal dress. Ad- | Boston. Adm 
( mission $5; cait 875-1007. MARTHA’S \ 
: / to 4 p.m. at Bs 
Vin Casio keyboard, video & soundtrac and Sun.; cal 
‘W:00pm screening” end Sun. cal 
_LiveDayoftheDead it ‘tbother | 
— ~™ 
j 


255-0510. 
BOSTON BALLET Il. See listing for Sat. the 17th. 


TUESDAY/20 
VICTORIA MARKS. See listing for Sat. the 17th. 
BOSTON BALLET Il. See listing for Sat. the 17th. 


WEDNESDAY/21 
VICTORIA MARKS. See listing for Sat. the 17th. 
BOSTON BALLET Il. See listing for Sat. the 17th. 


THURSDAY/22 


THE YARD performs works by H.T. Chen, David 


VICTORIA MARKS. See listing for Sat. the 17th. 
BOSTON BALLET Il. See listing for Sat. the 17th. 


FRIDAY/23 
VICTORIA MARKS. See listing for Sat. the 17th. 
BOSTON BALLET I. See listing for Sat. the 17th. 
THE YARD. See listing for Thurs. the 22nd. 


SATURDAY/24 
VICTORIA MARKS. See listing for Sat. the 17th. 
BOSTON BALLET Il. See listing for Sat. the 17th. 
THE YARD. See listing for Thurs. the 22nd. 


dance at 8 p.m. at Publick Theatre, 1175 Soldiers 
Field Ad., Boston. Tickets $7, $5 students and 
the elderly; call 720-1007. 

BOSTON BALLET li. See listing for Sat. the 17th. 
BOSTON BALLET Wl. See listing for Sat. the 17th. 
VIVA! DANCE COMPANY. See listing for Sun. 
the 18th. 

THE YARD. See listing for Thurs. the 22nd. 


VENTS 


Kinvara Pub 


Sat., Aug. 17 


CONTINENTAL DRIFTERS 


Sun., Aug. 18 


SEAN SANDS 


Fri, Aug. 23 


POODLES 


Sat., Aug. 24 
WILD ACRES 


Sun., Aug. 25 
Ave., Aliston, MA 
254-9737 
— Free Parking in Rear — 


PRESENT TENSE 


Fri., Aug. 23 
RODS & CONES 
ONE FISH TWO FISH 


10 BROOKLINE ST. 
CAMBRIDGE 

CENTRAL SQ. © 

492-0082 


THE FABULOUS 
HEAVYWEIGHTS 


Aug. 22, 23& 24 
JACK SMITH & 
THE ROCKABILLY 
PLANET 


- 


SATURDAY/17 
GLADIOLUS SHOW runs from 8 a.m. to 6 p.m. at 
Searstown Mall, Leominster. Free; call 369-4845. 
GLOUCESTER WATERFRONT FESTIVAL runs 
from 10 a.m. to 5 p.m. today and tomorrow at 
Gloucester Harbor. Admission free; call 
283-2651. 

FINE ARTS WORK CENTER AUCTION begins at 
7:30 p.m. at Fine Arts Works Center, 24 Peari St., 
Provincetown. Donation $3, two for $5; cash bar; 
cali 487-9960. 

ITALIAN FESTIVAL begins at 11 a.m. pgp 
Marketplace, Salem. Admission free; 
744-0004. 

HARBOR CRUISE begins boards at 6:30 p.m. at 
Long Whart, Boston. Tickets $15, to benefit the 
Sickle Cell Assn. of Mass. scholarship fund; cash 
bar; call 427-5335. 

PUERTO RICAN FESTIVAL runs from noon to 
10:30 p.m. today and tomorrow at North 
Common, Lowell. Admission free; call 459-1000. 
CRAFT FAIR runs from 10 am. to 5 p.m. at 
Wenham Museum, 132 Main St., Wenham. 
Admission 75¢, children 25¢; call 468-2377. 
NEW-ENGLAND MIME FESTIVAL features an 


Company, and others at 8:30 p.m. at institute 
Park, Worcester. Admission $1, children free; 
call 756-1921. 
ACUSHNET GRANGE FAIR runs from 1 to 10 
p.m. at 1121 North Main St, Acushnet. Ad- 
mission free; call 727-3027. 

EAST FREETOWN GRANGE FAIR runs from 1 to 
11 p.m. at Washburn Ad. East Freetown. 
Admission free; call 727-3027. 

LAUREL GRANGE FAIR runs from 1 to 7 p.m. at 
Garden St., West Newbury. Admission free; call 
727-3267. 
SUMMERFEST, with music and food, runs from 
10 a.m. to 5 p.m. today at the Prudential Center, 
Boston. . 


ETY FAIR runs from 9 a.m. to 11 p.m. today at 
Mein St., West Tisbury, Martha's Vineyard 
Island. Admission $2.50, juniors $2, children five 
to 12 $1, three-day ticket $6; call 727-3027. 
BERKSHIRE CO. 4-H FAIR runs from 9 a.m. to 5 
p.m. at Holmes Rd., Pittsfield. Admission tree; 
call 727-3027. 

HARDWICK COMMUNITY FAIR runs from 9 a.m. 
to 4 p.m. at Barre Ad., Hardwick. Admission free; 
call 727-3027. 

HEATH AGRICULTURAL SOCIETY FAIR runs 
from 8:30 p.m. to midnight today and 9 a.m. to 8 


FAIR runs trom 10 a.m. to 5 p.m. today and 


~ tomorrow at Topsfield Fair Grounds, Ate. 1, 


Topsfield. Admission free; call 727-3027. 
WESTFIELD FAIR ASSN. hosts its fair from 8 
am. to 9 p.m. today and tomorrow at Russelivilie 


CULTURAL SOCIETY FAIR runs from 9 a.m. to 
10 p.m. through Aug. 25 at Main St., Marshfield. 
Admission $3, children under 12 free, parking $2; 


call 727-3027. 
Continued on page 28 


MA 


The Accidents 


Now Function Room Available — 

with D.J. Booth and Full PA. & 
ights. Cail for details. 

1 NEW CHARDON STREET 

GOVERNMENT CENTER 

(UNDER FINAL) 723-8089 


ADVENTURE SET 
BUDDY SYSTEM 
PIECE DE RESISTANCE 


Sat., 8/24 
Yes, they're back! With a new bassist! From 
ene oe of Columbus, a former 


- 


BOSTON _ 


THE 


WITH SPECIAL GUESTS 


DOGMATICS 
| CHAINLINK FENCE 
TUESDAY « AUGUST 20*$200- 
18° NU MUSIK REVUE 
YRS. UNIVERSE « FUGITIVE 
MARKED THE MINDS 


WEDNESDAY « AUGUST 21+ $2 

CHANNEL SPOTLIGHT 

ERECTOR SET+ THE FABLES 
OBLIVIONs>HOT PURSUIT 


THURSDAY AUGUST 22°$4 00+ 


HEAVY METAL SHOWCASE 


MASS 
TRAGUS + SHOUT + SPEED LIMIT 


FRIDAY * AUGUST 23° 


GARY SHANE & © 
THE DETOUR 


LIFE ON EARTH 


WITH SPECIAL GUESTS 


PUSH-PUSH 
LYNNLAPRAD 


FUTURE 
SIDE STREETS + GOLD WING 
NO EXIT - CUBE oa 


FRIDAY « 30 $4.50 


NEW MAN _ DIGNEY FIGNUS 


DECIAL GUESTS 


BRUCE MARSHALL & THE Ave 
THE ACCIDENTS | 


‘02 LSNONV NOILO3S ‘XINSZOHd NOLSOS 


Tickets $13-$ 18.50; call (413) 243-0745. ~ 
‘Adam Variations, Play with a Blade of Grass, 
Meditation on a World Out of Balance, and 
Summer Steps at 8:30 p.m. today, tomorrow, and hie tenes 
Charles River Esplanade, Boston. Free; call 
- VIVAI DANCE COMPANY performs today and | 
Sun. the 25th at 8:30 p.m. at the Chatham Drama —» : 
Guild, Crowell Rd., Chatham. Tickets $7; call 
ay 
| “PESTIALA 
1G CITY TWISTER: - 
Siz 
— 25 NECCO ST 
Wed., Aug. 28 : 
D THAT TIME FORGOT Sat., Aug. 17 a4 
Dorfman, Holly Fairbank, and Linda Tarnaytoday . ‘ 
through Sun. at 8:30 p.m. at the Barn Theater, LAST STAND 
Chitmark, Martha's Vineyard island. Tickets $7, | PIRANHA BROTHERS 
$4 students and the elderly; call 645-9662. AN 
BLONDELL CUMMINGS AND DANCERS per- ! 
forms at 8 p.m. at Strand Theatre, 543 Columbia a ACOUSTIC § 
j | Thurs., Aug. 22 
Set., Aug. 24 3. 
SUNDAY/25 SCRUFFY THE CAT 
NEW ENGLAND SONG AND DAUNCE COM- 
a PANIE performs 17th-century English country 
254-9743 
158 Brighton Ave. 
Allston, MA : 
Sat., Aug. 17 
jum WEIN Rock and Fiol Rumble Winners! 
| 
| 
Get drunk .. from Los Angeles | 
; evening performance by Kitchensink Mime 
Mime Theatre Movement Theater Snide comment week continues 
From New York! As seen in the Weekly Workd 
Sat., Aug. 17 THE PRIMEVALS SATURDAY * AUGUST 31°$2.50 
Wed., Aug. 21 From Los Angeles, the tasteful sounds of 
Altered Straight TEX AND THE 
Safety First HORSEHEADS “a 
$2.50, those over 70 $1, children under 12 free; Thurs., Aug. 22 THE FIVE 
call 727-3027. The Difference THROWING MUSES 
NORTH SHORE HORTICULTURAL SOCIETY ‘Flesh & Bones 
8/23-John Thomes 6/24 - Poul Metze 
Fri., Aug. 23 
Rd., Westfield. Admission $2 today, $2.50 Sat. the Fleshtones, Green on Red . 
and Sun.; call 727-3027. what more can you ask??? 
CKE 7 Al LE “STR ESR TAPE! 
KENMORE NEWBURY COMICS + OUT OF 
ow NCE HARGE 49 Be THE CHANNEL BOw OFFICE 
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Willow Jazz Club N= Sa. 
699 Broadway. Ball Sq., Som. 623.9874 \ 
Near Porter Sq., via Willow Ave For réservations 
Sat,Aug. 17 | | call 547-6300 
TONY LADDA SEXTET 
Larry Monroe, "7 From 9-1 a.m. t 
Marshall Wood, Bob Ed Uribe enjoy these evenings: 
Sun., Aug. 1 Tues. — steady Ferber Trio 
GREGORY DEGUGLIELMO Wed. — Latin Salsa Jazz featuring 
- QUARTET “Latin Jazz Union” 
Thurs. — Afro Jazz featuring 
JOHN TURNER QUINTET Sun. — Brazilian Eve featuring 
ae Kanan, Matt Keeler, Feitico Band 
Jon tley, Paul Altman 
Every Wednesday COMEDY RETURNS Sat. Eve. 
FRINGE “Guilty Children” 9-11 p.m. 
Thurs., Aug. 22 
DAVE MANN QU. 


Fri. & Sat., Aug. 23 & 24 
JOEL WEISKOPF GROUP 


Presents 


BILLY MOBLY-QUARTET 
ROBERT GARNER 
U ai BAND poetry ight 
JIM KWESKIN | GREG FORD & 
Tues, Aug 20 | BRIAN GEORGE 
RICK Wed. Aug. 21 
Duke Ellington is just one of the LLARAHA MORDY 
swingin cats youl wailin’ on 
the Jazz Brunc’ jay mornings : 
from 8 ‘til 1 p.m. Host Jeff Turton WEST BROADWAY GROUP 
lets all your favorite be-bop, big BILL LOWE 
, Fri. & Sat., Aug. 23 & 24 
BILL FRISELL 


280 Green St. + Central Sq. 


WFNX 


Boston Radke 


Cambridge + 492-9723 


212 HAMPSHIRE ST. 
CAMBRIDGE, MA. 02139 


UPSTAIRS 
THE D-SHARPE QUINTET * Sat. Aug. 17.PUTTIN’ ON THE RITZ 
GARY VALENTE, BILL FRISELL, Mon. Aug. 19...... WAYNE NOSS-GREG 

BINNY STONE and GREG JONES HOPKINS BIG BAND 

Sun., Aug. 18...........! BLUES Wed. Aug. 21... ..APOSTROPHE 

with vocalist Fri. Aug. 23......BRUCE BARTH QUINTET 

with JOE HUNT and GREY SARGENT 

DOWNSTAIRS 

Fridays & ERMAN 

JOHNSON QUARTET 

Sundays.,......... ALAIN MALLET TRIO 

Monday. PETER CALO, 

COMEDY with TIM ARCHIBALD, JEAN DO 


FRANK SANTORELL! 
anc ED DELGRANDE 


Fri. & Sat., Aug. 23 & 24........ "ARTET 
Thursdays. SMASH THE WINDOWS 

1369 Cambr St.. Inman Sq. featuring MATT DARRIAU 
Campndge 354-8090 \ and JOE FITZGERALD 


THE JAZZ MUSICAL EVENT 
OF THE YEAR 
ER LER 
Sunday, August 25, 1985 
North Shore Music Theater 


Route 128, Beverly, MA 


PERFORMERS: SPECIAL 
om McKinley, Musical GUESTS: 
Director 

Richard Stoltzman 
Adam Makowicz 
Miroslav Vitous 
Roy Haynes 
Eddie Gomez 
Scott Robinson 
Ricky Ford 

Gary Valente 
Fred Hersch 

Ron Blake 

Jimmy Guiffre 
John LaPorta 
John McNeil 
Orange Then Blue 
Jeremy Steig 
Clark Terry 
Sandy's Jazz 


7:30 PM For Ticket Information yd Serer 
THE INSTITUTE OF AMERICAN? MUSIC 


Revival Allstars To benefit the: 
Jimmy Slyde (Tapdancer) ROSE BERMAN MEMORIAL 
SCHOLARSHIP FUND 


THE NEW ENGLAND CONSERVATORY OF MUSIC 


Continued from page 27 


SUNDAY/18 
AUGUST MOON FESTIVAL runs from 11 a.m. to 
5:30 p.m. throughout Chinatown, Boston. Ad- 
mission free; call 542-2578. 
SHAKE-A-LEG ROAD RACE, a five-mile race, 
begins at 10 a.m. at , Ate. 138, 
Canton. Entry fee $7, to benefit the Leukemia 
Society of America; call 482-2289. 
PICNICKING AND POLO MATCH meets at 1 
p.m. at Jewish Young Adult Center, 1120 Beacon 
St., suite G-1, Brookline. Admission $5; call 
566-5946. 
ROLYMPIAD, with roller skates and skate 
boards, runs from noon to 6 p.m. at Weeks 
Bridge, Riverbend Park, Cambridge. Entry fee 
$10, to benefit United Cerebral Palsy; call 
926-5480. 2 
WILBRAHAM GRANGE FAIR runs from 10 a.m. 
to 6 p.m. at Main St., Wilbraham. Admission free; 
call 727-3027. 
SALEM HERITAGE DAYS PARADE begins at 1 
p.m. on Lafayette St., Salem. Free; call 744-0004. 


GLOUCESTER WATERFRONT FESTIVAL. See 


listing for Sat. the 17th. 
HEATH AGRICULTURAL SOCIETY FAIR. See 
listing for Sat. the 17th. 

PUERTO RICAN FESTIVAL. See listing for Sat. 
the 17th. 

NORTH SHORE HORTICULTURAL SOCIETY 
FAIR. See listing for Sat. the 17th. 
WESTFIELD FAIR ASSN. See listing for Sat. the 


17th. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 


the 17th. 


CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 


WEDNESDAY/21 
MARSHFIELD AGRICULTURAL AND 
CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 


THURSDAY/22 
CELEBRATION/RECEPTION for the Passage to 
Kenya Women's Group runs from 7 to 10 p.m. at 
the Taurus Club, 888 Tremont St., Boston. 
Donations requested; sponsored by Mass. 
Women of Colors Unified; cali 899-4588. 
NATIONAL GRIME FIGHTER GAMES begin with 
an opening ceremony at 10:30 a.m. and competi- 
tion from 11 a.m. to 3 p.m. at City Hall Plaza, 
Boston. Spectators free; call 227-2927. 
HARBOR CRUISE leaves Long Wharf, Boston, at 
8 p.m. Admission $15, to benefit the Arthritis 
Foundation; call 542-6535. 

MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 


10 a.m. to 8 p.m. Sat. and Sun. at the Marriott 
Hotel, 110 Huntington Ave., Copley Place, 
Boston. Admission $8 for one day, $15 for two, 
$20 for three; children under 12 free; those over 
65 free Friday and half-price Sat. and Sun.; call 
783-8030. 

PARIS SUMMER GAMES, a mini-Olympics, 
begin at 1 p.m. today and run through Aug. 25 at 
Camp Lenox, Lenox. Admission $145; call (212) 
749-3500. 
CANDELIGHT TOUR of John Langdon House, 
143 Pleasant St., and Rundiet-May House, 364 
Middle St., Portsmouth, NH, begins at 6 p.m. 
Tickets $8, children $5; call 436-3205. 


. BILL COSBY telis jokes and defends New Coke 


at 6 and 9:30 p.m. today and at 5 and 9 p.m. 
tomorrow at South Shore Music ~Circus, 


" Cohasset. Tickets $22.50; call 383-1400. 


MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 


 SATURDAY/24 
COMIC-BOOK AND SCI-Fi MEDIA CONVEN- 
TION runs from 11 a.m. to 7 p.m. today and 
tomorrow at the Sheraton Boston Hotel, Pruden- 
tial Center, Boston. Tickets $9 in advance, $12 at 
the door; call (516) 747-2033. 

SAND CASTLE COMPETITION, on the theme of 
waves, runs from 10 a.m. to 5 p.m. at Steep Hill 
Beach (off Crane's Beach), ipswich. Admission 
$10 per car, $30 per bus in advance, $12 per car 


p.m. at Church St., Stockbridge. Admission 75¢, 
children 50¢; call 727-3027. 

DUNSTABLE GRANGE FAIR runs from 3 to 
8p.m. at Main St., Dunstable. Admission free; call 
727-3027. 

SWANSEA GRANGE FAIR runs from 11 a.m. to 
10 p.m. at 65 Milford Rd., Swansea. Admission 
free; call 727-3027. 

SOUTH MIDDLEBORO GRANGE FAIR runs from 
1 to 10 p.m. at Wareham St., Middleboro. 
Admission free; call 727-3027. 
PITTSFIELD GRANGE FAIR runs from 1:30 to 8 
p.m. at 1123 West St., Pittsfield. Admission free; 
call 727-3027. 
SHELBURNE GRANGE FAIR runs from 9 a.m. to 
midnight at Little Mohawk Rd., Shelburne. 
Admission free; call 727-3027. 
WORCESTER CO. 4-H FAIR runs from 9 a.m. to 
9 p.m. today and tomorrow at McCormick Rd., 
Spencer. Admission free; call 727-3027. 
REHOBOTH FAIR runs from noon to 11 p.m. 
today and tomorrow at Williams St., Dighton. 
Admission $3; call 727-3027. 

NINTH ANNIVERSARY PARTY far Faneuil Hall 
Marketplace, Boston, runs all day. Free. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Sat. 
the 17th. 

PARIS SUMMER GAMES. See listing for Fri. the 
23rd. 

BILL COSBY. See listing for Fri. the 23rd. 


SUNDAY/25 
BUD LIGHT US TRIATHLON, with a 1.5K smile, a 
40K bike ride, and a 10K run, begins at 7 a.m. at 
Lake Cochituate, Natick. Entry fee $40; call 
396-3001. 


begins at 2 p.m. at the rear steps of the State 
House, Beacon Hill, Boston. Admission $2; 
sponsored by Boston by Foot; call 367-2345. 
ORIENTEERING MEET begins at 10 am. at 
Suasco Watershed Stow, Maps $2; call 
772-6080. 
SANCTION PATCH BIKE RIDE AND 
BARBECUE meets at 8 a.m. for 65-mile loops, 9 
a.m. for 50-mile loop, and 10 a.m. for 25-mile 
loop at Purity Supreme, Lowell St., Peabody. 
Donations requested; sponsored by North Shore 
Cyclists; call 535-0697. 

SHIRLEY GRANGE FAIR runs from 12:30 to 5:30 
p.m. at Parker Rd., Shirley. Admission $5; call 
727-3027. 

MARSHFIELD AGRICULTURAL AND HORTI- 
the 17th. 

PARI SUMMER GAMES, Soo sting for Fr. the 


COMIC-BOOK AND SCI-Fi MEDIA CONVEN- 
TION. See listing for Sat. the 24th. 
WORCESTER CO. 4-H FAIR. See listing for Sat. 
the 24th. 

REHOBOTH FAIR. See listing for Sat. the 24th. 
NINTH ANNIVERSARY PARTY. See listing for 
Sat. the 24th. 


USIC 


CLASSICAL 


SATURDAY/17 
VIOLINIST ARNOLD STEINHARDT and pianist 


Victor Steinhardt play works by Schubert, 
Britten, Schumann, and Fauré at 8 p.m. at 


Federated Church, Charlemont. Tickets $3 and 


$6; call (413) 774-3690. 

MUSIC AT EDEN’S EDGE performs works by 
Mozart, Haydn and Bach at 8:30 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 
Gloucester. Tickets $6; call 283-7673. 

DIE FLEDERMAUS is performed by MIT Com- 
munity Players at 8 p.m. at Kresge Little Theater, 
MIT, opposite 77 Mass. Ave., Cambridge. Tickets 
$5; call 253-2530. 

BOSTON SYMPHONY ORCHESTRA, Sbiji 
Ozawa and with soloists Edih Mathis, 
Carolyn Watkinson, Keith Lewis, Anthony Rolfe 


today and tomorrow at 8 p.m. in the Shed, 
Tanglewood, Rte. 183, Lenox. Tickets $9-$40; 
lawn tickets (available two hours before concert) 
$6.50; call (413) 637-1940. 


_ SUNDAY/18 

LYDIAN STRING QUARTET, with pianist Andrew 
Rangell, performs works by Mozart, Hyla, and 
Franck at 6 pm. in the Castle Hill Concert Barn, 
Argilla Rd., ipswich. Tickets $10, students and 
the elderly $5 at the gate; picnic grounds open at 
4 p.m.; call 356-4070. 

BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting and with pianist Andras Schiff, 
performs works by Schubert, Grieg, and Brahms 
at 2:30 p.m. in the Shed, Tanglewood, Rte. 183, 
Lenox. Tickets $9-$40; lawn tickets (available 
two hours before concert) $6.50; call 19) 
637-1940. 


TUESDAY/20 
ORGANIST VICTORIA WAGNER and violinist 
Barbara Owen perform at 8 p.m. at Old West 
Church, 131 Cambridge St., Boston. Free; call 
523-2709. 
MASTERWORKS CHORALE hosts an open sing 
of Mendelssohn's Elijah at 8 p.m. at Temple 
Isaiah, 55 Lincoln St., Lexington. Admission $3; 
call 232-9457. 
BOSTON SYMPHONY CHAMBER PLAYERS, 
with pianist Gilbert Kalish and baritone Benjamin 
Luxon, perform works by Haydn, Schumann, 
Mahler, and Brahms at 8:30 p.m. in the Theatre- 
Concert Hall, Tanglewood, Rte. 183, Lenox. 
Tickets $14 and $11; lawn, seats (available two 
hours before concert) $5; call (413) 637-1940. 


Nantucket. Tickets $7.50; call 362-3935. 
BROWN-BAG ORGAN RECITAL begins at 11:45 
p.m. at Mechanics Hail, 321 Main St., Worcester. 
Free; call 752-5608. 

MEZZO MARY ANN VALAITIS and pianist 
Fredrik Wanger perform works by Purcell, 
Mahler, Debussy, Britten, Rorem, and Foster at 8 
p.m. at Beauport, 75 Eastern Point Bivd., 
Gloucester. Tickets $8; call 283-0800. 

THE WENDY HOGATT DUO performs from noon 
to 2 p.m. at/the Food Emporium, Arsenal Mail, 
Arsenal St., Wwatertown. Free; call 926-4700. 
PIANIST ALICE WILKINGON performs works by 
Schubert and Brahms at noon at Pickman 
Concert Hall, 27 Garden St., Cambridge. Free; 
call 876-0956. 


THURSDAY/22 
AMERICAN RECORDER SOCIETY opens an 
open jam for early instruments at 8 p.m. at 
Payson Park Church, 365 Belmont St., Belmont. 
Free; call 731-5385. 


FRIDAY/23 
BOSTON SYMPHONY ORCHESTRA, Michael 
Tilson Thomas conductor and pianist, performs 
works by Copland, Gershwin, and Bartok at 9 


-P.m., preceded by the Tanglewood Festival 


Chorus at 7 p.m. at the Shed, Tanglewood, Rte. 
183, Lenox. Tickets $9-$40; lawn seat (available 
two hours before concert) $6.50; call (413) 
637-1940. 

FLUTIST PATTI MONSON and organist Joanne 
Tobin perform works by Beethoven, Debussy, 


lawn seat (available two hours before concert) 


(413) 637-1940. 
EPIC BRASS QUINTET performs at 3 p.m. on the 


POPULAR, ETC. 
SATURDAY/17 


PATTI PAGE AND FRANKIE LAINE sing at 5 and 

9 p.m. at South Music Circus, Cohasset. 

Tickets $17.50; call 1400. 

JM NABORS AND LILIANE MONTEVECCHI 

perform at 2 ($11) and 8 p.m. ($16.50) at North 
Dunham Rd., Beverly. Call 

922-8500. 


light classical, aNd jazz at 3 p.m. at the stone 
footbridge, Muddy River, the Riverway, Boston. 
Free; call 734-2741. 

ELVIS PRESLEY DAY runs from 2 to 7 p.m., with 
@ performance by Monk Pelli and the Legends at 
4 p.m., at Hawthorn Park, Watertown St., 
Newton. Free; call 924-7936. 

TAJ MAHAL sings the blues at 3:30 p.m. at 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Tickets $6, children under 12 and the elderly $3; 
call 259-8355. 

KOOL AND THE GANG play pop at 4 and 8 p.m. 
at South Shore Music Circus, Cohaset. Tickets 
$16.50; call 383-1400. 

AMY GRANT sings Christian rock and roll at 6 
p.m. at Boston Common, Boston. Tickets $15.50 
and $13.50; call 426-6666. 

GREAT NORTHEAST MUSIC FESTIVAL, with 
Bonnie Raitt, Toots and the Maytals, Jonathan 
Richman, Ferron, and others, begins at noon at 
Wachusett Mountain Ski Area, Rte. 140, Prince- 
ton. Tickets $15; call 464-5101. 

AMERICA plays the music America loves to hear 
at 8 p.m. at Cape Cod Melody Tent, Hyannis. 
Tickets $16 and $22; call 775-9100. 

PAULA ELLIOTT JAZZ ACTION GROUP per- 
forms at 2 p.m. at Franklin Park Zoo, Roxbury. 
Free; call 442-2002. 

DIXIELAND JAZZ BRUNCH begins at noon at 
Peasant Stock Restaurant, 415 Washington St., 
Somerville. Admission $6.95; call 354-9528. 
DAVE McKENNA piays jazz piano at 8:30 p.m. at 
Provincetown Town Hall, 260 Commercial St., 
Provincetown. Tickets $8, $7 for the elderly; call 
487-3637. 


MONDAY/19 
VICTOR BORGE plays the piano and tells jokes 
at 8 p.m. at South Shore Music Circus, Cohasset. 
Tickets $17.50; call 383-1400. 
JA NABORS sings at 8:30 p.m. at Cape Cod 
Melody Tent, Hyannis. Tickets $16 and $22; call 
775-9100. 
POWER STATION and Go West play rock and 
roll at 7:30 p.m. at the Worcester Centrum. 
Tickets $15 and $12.50; call 798-8888. : 


TUESDAY/20 
GRAY SARGENT TRIO piays jazz at 7 p.m. 
behind the Bread and Chocolate Bakery, Lincoin 
Plaza, 2 Harford St., Newton Highlands. Free; call 


SPYRO GYRA plays jazz at 8:30 pm. at Cape Cod 
Melody Tent, Hyannis. Tickets $14 and $20; call 
775-9100, 

FRANKIE VALLI AND THE FOUR SEASONS 
play today at 8 p.m. at South Shore Music Circus, 
Cohasset and tomorrow at 8:30 p.m. at Cape 
Cod Melody Tent, Hyannis. Tickets $17.50 today 
(call 383-1400) and $16 and $22 tomorrow (call 
775-9 100). 


WEDNESDAY/21 
MELISSA MANCHESTER sings at 6 p.m. at 
Boston Common, Boston. Tickets $14.50 and 
$12.50; call 426-6666. 
ICE BLUE QUARTET plays jazz in Hall’s Pond 


, behind Boston's Jewish Young Adult 
Center, 1120 Beacon St., Brookline. Tickets $8; 
sponsored by the Center; call 566-5935. 


LARRY GATLIN AND THE GATLIN BROTHERS 
play country music at 8 p.m. at South Shore 
Music Circus, Cohasset. Tickets $16.50; call 
383-1400. 
DENNY DURON sings at 11 a.m. at Faneuil Hall 
Marketplace, Boston. Free. 
at 7 p.m. at Norwood Town Common, Norwood. 
Free; call 762-0466. 
FRANKIE VALLI AND THE FOUR SEASONS. 
See listing for Tues. the 20th. 
SATIN DOLL plays at 7 p.m. at Saugus iron 
Works, 244 Central St., Saugus. Free; call 
489-45 10. 
REM and Three O'Clock play rock and roll at 7:30 
p.m. Walter Brown Arena, Boston University, 
Boston. Tickets $13.50; call 482-0651. 
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ons p.m. at Peterborough Town House, 
fe JAZZ Peterborough, NH. Tickets $8 and $6; call (603) 
924-7610. 
SATURDAY/24 
: BOSTON SYMPHONY ORCHESTRA, Michael 
: Tilso Thomas conducting and with violinist Cho- 
; - - Liang Lin, performs works by Mozart, Stravinsky, 
and Beethoven at 8:30 p.m. at the Shed, 
Tanglewood, Rte. 183, Lenox. Tickets $9-$40; 
$6.50; call (413) 637-1940. : 
SUNDAY/25 
BOSTON SYMPHONY ORCHESTRA, Seiji 
: Ozawa conducting and with soloists Erie Mills, 
ee John Aler, Hakan Hagegard, the Tanglewood 
: Festival Chorus, and the Boston Boy Choir, 
4 performs Strauss’s Don Juan and Orff's Carmina 
Burana at 2:30 p.m. at the Shed, Tanglewood, 
Rte. 183, Lenox. Tickets $10-$50; lawn seat 
: ee (available two hours before concert) $7.50; call 
2 East Lawn, Longfellow House, 105 Brattle St., 
; Sat. Live Broadcast on ; 
WERS 88.9 FM 8:30-12 
music at 2 p.m. at india Malt, . Free; 
MONDAY/19 ; call 846-1835. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Sat. 
Tic, HAMA SUNDAY/18 
CANTERBURY BRASS QUINTET plays classical, 
| 
oe Johnson, Benjamin Luxon, Richard Stilwell, the 
Be Tanglewood Festival Chorus, and the Boston Boy 
THE BOAT KALIO TIM BERNE DUET 
ae a WHOLE LIFE EXPO runs from 1 to 8 p.m. today, 
| 
i Tuesdays.........JOHN RAMSAY TRIO 
Wednesdays............ BILLY THOMPSON 
sex BOB CONNOR’S NEW YANKEE RHYTHM 
ee CAPE AND ISLANDS CHAMBER MUSIC FESTI- ximas play Dixieland’ jazz at 7:30 p.m. at 
VAL _performs works by Schubert, Kim, Waltham Common, 610 Main St., Waltham. Free; 
3a Boston Children’s Museum; call 426-8855. 
STOCKBRIDGE GRANGE FAIR runs from 2to 10 ‘First Congregational Church, Weillfieet, and Sat. 
ee at 8:30 p.m. at Nantucket Methodist Church, 
WODDY SHAW QUARTET plays jazz at 6:30 p.m. 
at Charles Square, Bennett and Eliot Sts., 
Cambridge. Free; call 876-8742. 
\ 
| and Chopin at noon at First Parish, Lexington 
& Green, Lexington. Free; call 862-6365. 


} WEIRD AL 
YANKOVIC 


SQUEEZE 
$16.50 
, August 20th SQUEEZE Concert So/d Out 


ROY ORBISON 


with very special guest 
The Ventures 


8/21-23 8/24 
13.50 $14.50 


August 23 
CONCERT | 
SOLD OUT 


Thurs... 
‘Sat. 
29, 30, 


.with very special guest with special guest 


Johnny Rivers The Whitewalls 
8/29-30 8/31 $10.50 
13.50 $14.50 


‘Tickets also sold at: 
Freedom Drug Stores, Out of Town, 926-4300 
Musicsmith-Newington, Record Exchange, ‘ For tick ets and 


Daddy's Junky Music Stores, Garnicks, 

Rockbottom Records, Bradford Video 

No refunds « No — s ¢ Photo ID 
required « Doors open at 7 p.m. « Shows 4 
start at 9 p. 4 


re, information call 


hampton beach, new hampshire 
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APPEARING NIGHTLY f 


AT THE BETTER CLUBS % 
IN TOWN. * 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
AND MAINTAINED BY * 


SID STONE 


SOUND LABS, 
262-2470 
145 Ipswich Street, Boston, MA 
PRO AUDIO SALES, 
RENTAL, SERVICE 


* 
* 


Exit 4 off Rt. 3 
Nashua, New Hampshire follow sign to FAA Center, 
603-888-1551 Northeastern Blvd. 
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a>, 
Cabaret Jazzboat 


SAILING FROM LONG WHARF WITH GREAT & GREAT FOOD 


THIS FRIDAY! 


Fri Aug 23/7:30 & 9:30/$12.50 & $10.50 


»...THE SILVER STARS 
STEEL ORCHESTRA 


WATER MESIC BOSTIN STRAWBERRIES — PHONE CHARGES AT 


CONCERTIX 876-7777 


BEACHCOMBER 
rer Wor Wollaston Beach Bivd. 
Quincy—479-8989 


Wed., Aug. 21. 


ALL HALLIDAY & 
THE HURRICANES | 


Thurs. - Sat., Aug. 22 - 24 


THE DRIVE 


At Campus, 21 Brookline St. 


“Newer than New Wave hotspot”’ 
BOs 


“The best art bar” 
BOSTON MAGAZINE 


TON HERALD 


“Oozes Hipness”’ 
BOSTON GLOBE 
Cambridge, MA 864-0400 


BAND IN 
BOSTON? 


Advertise your 
club or band 
in the 
Boston Phoenix 


| 


In Beverly 
392 Cabot St., Rte. 1A 


LiGHT) = BESTCRUISE 


SUMMER ENTERTAINMENT CRUISES 


Saturday, Aug. 17 
JOHN SEBASTIAN 


Formerly of 
Lovin’ 


Wednesday, Aug. 21 


For More Information Contact: 
BOST ON ENTERTAINMENT & SEASONAL TOURS 


0, Boston, Ma. 02108 (617) 742-4265 


15 min. on 128N. Exit 20S 922- 9695 z 


Sat., Aug. 17 
DIGNEY FIGNUS 


Thurs., Aug. 22 
BLACKJACKS 


Fri., Aug. 23 
BALL & PIVOT 


Sat., Aug. 24 
DOWN AVENUE 


NO COVER BEFORE 9PM. 


Live No cover 
Rock'n Roll 


EXCEPT SPECIAL EVENTS 


LARRY TOMEI 
Ik FRONT ROW 


Continued from page 28 

CHUCK AND MUD and the Trailers play folk 
music at 7 p.m. at institute Park, Worcester. 
Free; call 756-1921. 

NOEL HENRY AND MARY McGONIGLE piay 
Irish music at 7:30 p.m. at City Hall Plaza, Boston. 
Free; call 725-4006. 


THURSDAY/22 
TONY BENNETT AND THE COUNT BASIE 
ORCHESTRA perform at 8:30 p.m. today 
through Sat. at the Cape Cod Melody Tent, 
Hyannis. Tickets $18 and $25; call 775-9100. 
THE CLANCY BROTHERS and Northeast Winds 
play Irish music at 8 p.m. at South Shore Music 
Circus, Cohasset. Tickets $13.50; call 383-1400. 
BERMUDA DAY, with Bermuda Strollers, Stee! 
Band, and Town Crier, begins at noon at Faneuil 
Hall Marketplace, Boston. Free. 
BERMUDA NIGHT begins at 7:30 p.m. at City 
Hall Plaza, Boston. Free; call 725-4006. 
BANJO AND BRASS play at 7 p.m. at Van Horn 
Park, Amory St., Springfield. Free; call (413) 
737-6097. ; 
THE HOLLANDERS piay traditional music at 7:30 
p.m. at Market Street Stage, Lowell. Free. 
PEGGY MORGAN AND BETTE PHELAN and 
Ron Carison sing ballads at 8 p.m. at First 


FRIDAY/23 
JAH SPIRIT plays reggae today at 7 p.m. at 
Institute Park, Worcester, and tomorrow at 8:30 
p.m. at Hammond Castle Museum, 80 Hesperus 
Ave., Gloucester. Free in Worcester (call 
756-1921), tickets $7.50 in Gloucester (call 
283-2080). 

BOB WILBER AND HIS BAND play at 8:30 p.m. at 
Universalist Meeting House, Provincetown. 


- Tickets $7.50; call 487-0955. 


CHUCK BERRY and Hawkeye give Tchaikovsky 
the news at 8 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $15.75 and 
$18.95; call 426-2786. 

THE LENOX ENSEMBLE plays improvisational 
music at 8 p.m. at Chapel in the pines, Eastham. 
Tickets $6.50, children under 12 $3.25; call 
896-2218. 

TONY BENNETT AND THE COUNT BASIE 
ORCHESTRA. See listing for Thurs. the 22nd. 


SATURDAY/24 
CARNIVAL JAM FOR AFRICA, with Brother 
Valentino, the Mighty Conqueror, Aces Calypso 
Band, and Frank and Frank's Native Disco, 
begins at 9 p.m. at Prince Hall, 24 Washington 
St., Dorchester. Tickets $10, to benefit 

canned-foods dona- 


487-3637. 


STEEL PULSE plays reggae at 8 p.m. at the 
Opera House, 539 Washington St., Boston. 
Tickets $14; call 426-2786. 

JAH SPIRIT. See listing for Fri. the 23rd. 


SUNDAY/25 
ROSE BERMAN MEMORIAL JAZZ CONCERT, 
with Richard Stoltzman, Adam Makowicz, Roy 
Haynes, and others, begins at 7:30 p.m. at North 
Shore Music Theater, Dunham Rd., Beverly. 


"Tickets $20, $50, and $100; call 922-8500. 


MAKOTO OZONE plays jazz piano at 3:30 p.m. at 


Sandy Pond Rd., Lincoln. Tickets $6, children 
under 12 and the elderly $3; call 259-8355. 
WCUW MUSIC FAIR, with performances by 


Symmetry, Paws, Creatures of Habit, Fortaleza, - 


and others, runs from 10 a.m. to 6 p.m. at 
Worcester Science Center, Harrington Way, 
Worcester. Admission $6, children $2. 


STAN GETZ QUARTET plays jazz at 3 and 8 p.m. 


at Ted Shawn Theatre, Jacob's Pillow, off Rte. 
20, Becket. Tickets $11.50 and $12.50; call 
876-7777. 

NOEL HENRY AND CELTIC BLUES., Dickie 
McManus trish Revolution, and Curragh's Fancy 
play aboard ‘the Leprechaun Cruise, leaving 
Commonwealth Pier, Boston. Tickets $12; call 
268-2244. 

HUELLAS plays Latin American folk music at 2 
p.m. at Franklin Park Zoo, Roxbury. Free; call 
442-2002. 


OTICES 


VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 
organizing, maintaining, typing, etc. 

ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT (ABCD) seeks ion residents 
over 60 who can volunteer 20 hours a week to 
work with special-needs children. Costs and a 
small stipend paid; call 357-6000, ext. 493. 
ADULT LITERACY RESOURCE INSTITUTE 
'734-1960), 625 Huntington Ave., Boston, offers 
free tutor training. 

ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Cail 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from iife-saving treatments 


seeks volunteers to provide physical assistance 
and informal support to riders on its Eiders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed.. or Fri. 
BEAVERBROOK STEP (926-1113), 85 Mein St. 


at, 


Watertown, seeks volunteers for a recreation 
program with wheelchair-restricted people. 

BOSTON CENTER FOR INDEPENDENT LIVING 
(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to help 


BOSTON CENTER FOR INTERNATIONAL VIS- 


MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Rd., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 


OETRY 
& PROSE 


MONDAY/19 
BRIAN GEORGE AND GREG FORD read poetry 


Donation $1. 


TUESDAY/20 
LENNY CUCINOTTA reads at 8 p.m. at Com- 


at 8 p.m. at Charlie’s Tap, 280 Green St.,- 
Cambridge. 


munity Church Center, 565 Boylston St., third fir., . 


Boston, followed by an open reading. Frée; call 
742-1538. 


WEDNESDAY/21 
ALCOTT THEATRICALS, plays performed by 
the Alcotts and scenes from Littke Women, are 
presented Wed. in Aug. at 1:30 and 2:30 p.m. at 
Concord School of Philosophy, 399 Lexington 
St., Concord. Admission $1; call 369-4118. 


ALKS 


SATURDAY/17 
ANNA EDEY of Solviva Solar Greenhouse talk: 
about her experiences with a commercial food- 
producing at 2 p.m. at New Alchemy 
Institute, 237 Hatchville Rd., East Falmouth. 
Admission $3, which includes 1 p.m. tour; call 
563-2655. 


SUNDAY/18 
“WOMEN OF COLOR AND PAY EQUITY,” panei 
discussion at 3 pm. at Roxbury Community 
College, 625 Huntington Ave., Kennedy Bidg., 
room 406, Boston. Free; call 426-9734. 
“BRINGING ART TO LIFE: AN INSIDER'S LOOK 
AT THE CONSERVATION PROCESS,” slide 
lecture by conservator Christy Cunningham at 3 
p.m. at Brockton Art Museum, Oak St., Brockton. 
Free; call 588-6000. 


TUESDAY/20 
“THOREAU'S RELIGION,” talk by author 
Thomas Blanding at 7:30 p.m. at Monument Hail, 
Concord Center. Free; call 369-3254. 


“STAGES OF SEPARATION AND DIVORCE,” 


cludes 1 p.m. tour, call 563-2655. 
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Through | 
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GRAPHIC 


oa CLUBS disabled people living independently. Training 
pe travel costs. 
ITORS (542-8995) 20 Park Plaza, suite 535, 
* BOUNTY Boston, needs volunteer program officers, ad- 
LOUNGE ministrative workers, and hosts for cultural 
THE BUDGET CRUNCHERS exchange. 
4 Hobday Swe BOSTON CHILDREN'S MUSEUM (426-6500) 
Sellers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 
beach maintenance. 
BROOKLINE SYMPHONY ORCHESTRA 
(566-7615), 50 Stanton Rd., Brookline, needs 
3 CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular phone calls to elders in frail 
CAMBRIDGE Home/MATCH, sponsored by the 
Congregational Church, 1070 Pleasant St., Cambridge Council on Aging, matches people 
ae oe at ma ~. Worcester. Admission $4; call 753-2284. looking for housing with people having extra 
» space in their homes. Call 868-0800. 
tutors, assist in classrooms or libraries, read 
RNY stories, and teach minicourses for a few hours a 
weak fom kindergarten rough igh schoo Cal 
: CAREERS FOR LATER YEARS seeks retired 
Connection! ~ management professionals to serve as consult- 
ants for non-profit agencies. Call 338-0213. 
i CASA MYRNA VASQUEZ (262-9581), PO Box 
SSCS 18019, Boston, needs volunteers who can work 
— 
staffing of a community-based shelter for 
! SHAMBA women in crisis and their children. 
CEASE (Coalition to.End Animal Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 
Y 
a 
ca 4 DO’A plays ethinic music at 8:30 p.m. at 
Provincetown Town Hall, 260 Commercial St., 
ee _ Provincetown. Tickets $8, $7 for the elderly; cal Boston. 
a ORCHESTRA. See listing for Thurs. the 22nd. Centre S 
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WEDNESDAY/21 
: A ECSTASY,” talk by novelist Jane Langton at 8 
F d & talk by a therapist and @ mediator at7p.m.atSt. 
Yl ay a e Paul's Episcopal Church, 39 E. Central St., 
| Natick. Donation $3; sponsored by the Divorce pum. Thee 
PROVINC 
“THE ART OF MARSDEN HARTLEY,” talk by Daly 118 
fe (mileage compensation available). James F. O'Gorman at 8 p.m. at Cape Ann Through At 
AREA li HOME CARE FOR SEMIOR CITIZENS Historical Assn., 27 Pleasant St, Gloucester. 
seeks volunteers to assist the homebound; call Admission $4; call 283-0455. 
266-1672. “THE SPIRITUAL WARRIOR,” talk by Jan Tirana 
, “ REFORM NOW (ACORN) seeks the political Cambridge St., Cambridge. Free; call 
bury St., 8 
moderate-income 
‘| || Newbury Street at the corner of Mass. Ave.|| iow: 964-8278. 
BACK BAY AGING CONCERNS COMMITTEE SATURDAY/24 pt 
S “ATTRACTING WILDLIFE TO YOUR CAPE COD 
rs | at 2 p.m. at New Alchemy institute, 237 Hatchville 
S. Rd., East Falmouth. Admission $3, which in- 


GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. till 7 p.m. 
Through Aug. 17: “A Day at the Nouvelle Deco 
Zoo — Ceramics by Riki Moss.” 

ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, off the Arborway, Jamaica Piain. 
Mon.-Fri. 9 a.m.-4 p.m., Sat., Sun. by appt. 
Through Aug. 30: watercolors by Tamara Eliza- 
beth Krendel. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 


Sensuous 

BRAVOS ARTS GALLERY (283-9010), 19 Pleas- 
ant St. Gloucester. Wed.-Sun. 2-5 p.m. Through 
members of the Museum School 

BUNNELL FRAME SHOP (266)-6 193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 


CAMBRIDGE MULTICULTURAL ARTS CENTER 


p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Aug. 24: oils by Holly Larner. 

CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 


bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 20: “Summer Scenes.” 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 17: mixed-media members’ show. 
EAST END GALLERY (487-2913), 424 Com- 
mercial St., Provincetown. Daily 11 a.m.-11 p.m. 


FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Aug. 
23: “Something Human.” 

GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through Aug. 31: recent glass works from Mass. 


“GALLERY (262- 
1062), 132 NewburySt., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Aug. 17: “Five 
Boston Painters: New Talent, Urban and Rural 
Scenes." 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Sept. 5: new paintings by Deborah Johnson. 
GALLERY AT STORE 54 (247-9536), 54 Queens- 
berry St., Boston. Tues.-Sat. 11 am.-7 p.m. 
Through Sept. 1: “Figure and Image,’ works by 
Ross Horrocks. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Call for 
hours. Through Aug. 19: paintings, drawings, and 
prints by Alan Lamont, Richard Cummings, and 
Holly Sievers. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Aug. 17: 
“Summer Series 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Frj, 9:30 a.m.-5:30 
p.m. Through Aug. 30: group show. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Aug. 31: installations and wall decorations by 
Edina Ritter Thern. 
HARCUS. GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Sept. 4: “Four from Rugg Road 
HOWARD KLINE GALLERY (546-7706), 150 


Rockport,” by 
J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs. and Fri, till 8 p.m. Through Sept. 6: poster 
extravaganza. 
MASS. GENERAL HOSPITAL (726-2206), irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-noon. 
Through Oct. 5: “Games People Play,” paintings 
and works on paper by nine artists. 
MOBIUS (542-7416), 354 Congress St., Boston. 
Mon.-Fri. 10 ~ 'b.m., Sat. and Sun. 1-5 p.m. 
Aug. “Appearances/Disappear- 
light by Beth Gaiston. 
MODESTINO GALLERY (868-7206), 426 Broad- 


QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., 


Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10-p.m., Sun. noon-6 p.m. Through Aug. 30: 
mixed-media scent botties. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Aug. 31: works from the Program in 


Artistry. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 21: “New Talent,” works by five artists. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through Aug. 31: 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. Through Sept. 8: Barnstable County 
Tercentenary Exhibition, collection of Sandwich 


glass. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-5 p.m. Free. Through 
Oct. 20: “Sailor's Diary,” works by George S. 


Eisenberg. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-8 p.m. Admission $2.75, children 
ages five to 14 $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board 


BOSTOMIAN SOCIETY/OLD STATE HOUSE 
(242-6655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
els, paintings, and prints in Boston's oldest 
public 


wood vessels. Through 1987: artifacts from 4th- 
century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 11 
a.m.-6 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. Free Fri. 
6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Permanent: “The Inte- 
grated Circuit.” Through Dec. 31: the Honeywell 


animals. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Aug. 30: 
Hopi Kachina dolls. Through Sept. 8: abstract 
paintings by 21 artists. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 
Expressions: Two Centuries of Little Furniture.” 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St. 
Brookline. Fri.-Sun. noon-4:30 p.m. Guided tours 
through the home, office, and grounds of 
dandscape architectect Olmsted. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

GORE PLACE (894-2798), 52 Gore St., Waltham. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. until 
Nov. 15. Admission $3, youth and the elderly $2. 
Through Nov. 15: “Books from the Gore Li- 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
Children six to 12, $1.50. A re-creation of a 


INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through Sept. 1: “Boston Now: 
Photography,” works by 37 artists. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 


(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4 p.m. Exhibits of canal 
system and water works. Park Visiter Center, 
246 Market St. Daily 8:30 am.-5 p.m. On the 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Through Sept. 1: —- 


OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 am.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
early Oct.: “Fast and Flashy: a Sports Car 


Celebration. 

NEW BEDFORD GLASS MUSEUM )994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 


1885-1985." 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 


20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Aug. 17: 


firing. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 


PROVINCETOWN ART ASSOCIATION & MU- 
SEUM (487-1750), 460 Commercial St., 
Provincetown. Daily noon-4 p.m., 7-10 p.m. 


“America in Prints.” Through Sept. 15: * ‘The 
Rugs of Armenia.” Through Sept. 27: 
“Art Unlimited Summer Youth Exhibition.” 
WORCESTER SCIENCE CENTER (791-9211), 
Harrington Way, Worcester. Mon.-Sat. 10 a.m.-5 
p.m., Sun. noon-5 p.m. Admission $3 adults, 
$2.25 ages three-16 and 65 and over. Through 
Sept. 27: “How Movies Move.” 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Aug. 
31: photographs by Helmmo Kindermann. 
BOSTON CITY HALL Scollay Square Gallery, 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 31: 
“Townie,”” photographs by Therese Perrault. 
KEPPERS Ii RESTAURANT, Rte. 85, Maribor- 
ough. Mon.-Sat. noon- 10 p.m. Through Sept. 22: 
photographs by Jay Ball. 

OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Aug.: photography by 
Robert P. Clarke. 

OFF THE WALL (547-5255), 15 Pearl St., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m. Through 
Sept. 10: photographs by Charles M. Carter. 
PRUDENTIAL CENTER LOBBY (236-3755), Bos- 
ton. Daily 10 a.m.-6 p.m. Free. Through Aug. 31: 
photographs from 40 years of the United Nations. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382 Beacon St., Brookline. Tues., Wed., Fri. 10 
a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m. Aug. 20-Sept. 18: black-and-white 
photographs by Henry Horenstein. 


SCHOOLS AND 
UNIVERSITIES 
ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9 am.-4:30 p.m. Fri. 9 am.-3 p.m. 
Through Aug. 23: paintings by Betsy Morris. 
BOSTON COLLEGE 
BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: “Selections from Fs 498." 
BOSTON UNIVERSITY 


George Sherman Union, 775 Comm. Ave. Mon.- 
Thurs. 11 am.-7 p.m., Fri. 11 am.-5 p.m. 
Through Aug. 23: selected works from Boston 
Printmakers. 


BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues., 
Thurs., Sat., Sun. 1-5 p.m. Through Aug. 25: 
selected works from the permanent collection. 


Through Aug. 25: “Masterpieces of European 
Art.” 


(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Sept. 
13: “Eyedeas,” illustrations by six artists. Recep- 
tion Aug. 20, 5-8 p.m. 


VISUAL ARTS 
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CLEMENTS NTS MOUNTAIN, GLACIER NATIONAL PARK 1981 


DAWN AND KRISTA AT THE LEMONADE STAND 1964 


THROUGH SEPTEMBER 1, 1985 
wednesday * sunday 


friday free to public 5*°8 pm 
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museum is open; $3 when West Wing | 
open; under 16 free; $3 for the elderly; free Sat. Pos 
Art listings 10 a.m.-noon. Aug. 21-Oct. 20: “Aaron Siskind: 
Fifty Years.” Through Aug.: English Pre- 
Raphaelites on paper. Through Sept. 8: “The 
10.8. m.-6 p.m., Sun. NOON-5 p.m. Through Aug.: Sean Scully. 
new works by Mike Burns and Anthony Miraglias MUSEUM OF OUR NATIONAL HERITAGE 
SIGNATURE (227-4885), 1 Dock Sq., North St, (861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Mon.-Thurs. 1-4 p.m., through July 25: Bill Meikle 
as Benjamin Franklin. Through October 13: “Off displays. 82 authenti- 
Through Nov. 17: “in Search of Barney Oldfield: 
Auto Racing in America, 1895-1985." Through 
Jan. 12, 1986: “Fraternaily Yours: a Decade of ari. es 
Collecting.” Through Feb. 23, 1986: “Useful ae 
Knowledge and the Publick Good: Dr. Franklin | Ess 
p.m. Through Sept. 4: summer group show. Considered.” : = 
BOSTON CENTER FOR THE ARTS (426-7700), MUSEUM OF THE NATIONAL CENTER OF 
_ 539 Tremont St., Boston. Mills Gallery, Tues.- AFRO-AMERICAN ARTISTS (442-8614), 300 
Sat. noon-4 p.m. Through Aug. 17: “The Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
“Porches and Windows,” works by nine artists. | Admission $1.25, elders 50¢. Boston's museum 
WESTMINSTER GALLERY (266-6704), 132A of black art. 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through Aug. 24: fifth-anniversary show. zi 
a.m.-5 p.m. Through Aug. 31: 
Corita, watercolors by Carl Nelson, silkscreens 
- by Carlos Merida. 
(577-1400), 441 Second St, Cambridge. Main for the elderly, 50¢ children under 12. Through + Seen 
Gallery, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. Dec. 29: “The Queen's Choice: Burmese 
_ Through Sept. 13: aerosol paint on paper by Joe s 
Santai, color photography by Jane Dennison 
CHINESE CULTURE INSTITUTE (542-4599), al - 
272 Tremont St., Boston. Mon.-Fri. 10 am.-4 Sun. 1-4 p.m. Through Aug. 26: New England ag 
by via OLD STURBRIDGE VILLAGE (347-3362), Rte. 
by Kwang Chung-yin. ~ 
CHOSEN ART GALERY (362-82 16) 625 Rte. 6A, 
West Barnstable. Dally 11 a.m.-6 p.m. Through 
Sept. 6: avant-garde artwear by Anne Brown. 
adults, $1 students and the elderty, 50¢ children 
6-11 p.m. Through Sept. 2: paper collages by p.m., Sun. and holidays 1-5 p.m. Adults $3; ’ ; 
Lonny Schiff, works by Jennifer Hilton. BROCKTON ART MUSEUM (588-6000), Oak St., students and seniors $2, under 16 $1.50. oe 
THE CRANE COLLECTION (262-4080), 73 New- Brockton. Tues.-Sun. noon-5 p.m. Donations Through Aug. 31: “The New England Fisheries.” ye 
requested. Through Aug. 25: Marion Huse Through Sept. 15: “Directly from China: Export ate. 
retrospective, Robert St. Pierre’s laminated- Goods for the American Market 1784-1930." cee 
Through Dec., 1986: “Yankee Traders and indian 2 ; 
Merchants." Through Feb., 1986: selected works 
sculpture and drawings by Paul Bowen. Through 
Aug. 22: members’ open exhibition, manuscripts 
by Stanley Kunitz. \ 
WORCESTER ART MUSEUM (799-4406), 55 : 
Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 \ 
p.m., Sun. 1-5 p.m. Free. Through Aug. 18: 4 
appt. Aug. 23, 7-9 p.m: “An Evening in 
medieval castle housing a collection of Roman, 
Medieval, and Renaissance art. 
Through Sept. 12: oils and pastels by John — graphs, audio-visual presentations, and memo- ene A ities 
Hopkins, Bob Rutman, and Wade Zahares. rabilia, including his rocking chair. 
PAPRIELLE (876-2105), 143 Main St, Cam- JOHN HANCOCK OBSERVATORY, Copiey Sq., s Pes 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Sept. Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 i ‘ oe 
30: landscapes by Michael Biales. p.m. Admission $2.75, children and seniors $2. * ee et 
PREMIER IMAGE GALLERY (681-4730), Eliot St. LOWELL WATIONAL HISTORICAL PARK ih Be) 
and Rte. 126, Ashiand. Mon.-Sat. 9 a.m.-5:30 : 
p.m. Through Aug. 30: “Summertime mixed- HARVARD UNIVERSITY ~ 
media group show. Buech-Reisinger Museum (495-2338), 29 Kirk- 
PROVINCETOWN GROUP GALLERY land St., Cambridge. Tues.-Fri. noon-5 p.m., Sat. Se =” Le 
(487-0275), 286 Bradford St., Provincetown. history of the mills. 
Daily 11 am.-4 p.m., Sat. and Sun. 6-8 p.m. MUSEUM OF AMERICAN TEXTILE HISTORY eee aa 
Through Aug. 24: works by Ancil Chasteen, Pat 
De Groot, and Mona Dukess. Aug. 25-Sept. 7: Fogg Art Museum (495-2387), 32 Quincy St., roe ee 
Tirana. NEW ENGLAND SCHOOL OF ART & DESIGN 
PUCKER/SAFRAI (267-9473), 171 & 173 New- “6 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. MUSEUM OF FINE ARTS (267-9300), 465 araehe: 
Through Aug. 31: fiber sculpture by Gross, new —_ Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 ; 
works by Sharir, new circus images by Ali, p.m., Wed. till 10 p.m.; West Wing only: Thurs. e 
graphics by Chagall. and Fri. ti 10 p.m. Admission $4 when entire : 
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ONLY 19 PERFS. PRIOR TO B’WAY! 
NOW THRU SEPT. 7th. 
PERFS. TOM'W & TUES. 8 


246 Tremont St., Bosten, 02116/423-4008. 


\ rollicking British Comedy about a taxi driver with two wives that has 
been selling out for nearly three years in London and has already had 
its film rights sold to Columbia Pictures 


“1,000 Performances in LONDON and still Running’—VARIETY 


THEATRE TICKETS CALL 
RESTAURANT 922-8500 


Route 128, Exit 19 MasterCard/VISA 1-800-442-1854 
Beverly, MA 01915 Mon-Sat. 9 am-9 pm_ Sun. Noon-6 pm 


$9.50. $1500 


ALLIANCES. A new, autobiographical mu- 
sical by guitarist Edward Flower about an 
English musician who marries a Cuban 
American woman. Presented by the Music 
Theatre Group/Lenox Arts Center, Lenox 
(413-298-9463) , through August 18. Cur- 
tain is at 9 p.m. Saturday and Sunday. Tix 
$10 to $12. 

THE ALL NIGHT STRUT! The revue of ‘30s 
and '40s hits — “Minnie the Moocher,”’ 
“Fascinatin’ Rhythm," ‘‘As Time Goes By,” 
and so on — returns. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through August 25. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday, at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on Sunday. 
Tix $13 to $16. 

ANDROCLES AND THE LION. Shaw's 
comedy about the Christian martyr who lies 
down with the lions features the playwright’s 
usual thorny wit. Presented by the Rhode 
Island Shakespeare Festival at the 
Swanhurst Theatre, Bellevue Avenue, New- 
port (401-849-7892) , through September 
1. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $6 to $8. 

ARMS AND THE MAN. This meringue of a 
comedy by Shaw pits a dashing Swiss 
blowhard against a practical-minded guy in 
romantic combat for the heart of a damsel. 
Presented by the Peterborough Players, 
Peterborough, New Hampshire 
(603-924-7585) , through August 28. Cur- 
tain is at 8:30 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday. Tix $11. 
BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway, despite its un- 
orthodox tootling about such stuff as sperm 
counts. Presented by New Directions at the 
Davoren Auditorium, Milford (473-1504), 
through August 18. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $7.50, $5 for 
students and seniors. 

BABY WITH THE BATHWATER. 
Christopher Durang turns his satiric eye on 
child rearing and wrecking. Presented by 
the Provincetown Summer Theatre Com- 
pany at Captain John’s, Shank Painter 
Road, Provincetown (487-0487), through 
September 1. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $10, $8 for seniors 
and students. 

BEYOND THERAPY. Christopher (Sister 
Mary Ignatius) Durang's comedy of psy- 
choanalysis in the singles set. At the Boston 
Playwrights’ Theatre, 949 Commonwealth 
Avenue, Boston (424-1984), through Au- 
gust 31. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $6, $4 for students 
and seniors. 
THE BURROW. Court Dorsey's one-man 
show is a ‘‘comedy of paranoia” based on a 
Kafka story. At the Openair Theater, 25 
Village Street, Somerville (625-1451), Au- 
gust 17. Curtain is at 8 p.m. on Saturday, 
Tix $5. 
THE BUTLER DID IT. In Tim Kelly's comic 
mystery, a weekend house party is dis- 
rupted when a body turns up in the wine 
cellar. At the Cambridge institute for the 
Arts and Sciences, 21 Notre Dame Avenue, 
Cambridge (497-5055), through August 
24. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $5 in advance, $6 at door. 
A CHORUS LINE. Hoofers are doomed to 

audition for a Broadway show over and over 
again in the incredibly long-running musi- 
cal. At the Hampton Playhouse, Winnacun- 
net Road, Hampton, New Hampshire 
(603-926-2073), August 19 through 31. 
Curtain is at 8:40 p.m. Monday through 
Saturday, with a 2:30 p.m. matinee on 
Wednesday. Tix $9 to $12. 
THE COMEDY OF ERRORS. A revival of 
the knockabout 1983 production that's 
directed by Boston Shakespeare honcho- 
to-be Tina Packer. Presented by 


Shakespeare & Company at the Mount, ' 


Lenox (413-637-1197), in repertory 
through August 31. Curtain is at 8 p.m. on 
Tuesday, Thursday, Saturday (August 24 
only), and Sunday (August 18 only). Tix 
$7.50 to $13.50. 

A DAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE. This breezily affectionate tribute 
to Hollywood that had a healthy run on 
Broadway several years ago takes its 
inspiration from the screwball comedies and 
ingenuous musicals of the ‘30s. The first act 
is a loosely knit skein of skits and scat songs 
glorifying the composers of the day; the 
second is a liberally rewritten version of 
Chekhov's The Bear as it might have been 
performed by the Marx Brothers. The 
Publick’s al fresco production is as steady 
as a howitzer, and just as surefire. At the 
Publick Theatre, Herter Park, 1175 Soldiers 
Field Road, Boston (720-1007), through 
August 31. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $9, $7 for seniors and 
juniors 

THE DRAGON. Boston premiére of Russian 
playwright Yevgeny Schwartz's fable of 
tyranny, in which the denizens of a fairy-tale 
village delude themseives into thinking their 
fire-breathing ruler is on their side — until a 
hero tries to wake them up. Presented by 
the Open Door Theatre at the.Kettlebow!, 
Pinebank Park, Jamaicaway, Boston 
(522-4292) , through September 7. Curtain 
isat8p.m through Saturday. Tix 
$6 to $7 

EVITA. The Tim Rice/ Andrew Lloyd Web- 
ber musical about Argentine fascism and 
the tart who rose from the gutters to lead it. 
At the North Shore Music Theatre, Beverly 
(922-8500) , August 19 through 31. Curtain 
is at 8 p.m. Monday throUgh Saturday, with 
2 p.m. matinees on Wednesday and Satur- 
day. Tix $9.50 to $15. 

FACTWINO VS. ARMAGEDDONMAN. 
Based on a San Francisco Mime Troupe 
piece, this is a ‘comic-book thriller,” with 
music, about a bum who's magically 


_ Who's Afraid of Virginia Woolf? 


transformed into a superhero in order to 
stop the arms race. Presented by Stage Left 
(353-1937), at Winthrop Square, Mount 
Auburn and John F. Kennedy Streets, 
Cambridge, Saturday August 17 (curtain at 
noon). At Cambridge Common, Cam- 
bridge, Saturday August 17 (curtain at 3 
p.m.). At Back Bay Fens, Fenway, Boston, 
Sunday August 18 (curtain at noon). At 
Olmsted Park, Jamaica Plain, Sunday 
August 18 (curtain at 3 p.m.). At Boston 
Common, Boston, Sunday August 25 (cur- 
tain at 3 p.m.). And at Waterfront Park, 
near Long Wharf, Boston, Sunday August 
25 (curtain at 6 p.m.). Free. 

FAMILY AFFAIRS. A Brahmin wedding is 
the occasion for Lynne Kadish’'s new 
comedy, which though set in Boston bills 
itself as ‘‘a Philadelphia Story for the '80s."" 
Presented by the Dorset Theatre Festival, 
Dorset, Vermont (802-867-5777) , through 
August 17. Curtain is at 5 and 9 p.m. on 
Saturday. Tix $10 to $16. 

THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it's structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 


. never travels very far from the picturesque 


park bench on which it begins. And at the 
Tharles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the cast radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece’s relatively 
harmless run-of-the-mill sexism unex- 
pectedily mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse, 
76 Warrenton Street, Boston (426-6912), 
through September 1. Curtain is at 8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 
FIFTH OF JULY. Children of the '60s try to 
pick up the pieces of their lives and save the 
Talley family mansion in Lanford Wilson's 
Cherry Orchard-like comedy. Presented by 
the Unicorn Company at the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576) , through August 24. Cur- 
tain is at 8 p.m. Wednesday through Friday, 
and at 7 and 10 p.m. on Saturday. Tix 
$7.50. 
FIFTH OF JULY. Another one, at the 
Dorset Theatre Festival, Dorset, Vermont 
(802-867-5777), August 22 through Sep- 
tember 1. Curtain is at 8:30 p.m. Tuesday 
through Friday and at 5 and 9 p.m. on 
Saturday. Tix $10 to $16. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn~ 
egos that have found a home on Broadway. 


the conceiver/director’s concepts are 


so freewheeling and witty that his formula 
Staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $15 
to $18. 

GETTING OUT. Marsha (‘night, Mother) 
Norman's early drama about a woman 
who's just been released from prison. 
Presented by the Harvard-Radcliffe Sum- 
mer Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (864-2630), 
through August 24. Curtain is at 8 p.m. 
Tuesday through Sunday. Tix $5.50, $3.50 
for students. (See review in this issue.) 
THE GLASS MENAGERIE. in the Ten- 
nessee Williams classic, a Gentleman Caller 
upsets the fragile, hothouse lives of a 
shabby-genteel mother and daughter: the 
Williamstown cast includes Karen Allen 
Joanne Woodward, John Sayles, and 
James Naughton. At the Williamstown 
Theatre Festival, Williamstown 
(413-597-3400), August 20 through 25. 
Curtain is at 8:30 p.m. Tuesday through 
Friday, at 9 p.m. on Saturday, and at 7:30 
pm. on Sunday, with matinees at 2:30 p.m. 
on Thursday, at 5 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $6 to $17. 

GUILTY CHILDREN. Improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
HENRY LUMPER. World premiére of Israel 
Horovitz's new play, an “epic drama about 


fathers and sons, power and order’’ among 
Massachusetts stevedores. Presented by 
the Gloucester Stage Company at the 
Blackburn Tavern, Two Main Street, 
Gloucester (281-4099) , August 20 through 
September 8. Curtain is at 7 p.m. Tuesday 
through Sunday. Tix $4 to $10. 

H.M.S. PINAFORE. There's no profanity 
allowed in the new-model Royal Navy 
according to Gilbert and Sullivan. At the 
Castle Hill Festival, Ipswich (356-4070), 
through August. 17. Curtain is at 8:30 p.m. 


on Saturday. Tix $16, $8 for students and. 


seniors on day of performance. 

IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. Also at the 
Publick Theatre, Herter Park, 1175 Soldiers 


* Field Road, Boston (720-1007), August 18 


and 21. Curtain is at 8 p.m. on Sunday and 
Wednesday. Tix $5 to $7. 

IN ONE DOOR/SONGS FROM THE 
HEART. Two one-act plays about Edith 
Wharton, in repertory at the Mount, the 
writer's Lenox home: in in One Door she 
coaxes her architects into building her the 
mansion she wants, and in Songs from the 
Heart she enacts scenes from her fiction 
and shows .how she discovered and 
nurtured her talent. Tea with the cast 
afterward. Presented by the Edith Wharton 
Restoration at the Mount, Lenox, in reper- 
tory through October 14.. Curtain is at 4 


p.m. Tuesday through Thursday, at 1 and 4 


p.m. on Friday and Saturday, and at 10:30 
a.m. on Sunday. Tix $12.50. 

THE KNIGHTS OF SAIGON. Staged read- 
ing of a new play by Frank Alcorn about a 
family coming to terms. with the American 
failure in Vietnam. At the Lyric Stage, 54 
Charles Street, Boston (742-1790), Au- 
gust 18. Curtain is at 2:30 p.m. on Sunday. 
Tix $3. 

LULLABY OF SWING. Dick Feeney’s 
musical revue of '40s hits, with an inter- 
mission break for audience dancing, prom- 
ises (or threatens) to knock your bobby 
sox off. At the Bradford Theatre Center, 275 
Tremont Street, Boston (236-4040), in- 
definitely. Citain is at 8 p.m. on Thursday 
and Friday, at 8 and 10:15 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $14 
to $16. (See review in this issue.) 
MIRROR IMAGES: Stories of Mosiem 
Women. Premiére of Eliza Wyatt's new play 
about life behind the veil, a work ‘‘inspired 
by the autior's 20-year friendship with 
Moslem Presented by Page 
Productions at the Alley Theatre, 1253 
Cambridge treet, Cambridge (491-8166) , 
through September 14. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10. 

MUCH AD© ABOUT NOTHING. Director 
Derek Gold!:y has moved Shakespeare & 
Company's stage to another part of the 
yard and joied the troupe into a cheerful 
frenzy in thi. ‘estive production, which is set 
in a Sicily ©! his own invention replete with 
Mafiosi policemen on bicycles and an ever- 
changing a::ay of cocktails. Assembling a 
pastiche of pop/myth Mediterraneanisms, 
Goldby fincs a contemporary equivalent for 
the exotic piace Italy held in the Elizabethan 
imagination. The first half of the show has a 
sultry dazzle, as the plot thickens, the mood 
shifts to mystery and magic, as if the 
characters ad moved from Sicily to a 
Garcia M4rsuez backwater. The line-by-line 
attack of T:1a Packer's company is as crisp 
as ever, anc the performers have barreled 


deeper than ever into Shakespeare without 
squanderirc, a watt of their eneray 
Presented ©, Shakespeare & Company at 


the Mount, Lenox (413-637-1197). in 

repertory through August 31. Curtain is at 8 

pm on Wednesday, Friday, Saturday 
August 1 only), and Sunday (August 25 

only) . Tix $7 50 to $13.50 

MY FAIR ‘ ADY. The Lerner and Loewe 


musical bese! on Shaw's Pygmalion, about 
a linguist w tries to make a lady out of a 
street peduicr. At the Faimouth Playhouse, 
Falmouth ‘53-5922), August 20 through 


25. Curtain 5 at 8:30 p.m. Tuesday through 
Friday, at £ -»d 9 p.m. on Saturday, and at 
6 p.m. on Sunday, with 2 p.m. matinees on 
Wednesday .nd Thursday. Tix $10 to $14. 
NOT ABC.\'T HEROES. Poetry in the 
poppy fic is of Flanders: American 


premiére ©! English playwright Stephen 
MacDonak:'; drama about the trench- 
bound fr ndship between Siegfried 
Sassoon a> Wilfred Owen (played here by 


Edward Hermann and Dylan Baker) . At the 
Williamstown Theatre Festival, 
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Williamstown (413-597-3400), through 
August 25. Curtain is at 8:45 p.m. Tuesday 
through Friday and at 5:15 and 9: 15 p.m. on 
Saturday. Tix $7 to $9. 
NOT BY BED ALONE. Feydeau sets the 
doors swinging and the bedsheets flying in 
this farce about a nightclub singer and her 
reluctant lover that’s directed by David 
Wheeler. At the Trinity Square Repertory 
, 201 Washington Street, Provi- 
dence (401-351-4242), through Septem- 
ber 8. Curtain is at 8 p.m. Tuesday through 
Friday, at 5 and 9 p.m. on Saturday, and at 
2 and 7 p.m. on Sunday. Tix $9 to $21. 
OPERA BUFFA. Ken (Sullivan & Gilbert) 
Ludwig's new farce is set in a Cleveland 
opera house where a famous tenor is set to 
sing Otello. At the American Stage Festival, 
Milford (603-673-7515), through August 
17. Curtain is at 8 p.m. on Saturday. Tix 
$12.50 to $16. 
PAINTING CHURCHES. Tina Howe's Off 
Broadway drama about a young artist who 
returns home to Beacon Hill to paint 
portraits of her Brahmin parents. Presented 
by the Peterborough Players, 
Peterborough, New Hampshire 
(603-924-7585) , August 21 through Sep- 
tember 1. Curtain is at 8:30 p.m. Wednes- 
day through Saturday and at 7 p.m. on 
Sunday. Tix $11. 
PARIS BOUND. Mode! isabella Rossellini 
makes her stage début in Philip Barry's 
1927 comedy of mannérs, which is directed 
by Vivian Matalon. At the Berkshire Theatre 
Festival, Stockbridge (413-298-5576), 
through September 1. Curtain is at 8:30 
p.m. Wednesday through Friday, at 5 and 9 
p.m. on Saturday, and at 5:30 p.m. on 
Sunday, with a 2 p.m. matinee on Thursday. 
Tix $10 to $19. 
PLAZA SUITE. Neil Simon’s comic exercise 


by 

Lega! Theatre at the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through Sep- 
tember 1. Curtain is at 8 p.m. Wednesday 
- through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 8 p.m. on Sunday. Tix $7 
to$10. . 

PUMP BOYS AND DINETTES. Good oid 
boys at the gas station and good old gais at 
the diner across the road boogie down in 
this country-and-western . revue. At the 
American Stage Festival, Milford, New 
Hampshire (603-673-7515), August 22 
through September 15. Curtain is at 8 p.m. 
Thursday through Saturday and at 2 and 7 
p.m. on Sunday. Tix $12.50 to $16. 

THE SEA HORSE. Edward Moore's Off 
Broadway drama about the overweight 
proprietress of a rundown sailors’ bar and 
the seaman who woos her. Presented by 
BW Productions at the Charlestown Work- 
ing Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), through August 
24. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8, $7 for seniors, students, 
and Charlestowners. (See review in this 


Tomlin returns in ‘a show subtitled “A 


through September 7. Curtain is at 8 p. 7 
on Saturday August 17 and Monday 
through Wednesday (Tuesday: benefit for 
Women's Action for Nuclear Disarmament, 
tix $35), at 7 p.m. on Thursday (press 
night) , and at 7 and 10 p.m. on Friday and 
Saturday August 24. Tix $5 to $15 
previews; $7.50 to $25 after opening. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ili, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
THE SOUND OF MUSIC. This classic 
Rodgers and Hammerstein musical about 
Austrian high kultur (in the form of the 
’ Trapp Family singers) facing down the 
Nazis demonstrates that the tune is mightier 
than the Panzer. At the Falmouth Play- 
house, Falmouth (563-5922) , through Au- 
gust 18. Curtain is at 5 and 9 p.m. on 
Saturday and at 6 p.m. on Sunday. Tix $10 
to $14. 

TONIGHT AT 8:30. Ellis Rabb directs this 
collage of Noel Coward bits and skits. At the 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), through 
August 17. Curtain is at 5 and 9 p.m. on 
Saturday. Tix $6 to $17. 

TOP GIRLS. Caryi Churchill's drama tallies 
the price of success for an ambitious 
woman executive, beginning with an imagi- 
nary dinner party for various historical 
wonder women and ending with disturbing 
revelations about the protagonist's hard- 
heartedness. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , through August 31. Cur- 
tain is at 8 p.m. on Friday and Saturday. Tix 
$7 to $12. 


Pittsfield (413-445-4634), through Sep- 
tember 1. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $7 to $12. 


Road, 
(720-1007), August 25. Curtain is at 8 p. 
WHO'S AFRAID OF VIRGINIA WOOLF? 


and-Sunday. Tix $8 to $10. 


BOSTON LEGAL THEATRE 


at Lyric Stage new 
directions 
presents 
Wed. © Thurs. ¢ Fri. — 8:00 p.m. THE BROADWAY MUSICAL 
Sat. — 5:00, 8:30 p.m: 
Box Office 742-8703 or i 
Concert Charge 497-1118 4 
Book by: SYBILLE PEARSON 
Music by: DAVID SHIRE 
Lyrics by: RICHARD MALTBY JR. 
CELEBRATIONS ’85 
‘A DAY IN HOLLYWOOD David |. Davoren Auditorium 
A NIGHT IN THE UKRAINI Milford, MA 
Thurs., Fri., Sat. 8 p.m. 8:00 curtain 
rm hen Directed by: ROBERT J. RUGGIERO 
Wed., Aug. 21 8 p.m. 
Publick For Ticket Information: 
rom waz 473- 1 504 


720-1107. 


DIRECT FROM THE TROPICANA IN ATLANTIC CITY 


Aug. | through Sept. 1 


Cabaret at the Bradford Hotel 
75 Tremont St (Theatre 


Call Leilaby 230-4040 


THURS. & FRI. 8 PM; SAT. 8 PM& 10:15 PM: SUN. 5 PM 
THORS. & SUN. $14. FRI. & SAT. $16 


Tickets on sale sew. Box Office at Bradiond Ticketron Concourse Ticket Park Hub Ticket Out of Town Ticket 
Harvard Sa al Strawbernes stores Fane! Hall and mos! myo agenoes Gremp Sates (617)428-9466 
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_ AUGUST 23 AT 8 P.M. 


‘BOSTON SHOWCASE PRODUCTIONS PRESENTS 


THE ROCK ’N’ ROLL KING!! 


426-2786 


Ticketron 720-3434 
All Strawberries 


The Opera House 


539 Washington St., Boston 
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THE SEARCH FOR SIGNS OF iIN- ; oe 
TELLIGENT LIFE IN THE UNIVERSE. a sane 
Cozmic Soap Opera’’; it’s written’ by Jane 
Wagner and features many of Tomiin's ; 
classic personas. At the Wijbur Theatre, : 
“RO | 
> 
TWO GENTLEMEN OF VERONA. The ow! A 
John Guare/Mel Shapiro/Galt MacDermot 
adaptation: Bardic rock and roll. At the 
Berkshire Public Theatre, 30 Union Street, 

17th-century English song and dance. 
Presented by the New English Song & 5 : ; 

Daunce Companie at the Publick Theatre, 
Presented by the Gloucester Stage Com- + 
pany at the Blackburn Tavern, 2 Main ; 
Street, Gloucester (281-4099), through ; 
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SINGLES DANCE 
Friday night Aug. 23 at the Grand 
Ballroom of Royal Sonesta Hotel 
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1,000 in prizes. Sponsored by Check Auditions in The 
—_ Lifeline and Together Phoenix Classifieds 


Dating. 
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THIS WEEK 


Bernhard, 'M YOUR 
“WOMAN (Mercury). On this often spooky 
comedienne’s début LP, a mixture of talk 
and song, it’s the nine short, essentially 
noncomic monologues that provide the 
biggest kick. The most humorous spiels rely 
on an earnestness rarely shown in her 
stand-up act: the intriguing ‘‘in the Future” 
is a pseudo-scientific prediction David 
Byrne could envy; “Three Kisses for Sandy”’ 
recalls the intimidation of a childhood visit 
with kin; “Airport,"’ the most frightening and 
skewed monologue, offers an incisive paro- 
dy of the way we trivialize grief. And the 
most abrasive songs, ‘Near the Top” and 
“Everybody's Young,” are cushioned by 
the cracked ambivalence that Bernhard 
brings to bear in all her meditations on 
stardom. Still, her thin voice can't bear up 
under the full-band accompaniments. 
Frisell, RAMBLER (ECM). 
Even at his fuzzy limits, with notes hanging 
like summer humidity or bottoming out in 
motorized crunches, the shape and content 
of Bill Frisell’s ideas remain taut on this 
showcase for his guitar and guitar synthe- 
sizer. The bold combination of musicians 
(drummer Paul Motian, bassist Jerome 
Harris, horn man Kenny Wheeler, tuba 
player Bob Stewart) coheres through 
Frisell’s wide expressive range, so that the 
strange sounds and compositional notions 
(like the carnival asides in the airborne 
march “Music | Heard") never inhibit his 
storytelling ability. And the shifting tempos 
of “Tone,” the frantic rawness of “‘Re- 
sistor,’’ and the leisurely chorded solo in the 
title cut all offer proof that the electric 
prociivities of a younger generation can 
coexist with jazz tradition. 

* & Robyn Hitchcock and the Egyp- 
tiens, FEGMANIA! (Slash). This twisted, 
obscure legend-in-the-making’s first US 
release is no less deviant than his previous 
three solo imports, and it’s cheeriest when 
handling the most painful human problems. 
With his deceptively plain guitar smeared by 
keyboard obbligatos, the ex-Soft Boy's 
horrifying notions glide past like figure 
skaters: the transsexual, pregnant-with- 
monsters heroine in “Egyptian Cream," the 
kinked fantasy of “My Wife and My Dead 
Wife.” Has Syd Barrett returned from 
catatonia as a younger but exhausted 
conduit for netherworid communiqués? 
The LeRoi Brothers, LUCKY 
LUCKY ME (Profile). You'd never accuse 
these Texan twangers of trendiness, but 
they present themselves as cool rather than 
cartoonish, and their new album whips up 
exactly the blend of Bobby Fuller and Cajun 
roots that they advertise. Thumping, moody 
rock and roll with accordions, dark shades 
with string ties, it kicks off with Joe Doerr 
sounding like a three-pack-a-day David 
Johansen leading a harmonica march into 
the land of distortion. And then rangy 
brother Steve Doerr provides informative 
historical stuff on “Elvis in the Afmy,” in 
which El warns Nikita S. Khrushchev, “Fat 
boy, don’t play dumb.”’ 

*&**Paul Motian, IT SHOULD HAVE 


HAPPENED A LONG TIME AGO (ECM). 


Rooted in the modal swing and free-pulse 
playing of the ‘60s, the writing here is 
draped in familiar forms without being self- 
consciously retrograde. Guitarist Bill Frisell 


_ keeps this menu from becoming another 


rehash of yesterday's grooves, whether he’s 
ringing out against horn player Joe Lov- 
ano’s controlled boldness or slipping from 
brasslike tartness to shimmering aural 
mirages within a single solo. This allegiance 
to overall shape in his improvisations is 
critical, for Frisell’s playing and dynamic 
adjustments compound in funhouse-mirror 
succession, subsuming Motian’s composi- 
tions (like “Conception Vessel’’) in both 
line and structure and expanding upon their 
defining moods. 
*&k*k*Graham Parker and the Shot, 
STEADY NERVES (Elektra). Two thirds of 
Parker's career has passed since his 
watershed 1979 Squeezing Out Sparks, 
which for one thing means he's earned his 
right to be the not-so-angry, mature man 
who takes refuge in romantic glory — 
“Mighty Rivers,"’ the single “Wake Up 
(Next to You)"’ — rather than in class- 
bound anger. It's when he tries to re- 
capitulate on-the-town revelry in “The 
Weekend's Too Short"’ that he seems to be 
Straining. The slight diffuseness here stems 
as much from his band’s taste for the fatal 
extra fill as from the wide range of topics. 
Throughout this often encouraging record, 
you worry that Parker thinks rage against 
“Canned Laughter”’ is as significant as rage 
directed against the Christian missionaries 
in the tough “Break Them.Down” — if he 
can't gradate feeling, the subject becomes 
irrelevant. Which often makes this seem like 
11 intriguing songs in search of a singer. 
Stray thought: is the way “Wake Up” just 
squeaked into the Top 40 the confirmation 
of Parker's perennial journeymanship? 
kX READY FOR THE WORLD (MCA). 
Melvin Riley Jr., the lead singer of this 
Michigan new-breed R&B bunch, comes 
on like a post-Prince love man who 
understands that narcissism and wispy 
androgyny can be some of the wildest turn- 
ons of all, as packed with tenderness as 
they are with the possibility of rejection, His 
fastest, campiest seductions (‘Digital Dis- 
play,” “Human Toy,” “Ceramic Girl’) are 
cramped by the band’s herky-jerky swoops 
and slides. But when he gets to stretch out 
over the shimmering, two-chord vamps 
(like ‘‘Tonight’’) that dominate this record, 
he finds his ever-So-siow groove, all the 
better to linger over his own naughty pleas 
— and to scan his lover's eyes for his own 
reflection. And for all Riley's masquerading, 
he and his band convey more robust joy in 
sex than His Purpleness has in a while. 


*&kkMitch Ryder, “LIKE A ROLLING 
STONE” (Personal, single).Upped a half 
star for irreverence value, this dance-floor 
sacrilege of a Sacred Text peels away any 
remaining layers of rebellion the song may 
have had to focus on the rage that has 
become the only constant of its writer's 
career. Both coproducer Don Was’s stomp- 
ing percussion and Ryder’s half- 
rapped/half-siurred vocal revel in the unbri- 
died fun such rage can afford; that they do 
little more may suggest a kind of point- 
lessness, but it also demonstrates how all 
pop milestones recede into mere songs over 
the long haul. As such, it’s of interest to any 
fans confused by Empire Burlesque. 

(Wrestier). A few cuts here chomp along 
routinely, but when this deluxe Texas trio 
get in gear, which is ofteri, they burn rubber. 
More country and more Louisiana R & B- 
inflected than their sibling LeRoi Brothers, 
they lead off with “Pick Up the Deck,” 
which owes its fiddie-fevered bayou groove 
to easeful single-note picking, dead-ahead 
drumming, and the subtle wallops of its 
chord changes. Producer/engineer Spot 
shoots for all the dirt-roads directness his 
budget will allow; singer/guitarist Don 
Leady shoots for whatever horny line he can 
think of, like “I'll take you out tonight if | got 
to make a loan’ on the utterly gone ‘Rock 
and Roll till the Cows Come Home.” 

thZeitgeist, TRANSLATE SLOW- 
LY (DB). Taking a different tack on the 
region's traditionalism, these young Texans 
sound closer to the Velvets fed through 
Mitch Easter’s pop concision than they do 


Ornette," the lead guitar eventually rising 
out of the clatter as if climbing a single-note 
lifeline; and the harmonies of “Things Don't: 
Change” circle a number that dotes on 
loneliness but gradually begins to dance- 
beat it down. Brooding and zippy, Zeitgeist 
have home in their hearts, art on their minds, 


and hooks that jingle jangle jingle. 


PREVIOUS 


Steve DANCING IN 
THE KEY OF LIFE (Atlantic). Without his 
Hall of Fame band, ex-Slave vocalist and 
bassist Steve Arrington assembles a small 
mob of sessioneers into a family and lets his 
rekindled religiosity illuminate a sturdy set of 
on what is his finest solo album. 
Taking Stevie Wonder as his muse, Ar- 
tington is able to make the shuffling single 
“Feel So Real’’ address the Creator as aptly 
as it does his wife, and he excels at 
fashioning grooves that abandon Siave's 
bad-boy chill for a: still-sexy warmth and 
openheartedness. Two songs about chil- 
dren center the album: the celebration of 
race and youth in ‘Brown Baby Boy’’ and 
the confrontation with death in ‘‘Willie 
Mae.” 
Aretha Franklin, WHO'S 
ZOOMIN’ WHO? (Arista). Despite her 
owning the most assured voice in all of 
R&B, Aretha gives up control here to 
principal producer Narada Michaei Walden, 
and the result is her friskiest album in years. 
The big news is the range of up-to-date 
rhythms she takes on with her voice: the 
lush, campy glide of the single ‘Freeway of 
Love,"’ the chintzy huevo of the title cut, the 
island shuffle of “Ain't Nobody Ever Loved 
You.”" Along with Private Dancer + to 
which this often seems an answer — Who's 
Zoomin’' Who? builds from European 
rhythmic modes and rock textures to loosen 
Franklin from the mainstream black context 
her career has taken for granted. 
Force, “GIRL IF YOU TAKE 
ME HOME” (Columbia, single). However 
enamored you might be of Lisa Lisa’s 
delicate ‘| Wonder If | Take You Home” 
(single-of-the-year candidate in some quar- 
ters, and produced by Full Force) or of 
answer records in general, this follow-up 
lacks the adventurous lightness and sup- 
pressed danger that set off its inspiration. 
It's as if the producers understood that 
having the young man respond to Lisa’s 
query is more pedestrian than Lisa’s query 
itself and so deserves a more conventional, 
four-square rhythm. Still, the intimacy of the 
vocal when posed against those shifting 


acolytes, and it ought to be heard by 
anyone who worries that chivairy might be 
dead. 

*&* kKid Creole and the Coconuts, IN 
PRAISE OF OLDER WOMEN AND 
OTHER CRIMES (Sire). August Darnell 
doesn't even make a stab at creating an 
operatic story line, the way he did in the last 
three Kid Creole records. Big deal — 
songwriting, not conceptual/theatrical 
clout, has always been Darneil’s forte, and 
the finest songs here still brim with casual 


soliloquy 
on “Off Minor.” But the hero here is the 
composer, whose merging of line, harmony, 
and space is as thickly textured and 
resonant as any contemporary ‘‘serious” 
chamber music you can think of. 
& Lofgren, FLIP (Columbia). Nils 
Lofgren has been a teenage adult mixing 
past innocence and present skepticism for 
an adolescent's lifetime, but it’s only 
recently that his career has begun to get 
back on track. This new album furthers the 
small advances of 1983’s Wonderland, with 
a freshness and wunderkind ease Lofgren 
hasn't had since Grin. His insights are as 
spotty as ever, but his to be 


day. A pair of songs about lovers’ candor 
(“From the Heart’’ and ‘Delivery Night’’) 
are as roughhewn and acute as a pair about 
idealism (“New Holes in Shoes” and 
“Dreams Die Hard’). And the most cleans- 
ing and uplifting number is the out-and-out 
rocker ‘Flip Ya Flip,"’ which exorcises the 
demons that have plagued Lofgren and 


*kkkkMax Roach, EASY WINNERS 
(Soul Note). Two new examples of Max 
Roach's work with string quartets are as 
varied in quality as their premises. The side- 
long Peter Phillips title composition on 
Survivors, intended as a concert setting for 
Roach, is overinflated and far too static, 
with the string parts failing to acquire any 
character beyond incessant fanfares for the 
soloist; Roach responds by trying to shout 
down the strings with an incessant barrage 
of effects. Although the drummer may have 
sought a challenge here, the control and 
shading displayed on side two's six solo 
drum pieces demonstrate that newness per 
se is not necéssarily a virtue. Easy Winners, 
in contrast, manages both to refresh the 
standard Roach quartet format and to 
secure a notable victory for strings in a pure 
jazz context. The members of the Uptown 
Quartet add stark orchestrations to the 
Odean Pope ballad *‘Sis,"’ and they sound 
convincing on their own playing Maxine 
Roach’s transcription of Scott Joplin's title 
rag. And on the two remaining uptempo 
pieces (‘Bird Says’’ and “A Little Book- 
er’’) their phrasing and command of jazz 
rhythm (Basie-like here) surpasses that of 
any string quartet heard in similar contexts. 
kUB40, LITTLE BA 

(A&M, EP). Like UB40's present live-show 
definition of themselves, this short set of 
songs emphasizes sunny, pop-reggae 
melodies and lightly political tales of ro- 
mance in contrast to the stark militancy of 
their early-'"80s work. The melting ballad 
“Don't Break My Heart’’ makes good on 
this new strategy, but the newly polished re- 
recording of ‘‘One in Ten’’ raises quaims. 
The epitome is a duet of Sonny Bono's ‘“‘! 
Got You Babe’’ sung by Ali Campbell and 
Chrissie Hynde: it may be a dopy song, but 
it's not mere treacle, and its lovers-alone- 
against-the-world lyrics are not far removed 
from the chin-up defiance of some of the 
vintage reggae Labour of Love drew upon. 


CLASSICS 


that tugs at a lot of ambitious rockers. 
Holding up better than Price's later stabs at 
soundtrack/music-hali auteurism, this 


preter. It worked for the moment — which is 
to say that it never gave into the temptation 


wit: the insufferably good h band of 
“Endicott,” the 
“(Darlin’ You Can) Take Me.” Yet this 
album often seems like a suave \wldne 
action, with Darnell relying more on 

cohort (Andy Hernandez, col- 


* laborator/brother Stony Browder) , curtail- 


ing his lush rhythms, even fashioning an 
entire side of songs dedicated to crime 
whose snap is as important as their lack of 
moral judgment. He has never seemed more 
the nostalgic hack than on this nonetheless 


. bracing album. 


& The Knitters, POOR LITTLE CRIT- 
TER ON THE ROAD (Slesh/Warner 
Bros.). As might be expected, this X 
offshoot cottons to twanging tales of 
alcoholic excess and cheating hearts, but 
too often these songs can't decide whether 
to be heartfelt homages, parodies, or 
honest attempts to stretch the performers’ 
“ange. At their worst, they dabbie in a camp 


on You" swoops along on a pained vocal 
and wild organ baying. Price's originals, 
especially the domestic observations in 
“The House That Jack Built’ and “She's 
Got Another Pair of Shoes,"’ have an acute, 
sympathetic eye for their disenfranchised 
subjects. But the key to the record is Price's 
landmark versions of five Randy Newman 
songs (“So Long Dad,” “Bet No One Ever 
You," and “Biggest Night of Her Life’’) , the 
last of which the composer has never 
recorded. Here Price gets to revel in the 
succinct structures and once-removed 
ironies of an older generation's craft while 
taking in absurdities and candor any rocker 
could understand. (This Price Is Right 
appears, though rarely, as a medium-priced 
used record about town.) | 


— 
are none too fond of country folk. But Doe’s 
unfettered singing on Merle Haggard’s 
: "3 from his group work, and the plaintive two- 
1 step of “Someone like You" might even be 
covered by a straight country performer. ' 
kkk kKronos Quartet, MONK SUITE 
(Landmark). The potential for gimmickry in : 
this string-quartet performance of 
; Thelonious Monk pieces was vast, but the 
ig ___| Quartet handies transcribed solos with 
aplomb (despite some minor stiffness on 
the knotty “Brilliant Corners”), and their 
inspections of such ballads as “‘Crepuscule 
r > \ sound, delivering feature statements of 
1] iy t N C E Carried away by generous wishes saves the 
ry. born on the bayou. They twist and speed 
re along on the instrumental “She Digs 
wn a Roach, SURVIVORS (Soul 
dance & fitness centers 
342 ave Fitness Center st Center 
/ 
- 
1 
kkkk<Alan Price, THIS PRICE IS 
4 RIGHT (Parrot, 1968). This ex-Animal's 
fixation on bluesy traditionalism and con- 
aoe oe cise story songs in the era of paisiey 
or crs freakout offers choice evidence of the 
sas ¢ ee Y ‘ beats makes for more compelling friction ongoing struggle between form and feeling 
than garden-variety dance-floor bombast. 
So this is recommended to Full Force 
precocious record relished the song above 
any sonic experiments, emphasizing the 
ae diffuse allegiances of an nightspot inter- 
to make condescending sneers at the 
i / lysergic rock audience — through Price's 
me yj gravelly voice, his booming piano and organ 
er - Vj playing, and, most significantly, the ace 
song choices. Gotfin/King’s “On This Side 
/ of Goodbye” is a prime obscurity from a 
a standard-bearing team; the reinterpretation 
Sp: ot Screamin’ Jay Hawkins’s “! Put a Spell 
/ 
Aq 4 
h 
{ 
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Open 


Cambridge 


\ 


Westwood 
Family Dental 
Center 


complete, state-of-the art Open evenings, Saturdays & Sundays 


dental facility ¢ Affordable fees 
Toothaches seen immediately Modern pain-reducing techniques 
e Complete family dentistry ¢ Never a long wait for : 
- including cosmetic dentistry an appointment 
¢ Specialists on staff: 
Orthodonist - Oral Surgeon 
Periodontist - Endodontist 
NEW LOCATION: 
Galeria Mall, Cambridge. 
57 John F. Kennedy St. near Harvard Square 
491-4422 
OTHER LOCATIONS: | 


Gary Anusavice DDS, Director 


: 
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SCOOTER 


push-button starting, no shifting 


You are what you ride. 
Express yourself — with the brand new 
Elite” 250. It's powerful. It’s comfortable. . 
And it’s as sleek as tomorrow. Under that 
unforgettable styling is all the power 
you'll need to handle everything 
from boulevards to freeways — 
even with a friend along.* There's 
more: Digital instrumentation, 


and.an array of other features. 
The Elite 250. It's dazzling. 
It's you! 


HONDA 


*Maximum load capacity 330 pounds. 


Comlete line 1985 Honda Scooters 
display. One just right for you! 
Join the fun ride today: 
Easy ride, quiet, dependable 


FINANCING AVAILABLE @ INSURANCE 
SERVICE CONTRACTS @ CYCLE CARDS 
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tt: Volunteers: throt 


the 18th, no 10 o'cl 
In the Sack with Ja 
dawn 

The Glenn Miller S' 
CINEMA 57 | & li (4 
200 Stuart Street 
t: Year of the Drago 
7:30, 10:15; Sat., 12 
i: Fright Night: th 
7:45, 10:05; Sat., 12 


100 Huntington Ave 
& Bay Boy: throug? 
2:45, 7:30, 10:10; 
noon, 1:50, 3:45, 5: 


Sun., no 10:10 a.m. 
W: Silverado: throu 


| 
Z 
2 
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ALLSTON CINEM 
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9:45 
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Ave 
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7.3400 9 - 5 Sat. 
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It: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 
Wi: Cocoon: through Thurs., 1, 3:20, 5:40, 7:55, 


Center 
|: Return of the Living Dead: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:45; Sat., midnight 
lt: Volunteers: through Thurs., 1, 3:15, 5:30, 7:45, 


10 

i: National Lampoon's European Vacation: 
through Thurs., 1:30, 3:30, 5:30, 7:45, 10; Sun. 
the 18th, no 10 o'clock show 

in the Seck with Jack: Sat. the 17th, midnight to 
dawn 

The Glenn Miller Story: Sun. the 18th, 10 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

t: Year of the Dragon: through Thurs., 1:30, 4:30, 
7:30, 10:15; Sat., 12:15 a.m. 

tt: Fright Night: through Thurs., 1, 3:10, 5:20, 
7:45, 10:05; Sat., 12:15 a.m. 


& Bay Thurs., 10:15 a.m., 12:30, 
2:45, 7:30, ‘10:10; Sat. midnight; Sun., no 10:15 
a.m. show 

tt Summer Rental: through Thurs., 10:10 a.m., 
noon, 1:50, 3:45, 5:30, 7:45, 10; Sat., midnight; 
Sun., no 10:10 a.m. show 

W: Silverado: through Thurs., 10 a.m., 12:20, 


2:45, 5:15, 7:45, 10:20; Sun., no 10 a.m. show 
Follow That Bird: through Thurs., 10 a.m., 


11:50, 1:40, 3:30, 5:20; Sun., no 10 a.m. show . 


Mead Max Beyond through 
Thurs., 7:15, 10:10; Sun., midnight 

V: Prizzi’s Honor: through Thurs., 10 a.m., 12:15, 
2:30, 5, 7:30, 10; Sat., 12:15 a.m.; Sun., no 10 
a.m. show 

Vi Real Genius: through Thurs., 7:50, 10:10; 
Sat., 12:10 a.m. 

Vil: E.T.: through Thurs., 10:15 a.m., 12:30, 2:45, 
§:10, 7:50,. 10:15; Sat., 12:15-a.m.; Sun., no 
10:15 a.m. show 

Vil: Weird Science: through Thurs., 10 a.m., 
noon, 2, 4, 6, 8:10, 10:10; Sat., 12:10 a.m.; Sun: 
Tues., no 10 a.m. show; Mon., Wed., no 2 o'clock 
show 


(& Boston Phoenix international Film end 
Video Festival. Sat.-Sun. See film speciais. 
Uferia: starts Mon. Cail for times. 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t: Kise of the Spider Woman: through Thurs., 
12:50, 3:10, 5:30, 7:50, 10:15 

tt: The Home and the World: through Thurs., 1, 4, 
7:30, 10:10 

WH: La chevre: through Thurs., 1:10, 2:55, 4:45, 
6:30, 8:20, 10:15 

IV: Bride: through Thurs., 12:55, 3:15, 5:35, 8, 


10:25 
V: Coca-Cola Kid: through Thurs., 1, 2:50, 4:40, 
6:30, 8:25, 10:20 


Pee-Wee's Big Adventure: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 


& Rambo: through Thurs., 1, 3:15, 5:15, 7:30, 9:45 
lt: Make Them Die Slowly: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:40; Thrus., no 7:30 show 
VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 


Roxbury . 
Lost in America: through Thurs., 7:15, 9 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
t National Lampoon's European Vacation: 
through Thurs., noon, 1:45, 3:45, 5:45, 7:45, 10 
tt; Cocoon: through Thurs., noon, 2:25, 5, 7:30, 


10 

ti: Weird Science: through Thurs., noon, 1:45, 
3:45, 5:45, 7:45, 10 

IV: Back to the Future: through Thurs., noon, 
2:30, 5, 7:30, 10 : 
V: Summer Rental: through Thurs., noon, 1:45, 
3:45, 7:45, 10 
CINEMA BROOKLINE (566-0007) 


111 Washington Street 
The Gods Must Be Crazy: through Thurs., 7:15, 
9:15; Sat., Sun. mats., 1,3, 5 
CIRCLE (588-4040) 


Cleveland Circle 
& Fright Night: through Thurs. Cail for times. 


Vi: Return of the Living Dead: through Thurs. 
Call for times. 

V: Year of the Dragon: through Thurs. Cail for 
times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

20 

Sanjuro: Sat. the 17th, 2, 7:25 

Harakiri: Sun.-Tues., 7:15; Sun. mat., 2:30 
Goyokin: Sun.-Tues., 5, 9:45 

Small Change: Wed., Thurs., 7:30 

The Story of Adele H.: Wed., Thurs., 5:45, 9:30 
Jules and Jim: Fri., Sat., 7:35; Sat. mat., 3:50 
The 400 Blows: Fri., Sat., 5:45, 9:30; Sat. mat., 
2:05 

Seven Samurai: starts Sun. the 25th, noon, 4, 8 
lk: Swept Away: Sat. the 17th, 3:55, 7:55 

Dona Flor and her Two Husbands: Sat. the 17th, 
2, 6, 10:05 

Get Out Your Handkerchiefs: Sun.-Tues., 7:55; 
Sun. mat., 3:45 

Beau pére: Sun.-Tues., 5:45, 9:55; Sun. mat, 1:35 
The Fourth Man: Wed., Thurs., 7:55 

La Balance: Wed., Thurs., 6, 10 

The Man Who Would Be King: Fri., Sat., 7:10; 
Sat. mat., 2:55 

The Thiet of Bagdad: Fri., Sat., 5:15, 9:35 
Walkabout: starts Sun. the 25th, 1:30, 7:35 
Don’t Look Now: starts Sun. the 25th, 3:15, 9:20 
Bad Timing: starts Sun. the 25th, 5:15 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

Shane: Sat. the 17th, 3:30, 8 

The Searcher: Sat. the 17th, 1:15, 5:45, 10:15 
Avant-Garde Underground: Sat. the 17th, mid- 


night 

One Eyed Jacks: Sun. the 18th, 1:15, 5:30, 9:50 
Broken Arrow: Sun. the 18th, 3:45, 8 

Giant: Mon., 4, 8 


Rear Window: Fri.. Sat., 5:45, 9:50; Sat. mat., 
1:40 

Touch of Evit: Fri., Sat., 3:45, 7:50 

Anatomy of a Murder: starts Sun. the 25th, 3, 


7:30 

Bonjour Tristesee: starts Sun. the 25th, 1:15, 
§:50, 10:15 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

t Med Max through 


Beyond 
Thurs., 12:45, 2:55, 5;10, 7:40 


12:35, 2:20, 4:05, 5:50, 7:50, 9:50 

This te Spittal Tap: Fri., Sat., 12:15 am. 

1V: Kiss of the Spider Woman: through Thurs., 
12:15, 2:35, 5, 7:35, 9:50 

Caligula: Fri., Sat., 11:45 

V: Animal House: Sat. the 17th, 3:20, 8:05 
Biyes Brothers: Sat. the 17th, 1, 5:25, 10:10 
The Killing Fields: Sun. the 18th, 2:15, 7:30 
Chariots of Fire: Sun. the 18th, 5, 10:05 
The Compleet Beatles: Mon., 1, 4:30, 8:15 

A Hard Day's Night: Mon., 2:45, 6:15, 10 
Choose Me: Tues., noon, 3;45, 7:50 

Blood Simple: Tues., 1:55, 5:45, 9:55 

Repo Man: Wed., noon, 3:40, 7:40 
Comfort and Joy: Wed., 1:45, 5:25, 9:30 
Everything You Always Wanted To Know About 
Sex: Thurs., 2:05, 420, 7:55 

Bananas: Thurs., 12:30, 2:45, 6, 9:40 

Blade Runner: Fri., 3:10, 7:45 

Allien: Fri., 1, 5:15, 9:55 

Last Tango in Paris: Sat. the 24th, 3:05, 7:50 
Body Heat: Sat. the 24th, 1, 5:30, 10:10 
Amadeus: Sun. the 25th, noon, 3, 6, 9 


57 JFK St. 


The Magic Cloak of Oz: through Thurs., 8:20; 
Sat., Sun. mats., 3:50 

His Majesty, the Scarecrow of Oz: through 
Thurs., 7, 9:30; Sat., Sun. mats., 2:30 


Mad Max: Fri., Sat. midnight 


Ligulé ky: Ft, Sat, midnight 


St. 
Return to Oz: Sat. the 17th, Mon., 2, 4:15, 6:45, 
8:45 
Lily in Love: Tues., Wed., 3, 5, 7,9 


The Goonies: Fri., Sat. 1, 3:10, 5:20, 7:30, 9:40 


& St. Elmo's Fire: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

{& Cocoon: through Thurs., 12:15, 2:40 5, 7:30, 
9:55 

Wk Silverado: through Thurs., 1:30, 4, 7:20, 9:45 
{V: Med Max Beyond Thunderdome: through 
Thurs., 5:30, 7:30, 9:35 

Goonies: through Thurs., 1, 3 
BRAINTREE, Piaza Twin Drive-in (843-9600) 
Rites. 128 and 37 


BROCKTON, Westgate Mail (588-5050) 
& Fright Night: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45 


t& Black Ceuldron: through Thurs., 1:30, 3:30, 
§:30, 7:30, 9:30 

&: The Bride: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

1V: Back to the Future: through Thurs., 12:30, 


2:45, 5, 7:20, 9:40 
National Lampoon's European Vacation: 
through Thurs., 12:45, 2:45, 5, 7:15, 9:30 


Vé E.T.: through Thurs., 1, 3:15, 5:20, 7:45, 10 
Vit: Summer Rental: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

BROCKTON, Sack |-IV (963-1010) 

Route 57 

t Year of the Dragon: through Thurs., 1, 3:45, 7, 
9:40 

tt: Volunteers: through Thurs., 1, 3:05, 5:10, 7:15, 
9:25 

Wk: Return of the Living Dead: through Thurs., 
7:45, 9:40 

Follow That Bird: through Thurs., 1:30, 3:45, 6 
1V: Pee-Wee's Big Adventure: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 


General Cinema I-IV (272-44 10) 
Route 126, exit 42 
|: Black Cauldron: Thurs., 1, 3:05, 5:05, 


Sitverade: through Thurs., 7:15, 9:45 
it: Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 


9:55 
ee noon, 2:30, 4:45, 7:20, 


3, 5, 7:30, 9:30 
DANVERS, Sack (593-2100) 
Route 128, exit 24 

& Volunteers: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 

& Return of the Living Deed: through Thurs., 
1:40, 3:40, 5:40, 7:40, 9:40; Sat., 11:40 

it: Pee-Wee's Big Adventure: through Thurs. 1, 


3:15, 5:30, 7:50, 10; Sat., midnight 
{V: Fright Might: through Thurs., 7:40, 9:40; Sat, 
11:50 


Bleck Cauldron: through Thurs., 1, 2:40, 4:15, 6 
¥: Cocoon: through Thurs., 1, 3:10, 5:20, 7:35, 
Vi Nations! Lampoon's European Vacation: 
through Thurs., 1:20, 3:20, 5:20, 7:20, 9:20; Sat., 


1128 Continued on page 39 


2:15, 4:40, 7 


following quest 


:30, 9: 0, 9:45 


past to the West 25 who correctly answer the 


C 


N E M A _ S§S 


1001 MASS. AVE.. 868- 3600 


In ‘FRANKENSTEIN MEETS THE WOLFMAN: Larry 
Talbot is unable to find Dr. Frankenstein. Why? 


Last Weeks Answer: KRYPTON 
2:15, 4:40, 7:30, 9:45 


One's feelings are irrevocably touched.” 


Witham Woll, GANNETT NEWS SERVICES 


“Unexpectedly touching...Utterly convincing.” 


~Janet Mashn. NEW YORK TIMES 


The Samuel Goldwyn Company presents 


Be Holy noceris 


- Stamng Alfredo Landa and Francisco Rabal 
Directed by Mano Camus Produced by Julian Mateos 


2:00, 6:00, 10:00 


“Outrageously daring, 
“the freshest, funniest, most queasih SENTIMENTAL .. . 
y Platiey. COSMOPOLITAN QUISITE”’ 
“Excellent acting, powerful scenes... & 


THE LATE SHOWS 


Midnight Shows Fri. & Sat. Aug 16 & 17 


The Original Gride of Frankenstein 


x 


S861 “02 LSNONV NOILO3S *XINZOHd NOLSOS 


a Stop Making Senee: Fri., Sat., midnight 
Emerald Forest: through Thurs., 12:30, 2:45, 
Wetherby: starts noon, 1:55, 3:50, 5:45,  B@RAINTREE, General Cinema |-IV.(848- 1070 
7:55, 10 South Shore Piaza = ee 
Buckaroo Banzai: Fri, Sat., midnight 
Adventure: 
bookings are final. New shows lil: Pee-Wee's Big through Thurs. 
noted. Please cali the theater before stepping ines Baer 
common Friday and Saturday nights. 
These listings run from Saturday, Aug. 17, to 7 
Sunday, Aug. 25. 
| en it DARVL and Explorers: through Thurs., dusk. 
ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
Silverado: through Thurs., 12:30, 2:50, 5, 7:30, 
9:45 
_ Prizzi’s Honor: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
BEACON HILL |, & (723-8110) 
1 Beacon St. 
Real Genius: through Thurs., 1:15, 3:15, 5:30, 
7:45, 9:50 Rocky Horror: F 
tt: Follow That Bird: through Thurs., 1:30, 3:45, 6 JANUS CINEMA (661-3737) E 
St. Elmo’s Fire: through Thurs., 7:45, 10 
; MK Dance with a Stranger: through Thurs., 2, 4, 6, 8, . 
0 
CHARLES |, OFF THE WALL CINEMA (254-5878) 
195 Cambridge Street 15 Peari Street 
: Summer Rental: through Thurs., 1:15, 3:15, 
PARIS (267-8181) 
841 Boylston Street ORSON WELLES |, & WW (868-3800) 
CHER! |, & (538-2870) Holly Innocents: through Thurs., 2, 6, 10 
Pi ALLEY | & tt (227-0676) The Gods Must Be Crazy: through Thurs., 4, 8 
237 Washington Street The Bride of Frankenstein: Fri., Sat., midnight 
tt: Prizzi's Honor: through Thurs., 2:15, 4:45, 
The Magnificient Seven: Tues., 3:10, 7:50 
Lusty Men: Tues., 5:40, 10:10 SUBURBS 
BROOKLINE The Ranma Wed, 330,750 
tits Wed. $06, 10 ARLINGTON, Capitol (648-4340) 
Forty Guns: Thurs. 6:15, 10 204 Mass. Ave. 
Pale Rider: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 
Medford St. 
COPLEY PLACE (286-1300) The Breaktast Chub: through Thurs., 7, 9 
100 Huntington Avenue BELMONT, Studio Cinema (484-1706) 
376 Trapelo Rd. 
Call for feature and times. 
BEVERLY, Cabot St. Cinema (927-3677) 
: 
= 
NOW IN ITS 7TH | 


STARTS 


FRIDAY, AUGUST 23 


ON PREMISES DISCOUNT PARKING FOR 700 CARS 
PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 

¢ EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


‘» NO MORNING SHOWS ON SUNDAY 


SILVERADO 


10:00-12:20-2:45-5:15-7:45-10:20 


10:00-11:50- 
1 :40-3:30-5:20 


MEL GIBSON . — 


7:45-10:10 
BEYOND 
TINA TURNER 


A down home comedy 
that’s out of this world. 


STARTS 
MONDAY, AUGUST 19 


7:50-10:10 p.m. 


THE EXTRA- TERRESTRIAL | - 
10:15-12:30-2:45-5:10-7:50-10:15 


SACK CINEMA 


charming 


that's different, the 


at. 


PETER DONAT MATHIEU CARRIERE SABEELE ME HAS 


co-producer: 
by JOHN KEMENY and DENIS HEROUX written and directed 
produced with the participation of TELEFILM CANADA prints by DeLuxe® 


execitive 


EXCLUSIVE ENGAGEMENT 


by DANIEL PETRIE 


of the intimate movie 


10:15-12:30-2:45-5:00-7:30-10:00 


FOR SHOWTIMES CALL: BOSTON 542-SACK SUBURBS 237-SACK 


RIDAY AND SATURDAY AT SOMERVILLE, NATICK, AND DANVERS 


SACK SACK 
Ha 628-7000 EXIT 24 OFF RT. 128 


THE DRAGON 


. Sack Sack || SACK CINEMA SACK CINEMA 


AT ASSEMBLY SQUARE 237-5840 ROUTE? 
628-7000 


_™ RETURN: 
LIVINGDEAD |. 

SACK CINEMA BACK 
WATKK “DANY 


er 


LIFE IS A BEACH. 
JOHN CANDY * RICHARD CRENNA 
SACK 


SACK SACK 
COPLEY PLACE] CHARLES 12:3 
BOSTON 266-1300 near GOV CTR. 227- 628-7000 


If you love being scared, 
it'll 


RIGHT NIGH 


the night of your life. RQ 


Sack 
AT ASSEMBLY SQUARE 237- NATICK ° 
OPP. SHOPPERS WILD. 


is back as... 


FIRST BLOOD PART II 


BIG ADVENTURE 


Ready or not, here come 
Tom Hanks and John Candy 


WOLURTEERS 


Emerald Fe 


A 
Continued 
Roe 
4 
‘ear of the 
times. 
on depth of feeling and character...a striking 
10:10-12:00-1:50-3:45-5:30-7:45-10:00 debut 0 f Su therland.” — witiiam wotf, GANNETT NEWS SERVICE 
2:30, 4:45, 7:2 
7 3, 5, 7:30, 9:3 
7:40, 9:50; Sat 
. 
[ssa sec] racer SACK R' 
237-5840 ROUTE 1 BEACON TREMONT BOSTON 536-2670 628-7008 OPR SHOPPERS WILD. | 
CHERI 1-2-3 NATICK CINEMA 5712 |] SOMERVILLE NATICK 
EXIT 24 OFF RT. 128 OPP SHOPPERS’ WILD. 462-1222 628-7000 OPP. SHOPPERS’ WLD. Exit 24 OFF Rt. 13 
1 BEACON ot TREMONT 
BOSTON 723-8110 Pi ALLEY 12 
AT ASSEMBLY SQUARE 
| 
: THE EXTRA: || 
«@, TERRESTRIAL Biles | 
‘hf 
PARIS “DANVERS RACE SACK SACK CINEMA 
st ER COPLEY PLACE } JOMERVILLE CHARLES 12:3 | | SOMERVILLE | | DANVERS 1-2 
OPP. PRU. * 
. 267-8181 EXIT 24 OFF RT. 128 BOSTON 266-1300 CAMBRIDGE St AT ASSEMBLY SQUARE 599-3122 
7000 never GOV. CTR. 227-1330) 628-7000 ot LIBERTY TREE MALL Me 
AND NOW THE 25th ANIMATED FEATURE FROM WALT DISNEY PRODUCTIONS 
CHEVY. CHASES 
| PI ALLE 
CHERI 1-2-3 CINEMA CITY SACK SACK CINEMA = 
SOMERVILLE DANVERS BEACON HILL SOMERVILLE DANVERS 1-2-3 NATICK DANVERS 
536-2870 34 OFF at | BEACON TREMONT AT ASSEMBLY SQUARE 593-7100 30 DALTON OFF ATOM: 237-3840 ROUTE? 
BOSTON 723-8110 628-7000 EXIT 24 OFF RT. 128 BOSTON 536-2870 OPR SHOPPERS WALD. REVER 


t Year of the Dragon: through Thurs., 1:20, 4:10, 
7:10, 9:50, midnight 

i Back to the Future: through Thurs., 12:50, 
3:10, 5:20, 7:40, 10, midnight 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

& The Black Cauldron: through Thurs. Call for 


times. 
Fright Night: through Thurs. Call for times. 
cf tho Living Dead: through There. Cal 


tit: Real Genius: through Thurs. Cail for times. 

Follow that Bird: through Thurs. Call for times. 
IV: Back to the Future: through Thurs. Cail for 
V: Summer Rental: through Thurs. Cail for times. 
Vt The Bride: through Thurs. Cail for times. 


X: The Volunteers: through Thurs. Cail for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's World 

t Black Cauldron: through Thurs., 1, 3:05, 5:05 
Silverado: through Thurs., 7:20, 9:50 
12:15, 2:40, 5, 7:30, 
lt: The Bride: through Thurs., 12:15, 2:40, 5, 


7:30, 9:50 
IV: National Lampoon's European Vacation: 
through Thurs., 1, 3, 5, 7:20, 9:20 


V: Back to the Future: through Thurs., noon, 
2:30, 4:45, 7:20, 9:40 


tt: Emerald Forest: through Thurs., 1:05, 3:10, 
5:15, 7:20, 9:30 

Ut: Prizzi’s Honor: through Thurs., 1:20, 4, 7, 9:20 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 


Volunteers: through Thurs., 1:10, 3:20, 5:30, 


7:40, 9:50; Sat., 11:45 

Ut: Year of the Dragon: through Thurs., 1:20, 4, 
7:20, 9:50; Sat., 12:10 a.m. 

Wt: Return of the Living Dead: through Thurs., 
1:20, 3:10, 5:10, 7:30, 9:30; Sat., 11:30 

IV: Real Genius: through Thurs., 7:45, 9:50; Sat., 
11:45 

Follow That Bird: through Thurs., 1:30, 3:30, 
5:30 


V: Summer Rental: through Thurs., 1:10, 3:10, 
5:10, 7:30, 9:30; Sat., 11:20 

VE: Fright Might:'through Thurs., 1, 3:15, 5:30, 
7:35, 9:45; Sat., 11:40 
NEWBURYPORT, Screening Room (462-3456) 
@2 State St. 

Mrs. Soffet Sat. the 17th, 7, 9:15; Sun., Mon., 8 
The Many Adventures of Winnie the Pooh and 
The Ugly Duckling: Tues.-Fri., 7; Sat., Sun. thé 
24th and 25th, 2 

The Woman Next Door: Tues.-Fri., 9 
Enormous Changes at the Last Minute: Sat. the 
24th, 7, 9:15; Sun. the 25th, 8 


IV: The Godse Must Be Crazy: through Thurs., 7, 
9:05; Sat., Sun. mats., 2:40, 4:50 
PEABODY CINEMA (599-1310) 

North Shore Center 

t: Follow That Bird: through Thurs., 1, 3, 5 

My Science Project: through Thurs., 7:30, 9:30 
i: Summer Rental: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

Wt: The Bride: through Thurs., 12:15, 2:40, 5, 
7:30, 9:50 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

t Summer Rental: through Thurs. Cail for times. 
National 


IV: Volunteers: through Thurs. Cail for times. 
V: Pee-Wee's Big Adventure: through Thurs. 
Cail for times. 

Ve Return_of the Living Dead: through Thurs. 
Call for times. 

Vit: Bride: through Thurs. Call for times. 

Vit: Fright Night: through Thurs. Call for times. 
IX: The Black Cauldron: through Thurs. Cail for 
times. 

Weird Science: through Thurs. Call for times. 
X%: Year of the Dragon: through Thurs. Cail for 
times. 


Xt Back to the Future: through Thurs. Cail for 
times. 

XUt Real Genius: through Thurs. Cail for times. 
Follow That Bird: through Thurs. Cail for times. 
SOMERVILLE, Sack Assembly Sq. (628-7000) 

35 Middlesex Ave. 

& Return of the Living Dead: through Thurs. 
12:45, 2:45, 4:35, 6:25, 8:15, 10:10; Sat. 12:15 


am. 
tt Year of the Dragon: through Thurs. 1:30, 4:15, 
7:15, 9:55; Sat., 12:20 a.m. 

it: Volunteers: Thurs., 12:30, 3, 5:20, 
7:45, 10:10; Sat., 12:15 a.m. 

WV: Real Genius: through Thurs., 7:45, 9:45; Sat., 
11:45. 

Follow That @ird: through Thurs., 1:30, 3:45, 6 
V: The Black Cauldron: through Thurs., 1:30, 
3:30, 5:30 

Rambo: thrdugh Thurs., 7:45, 10; Sat., midnight 
Vi: Fright Might: through Thurs., 1:30, 3:40, 5:40, 
7:50, 10; Sat., 12:05 a.m. 

Vit: Cocoon: through Thurs., 12:30, 3:05, 5:25, 
7:45, 10:10; Sat., 12:20 a.m. 

Vil: Summer Rental: through Thurs. 1, 2:45, 
4:30, 6:30, 8:15, 10; Sat., midnight 

0G National Lampoon's European Vacation: 
through Thurs., 12:45, 3, 5:15, 7:30 9:45; Sat., 


midnight 

X: Weird Science: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40; Sat., 11:50 

Xt E.T.: through Thurs., 12:45, 3:15, 5:35, 7:50, 
10: 15; Sat., 12:30 a.m. 

Xi: Back to the Future: through Thurs., 12:30, 
3:30, 5:20, 7:60, 10:10; Sat., 12:20 a.m. 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 


The Bostonians: Sat. the 17th, Tues., 3:45; Sun. 
the 18th, 7:45; Mon. the 19th, 9:45 

A Sunday in the Country: Sat. the 17th, 6; Sun. 
the 18th, 10; Mon., 5:45; Tues., 8 

Bringing Up Baby: Sat. the 17th, 7:45; Sun. the 
18th, 3:30 

Camila: Sat. the 17th, Tues., 9:45; Sun. the 18th. 
5:30; Mon., 7:30; Wed., 5:45; Thurs., 10 

Vixen: Sat. the 17th, midnight 

Baby, It’s You: Mon., Thurs., 3:45; Tues., 6; Wed. 
8; Fri., 7:45 

Choose Me: Wed., 3:45; Thurs., 5:45; Fri., 3:30 
Sat. the 24th, 5:30; Sun. the 25th, 10 
Witness: Wed., 10; Thurs., 7:45; Fri., 9:45; Sat 
the 24th, 7:30 

Pick of the Week: Fri., 5:30; Sat. the 24th, 6:20 
Sun. the 25th, 6. Call for feature. 

The Song Remains the Same: Fri., midnight 
Adam's Rib: Sat. the 24th, 3:30; Sun. the 25th 
8:15 

Amadeus: Sun. the 25th, 3:15 

WALTHAM, General Cinema | & |i (890- 1064) 
477 Winter St. 


& The Man With One Red Shoe: through Thurs. 
7:25, 9-25; Sat. mat., 2; Sun. mats., 2; 4:15 

& Explorers: through Thurs., 7:15, 9:20; Sat 
mat., 2; Sun. mats., 2, 4:15 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

& Volunteers: through Thurs. Cail for times. 

it Back to the Future: through Thurs. Cail for 
times. 

it Year of the Dragon: through Thurs. Cail for 
times. 


Fright Might: through Thurs. Cail for times. 
V: Summer Rental: through Thurs. Calif or times. 
Vt The Bride: through Thurs. Cail for times. 
Vit National Lampoon's European Vecetion: 
through Thurs. Call for times. 

Follow Thet Bird: through Thurs. Cail for times. 


Vit Return of the Living Deed: through Thurs. 


Cail for times. 


FILM SPECIALS 


BOSTON PHOENIX WITERNATIONAL FILM 
AND VIDEO FESTIVAL (262-6325) presents films 
unless otherwise noted at Sack Copley Place. 
Admission $5. (See also Children.) Aug. 17: 
Signatures of the Soul at 4 p.m., The Ballad of 
Gregorio Cortez at 6 p.m., Wild Rose at 8 p.m., 
Key Exchange at 10 p.m., Committed chidnight; 
Jack Nicholson fest at the Cheri at midnight 
($10). Aug. 18: Shadows of the Future at 2 p.m., 
The Amish: Not To Be Modern and Signatures of 
the Soul at 4 p.m.; The Glenn Miller Story at 10 


at 4 and 7 p.m. Free. Aug. 19: Brigadoon. Also, 
foreign films Thurs. at 6:30 p.m. Aug. 22: 


BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
Thurs. at 6:30 p.m. Aug. 22: Soldier Girls. 

CAPE ARTS FESTIVAL (896-2218) presents 


dren 12 and under $1.75. Aug. 20: “Classic Jazz 
Shorts.” Aug. 21: Johnny Guitar. 

CENTRAL SQ. LIBRARY (496-9081), 45 Peari 
St., Cambridge, presents thrillers Tues. at 7 p.m. 
Free. Aug. 20, 6:45 p.m.: Foreign Correspondent. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Thurs. at 6 p.m. Aug. 22: The Ladykillers. 
LYNN ARTS COUNCIL presents a film and video 
exposition at 8 p.m. at Lawrence Hall, St. 
Stephen's Church, 74 S. Common St., Lynn. 
Free; call 593-5360. Aug. 22: “Correction Please, 
or How We Got into Pictures,” “Rose O' Salem- 


Town,” “A Detective's Tour of the World,” 


Aug. 
21 at Old Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge, at 6:45 p.m.: “Festival of the 
Bizaree and insane,” with music by Sorry and 


at 7:30 p.m. at Brookline Arts Center: Paramount 
on Parade and The Wild Party. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
Presents free films Thurs. at 6 p.m. Aug. 22: The 
Cat People. 

SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston presents family films at 4 
p.m. Free. Aug. 21: Sea Flight and Seven 
Voyages of Sinbad. 

WATERTOWN FREE PUBLIC LIBRARY 
(924-5390), 123 Main St., Watertown, presents 
Hitchcock films Wed. at 9 p.m. Free. Aug. 21: The 
Lady Vanishes. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., presents “Great 
Stars in Great Films Thurs. ‘at 2 and 7:30 p.m. 
Free. Aug. 22: Angels with Dirty Faces. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films Tues. 
at 5:30 p.m. Aug. 22: Only Angels Have Wings. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester, presents films at 2 and 
7 p.m. Admission $1. Aug. 22: Shadows of Our 
Forgotten Ancestors. 


Modern Man. 


Science has given him the ultimate power 
to create new forms of life. 


But with that power 


comes overwhelming responsibility. .. 


and danger. 


TWENTIETH CENTURY FOX A ROBBINS "WARNING SIGN” SAM WATERSTIN 
KATHLEEN UUNLAN -YAPHET KOTTO- JEFFREY OE MUNN RICHARD CRAG SARA 
ot DEAN CUNDEY HENRY BUMSTEAD come owen MATTHEW’ ROBBINS 


STARTS a AUGUST 23 


BEACON HILL GENERAL CINEMA SACK SACK CINEMA 
CHESTNUT HILL} SOMERVILLE NATICK 

BEACC ot ON HILL RTE.9 ot HAMMOND ST. at ASSEMBLY SQUARE 237-5840 ROUTE 9 

BOSTON 723-8110 277-2500 628-7000 OPP. SHOPPERS’ WLD. 

GENERAL CINEMA ’ GENERAL CINEMA GENERAL CINEMA SHOWCASE 
BRAINTREE PEABODY BURLINGTON MALL REVERE 
SOUTH SHORE PLAZA | I NO. SHORE SHOP. CTR. ROUTE 128 EXIT42 286-1660 

50848-1070 599-1310 272-4410 C 1 and ROUTE 60 
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DANVERS, Liberty Tree Mail (509-3122) 
Route 128, exit 24 Aug. 23: “Night Mail,” “The Plow That Broke the ae ae ee a 
and Earth Magic Feature,” “Serene Velocity,” 
“Manhatta.” Aug. 25: “Dear Phone,” “A Walk 
through H,” “Apalachee,” “The Gondola Eye.” 
(861-6559), 33 Marrett Rd., Lexington, presents 
NEWTON FREE LIBRARY (552-7 145), 414 Cen- 
NEWTON, Academy (332-2524) tre St., Newton, presents films Wed. at 7:15 p.m.; "hes ae. 
102 Beacon St., Newton Centre free. Aug. 21: Utopia. sa 
t The Bride: through Thurs., 7;15, 9:30; Sat., PEASANT STOCK RESTAURANT (354-9528), a 
Sun. mats., 1, 3, 5:15 415 Washington St., Somerville, presents AMis- ie 
it: Emerald Forest: through Thurs., 7:35, 9:45; son Hil: the Miracie of Boston Aug. 25 at noon 
Sat., Sun., mats., 5:30 with brunch. Admission $6.95; reservations 
vEw The Black Cauldron: Sat., Sun. the 17th and required. : 
‘ leird Science: through Thurs. Call for times. 18th, 1:30, 3:30 THE REAR WINDOW (277-4618) presents films 
| Vue Poo Wee's Big Adventure: through Thurs. NEWTON, West Newton Cinema (964-6060) Po Fridays at 8 p.m. and Sundays at 7:30 p.m. at fa 
Call for times. 1296 Washington St. ——————————ees S80okline Arte Center, 86 Monmouth St, 
Nations! Lampoon's European Vacation: MacArthur's Children: through Thurs., '7:20, Brookline; Saturdays at 9 p.m. at Modern Times 
/ through Thurs. Call for times. 9:45; Sat., Sun. mats., 2:20, 4:40 Caté, 134 Hampshire St.. Cambridge; and 
: i My New Partner: through Thurs., 7:20; Sat., Occasionally at Newburyport Screening Room. ; 
} Sun mats., 3:10 82 State St., Newburyport. Admission $3. Aug. % 
; Alleontan (separate admission): through Thurs., 18 and 23 at Brookline Arts Center, Aug. 24 at a 
(i: Camila: through Thurs., 7:50, 9:45; Sat., Sun. c 
mats., 3:20, 5:35 
Roger Miller; $6. Aug. 25 at 3 p.m. at Brookline 
‘ Arts Center: Paramount on Parade, $2. Aug. 25 
p.m. at the Cheri ($7). 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Vi: Pee Wee's Big Adventure: through Thurs., 1, Po 
‘ 3, 5, 7:30, 9:30 i Gertrud 
1794 Mass. Ave. | 
i: The Shooting Party: through Thurs., 1, 3, 5, ; 
7:10, 9:10 
movies at 7 and 9:30 p.m. at Chapel-in-the-Pines, oi 
through Thurs. Call for times.» Rae 
lit: Cocoon: through Thurs. Cail for times. me 
Starts Friday August 23rd | 
. 
SACK cI SACK CINEMA 
CINEMA 
Pi ALLEY 1-2 |] SOMERVILLE NATICK 
237 WASHINGTON ST AT ASSEMBLY SQUARE 593-7100 237-3840 ROUTE? 
BOSTON 227-6670 628-7000 EXIT 26 OFF AT. 128 OPP. SHOPPERS’ WLD. 
ROUTE C1860 ROUTE ot 128 AT. 128 93 566-4040 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 20, 1985 


MOVIE OF THE WEEK: Wetherby (1965). Playwright David Hare (Plenty) wrote and 
directed this British psychodrama about the life and tragic loves of a Yorkshire 
schoolteacher (played by Vanessa Redgrave). The movie cuts through three different 
periods to paint a portrait of middle-class English life. Playing the schoolteacher as a 
young woman is Redgrave's real-life daughter, Joely Richardson. Opens Friday, August 


23, at Copley Place and the Harvard Square. 


ALLONSANFAN (1974). The Ta- 
viani brothers’ mordantly intelligent and 
lunny saga of idealism run aground. Set in 
the years following the Napoleonic wars, it 
focuses on Fulvio (Marcello Mastroianni) , 
an Italian aristocrat whose revolutionary 
fervor blows hot and cold. The Tavianis use 
their trademarks — waking dreams, a 
bracing alternation between objective dis- 
tance and subjective absorption — to 
shape the story as part tragedy, part farce. 
And if they share their hero's disillusionment 
with radical posturing, they remain as 


enamored as he is of the revolutionary age’s 
Promethean spirit. West Newton. 


KXBABY, IT’S YOU (1983). John 
Sayles’s charming, observant romance 
about a pair of teen lovers who were 

never meant for each other. Jill 
(Rosanna Arquette) is a well-heeled Jewish 
achiever who dreams of becoming a 
Broadway star; Sheik (Vincent Spano) is a 
glamorous street kid who models himself on 
Sinatra but can't sing a lick. The two 
become an item, but they don’t com- 


municate — they audition for each other. 
Somerville Theatre. 

kk %BACK TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a suburban California teenager, 
Marty McFly (Michael J. Fox, of TV’s Family 


- Ties) , who gets flung back thfee decades in 


a time machine, only to meet his parents as 
they were at his age. Having unwittingly 
aborted the pair's first meeting, Marty must 
set history straight again — and ensure his 
own birth — by arranging for these two to 
have their first kiss at the big school dance. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) set up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the "80s and the '50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. Charles, Chestnut Hill, suburbs. 

*&*k*LA BALANCE (1982). A French 
thriller with an American touch — it takes 
Eastwood-inspired ‘‘super cops’’ and plops 
them into the picturesque criminal milieu of 
a Gallic policier. A police inspector is in 
need of a new informer, so he picks a rat 
from an old file, a down-on-his-luck hood 
(Philippe Léotard) who's living with a 
prostitute (Nathalie Baye). American-born 
Bob Swaim directs with a hand-held tech- 
nique that’s highly ween if a tad too 


flashy. Coolidge Cor 

PERE (1981). Director 
Bertrand Blier (Get Out Your 
Handkerchiefs) makes light of a taboo 
subject in this amusing comedy about the 
love affair of a 29-year-old cocktail-lounge 
pianist (Patrick Dewaere) and his 14-year- 
old stepdaughter (Ariel Besse) . Dewaere is 
droll and touching in one of the last 
performances he gave before his death, but 
Blier is so enraptured with the idea of 
treating a shocking subject in a whimsical 
manner that the story never seems believ- 
able. Coolidge Corner. 

& THE BLACK CAULDRON (1985). A 
worthy animated version of Lloyd Alex- 
ander’s children’s classic. It's a sword-and- 
sorcery stew about a young boy, Taran, 
entrusted with the protection of an oracular 


pig that’s able to look deeply into a tub of 
water and see “knowledge beyond our 
reach." But as Taran learns, the evil Horned 
King also covets this porcine power. The 
new Walt Disney animators create a lovely 
mixture of effulgent color and thoughtfully 
chosen camera angles; their visual creativity 
helps compensate for the more treacly 
elements in the story. Directed by Ted 
Berman and Richard Rich. Beacon Hill, 


Academy, suburbs. 

*&*kKBLOOD SIMPLE (1984). A smart, 
cheeky little thriller with one socko thing 
going for it: the pleasure of surprise. The 
plot twists come hurtling out of nowhere, as 
in Psycho and Diabolique, and the movie 
works by getting you to giggle at your own 
susceptibility. Set in a mythical Texas 
wasteland, it's about a grouchy roadhouse 
owner (Dan Hedaya) who hires a sleazy 
detective (M. Emmet Walsh, in a bravura 
turn) to kill his unfaithful wife (Frances 
McDormand) and her lover (John Getz). 
As it turns out, the detective has plans for a 
perfect murder of his own. The director, Joel 
Coen, keeps you guessing about what's 
going to happen next, but the movie has 
such a logy, deliberate pace — and such 
campy dialogue — that the story never 
seems more than the sum of its own 
overelaborate mechanics. Harvard Square. 
HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan’s 
directorial début, a shrewd and seductive (if 
rather derivative) update of the classic film 
Noirs of the '40s. William Hurt is tense and 
fascinating as Ned Racine, a feckless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 2 
Harvard Square. 

*&*THE BOSTONIANS (1984). Henry 
James's atypically gritty novel about 
feminism in 1870s Boston becomes a dry 
and cautious film. The tormented heroine 
(Vanessa Redgrave) is a fanatic reformer 
who vies with her chivalrous Southern 
cousin (Christopher Reeve) for the affec- 
tions of a beautiful young feminist orator 
(Madeleine Potter). The filmmaking team 
of director James ivory and screenwriter 
Ruth Prawer Jhabvala don't dramatize 


lacerating horror of a fractured, alienated 
personality. 2 Somerville Theatre. 

THE BRIDE (1985). Sting and Jennifer 
Beals costar in a British retelling of the Bride 
of Frankenstein saga. Directed by Franc 


Academy. 
kK KXTHE BRIDE OF FRANKENSTEIN 
(1935). James Whale’s sequel to his 1932 
Frankenstein is, of all things, a black 
comedy — a sophisticated, affectionate 
send-up of the mad-scientist genre. Boris 
Karloff is the monster once again, but he’s a 
sweet-natured, cuddly bumbler this time. 
Best of all is the quintessentially macabre 
Ernest Thesiger, as a wacko doctor who 
keeps tiny human figures in glass jars. Elsa 
Lanchester, wearing the famous lightning- 
streaked beehive hairdo, has the title role. 
Orson Welles. 
*& XBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
‘30s. Cary Grant is the absentminded 
ist pursuing a dinosaur bone, 
Katharine Hepburn is the freethinking heir- 
ess pursuing him, and May Robson and 
Charles Ruggles are the wacky bluebloods 
who join the pursuit of a dog, a leopard 


named Baby, and each other. It’s madness. 


of a very high order. Howard Hawks 
directed. Somerville Theatre. 


CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
story from 1847, when the daughter of a 
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ee 
James's. tantalizing ambiguities, and only 
Vanessa Redgrave escapes their overly 
usa refined treatment. She conveys the self- 
gee compiled by Owen Gleiberman 
= 
; 
‘ 
Cc 
; The absence of a rating means 
the film has not been viewed as we 
% go to press. In such cases, no judg- 
ni ment is intended. 
i The symbol! @ indicates a film is 
available for home-video viewing. 
12:50, 3:10, 5:30, 7:50, 10:15 
"11:00, 2:50, 4:40, 6:30, 8:25, 10:20 
Carr, BOSTON GLOBE 1:00, 2:00, 4:40, 0:30, 6:20, 
1:10, 2:55, 4:45, 6:30, 8:20, 10:15 


Theatre. Hugh Hudson directed. Z@ Harvard 


Square. 
* *LA CHEVRE (1981). Or, a couple of 
cute French guys in Mexico. Gérard De- 
pardieu and Pierre Richard make a classic 
tough-guy/simp team in this enjoyable, 
routine farce from Francis Veber, the 
writer/director of Les compéres. De- 
pardieu, turning down the burners a bit, 
plays a hard-bitten private eye who's 
searching for the klutzy missing daughter of 
a millionaire. He is forced to accept the help 
of the millionaire’s klutzy accountant (Rich- 
ard) — on the grounds that you send a 
klutz to catch a klutz. The plot mechanisms 
creak and sputter, but Richard is a gifted 
physical comic who's perfect at small bits of 
clumsiness and incidental prattalls. About 
all Depardieu has to do is look aghast — not 
a tough act under the circumstances. 
Nickelodeon. 
%*& &'2CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph’s romantic psychodrama is like a 
long, sultry jazz riff that's at its best when it 
works around the edges of dissonance. 
Keith Carradine is a former asylum inmate 
who gets involved with a bar owner (Lesley 
Ann Warren) and her new psychologist 
housemate (Geneviéve Bujold), a prim, 
virginal type who gives advice to the sexiorn 
on a hot radio talk show. Rudolph’'s 
desperate characters seem to have walked 
in from the soaps, but his actors imbue their 
mannered roles with shades of unexpected 
urgency and wit. Somerville Theatre, 
Harvard Square. 
THE COCA-COLA KID (1985). In 
this fizzy comedy from DuSan Makavejev 
(Montenegro) , Eric Roberts plays Acker, a 
troubleshooter from the Atlanta Coca-Cola 
headquarters. Acker discovers a large 
valley in Australia where not a single bottle 
of the Real Thing is sold, so he sets out to do 
battle with the valley's overlord, a feisty old 
- businessman (Bill Kerr) who's been bot- 
otling his own soft drinks in a museum-piece 
factory. since the ‘20s. For Makavejev, 
_sseconomic enterprise is the great hole where 
Z: men hide out from the sexual appetites of 
women. His movie doesn't have many belly 
laughs,, but its relaxed-yet-kooky style is 
~ appealing, and Greta Scacchi is astounding- 
ly sexy as the slightly ditsy Coke secretary 
4, Who, to her-own apparent confusion, can't 
~~ wait to get Roberts into the sack. Nickel- 


odeon. 
(1985). Ron Howard's 
new sci-fi daydream is about a chummy 
bunch of extraterrestrials who splash down 
in the Gulf of Mexico and end up giving new 
life to the senior citizens at the Sunny 
Shores retirement home. Hume Cronyn, 
Don Ameche, and Wilford Brimley have a 
field day as the whining oldsters who 
stumble onto a swimming pool full of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 
you're getting warmed up, this pleasantly 
understated character comedy turns into a 
golden-years version of E.T., complete with 
light shows, symbolic dolphins, a 
Suspenseful Helicopter Chase, and enough 
soaring, yearning background music to 
make John Williams clap his hands over his 
ears in dismay. Trying ta, out-Spielberg 
Spielberg, Howard ends up compromising 
his own, more earthbound gifts. With Steve 
Guttenberg, Jessica Tandy, and Tahnee 
Welch. Charles, Chestnut Hill, suburbs. 
& COMFORT AND JOY (1984). Bill 
Forsyth anchors his offbeat Scottish humor 
to a mock-thriller plot — and suddenly his 
askew way Of looking at the worid seems to 
take more of the world in. The hero, Alan 
“Dickey” Bird (Bill Paterson), is a genial 
Glasgow DJ who loses his effervescent 
girlfriend (Eleanor David) , falls into a funk, 
and becomes the mediator in a gang war 
between rival Italian ice cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an 
almost Dickensian change of heart. 
Harvard Square. 

**kxXTHE COMPLEAT BEATLES 
(1983). A sprightly, satistying overview of 
the Fab Four's career. it begins with a 
history of the band’s lesser-known, mid- 
‘50s days and then moves on to 
Beatlemania, Sgt. Pepper, the Maharishi, 
Yoko — the works. Also featured is a 
fascinating interview with George Martin, 
the spry, aristocratic producer who oversaw 
all the group's recordings. The unspoken 
message is that the Beatles are now ancient 
history — a disquieting realization indeed. 
Directed by Patrick Montgomery. @ 
Harvard Square. 

THE CONNECTION (1960). Shirley 
Clarke's documentary-style adaptation of 
Jack Gelber's controversial play about New 
York junkies.’ Rear Window at the Modern 
Times Café. 


DAY OF THE DEAD (1985). The third and 
final instaliment of George A. Romero's 
grisly “Living Dead”’ series. In this one, the 
dead have risen once again, and so a group 
of scientists and soldiers — perhaps the last 
remaining humans — takes refuge in an 


ander and Lori Cardille. Pi Alley, Circle, 
suburbs. 


*&*KTHE EMERALD FOREST (1985). 
From the fringes of the Amazon Basin, an 
American engineer (Powers Boothe) 
plunges into mysterious rain forests in a 10- 
year pursuit of his son; who was kidnapped - 
by a primitive tribe — the Invisible People 
— when he was only six years old; he finds 
the son, now a budding adolescent 
(Charley Boorman) who's living happily 
with the tribe, and he’s transformed into one 
of civilization’s malcontents. Directed by the 
audacious John Boorman, this true-life 
adventure is also a meditation on contem- 
porary man's relationship to nature, 
primitivism, and magic. Boorman doesn't 
always manage the shifts from melodrama 
to mysticism, but he serves up his enticing 
themes in a dazzle of visual splendor. 
Beacon Hill, Harvard Square, Academy, 
suburbs. 


GUNS (1957). Barbara 
Stanwyck is an outlaw leader pursued by 
the law in the Tombstone Territory of old 
Arizona. Director Sam Fuller's violent 
themes and stunningly mobile camerawork 
get a workout in this frontier shoot-’em-up. 
With Barry Sullivan as the marshal. Brattle. 
& & KX THE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame, and it remains one of the cinema's 
most penetrating portraits of early 
adolescence. A very young Jean-Pierre 
Léaud turns in a superb performance as 
Antoine Doinel, a misguided teenager who 
runs away from his indifferent, bickering 
family, plays hooky (at the movies, of 
course) , steals a typewriter, and is sent to a 
camp for juvenile delinquents. Lyrical, 
bleak, and very moving. Coolidge Corner. 
*&k&%ATHE 4TH MAN (1984). This kinky 
metaphysical thriller is about a homosexual 
writer haunted by his own death-obsessed 
fantasies. An author of scandalous noveis, 
the snooty, arrogant Gerard Reve (Jeroen 
Krabbé) lets himself be seduced by a 
beautiful blonde (Renée Soutendijk) as a 
way of getting at her muscular stud of a 
boyfriend. Little does he know that she’s a 
femme fatale whose three husbands all died 
in freak accidents. The movie is both an 
amusingly smutty comedy of manners and a 
psychological puzzler in the Don't Look 
Now vein. You can't take it seriously, but 
Krabbé's intense performance certainly 
holds you. Directed by Paul Verhoeven. 
Coolidge Corner. 

*&KFRIGHT NIGHT (1985). Fun, wire- 
drawn vampire movie. Roddy McDowall, 
preening theatrically, plays an aging horror- 
film star who is called into service to help a 
teenage fan kill off his next-door neighbor 
— a suave, darkly alluring vampire (Chris 
Sarandon) who whistles “Strangers-in 
Night.’ Director Tom Holland lays on the 
overt mirror effects, but he gets good 
performances all around and comes up with 
some juicy horror-film parodies. Cinema 57, 
Circle, suburbs. 


& KXGERTRUD (1964). Cari Dreyer's last 
film is the tale of a middle-aged woman 
(Nina Pens Rode) who leaves her lawyer 
husband for an affair with a young com- 
poser. The stirrings of passion are detec- 
table beneath the surface austerity of 
Dreyer’s images. Boston Public Library. 
*&kkKKXGET OUT YOUR HAND- 
KERCHIEFS (1978). In Bertrand Blier's 
subversively funny sex farce, Gérard De- 
pardieu plays a young husband whose wife 
(Carole Laure) has fallen into an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 
men's baffled view of her iliness, and yet it 
also makes them the butt of every joke. 
Handkerchiefs turns male attitudes into a 
farce for all time, a pure, absurdist sexual 
myth. Z Coolidge Corner. 

%& & KGIANT (1956). The last film in which 
James Dean appeared (he died as it was 
nearing completion) is essentially the origi- 
nal version of Dailas. Directed in grand style 
by George Stevens, it’s a three-hour epic 
that charts the parallel fortunes of two 
Texas families from the ‘30s to the mid- 
"50s. Rock Hudson is the heir to a huge 
cattle ranch that goes into decline; Eliza- 
beth Taylor is Hudson's upwardly mobile 
bride; and Dean (in what is probably his 
finest performance) is the bitter, white- 
trash farmer who discovers oil on his land 
and becomes a drunken billionaire. 
Adapted from the novel by Edna Ferber, the 
movie is big, trashy, and very entertaining. 
Brattle. 

GOODBYE, NEW YORK (1985). Julie 
Hagerty plays a New York yuppie who 
accidentally lands in Israel, where she joins 
a kibbutz. Written and directed by Amos 
Kollek, Copley Place. 

(1969). A boid, flashy 
entertainment, this is one of the last’— and 
best — of Japan's big-budget samurai 
films. Tatsuya Nakadai is.the alienated 
samurai whose former clan has massacred 
an entire village to cover up a gold hijacking: 
when he discovers that the terrible crime is 
about to be repeated, he springs into 
action. Nakadai is like a sensitive, disaf- - 
fected counterpart to the reckless warriors 
played by Toshiro Mifune. There's a peculiar 
detachment to his fighting, as though he 
were practicing an art that no longer 
engaged him directly. Directed by Hideo 


(1962). Masaki 
Kobayashi’s outraged indictment of the 


powerful. Tatsuya Nakadai plays a home- 
less samurai who comes to the ruthless 
House of li on the pretext that he wishes to 
kill himself there; in reality, he’s plotting the 
overthrow of the clan. Kobayashi's austere 
Style brings home the emptiness and the 
endiess Catch-22s of the samurai code. 
Coolidge Corner. 
&k*XTHE HOME AND THE WORLD 
(1985). Satyajit Ray's splendid period 
tragedy intertwines a calamitous romantic 
triangle with violent political turmoil. The 
hero, an enlightened maharajah named 
Nikhil (Victor Banerjee), encourages his 
wife, Bimila (Swatilekha Chatterjee), to 
reject the réstrictions of purdah and open 
herself up to Western culture. The first man 
he introduces her to is his old friend Sandip 
(Soumitra Chatterjee) , a charismatic radi- 
cal who makes Nikhil seem fussy and inert. 
Bimila, though, lacks the experience to 
know that this renegade intellectual is an 
egotist and a flatterer, and that he's using 
her — as an ideological and sexual 
conquest. Filmed mostly in lush interiors, 
the movie is full of d4oving portraiture and 
lingering images; Ray's genius is for 
storytelling that engages us not just in his 
characters’ isolated dramas but in their 
ongoing existence. Nickelodeon. 


J 


AND JIM (1961). In 
Frangois Truffaut's hands, Henri-Pierre 
Roché's novel of an impossible love triangle 
set against the backdrop of World War | 
becomes at .once a paean to love and a 
bittersweet testament to its futility. One of 
the loveliest, most absorbing films of the 
New Wave, it is the most successful 
embodiment of Truffaut's idiosyncratic 
style: impassioned yet detached, hurried yet 
lingering. Exquisite performances by Oskar 
Werner and Jeanne Moreau. &@ Coolidge 
Corner. 


**k”*KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he's seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) torgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he's such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 
Studied; only in the astonishing climax does 
the film really break loose. With.Sonia 
Braga. Nickelodeon, Harvard Square. 


L 


&k*KTHE LUSTY MEN (1952). This 
detailed, atmospheric study of the modern 
rodeo world is full of elegiac images of dust 
and space and loneliness. Robert Mitchum, 
in an unusually quiet role, is the thoughtful 
cowboy whose rise to rodeo stardom 
imperils his marriage (to Susan Hayward) . 
Directed by Nicholas Ray. Brattle. 


%2MacARTHUR’S CHILDREN (1985). 
Set during the months after the Japanese 
surrender in World War ll, this serene, 
embittered drama describes how the inun- 
dation of American customs and products 
disrupts the lives of the Japanese fifth- 
graders on Awaji Island. The director, 
Masahiro Shinoda, shows ‘an almost 
metaphysical concern for the swamping of 
traditional Japan by a tidal wave of 
Americana. But by telling the story mostly 
through the eyes of babes, the movie 
shortchanges the part Japan itself played in 
paving the way for Westernization. Good 
performances throughout, especially by 
Masako Natsume as the schoolteacher who 
tries to make sense of the postwar world for 
her students. West Newton. 

**%MAD MAX BEYOND THUNDER- 
DOME (1985). There are a few riveting set 
pieces, but director George Miller has left 
catharsis behind him; he's made the first 
“uplifting’’ Mad Max saga. Set 15 years 
after The Road Warrior, Beyond Thunder- 
dome is at once an action thriller, a black 
comedy about life in the medieval-industrial 
metropolis of Bartertown, and a lyrical anti- 
nuke parable, with Mei Gibson's Max as a 
post-holocaust messiah who saves a mys- 
terious tribe of desert children. Some will 
doubtiess be charmed and fascinated by 
these zombie babes (who speak in their 
own brand of hipster-primitive English) , yet 
it's hard to shake the feeling that something 
is missing: a taste of the nihilism — the 
searing blend of thrills and devastation, 
ecstasy and apocalypse — that gave the 
earlier movies their edge. For Mad Max 
cultists, it may seem that Miller hasn't 
wrapped up the series so much as he’s lost 
its pulse. With Tina Turner, who's wonderful 
but underused. Copley Place, Harvard 
Square, suburbs 

**kXTHE MAGNIFICENT SEVEN 
(1960). Hollywood's colorful, enjoyable 


remake of The Seven Samuraiis highlighted _ 


by an amazing assortment of nascent 
superstars. Among the paid gunslingers 
who team up against bandits in a small 
Mexican town are Charles Bronson, a 
mostly silent James Coburn, Steve 
McQueen (doing great moves with a 
sawed-off shotgun), and Yul Brynner, who 
comes through with a kingly performance as 
the gang leader he later parodied in 
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socialite fell in love with a Jesuit priest, a 
THEY'RE BACK FROM THEGRAVE 
government. Bemberg becomes her lovers’ 
ingly hot and heavy, lacks the sociological & oe 
edge that would have kept it from tuming PARTY! - 
fuzzy and sentimental. With SusG Pecoraro 
and Imanol Arias. Somerville Theatre, West aS 
upper-lip crowd pleaser about a pair of THEW A 
runners — one (lan Charieson) a modest, 
devout Scottish Christian, the other (Ben ’ 
Cross) an ambitious Jew — who led the 
English running team to victory in the 1924 car , THE waa : 
Paris Olympics. The movie makes a slick, oF 
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—Archer Winston, N.Y. POST 


LIFE IS A BEACH. 


PARAMOUNT PICTURES PRESENTS A BERNIE BRILLSTEIN 
JOHN CANDY * SUMMER RENTAL ° 
EXECUTIVE PRODUCER BERNIE BRI 
ISMAN 
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JAKE A SLICK COMEDY COMBO” 


PRODUCTION * A CARL REINER FILM 
CRENNA 


LLSTEIN 
* PRODUCED BY GEORGE SHAPIRO 
A PARAMOUNT PICTURE 


PEAN VACATION (1985). Not a disaster, 
but less inventive than the first Vacation — 
and the relentless catastrophes wear you 
down. The Griswalds win their two-week, 
all-expense tour of the Continent by appear- 
ing on a TV game show. The joke, of course, 
is that they have no organic interest in the 
European splendors they're seeking: like so 
many tourists, they're just going where the 
guide book telis them to go — and probably 
yearning in secret for the comforts of home. 
A few of the jokes have a rude kick 
(especially the family’s encounters with 
arrogant Parisian waiters and Stonehenge) , ~ 
but director Amy Heckerling is too willing to 
reach for the cheap, the bland, the slapstick 
obvious; she throws most of her juiciest 
opportunities fer satire right out the window. 


KX KONE-EYED JACKS (1961). 
Marion 


Criminally underrated, the only film 


er as red as his bow tie, and Pee-wee must 
traipse through hell, high water, the Alamo, 
and every set on the Warner Bros. lot to 
steal it back. Whether up against , an 
escaped convict, a ghoul of a truckdriver, or 
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“YOU HAVE TO SEE IT! 
A charmingly original comedy 
made delightful by Michael J. Fox. 
FUN FOR ALL!” 


“UNFORGETTABLE— 
BE MISSED. 


NOW PLAYING 


ANUS 


—Rex Reed, NEW 


2:00, 4:00, 6:00, 
8:00, 10:00 


KREAL GENIUS (1985). At its best, 
this anti-authoritarian’ youth comedy has the 
spirit of a minor-league M*A*S*H: it's set 
among the pens-in-the-pocket-protector 
Set, but it avoids all the usual clichés about 
wimps and nerds — indeed, it may be the 
only teen comedy in which the word- stud 
denotes the guy with the most brains. The 
heroes are a couple of students at Pacific 
Tech who try to beat the school's reigning 
brown-noser at his own game by finishing a 
professor's laser-research project. Along 
the way, they realize they're giving the worid 
a new and seemingly invincible super 
weapon. The movie could be quicker and 

punchier, but director Martha Coolidge gets 

grand performances from Val Kilmer and 
the touchingly hyper Michelle Meyrink; 

these actors help to give teenage techno- 

comedy a human face. With Gabe Jarret 

and William Atherton. Copley Place; 

Beacon Hill, suburbs. 

WINDOW (1954). Alfred 

Hitchcock's variation on the backyard- 

murder story is an ingenious stage-set 

game. It takes place almost entirely in a 

Greenwich Village apartment and its adjoin- ° 
ing courtyard, where L.B. ‘Jeff’ Jeffries 

(James Stewart), a photojournalist who's 

been laid up in a wheeichair, starts peeking 

in on the lives of his neighbors and discovers 

that a murder may have taken place under 

his nose. One of Hitchcock's greatest 

comedies of .terrors. With Grace Kelly. @ 

Brattle. 


[A NEW COMEDY STARRING MICHAEL J. FOX OF “BACK TO THE FUTURE” 


Special Makeup Effects by THE BURMAN STUDIOS Director of Photography TIM SUHRSTEDT Music 


THOMAS COLEMAN and MICHAEL ROSENBLATT present MICHAEL J. FOX in “TEEN WOLF” 
with JAMES HAMPTON SCOTT PAULIN SUSAN URSITTI 


JOSEPH LOES Il & MATTHEW WEISMAN execute THOMAS COLEMAN and MICHAEL ROSENBLATT 
Produced by MARK LEVINSON and SCOTT ROSENFELT Directed by ROD DANIEL 1s wom nc Reserves 


SOUTHERN CROSS AMD CASSETTES. 


Near You. 


Starts Friday, 
August 23rd, 
At A Selected Theater 


“we *% *& *& One Of The Best Directed, 
Written and Best Acted Films 
Or Any 


Movie Experiences:’ 
arrie Rickey, BOSTON HERAL 


end, a brilliant achievement:’ 
: —Janet Maslin, NEW YORK TIMES © 
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HARVARD SQ. 
THEATRE 


10 CHURCH ST. 


12:15, 2:35, §:00, 7:35, 9:50 


kXST. ELMO'S FIRE (1985). Despite 
some glaring flaws, this junior-league ver- 
sion of The Big Chill has something you 
rarely see in today’s youth movies: a 
heartfelt understanding of how life in the 
‘80s, with its clash. of hedonism and 
conformity, has become a pressure cooker 
for middle-class kids looking to make a 
place for themselves. The characters are 
seven recent graduates of Georgetown 
University, inseparable friends who are still 
hanging out together the way they did the 
year before at school — guzzling beer, 
chewing over their love lives, contemplating 
careers. The story often seems little more. 
than a bundle of soapy contrivances, but 
director Joel Schumacher gives it a free- 
wheeling, ensemble-comedy charge, and 
he gets charismatic performances from the 
junior-all-stars cast. With Emilio Estevez, 
Demi Moore, Rob Lowe, Ally Sheedy, Judd 
Nelson, Mare Winningham, and Andrew 
McCarthy. Beacon Hill, suburbs. 

(1962). Kurosawa's se- 
quel to Yojimbo follows the further exploits 
of the swaggering Toshiro Mifune hero; this 
time he confronts a group of naively 
dedicated young samurai whose very 
earnestness makes them unexpectedly 
dangerous. Lively and funny, but not close 
to the brilliant Yojimbo. 2 Coolidge Corner. 
*&kATHE SEARCHERS (1956). John 
Ford tapped a spooky, obsessive strain in 
the makeup of the Western hero and 
created an intriguing ‘‘alternative’’ Western 
that some regard as a central myth of the 
genre. John Wayne is the frontiersman 
whose search for a child (Natalie Wood) 
taken captive by the Indians becomes his 
entire life. The movie was embraced by a 
generation of Hollywood filmmakers who 
took the mixture of racism and heroism in 
Wayne’s character as a sign of moral 
complexity. The Searchers is visually im- 
pressive, but it's also heavy, humorless, and 
dramatically inert. 2 Brattle. 
STREET PRESENTS: 
FOLLOW THAT BIRD (1985). Amusing. 't's 
a Canary, Come Home adventure about 
that gawky eight-footer, Big Bird, who must 
travel back to Sesame Street after the 
Feathered Friends Society places him for 
adoption with the Dodo family — a snooty 
crew whose members goose-step to the 
approved pecking order of Jane Fonda 
workouts, DeSoto ownership, and a rigid 
nine-to-five wormhunt. As Bird heads for 
home, his Sesame Street pals fan out to 
search for him, and he runs into such human 
luminaries as Paul Bartel, Sandra Bernhard, 
and Waylon Jennings. The filmmakers 
buttress the story by trashing the targets we 
love to hate: conformity, greed, and bad 
food. Directed by Ken Kwapis. Copley 
Place, Beacon Hill, suburbs. 

SHANE (1953). An epic, visually 
breathtaking Western featuring Alan Ladd 
as the laconic ex-gunfighter who comes to 
the defense of homesteaders. Much im- 
itated in recent years (notably by The Road 
Warrior and Pale Rider), the movie is 
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; 
ene ee Nw Continued from page 41 D'Angelo and Dana Hill. Cheri, Chestnut a slavering gang of Hell’s Angels, Herman 
Westworld. John Sturges directed. Brattle. —_Hiill, suburbs. carries his charisma like a merry, slightly 
ee ————_——_ kk*THE MISFITS (1960). John nasty tune. The movie would be better, 

Huston’s Hollywood death knell (scripted though, if it knew whether the ebullient Pee- 
aa —— by Arthur Miller for then-wife Marilyn ro] wee has a heart of gold or none at all 
Monroe) shows how the callous dream Directed by Tim Burton. Paris, Circle, 
beautiful. ironically, it was Monroe's last PRIZZI'S HONOR (1985). Cail it the 
film, as well as the final effort of Hollywood's Brando ever directed is a brilliant psycho- Dr. Strangelove of Godfather movies. The 
_| own “king,” Clark Gable. Overblown and _ logical Western — a forerunner to the great hero, Charley Partanna (Jack Nicholson), 
lethargically directed, this story of a bunch revisionist Westerns of the "60s and early is the Prizzi family’s enforcer, who has 
ii Sigg eae’ of burnt-out cowboys chasing wild horses ‘70s. Brando plays an outlaw who devotes —_ sworn his allegiance to the clan since birth 
and the illusion of freedom has.its moments life to getting revenge against Kari but finds himself tested when he marries a 
: he of power, notably the final desert contronta- Malden, the old crony who betrayed him freelance hitwoman (Kathleen Tumer) 
tion between Monroe and cowpokes Gable, and has since become a sheriff. Brando's Anjelica Huston, in a high-style comic 
Eli Wallach, and Montgomery Clift. Brattle. directorial style is, like his acting, at once performance, is the don’s granddaughter 
the film's slow, meditative surface gives way Italian-American Princess who brought 
a me Oh modern corporate mentality into the purity years now wants Charley — 
of the West. Splendid photography by her honor — back. Playing one of his rare 
KANATIONAL LAMPOON'S EURO- Charles . Brattle. dumb characters, Nicholson incorporates 
that, like the movie itself, contains subtleties ‘ 
‘ En bsurdities. And director John 
&  PEE-WEE’S ADVENTURE = Huston drenches this Jeisurely paced black 
: : (1985). With his Pinky Lee-meets-Dracula comedy in irony — a luxurious, baroque 
: looks, his cartoon personality, and a__ irony that keeps us at a cleansing distance ‘ i 
: : barking laugh that teeters between un- - from the characters. Copley Place, Orson 
alloyed delight and derangement, Pee-wee Welles, Alliston, suburbs. ; 
PC Herman is funny and hip, all right, but 
there’s something a little creepy about him H 
too. His first vehicle has been tailoredtothis 
» near-schizophrenic appeal. The plot is R 
DIRECTED BY CARL REINER blithely borrowed from The Bicycle Thief: 
ee someone makes off with the star's prized 
a! SACK CINEMA GENERAL possession, a custom-designed two-wheel- 
on ee SF 599-1310 With Chevy Chase, whose caricature of 
a ; suburban schlubbiness is starting to look 
: i¢ like less of a@ caricature, plus Beverly 

“The mark of greatness from beginning to 

- a | 

CINEMA 
D6 Comm. Ave.Bostc 
424-1500 


Truffaut's charming film about the children 
of Thiers — a small town in central France 
— is constructed like a pint-sized Nashville: 


without resorting to a plotline or a lone 


t, Truffaut brings us into the lives 


"60s. Based on a true story, the film casts 
19-year-old Isabelle Adjani as Victor Hugo’s 
daughter, Adéle, who tailed her ex-lover 
around the world in a romantic frenzy. 
Truffaut never painted a more penetrating 
portrait of obsessive love, and Adjani gives 
a startling performance in what, sadly, has 
remained the one acclaimed movie o her 
career. & Coolidge Corner. 


T 


TEEN WOLF (1985). Michael J. Fox plays a 
high-schooler who becomes a werewolf — 
and, not so incidentally, the most popular 
kid in school. Directed by Rod Daniel. 


Beacon Hill, suburbs. 
kkk KTHE THIEF OF BAGDAD (1940). 


greatest of fairy tales can do: it awakens a 
sense of wonder in audiences young and 
old. With Sabu as the Elephant Boy and Rex 


counterparts. It’s forbidding at times, funny 
and spellbinding at others. Rear Window at 
the Modern Times Café. 

TOUCH OF EVIL (1958). Orson 
Welles’s seductive, labyrinthine tale of a 
corrupt border-town sheriff and the stalwart 
Mexican investigator intent on exposing 
him. Welles’s fluid camerawork creates a 
malignant, slummy world with a duplicity 
that reflects Sheriff Quinian’s remarkable 
methods of law enforcement. Welles himself 
plays Quinlan as a welter of infected flesh, 


and the cast includes Chariton Heston as 


the Eagle Scout investigator and Marlene 
Dietrich as the prostitute who observes that 
Quinlan had better “‘lay off the ays bars." 
Brattle. 


UFORIA( 1980). Never released until now, 
this five-year-old movie is a kind of kooky, 
low-key Close Encounters, with Cindy 
Williams as a grocery-store clerk who 
believes aliens are communicating with her. 
Harry Dean Stanton and Fred Ward costar; 
the director is John Binder. Copley Place. 


WEIRD SCIENCE (1985): In this flatulent 


that takes you 
inte a world of mystery 


SACK ci SACK CINEMA 


Th 


(amila 


WEST NEWTON 


1296 Wash. 964- 


( THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 14 2 


Gs; (Jo 204 tremont st. 


482-4661 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO © CONTINUOUS FROM 1 AM.+ 
JUNIOR CADETS 
SCORPIO 
CURVE SERVICE 
HOME COMING 


“THE SLEEPER HIT OF THE SUMMER 
with plenty of creepy chills and thrills?’ 
—Mike Hughes, CNN - 
‘Fright Night’ is terrific?” 
—Jay Carr, BOSTON GLOBE 


HARVARD SQUARE THEATRE 
COMPLEX 


THE STORY OF A REBEL AND HIS BIKE. 
| Pee-Wee’s Big Adventure 
12:35-2:20-4:05- 5:50-7:50-9:50 


KISS 


& One of the best 
directed, bes! written and best 
12:15 2:35 
5:00 7:35 9:50 


MAD 

MAX 

exciting an6 original action epic 


incredible, 
one of the best films of the year.” 
— Roger Ebert, “At the Movies" 


“The Adventure Movie of the 
year. 
Boston Globe 
5:10 


Starts Friday, August 23 


Wetherby 


12:00, 1:55, 3:50, 5:45, 7:55, 10:00 


Superfilm Celebration 


Animal House 3:20 - 8:05 
Blues Brothers 1:00 - 5:25 - 10:10 
The Fields 2:15 - 7:30 
Chariots of Fire 5:00 - 10:05 
The Compleat Beaties 1:00 - 4:30 - 8:15 
A Hard Day's Night 2:45 - 6:15 - 10:00 
Choose Me 12:00 - 3:45 - 7:50 
Blood Simpte 1:55 - 5:45 - 9:65 
Repo Man 12:00 - 3:40 - 7:40 
Comfort and Joy 1:45 - §:25 - 9:30 
Allens 

... About Sex 2:05 - 4:20 - 7:55 
Benanes 12:30 - 2:45 - 6:00 - 9:40 
Biede Runner 3:10 - 7:45 
Alien 1:00 - 5:15 - 9:55 


3:05 - 7:50 
1:00 - 5:30 - 10:10 


Rocky Horror Picture Show 
he adventures of Bu: ‘ 


Children’s Film Carnival Seturday at 11 
The Black Stallion 


10 Church Street — Corner of Church & Mass. Ave. 
Cambridge, MA 02238 864-4580 
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schematic and extremely sentimental; it PARKWAY 8 
and yet reveals — with fartooheavyahand | | ONLY FROM 12 SUNDAY FROM" 
Lawrence Kasdan has rooted through his | 
memory for archetypal Western moments re CANT GET DUG : 
and strung them together in a horsy daisy Ho " 
and wagon | | From Michael Cimino, 
about four straight- Academy Award-Winning Director 
(Kevin Kine, Scott | of “The Deerhunter,” 
a powerful new motion picture 
. subpiot about a farm girl and a drifter; and a re 
; villain who's a real lowdown coyote. The 
epic proportions that no feelings come 
through. The characters all but disappear in | It isn’t the Brony or Brooklyn, 
an overabundance of ritualized action and isn't even New Work: 
in Kasdan’s endless crane shots of “The | | 
Land.” With Rosanna Arquette and Brian — 
Dennehy. Copley Place, Alliston, suburbs. ‘It’s China atown 
4  AMICHAEL CIMINO FILM. 
of 10 youngsters who range in age from a 4 
newborn to a perpetually horny adolescent. i. A 
STORY OF ADELE H. _ OF THE 
(1975). One of the few indelible movies the | 
j late Francois Truffaut made after the early 
DRAGON | 
DINO DE LAURENTUS, A MICHAEL CIMINO FILM. New T.V. Best in Gay Video Plus 
Produced by DINO DE LAURENTIIS by MICHAEL CIMINO 
4 
‘ Alexander Korda's version of the perennial SHOWCASE SHOWCASE SHOWCASE ){Sacx civEMA 4 
Arabian Nights fantasy remains, after 40 | WOBURN DEDHAM ji REVERE DANVERS 1-2 vine et 
years, an untarnished source of delight. 933-5330 326-4955 286-1660 399-3122 if xy, a 
Brilliantly photographed in sumptuous early RT. 128 NEAR 93 ROUTE at 128 end ROUTE 60 ot LIBERTY TREE MALL > 
Technicolor, the film does what only the 
enigmatic “‘dream film" is, on one level, an 
American Gothic Persona — the story of 4 
Spacek) who mysteriously exchange iden- 
tities. But Altman isn't interested in the satus 
{ metaphysics of self-awareness explored by 
: Bergman. instead, he's tried to create a ; 
myth of matriarchy in which archetypal > 
American females lord it over their male 
FRIGHT NIGHT 
w itl be the night of your life. 
mess of a comedy, writer/director John COLUMBLN RESPRES! Aug. 21 
STEPHEN GEOPEREYS wp 
woman) is merely the backdrop to a parade BRAD 
of garbagy fantasies — one deliriously dirty TOR HO 
of his heroes (Anthony Michael Hall) do an ‘ A Aug. 24 Body Heat. | 
jive and then turns one of his villains into a oy 
squishy mound of a monster. And just when | = 
you think things can’t get any wilder, in Sack CIRCLE CINEMA re 
walks Wez, the mohawked baddie from The CINEMA 57 1-2 |] 29° ave. 
Road Warrior, to disrupt an already crazed 200 STUART near PARK $0. CLEVELAND CIRCLE 
party. Hughes may think he’s interested in BOSTON 482-1222 566-4040 Cc aay ep 12:00 
adolescent lust, but his true themes are Eraserhead = 12:00 
humiliation and disgust; his movie is less a SHOWCASE SHOWCASE SHOWCASE 8/23 This is Spina ap : : pee: $268 
comedy about two boys who invent the DEDHAM REVERE WOBURN ae 
ultimate woman than it is an anal-expulsive 326-4955 286-1660 933-5330 a : 
nightmare about a couple of iosers who ROUTE 1 at 128 ROUTE C1 &60 QT. 128 NEAR 93 eet 
keep getting shit on. With llan Mitchell- ‘ 8-17 
Smith and Kelly Le Brock. Copley Place, SACK SACK CINEMA — 
SOMERVILLE |] NATICK |] “DANVERS. | 
THE WIZARD OF OZ (1925). A silent AT ASSEMBLY SQUARE 237-3840 ROUTE 9 $93-27100 
version with a cast that features Oliver 628-7000 OPP. SHOPPERS’ WILD. EXIT 24 OFF RT. 128 
Hardy. Off the Wail. 


‘¢SWETHERBY’ STRIKES LIKE 
A BOLT OF LIGHTNING.”* 


“Vanessa Redgrave is brilliant.” 
~ David Denby, NEW YORK MAGAZINE 


“The acting is superb throughout, Redgrave is a 
marvel. Joely Richardson is lovely and acts with 
the same mannerisms and bearing that her 
mother uses to delineate the teacher.” 

— William Wolf, GANNETT NEWSPAPERS 


: “Vanessa 


“Redgrave, 
as ever, is Redgrave is 
luminous — extraordinarily 
another Oscar sensitive and 
nomination wonderful 
is assured. watc h. Joely 
Joely Richardson Richa 
has the same 


shows every sign 
of a stunning 


” 


future.” as her mother. 
— Peter Travers '— Pia Lindstrom 
MAGAZINE 


VANESSA “REDGRAVE 


WETHERBY 


IAN HOLM - JUDI DENCH 


“WETHERBY” STUART WILSON «. TIM McINNERNY and SUZANNA HAMILTON 
Music by NICK BICAT Produced by SIMON RELPH Written and Directed by DAVID HARE 


STARTS FRIDAY, AUGUST 23 


HARVARD 
COPLEY PLACE|| 


BOSTON 266-1300 [i camBRIDGE 864-4580 


luminous quality 


| —wasvectas =p] A FILM FOUR INTERNATIONAL and ZENITH Presentation A GREENPOINT Film 
Original soundtrack available on Varese Sarabande Records 


“THE BEST, MOST ENTERTAINING, ] 
AND FREE-SPIRITED MOVIE THIS | 
SUMMER. (Highest rating).” 


— USA TODAY, Mike Clark 


“Pee Wee is a genuine comic hero. 


Loony. It makes you laugh.” 
— GOOD MORNING AMERICA, ABC-TV, Joel Siegel 


“| ,.surprisingly funny...” 
—BOSTON HERALD, Kathy Huffhines 
(Highest rating). 


The comedic adventure of the year. The most sli 


inal, side-splitting comedy in ages.” 
— KABC-TV, John Corcoran 


“ Yet k & (Highest rating). A delight. Unlike any 
other film comedy this summer.” 
— DENVER POST, Michael Healy — 


Pre-Wee's 


An ASPEN FILM SOCIETY / ROBERT SHAPIRO Production’ PEEWEE HERMAN int PEE-WEE'S BIG ADVENTURE 
co-starring ELIZABETH DAILY « MARK HOLTON + DIANE SALINGER - |UDD OMEN nmsi¢ composed by DANNY ELFMAN 
director of photography VICTOR | KEMPER,A S.C execidlive producer WILLIAM McEUEN 
written by PHIL HARTMAN & PAUL REUBENS & MICHAEL VARHOL 

produced by ROBERT SHAPIRO and RICHARD GILBERT ABRAMSON directed by TIM BURTON. ~ 


. SACK CIRCLE CINEM SHOWCASE 
| PARIS || SIRCLECINEMA TT OHAM 
841 BOYLSTON ST. CLEVELAND CIRCLE *326-4955 10 aan St 
PRU. CTR. 267-818) 566-4040 ROUTE } ot 128 MBRIDGE 864.4580 


NERAL CINEMA BURLINGTON 
AMINGHAM DANVERS. 
LES. || DANVERS 
“235-8020 272-4410 EXIT 24 OFF RT. 128 


SACK GENERAL SACK SHOWCASE 
CHERI 1-2-3 CHESTNUT I HILL SOMERVILLE REVERE 
50 DALTON OPP ator RTE. 9 ot HAMMOND ST. AT ASSEMBLY SQUARE 286-1660 
| BOSTON 536-2870 277-2500 628-7000 C |} and ROUTE 60 
ENERAL CINEMA SHOWCASE SHOWCASE 
FRAMINGHAM|| WOBURN DEDHAM DANVERS 
RTE.9 SHOPPERS WORLD 933-5330 326-4955 $93-2100 
235-8020 RT. 128 NEAR 93 ROUTE | at 128 EXIT 24 OFF RT. 128 


are buildingabridge 
between two cultures...” 
even if i ne 


WOLUNTEERS 


Ready or not, here they come. 


HBO PICTURES iw assocanion wirn SILVER SCREEN PARTNERS Presents 
4 RICHARD SHEPHERD —WALTER F. PARKES prooucion « NICHOLAS MEYER sur 
TOM HANKS “VOLUNTEERS” RITA WILSON TIM THOMERSON {ano JOHN CANDY as rom Turn] 
By JAMES HORNER pinecton oF RIC WAITE, AS.C 
scnceweyay by KEN LEVINE & DAVID ISAACS stony sy KEITH CRITCHLOW 
proouceD RICHARD SHEPHERD ano WALTER F. PARKES omecteo NICHOLAS MEYER 


A TRISTAR RELEASE 


CHERI ave 1} SOMERVILLE 
SO DALTON || CLEVELAND CIRCLE AT ASSEMBLY SQUARE 326-4955 
BOSTON 530-2870 566-4040 628-7000 ROUTE at 128 


SHOWCASE SHOWCASE SACK CINEMA sty 
REVERE WOBURN NATICK DANVERS 
286-1660 933-5330 237-5840 ROUTE 593-2100 

and ROUTE 60 RT. 128 NEAR 93 OPP. SHOPPERS WILD. EXIT 24 OFF RT 128 
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